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18.11.1975

THE THINKING DOGS

Dear Livia GollahCZ,

I am sending you.a first-draft excerpt with some
photographs from the above project, on behalf of Mr
Werner Schmid .and Orbis Sound AG, Zurich, to whom I
am on contract for the writing of the booke.

Werner Schmid. was the worldwlde promotér of Uri
Geller, and the originator of the GOLDEN SHOT series
on jelevision.® He.plans a similar worldwide",promot=
ion for’'this book, with the support of television
programmes shOW1ng the:dogs and perhaps a quiz~type
series.

We have this progect out with two other British
publishers, oné of whom has promiséd to make an offer
in the course of this week.

About the form the “book W111 flnally take:

I have. been at pains. in’'this sample to show the
absolute authenticity of the Berchtesgaden experiment
and have therefore concentrated on the progress of
Miss. Dorothy Meyer's lessons with the dogs. Also
Orbis Sound and I felt ‘that a certain amount of security
should surround the remarkable utterances of the dogs
until the book itself breaks., Thus the real impact
of the book is only referred to at the end of the sample,
and most of the final narrative will be concerned with
the stories told by thé dogs, and countless episodes
in which they tap their: messages ‘either on request or
on their own initiative. 'This will most certainly
méan shortening and squeezing up Part 1, to make way
for a larger Part 2. Also I shall be nmitigating the
routine of the lessons with more of a picture of the
dogs' daily lives, their walks and habits, so that it
early becomes clear that they are not in any way

'performing' dogs but just like others.

Of course the material is growing every day.
Even in the two months I have been absent from
Berchtesgaden the dogs' output has been unbelievable.



If you are interested do call me, or Werner
Schmid direct at Zurich 32582h,

Yours sincerely,

Maurice Rowdon
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" PHE THINKING DOGS

Dear Miss Loo,

I've just had a c¢hat with McGraw Hill Inter-
national Publications here and they advise me to
get in touch with'you on the above project.

By separate cover I am sending you a first-
draft excerpt of over 100 pages from the above on
beBalf . of Werner Schmid and Orbis Sound AG, Zurich,
to whom I am on contract for the writing of the book.
Werner Schmid and Orbis Sound own the research mat-
erial, and were by the way the worldwide promoters
of Uri.Geller. We intend to promote this book our~
selves in the various countries, and Orbis Sound
plan television appearances and perhaps a worldwide
series involving the two *tapping dpgs' of Berchtes-
gaden, Germany. -

We put this proaect out to three British publish-
ers last week and had an €darly offer from W.HsAllen
which is being discussed now.

About the form thé book will finally tsake:

I have been at pains in the sample to show the
absolute authenticity of the Berchtesgaden experlment
and have therefore concentrated on the progress of
Dorothy Meyer's lessons with the dogss Also Orbis
Sound and I felt that a certain amount of security
should surround the remarkible utterances of the dogs
until the book itself breaks. Thus the real impact
of the book is only referred to at the end of the
samples; and most of the narrative will be concerned
with the stories told by the dogs, and. countless
eplsodes in which they tap messages eitheér on request

or on their own initiative.. This will almost certain-
1y mean shortening and squeezing up Part 1 of the

book, which mightbin any case risk boring the lay
reader. And I shall be mitigating the routlne of

the lessons with more of a picture of the dogs s

daily lives, their walks and habits, so that it early
becomes  clear that they are not ‘performing' dogs

but exactly like others.

of coursecthe material is growing every day,
and even in the two months I have been absent from



Berchtesgaden the output of the dogs has been
unbelievable. Dorothy Meyer phoned me yesterday
evening to say that one of Belam's puppies had been
driven to their new owner on the other side of
Germany and that on her (Dorothy's) return Belam
tapped 'AIDA SICK IN CAR NOTHING INSTOMACH'., Indeed
the puppy had been sick in the car, and had been
kept off food and drink deliberately for hours
before. There was no possibility of the news having
got to Belam through any other source. Dorothy
said to him *But this is astonishing, how did you
know?' And he tapped FEELING.

According to your reaction to this anecdote
{oukwill be able to judge your reaction to the
00X

We would be most grateful for an indication of
your feelings within seven days of receipt at your
end: A phonecall from you to me would be enoughs

Yours sincerely,

Maurice Rowdon
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Maurice Rowdon,.Esq.,
5 Tamworth Street,
London SW6 1LB

Dear Mr Rowdon,

We have given a lot of thought to the script of THE
THINKING DOGS which you sent me with your letter of 11
November, and I'm sorry to say that we can't make an offer
for the book on the strength of this material.

" As you say, the real meat of the book will be contained
_in the second part, and I agree that the first part which
you have shown us will need to be considerably shortened.

If you and Mr Werner Schmid do not succeed in placing
THE THINKING DOGS with a British publisher - and in your
letter you say that the project is under offer to two other
firms - we will be ready to consider the finished and finally
‘edited typescript. In the meantime, I fear that there is
no alternative to my returning the first draft of Part I to A
you with this letter. Thank you for giving us the opportunity
of reading this.

. Kindest regards,
Yours sincerely, :

| | | Maedd Aunes
Gerald Austin

cc Werner Schmid, Esq.,

v

Comprising : Hutchinson and Company (Publishers) Ltd, Hutchinson University Library, Hutchinson Junior Books Ltd, Hutchinson Educational Ltd,
Hutchinson Library Services Ltd, Hutchinson Scientific and Technical Publications, Jarrolds Publishers (London) Ltd, Hurst and Blackett Ltd, John Long Ltd,
Stanley Paul and Company Ltd, Rider and Company, Popular Dogs Publishing Company Ltd, New Authors Ltd, Arrow Books Ltd.

Registered no. 280357, England. Registered office: 3 Fitzroy Square, London W1P 6JD



I am sorry that our reaction hasn't been more positive
or encouraging, but please don't let it inhibit you from
trying us again.

I am returning the script to you because I have no doubt
that you can always do with an extra copy.

Many thanks again for sending it to us, and for your
patience.

Yours sincerely

N

(Lord Birkett, Deputy Director)

Enclosure :



24 11,1975

THE THINKING DOGS

Dear Mr Legat,

I spoke to your assistant this morning about
the above project and I am enclosing a first-draft
excerpt of about 130 pages, together with some
photographs.

I am doing so on behalf of Orbis Sound Ag
Zurich, to whom I am on contract for the writing
of the books Mr Werner Schmid of Orbis Sound
was the promoter worldwide of Uri Geller, and the
originator of THE GOLDEN SHOT series on television.
He plans a similar worldwide promotion for this
book, with the support of televisidn programmes
showing the dogs and perhaps a quiz-type series.

As I explained on the phone, we have this
project out with two other British publishers, one
of whom has promised to make an offer in the course
of this week,

About the form the book will finally take:

I have been at pains in this sample to dhow
the absolute authenticity of the Berchtesgaden
experiment and have therefore concentrated on the
progress of Miss Dorothy Meyer's lessons with the
dogse. Also Orbis Sound and I felt that a certain
amount of security should surround the remarkable
utterances of the dogs until the book itself breaks.

Thus the real impact of the book s only
referred to at the end of the sample, The actual
book will give more of a daily and personal view
of the dogs, so that it early becomess clear that
they are not in any way *‘performing dogs' but just
like others.

Please contact me by phone if the project
interests you.

Yours sincerely,

// Maurice Rowdon
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THE THINKING DOGS

Dear Mr Austin,

We spoke together this morning about the above
project and I am enclosing a first-draft excerpt of
about 130 pages, with some photographs.

I am doing so on behalf of Mr Werner Schmid and
Orbis Sound AG of Zurich, to whom I am on contract
for the writing of the book. Werner Schmid, by the
way, was the promoter worldwide of Uri Geller, and
the originator of THE GOLDEN SHOT series on televisiona
He plans a similar worldwide promotion for this book,
with the support of television programmes showing the
dogs and perhaps a quiz-type series.

We have this project out with two other British
publishers, one of whom has promised to make an offer
in the courseofifthhis weeks

About the form the book will finally take:

I have been at pains in this sample to show the
absolute authenticity of the Berchtesgaden experiment
and have therefore concentrated on the progress of
Miss Dorothy Meyer's lessons with the dogss Also
Orbis Sound and I felt that a certain amount of security
should surround the remarkable utterances of the dogs
until the bokk biteelf breaks. Thus the real impact
of the book is only referred to at the end 6f the sample,
and most of the narrative will be concerned with the
stories told by the dogs, and countless episodes in
vhich they tap their messages either on request or on
their own initiative., This will amost certainly mean
shortening and squeezing up Part 1, to make way for a
larger Part2s Also I shall be mitigatédg the routine
of the lessons with more of a picture of the dogs' daily
lives, their walks and habits, so that it early becomes
clear that they are not in any way *performing' dogs
but just like others, ‘ ' '



0f course the material is growing every day.
Even in the two months I have been absent from
Berchtesgaden the dogs®’ output has been unbelievable.

If you are interested do call me,or Werner Schmid
direct at Zurich 325821,

Yours sincerely,

Maurice Rowdon



21 ,11.1975

Dear Miss Morgan Griffiths,

I hope you conclude something with Orbis Sound
soon on THE THINKING DOGS, as Werner Schmid has got
various TV companies foaming at the mouth to get the
dogs on the box and is panicking about time. He
called me on Friday with a new idea of financing the
writing of the whole book at once, and only selling
it here and in the States when it is complete, which
I am resisting. I very much need editorial company
on a project like this and I think it is essential
to tie this in at an early stage with the promotional
side. As Livia Gollancz said the other day, this
book looks as if it is going to be a very big seller,
and will therefore take up a whole lot of any publish-
er's time and services. I thought I would write you
this quick line as it was my idea to bring the book
to you in the first place.

Yours sincerely,

Maurice Rowdon
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THE,THINKING DOGS

Dear Mr Liepa,

Yesterday lMr Werner Schmld of Orbis Bound AQ
Zurich gpoke by phone with one of Mr Bob Banker's
associates about the above project and was advised
to get in touch straightway with youe

I"am therefore sending you by separate cover a
first<sdraft excerpt from the above on behalf of
Orbis Sound, who own the research material and to -
whom I am on contract for the writing of the book.

We put this project out to three British
publishers last week and had an early offer from
WisHsAllen which is being discussed now.

About the form the book will finally take:

I have been at pains in the sample to show the
absolute authenticity of the Berchtesgaden experiment
and havé therefore concentrated on the progress of
Dorothy lMeyer's lessons with the dogs. Also Orbis
Sound and I felt that a certain amount of security
should surround the remarkable utterances of the
dogs until the book itself breaks. Thus the real
impact of the book is only referred to at the end of
the sample, and most of the final narrative will be
concerned with the stories told by the dogs, and
countless episodes in which they tap their messages
elther on request or on their own initiatives This
will-almost certalnly mean shortening and squeezing

up Part 1, which might in any case risk boring the
lay reader. And I shall be mitigating the routine
of the lessons with more of a picture of the dogs s
daily lives, their walks and habits, so that it early
becomes clear that they are not *‘performing'® dogs -

but exactly like others.

The material is in fact growing every days
Even in the two months I have been absent from
Berchtesgaden the dogs's output has been unbeliewmable.

Yours 31ncerely,

Maurice Rowdon
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THE THINKING DOGS

Dear Mr Hecht,

Werner Schmid of Orbis Sound AG called me
yesterday and told me he had spoken w1th you by
phone about the above project,

I am enclosing a sample of over 100 pages oh
behalf of Orbis Sound, who own the research material
and to- whom I am on contract for the whiting of the
book.

About the form the book will finally take:

I have been at pains in the sample to show the
absolute authenticity of the Berchtesgaden experimeént
and have therefore concentrated on the progress of
Dorothy Meyer's lessons with the dogs: Also Wernér
Schmid and I felt that a certain amount of security
should surround the remarkable utterances of the
dogs until the book itself breaks., Thus the real
impact of the book is only referred to at the énd of
the sample,; and most of the final narrative will be
concerned with the stories told by the dogs, and
countless episodes in which they tap their messages
either on request or on their own initiatives This
will almost certainly involve shortening and squeezing
up Part 1., Also I shall be mitigating the routine
of the lessons with more of a picture of the dogs'
daily lives, their walks and habits, so that it early
becomes clear that they are not ‘performing*® dogs
but exactly like others,

The materlal is in fact growing every day.
Even in the two months I've been absent from Berch-
tesgaden the dogs' output has been unbelievable.

Yours smncerely,

Maurice Rowdon
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THE THINKING DOGS

Dear Mr Lussa,

Werner Schmid of Orbis Sound AG, Zurich, has
asked me to send you a copy of the first-draft
excerpt from the above. I enclose it now.

We put this project out to three British
publishers last wekk and had an immediate offer
from WsH.Allen which is being discussed now.

About the form the book will finally take:

I have been at pains in the enclosedcsample to
show the absolute authenticity of the Berchtesgaden
experiment and have therefore concentrated on Miss
Dorothy Meyer's lessons with the dogs. - Also Orbis
Sound and I felt that a certain amount of security
should surround the remarkable utterances of the
dogs until the book itself breaks. Thus the real
impact of the book is only referred to at the end
of the sampley and in fact most of the final narrative.
will be concerned with the stories told by the dogs,
and countless episodes in which they tap nessages
either on request or on their own initiatives This
will almost certainly mean shortening and squeezing
up Part 1, to make way for a larger Part2., Also 1
shall be mltlgatlng the routine of the lessons in Part
1 with more of a picture of the dogs' daily lives,
their walks and habltu, so that it early becomes clear
t%ﬁt they are not ‘performing' dogs but just like
others.

Of course the material is growing every day.
Even in the two months I've béen absent from Berche
tesgaden the dogs' output has been unbelievable.

Yours sincerely,

P ‘ C"f Maurice Rowdon



VERLAG R.S.SCHULZ
Lektorat
Herrn

Maurice R ow d on
5 Tamworth Street

London SW6 1LB
England

) ' Percha, den 10.11.1975
ka
Sehr geehrter Herr Rowdon!
Anbel leiten wir Ihnen das uns {libermittelte Manuskript
"The Thinking Dogs" zurilick, da wir dieses Thema leider
nicht in unser Verlagsprogramm aufnehmen k&nnen.

Wir bedanken unsrfilir Ihr Vertrauen und verbleiben

mit freundlicher Empfehlung

Verlag S. Schylz
i.A. ‘CZZZ

Anlage

Verlag R. S. Schulz - 8136 Percha am Starnberger See - Berger Strafle 8 bis 10 - Telefon (08151) *13041 bis 13043
8136 Kempfenhausen am Starnberger See - Seehang 4 - Telex 5 26 427 buch
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w
Publishers since 'E the 18th century
Maurice Rowden Esq 25 November 1975
5 Tamworth Street
London
SW6

Dear Mr Rowden,

Several people have lookeéd at 'Thinking Dogs'
now and I thought it wise to have it read

by a vet. I have sent it to one and he is

at present reading it. I will make a decision
within the next week and I will contact you
and Mr Schmid at that time. .

Yours sincerely

Yoo Mogor 8

Yvette Morgan-Griffiths
Managing Editor

Directors: Mark Goulden (Chairman), Jeffrey Simmons (Managing), Ralph A. Fields (U.S.A.),
Conrad Goulden, Donald Morrison, Matthew Berdon (U.S.A.), Ralph Copping, John H. Burrows
Alternate Director: Herbert Donald




Cassell and Company Ltd

35 Red Lion Square London WCi1R 4SG
) .

We acknowledge with thanks receipt of

THINKING DOGS

- which is receiving attention

While every reasonable care will be taken of manuscript and
other original material in our possession and in receipt and
despatch, we accept no responsibility for damage or

loss thereto.



Maurice Rowdon Esq.,
5 Tamworth Street,
LONDON, Swb 1LB
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The Heinemann reaciotn.

'129 pps of text. This can be of interest only
to animal behaviourists.

An excessiviggy boring sample, whatever the end
of the book contains'. 1 ,11.1975

/
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THE THINKING DOGS

Dear Mr Lighter,

I've been asked by Wernér Schmid in Zurich
%0 send you seven copies of the above project,
and these are coming to zp by separate cover
in the course of the weelds

Three American pgﬁé;shers have already been
involved, and will recdeive copies by the end of
this weeks They aré Miss Beverley Loo of McGraw
Hill, Mr Alex Liepgy/of Dpubleday and Mr Raymond
Lussa of Randelllyzblishing Corporation.

Interest over here is very hots Ve put the
project out to Ahree British publishers last week
and had an immédiate offer from W.H.Allen which
is being discissed now. Also the Souvenir Press
are very eagér, and the third, Hodder and Stoughton,
have not yet declined. 1In Germany, Werner Schmid,
tells me, the interest is as great.

I think publishers will naturally want to know
how the /final version of the book if going to look.
I shall/ be giving more of a personsl picture of

the dogs' daily lives in Part 1, and almost certaine-

ly, bécause of the unbelievable output of the dogs
in tje last few weeks, I shsll be shortening it to
make a longer hzt 2.

Yours sincerely,

Maurice Rowdon

. M\F }\aw-(’»c& VLl'a/Z",J\
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THE THINKING DOGS

Dear Mr Burnett,

In the lack of a call from you we were obliged
to open the field to two other publishers on this
project. I'm sure you will understand this.

With best wishes, also from Werner Schmid.

Yours sincerely,

Maurice Rowdon.



7 11,1975

IHE THINKING DOGS

Dear Mr Burnett,

I am getting some pressure from Orbis Sound AG
for an early reaction on this project, and I wonder
+if you could call me or alternatively Werner Schmid
at his Zurich number 325824,

Yours sincerely,

Maurice Rowdon
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THE THINKING DOGS

Dear Consul,

Werner Schmid of Orbis Sound AG has asked me
to serddyou a copy of the aboves

- _His address in Zurich by the way is Delfinstr.
12, Zurich 8008, and his phone number 325824,

Yours sincerely,

Maurice Rowdon




5,11.1975

THE THINKING DOGS

]
Dear Miss Body,

‘As I think I told you, thére are two other
publishers in the field for this project, and a
certain smount of pressure is building up.
wonder if you could give me & call and let me
know your reaction, or if you prefer talk to
Werner Schmid of Orbis Sound AG direct at his
Zurich number 325824,

Yours sincerely,

Maurice Rowdon
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THE THINKING DOGS

Dear Miss Morgan Griffiths,

I am getting some pressure from Orbis Sound AG
for an early reaction on this project, and I wonder
if you could call me to give me some indication of
your feelings.

J .
Alternatively you can get in touch with Werner
Schmid direct at his Zurich number, 32582,

Yours sincerely,

|

Maurice Rowdon

1



THE THINKING DOGS

Dear Mr Baeshke,

Werner Schmid has asked me to send you a
copy of the First Draft Excerpt from the above,
which I do nov.

HlS address by the way in Zurich is Delfin-
strasse 14 ZURICH 8008, and his phone number
325820,

Yours, sincerely,

Maurice Rowdon
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THE THINKING DOGS

Dear Mr Wehrenalp,

I have been asked by Wermer Schmid to send you
a copy of the First Draft Excerpt from the above
books

lIis address by the way is Delfinstrasse 1»,
Zurich 8008, and his telephone number Zurich 325824,

Yours sincerely,

Maurice Rowdon
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THE THINKING DOGS

Dear Mark,

As promised, I enclose a First Draft Excerpt
from the above book for the attention of Maurice
Temple Smith.

The name of the firm holding the world rights
is given on the title page, and of course it is
understood that there is no question of his talk-
ing directly with me about either his negotiations
with the Swiss firm or the script itself.

With best wishes,

Yours sincerely,

Maurice Rowdon

-
"

f‘§§
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Dear Christopher,

I am on contract to a Bwiss firm Orbis Sound AG
(a cassette and record business) for a 'special'! at
present called THE THINKING DOGS, Werner Schmid,
whose firm it is, will be promoting the book worldwide
as he did Uri Geller.

I have no right to be telling you about this
but next week about half the book will be ready
and I wonder if you would like to seize a very quick,
unofficial look at ite I suspect it will be very
expensive to buy but the promotion will make it
worthwhile, I can only leabve it with you two days.
No agents. British and Commonwealth rights only.
If you expressed interest I would then make a confess-
ion to Werner Schmid and he would no doubt contact
yous

Yours,

Maurice Rowdon
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Account No, 121-229-085-5
Degr Miss Shillitoe, .

Further to my phone conversation with .one
of your colléagues I would be grateful if you
could send me a breakdown of the outstanding
bills, since the wrong billing of nearly £3000
some weeks ago has thrown my calculations into
confusion. Has the matter of the wrong billing
been cleared up by the way?

I shall be out of the country until January
14 coming and will settle the outstanding amount
in full immediately on receipt of your letter.

Yours sincerely,

Maurice Rowdon

el



Directors:

Harcourt Brace Jovanovich Limited e M HUTT Chalrman

Registered Office. 24/28 Oval Road, London, NW1 OWEN FRANKLYN
ROBERT R. HILLEBRECHT (USA)
Registered Number: 1041095 England Telephone: 01-485 7074/5 MARGARET MARY McQUILLAN (USA)
WILLIAM A. SMITH
Cables & Telegrams: HARBREX London NW1 Telex: 25775 BURGESS WHITESIDE (USA)
DW /MG 6th April 1976

Mr. Maurice Rowdon,
5 Tamworth Street,
London,
SW6 1LB.

Dear Mr. Rowdon,

THE THINKING DOGS

Further to your letter dated February 12th, I am returning
the typescript of The Thinking Dogs since it does not fit into our
current publishing programme.

I found it most interesting and I am sure that you will have
considerable success elsewhere.

Kind regards.
Yours sincerely,
j,' e (o=

Dinah Wiener



George Weidenfeld and Nicolson Limited

Weidenfeld & Nicolson

Registered office 11 St John’s Hill, London SW11 1XA  Telephone 01-228 8888
Registered number 472173 England  Telegrams and cables Nicobar London SW11 1XA  Telex 918066

20 October 1975
Maurice Rowden, Esq.,
5 Tamworth Street,
London SW6 1LB
Dear Maurice,
Thanks a lot for the tip about THE'THINKING DOGS but we really do
not do much in the way of books of this kind unless we have world
rights. I think it would be misleading if I said we could
initially consider it but I am grateful to you for letting me know.

Yours,

CHRISTOPHER FALKUS

Chairman Sir George Weidenfeld
Managing Director Christopher Falkus Assistant Managing Director and Company Secretary A.R.Miles Ac1s
Directors Ray Compton H.H.Coudenhove (Austrian) Gila Curtis John Curtis Evan K.M.Henderson R.A.Hussey
David Livermore B.J.MacLennan Nigel Nicolson Andrew Wheatcroft




Cassell & Collier Macmillan
Publishers Ltd

35 RED LION SQUARE LONDON WCIR 4SG
TELEPHONE o1-242 6281/7856
CABLES CASPEG L.ONDON WCi

\

Maurice Rowden Esq.,
5 Tamworth Street, ,
. London SW6 1LB. : 12th January 1976

| ' )

Dear Mr. Rowden,

~ \

I am sorry it has taken us so long to give you a verdict
on THE THINKING DOGS, especially since we have finally
decided against making an offer to publish the book. I

am returning the material to you with many thanks for N
letting me see it.

Yours sincerely,

(e

M.R. Legat
Editorial Director

BAILLIERE TINDALL CASSELL GEOFFREY CHAPMAN COLLIER-MACMILLAN JOHNSTON ‘& BACON STUDIO VISTA

DIRECTORS: Sir Patrick Dean (Chairman) Jeremiah Kaplan (USA Managing) A. L. Baker M. C. Colenso M. R. Legat G. Eric Magness
Regd. in England No. 778391 Regd. Office: Kern House 61/62 Lincolns Inn Fields London WC2A 3XB
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w
Publishers since % the 18th century
M Rowdon Esq 4 November 1975
5 Tamworth St

SW6 1LB

Dear Mr Rowdon,

I have now had a chance to read THE THINKING

DOGS and would like very much to talk to

you. I tried to ring you today but there was |
no reply from your number. Perhaps you could |
give me a ring. Cr

I have not contacted Orbis Sound as yet, as I
thought I would like to chat with you first.
In any case I would like to know who I should
talk to.

I look forward to hearing from you.

Yours sincerely,

pawiav. 9
Yvette Morgan-Griffith

Manaélng Editor
~—

Directors: Mark Goulden (Chairman), Jeffrey Simmons (Managing), Ralph A. Fields (U.S.A.),
Conrad Goulden, Donald Morrison, Matthew Berdon (U.S.A.), Ralph Copping, John H. Burrows
: Alternate Director: Herbert Donald

-



W.H.ALLEN & CO. LTD.

A division of Howard & Wyndham Ltd.
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TELEPHONES: 01-493 9471 (six lines) 01-629 7335 (four lines) TELEX: 28117
Registered Number: 706421 England
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Publishers since % the 18th century
Maurice Rowden Esq 9 December 1975
5 Tamworth Street
London SW6

Dear Mr Rowden,

As I explained to you I have 'Thinking Dogs'!
with a vet for consideration and I should
have an answer for you soon.

I am afraid that we know that Richard Buckle
is working on a book on Diaghiley and I am
afraid that we do_> not think that any other
book could compete with this. It is a great
shame and I am very sorry.

Yours sincerely

Yvette/ Morgan-Griffiths

Directors: Mark Goulden (Chairman), Jeffrey Simmons (Managing), Ralph A. Fields (U.S.A.),
Conrad Goulden, Donald Morrison, Matthew Berdon (U.S.A.), Ralph Copping, John H. Burrows
Alternate Director: Herbert Donald
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Publishers since the 18th century

YMG /FK 13th January, 1976.

Maurice Rowden, Esq.,
5 Tamworth Street,
LONDON, S.W.6.

Dear Mr. Rowden,

It is with regret that I return "Thinking Dogs'
to you.

As you know, I was fascinated by the material,
but after talking to several people and having
had it read again, we regretfully decline as we
feel it is probably more suitable as an extensive
magazine series.

The manuscript is reurned herewith.

Yours sincerely

Directors: Mark Goulden (Chairman), Jeffrey Simmons (Managing), Ralph A. Fields (U.S.A.),
Conrad Goulden. Donald Morrison, Matthew Berdon (U.S.A.), Ralph Copping, John H. Burrows
Alternate Director: Herbert Donald
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Maurice Rowdon Esq 19 November 1975
5 Tamworth Street
London SwW6 1LB

Dear Mr Rowdon,

It was awfully good of you to let me see the material on THE
THINKING DOGS -~ and quite fascinating I found it, too.

It reached me Jjust in time to discuss at our editorial meeting
this week, and two of my colleagues were able to read parts of the
typescript, as I did myself. Regretfully ie havg decided that we
don't feel we should compete for this book. I am sure it is going
to be a very big seller. But equally it is not the sort of book in
which we have in any way specialised, and I feel that, in the unlikely
event of the sort of offer we might put up being accepted, it would
use too much of our firm's editorial and promotional resources. We
also have a full list‘of non-fiction books for the next eighteen months,
and it will include many "big" books. So somewhat regretfully I am
returning to you the material.

You must be having an absolutely fascinating time writing the
book. I wish you and it every success.

Yours sincerely,

i

Livia Gollancz



General Book Division McGraw-Hill Book Company !J " r

1221 Avenue of the Americas ‘J‘. i
New York, New York 10020 I | n

December 1, 1975

Mr. Maurice Rowdon
5 Tamworth Street
London SW6 1lLB,England

Dear Mr. Rowdon:

Many thanks for yours of November 11 and for sending us
your manuscript, THE THINKING DOGS.

While the project is certainly an interesting one (I myself
am a dog lover and owner) our publication list is tightly
scheduled for the next two years, and we don't quite see
“how we could fit in THE THINKING DOGS.

Many thanks though for giving us the opportunity of considering
your material. We're returning the manuscript to you by
airmail.

Sincerely,

Beverly Jane Loo
Executive Editor,

General Book Division
Manager,Subsidiary Rights
BJILAsg : ‘



WILLIAM HEINEMANN LTD Publishers

w il n Chairman and Managing Director: CHARLES PICK Deputy Managing Directors: T. R. MANDERSON, N. M. VINEY
Editorial Director: ROLAND GANT Directors: DAVID BURNETT, J. W. DETTMER, CHRISTOPHER FORSTER,
A. J. W. HILL, C.B.E., NIGEL HOLLIS, JOHN ST JOHN, W. ROGER SMITH, SUSANNA YAGER

Secretary: R. A. H. BROAD, A.C.LS., A.C.M.A.

15 QUEEN STREET . MAYFAIR . LONDON W1X 8BE . ENGLAND
Telephone: 01-493 4141 Telegrams: Sunlocks London W1

DGB/re 6th November, 1975

Maurice Rowdon, Esq.,
5 Tamworth Street,
London SW6 1LB

Dear Mr Rowdon,
THE THINKING DOGS

Thank you very much for sending me this manuscript. I have read
the material with interest, but I do not think that it would make a
book for our list.
Could I suggest that jou consider discussing the project with
Ernest Hecht of Souvenir Press? He has just moved offices to Museum Street,
WCl.

Yours sincerely,
%M

David Burnett

Although every reasonable care is taken of manuscripts while in our hands we can accept no responsibility for any loss or damage thereto
Registered Office as above Company No. 185152



Hodder & Stoughton

Saint Paul's House
Warwick Lane

London EC4P 4AH
Telephone: 01248 5797
Telegrams & Cables:
Expositor London EC4
Telex' 896466
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13th November 1975

Maurice Rowdon Esq.,
. 5 Tamworth Street,
London. SW6 1LB

Dear Mr. Rowdon,

. Thank you for the opportunity of seeing your material on

. The Thinking Dogs. I am: afraid we have, in the end,
decided this is not really a project for us. My apologies
for the delay in coming back to you on this.

Yours sincerely,

Mb\hej el

Margaret Body
' Managing Editor

" Ps, To avoid further delay your typescript is coming back to
you under separate cover.

A division’ Qf
Hodder & Stoughton Limited
Registered Office:
Saint Paul’s House
Warwick Lane
London EC4P 4AH
- Company no: 651692 England

Divisional Directors:
Michael Attenborough
Philip Attenborough
Edward England

J R McKenzie

Eric Major

Haydn Stead
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Dear Dorothy,

First of all I omitted to ask you to thank
Mr Storz deeply from me for all the work he has
done for us, and to please keep his eye open for
anything interesting about tapping animals that
comes his way in the future.

I have just had a phonecall from a publisher
.8aying they want to buy the book and asking that
there is more in it about the actual way the dogs
are in their home lives, how they play together
and live together and the kind of walks they go
on etce You will understand that I have to make
the first part of the book more personal in this
way, in order to break up the léssons and avoid
it being Just a repetition of mmbhematical sums.

So would you please over the next flew weeks try

to think OF ALL THE LITTLE STORIES you can remem-
ber gbout their habits, and walks they go on, and
the fights and so forth. From that period in which
you were teaching them, namely for the first part

of the book. The publisher especially liked the
story about where you chased Belam round thée apart-
ments It is just the kind of thing the reader

will need. T

For behind this is the question everyone will
want to know the answer to, Are these dogs differw
ent from other dogs? do they have something special
that makes them not play like others? We have to
show that they are dogs like other dogs, and per-
fectly natural.

The interest in Mrs Heilmeier is very great,
I find, when people have heard of her. I am often
asked many questions. The young people who have
half-wrecked their lives with drugs seem to listen
most carefully and in a mofd full of belief.

Love and prayers,

o —
e

-~
—)

Y




2.12.1975

THE THINKING DOGS

Dear Mrs Wiener,

I enclose the sample from the above project
which we discussed by phone earlier today.

As I pointed out this is on offer to two other
British firms, one of whom has promised an offer
within the week. A German firm has declared the
same intention.

The research material is in the hands of Orbis
Sound AG, Zurich, to whom I am on contract. Werner
Schmid, a director of Orbis Sound, will be conducting
promotion worldwide on the dogs. He was the promoter
of Uri Geller, and he originated THE GOLDEN SHOT series
on television.

I have been at pains in this sample to &how the
absolute authenticity of the Berchtesgaden experiment.
Of course-the final book will give much more of a
portrait of the dogs, with less emphasis on the
routine of the lessons, above all to show that they
arg not in any way ‘performing animals® bgt just like
others.

Please call me if you have anything to ask.

Yours sincerely,

Maurice Rowdon



27.11,1975

Dear lMrs Heilmaier;

I think it right that I should keep you informed
of the progress on THE THINKING DOGS here, so that you
have a comhlete picture. Publishing is as you probably
know a highly specmallsed industry, and finding the
publisher who is interested in one's theme, who is
expert at the particular market for that theme and who
has the promotional facilities is sometimes long and
difficult unless one has an agent working on it.

W.HsAllen was the first publisher I chose for
THE THINKING DOGS because I thought they combined all
these elements. As you probably know, I -had a response
within a few days. I enclose two letters from then,
the later one received only yesterday morning.

I also took the book to Gollanzz, and enclose a
letter from Livia Gollancz because it gives us a good
picture of the status of the book. Livia Gollancz
has been in publishing since childhood, she knows no
other life, and her judgement is therefore a most
reliable one. Her father Victor, now dead, established
me as a writer, and proved that the best publishers
are the most intelligent ones. He used his publishing
house for good ends, and was wlways lecturing for some
causey usually an anti-war one. He played a great
part in getting capital punishment abolished in this
country, and after the last war he almost killed him«
self working for starving people in Germany; though
he was Jewish.

Werner Schmid had an interesting suggestion last
week that in view of the delays over finding a publisher
I should write the whole book at once and find the
publisher later. From my point of view this would
be im ossxble because

Mr Schmid and I are going through another
flnanclal crisis on this book: I have by now, through
concentrating on the book since the summer at the expense
of all my other projects (a commissioned writer usually
works on two or even three projects concurrently),
built up a vast debt at the bank, and immediate new
finance is essential. This can only be adequate if
it comes from a publisher.

2) Presenting a complete book to a publisher
and finding & the right publisher is a matter of at
least two months, before the contract is actually
smgned, and probably much more. The publisher would
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5 Tamworth Street London SW6 1LB Tel: 01.385 4003

T [FILES ...

Dear Mrs Heilmaier,

I enclose a cablegram from Doubleday in the
USA, and I believe Ekon Verlag in Germany are also
interested in your dog project.

As T believe I told you in my last letter, I
have involved myself in an enormous debt to make the
writing of the book possible, and the time came,
about three weeks ago, when the debt was rising
beyond the permitted level,

N Last week I told Werner Schmid the situation,
and that I could not hold out any longer (hav1ng

’ spent nearly half the previous money on various

’ expenses connected with the book), and he told me

| that he would send £1000 telegraph to reach me by

| the end of the week (Friday 6 December), to cover

| the debt, and asked me to speak with my bank to

‘ arrange a further debt to carry me through the

| last stages of the book.

l

The £1000 did not arrive, though I had told
my bank, and given my absolute word, that it would
do so, and when I telephoned Zurich this afternoon
to enquire about it Werner Schmid told me that he
was unable to send me the“money and moreover did not
know when he would be able to do so.

By that time I had enquired at the bank about
a further debt to cover the rest of the book, and
they had told me that they would enter discussions
on this only after they had received the £1000.
Thus I now risk losing the confidence of a bank
which has stood by me for fifteen years in the
uncertain business of being a writer. And I am
unable to draw any further money for day to day
living. I am of course deeply ashamed to Annette
To have involved her in a situation like this.

I am desperately seeking about in the publishing
world for another contract, and another book, as soon
as possible, but this is a matter which usually takes
2/3 months.

Maurice Rowdon
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VII.

VIII.

Orbis Sound AG, Kilchberg, (the publishers) must stipulate on all its
contracts with other publishers or sub-publishers concerning the said
work the name and the afore-mentioned Oribs Sound AG account (para-
graph IV) at the Union Bank of Switzerland. A copy of all contractd
concluded with publishers or subspublishers in Switzerland and in all
other countries around the world, together with all royalty statement
shall be sent to the address to be decided by the author,

The negotiation and completion of all contracts with publishers and
sub-publishers in Switzerland and in all other countries around the
world, together with the production and promotion of said work (when
this is not contracted out to other publishers or sub-publishers) shall

be solely in the hands and under discretion of the publishers.

A1l moneys in respect of the said work, whether published in Switzerland
or in any other country in the world, shall be paid without delay into
the afore-mentioned account of Orbis Sound AG; at the Union Bank of
Switzerland, Ziirich, Switzerland,

This agreement shall be subject to and constructed accordiné to the
laws of Switzerland, and the parties héreby submit to the Jurlsdlction
of the Court of Justlce in Ziirich, Switzerland.;

i
t
-

T‘bpor and on behalf of the authoi:

".Maurice Rowdon

ER

For and on behalf of the publishers:

Andreas WB@ss; Geschiftsleiter,
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Orbis Sound AG, Kilchberg, (the publishers) must stipulate on all its
contracts with other publishers or sub-publishers concerning the said
work the name and the afore-mentioned Oribs Sound AG account (para-
graph 1V) at the Union Bank of Switzerland. A copy of all contractéd
concluded with publishers or sub-publishers in Switzerland and in all

_ other countries around the world, together with all royalty statement

VII.

VIII,

shall be sent to the address to be decided by the author.

The negotiation and completion of all contracts with publishers and
sub-publishers in Switzerland and in all other countries around the
world, together with the production and promotion of said work (when
this is not contracted out to other publishers or sub-publishers) shall
be solely in the hands and under discretion of the publishers,

All moneys in réspect of theé said work, whether published in Switzeérland
or in any other country in the world, shall be paid without delay into
the. afore-mentioned account of Orbis Sound AG, a2t the Union Bank of
Sw1tzerland Ziirich, Switzerland,

This agreement shall be subject to and constructed accordihg to the

. laws of Switzerlard, and the parties hereby submit to the jurisdiction

of the Court of Justice in Ziirich, Switzerland.

For and on behalf of the author:

]

. " Miurice Rowdon

For and on behalf of the publishers:

Andreas Weiss, Geschiaftsleiter.

L
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MEMORANDUM OF AGREEMENT
made this 21lst day of July, 1975 between

MAHRICE ROWDON, Casa Campardi, San Gimignano (Siena), Italy,(hereafter

called the author) for himself, his personal representatives and assigns,
of the first part, and

ORBIS SOUND AG, Schiitzenmattstrasse 16a, 8802 Kilchberg, Ziirich, Switzer-

"land (hereafter called the publishers) for themselves, their successors

and assigns of the second part.

‘Hereby is mutually agreed as follows respecting a work to be written by

the said author at present entltled ELKE hereafter referved to as
the sald work.

The publishers shall during the legal term of copyright have the exclusive

-licence to produce and publish the. said work, and deal with the rights in

the work or any abridgement of the work, any subsgtantial part of the work
through-out the world,

The author agrees to compléte and deliver two copies of the said work,
which shall be . about 60 000 to 80 000 words in the length, ready for the
printer within six months of thé signature of the contract. The publishers
shall publish the said work.within twelve months of such delivery, unless

'prevented by circumstances beyond their control,

The cdbyright liﬁe to be prirted as by law on every copy of the said work
issued -by. the publishers shall be as follows:

.©19 xx MAURICE ﬁow‘Don (xx irxiiéaté'a the year of first publication).

The publlshers shall make -up accounts of the sales of the said work (ex-

cluding copies given away in the interest '0f the said work and copies

‘accidentally distroyed, or which no royalties shall be paid),

The publishers and the author will open an account with the Union Bank
of Switzerland,. Ziirich, Sw1tzerland, and will instruct said bankirrevocably
to transfer 15 % of all incoming moneys to this account to the author's
account at the Union Bank of Swltzerland, Zollikon-Ziirich, Switzerlamnd,

. These 15 % shall be deemed to the author's royalty in con51deration of all

rights connected with production of .the said work,

~ The publishers shall pay according to paragraph IV. A payment against

royalty in the amount of engl.f£ 2,000.--~; First payment ‘on September 30th,
1975, of engl.£ 1. 000.--, second payment on December 15th, 1975, of
eng1.£ 1. 000.—-. ‘

4
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than have to find a place for the book on his list,
and this would almost certainly be at the end of his
current production-programme, which is usually booked
one year or eighteen months ashead. We would have to
wait between one and two years for publication, from
the date of the signature of the contracts The delay
would thus be very much greater. When, on the other
hand, a publisher works closely with a writer on a
book from the beginning, and finances the project
himself, he organises hlS production~programme and
his promotional programme round it, so that the complete
work can be publzshed within six months of being
writtens

3) A project of this kind needs an editor so
that the promotion and publicity may be tied in at an
early stage with the actual stylé in which the book is
written. For instance, W.H.Allen feel that there
should be many more illustrations than I had in mind,
together with colour plates. Thus, since this would
mean a more expensxve book, they have already chosen
the market they wish to aim at, and when they do it
in collaboration with the wikiter it is always much more
effective, I am not speaking here of the promotional
programme on behalf of the dogs but the promotional
programme purely for the sale of the book.

" I am very much hoping for a woman-~editor on this
project (I don't know quite why) and for this reason
I contacted Miss Beverley Loo of McGraw Hill in New
York, who is reading the sample now,

Love and prayers,

Maurice Rowdon



NNNN
 ZCZC FLB111 GUBT12 QAKB564

GBXX CO URSV 050
NEWYORK 50 5 1528 JE

e
LR

MAURICE ROWDON

4 5. TAMWORTH ST
LONDON ssz 10 :

RE THE -THINKING DOGS

3

FOLLOV SHORTLY .

BEST REGARDS .
EVE F-ROSH§VSKy4
AFOR ALEX LfEPA.

v
NS
»

1 coL. 5 sus 1L "

THE THINKING DOGS

e

4

RTG INFO TS756 TS661 .

THANK YOU FOR SENDING YOUR MANUSCRIPT THE THINKING DOGS
) VE ARE VERY ENTHUSIASTIC ABOUT. IT OUR REPRESENTATIVE IN
51 EUROPE' WILL BE CONTACTING YOUR AGENT LETTER FROM ME WiLL

i

£

TS T e
Ty AL (g

e &y

£, st



27111975

Dear Mark,

Last year I gave up ny book-agent David Bolt
in order to concentrate my affairs with Robin Dalton.
But the contracts he negotiated continue to be his
goncéorn, by a clause in the contracts liessrs
Veidenfeld and Ricolson sent him a statement of
a¢count on my LORERNZO THE MAGNIFICENT at the bega
inning of October, together with a small cheque,
and he has failed Yo pass this ons le has also
failed to pass on a statement from Messrs Constable
on my SPARISH TERROR: Could you please write and
ask hin to forward them to me through you?

~ Temple Smith says I must have known what kind
of books he pudblishes but once when I agsked him in
a letter from Italy to give mé a more precise idea
he hedged and said that it was up to me to suggeak
a subject! Of course he publishes 'specials? like
anybody else. I now feel I've beon weak in letting
him ?eﬁ away with it, but I suppose I would have to
eom%h%t pyself to anothér book for him one way or
anotners

Yours sincerely,

Maurico Rowdon

PS  David Bolt's address is Bolt and Watson Ltd.,
& Storey's Gate, London, 8W 1,



DOUBLEDAY

A COMMUNICATIONS CORPORATION

January 27, 1976

Mr. Maurice Rowdon
5 Tamwor;h Street
London SW 6, England

Dear Mr. wadon:

I'm terribly sorry it has taken me so unforgivably long
to get in touch with you about your ideas for a book on the
"Thinking Dogs,' a subject which my associate, Eve Roshevsky,
expressed an interest in.

I could not respond because I was on a prolonged trip
abroad. Now that I am back and I've had a chance to calmly
study the entire, proposal including the latest outline which
you prepared for Econ Verlag, I must unfortunately state
that even though the subject matter still sounds interesting,
the way you approach it seems rather less than promising for
marketing the book in America.

I'm sure we could sell a book in America which would
concentrate on proving, by way of some reasonably credible
scientific or quasi-secientific evidence, the point that
dogs are capable of thinking and experiencing their thoughts.
It seems to me that what you are developing is a book that
would more or less start with the assumption dogs cannot only
think but also communicate and go on recording-in great
detail exactly what the dogs owned by Mrs. Heilmaier were
saying or tapping. I may be wrong of course, but I cannot
see how we could successfully market a whole book which in
your outline you indicate would consist mostly of recorded
dialogues between the dogs and their owner.

Having just said that I might be wrong, let me add that
if indeed Econ approves of this outline, you should certainly

BROADCASTING « MOTION PI‘CATURES +« PREMIUMS « BOOK MANUFACTURING

NEW YORK * TORONTO « LONDON +« PARIS

)y S

- DOUBLEDAY & COMPANY INC - EXECUTIVE OFFICES - 245 PARK AVENUE, NEW YORK 10017 - TEL. 212-953-4561
PUBLISHING « BOOK CLUBS « BOOK SHOPS + EDUCATION + TEXTBOOKS « MULTIMEDIA-« PAPERBACKS



Mr. Maurice Rowdon January 27, 1976
Page Two.

go ahead with the book that way for them, on the assumption that

they are German bLook dogs and hence this should probably be a
German book.

On the other hand, I cannot see how Doubleday could
follow up our expression of general interest in this subject
with a concrete offer for the book unless you should let me
know that you changed your emphasis completely to write a
book which would be based on some credible evidence other
than Mrs. Heilmaier's word and enthusiasm for it. Especially
I would think the book would stand or fall on your ability
to come up with some good readable stories about experiments
designed to test the method used in communicating with dogs.

In the meantime I shall hold on to the various materials
which you forwarded to us, pending your advice.

Yours sincerely,
Alex Liepé)u

AL: ak Editorial Director
cc: Werner Schmid

cc: Eve Roshevsky
cc: R.E. Banker
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THE THINKING DOGS.

Dear Mr Banker,
Thankyou for yours of the 5ths

I've just returned from Paris and I believe
Mme Barrat, the wife of the PARIS MATCH editor who
visited Berchtesgaden, is sending you the photo-
grapns you asked for. She is under great stress
as her husband is a very sick man indeed but I
hope they reach you soone. You will please under-
stand any delsaye. .

I feel sure you would like to see the chapter
‘breakdown on THE THINKING DOGS which Ekon Verlag
asked us for. So I enclose a copys It gives a
nuch clearer overall impression of the coming book
and its style than the sample. TYou will see I
mention Mrs Heilmaier frequently (the owner of the
dogs)e I am afraid she will-not agree to any
details of her life being selt dowm., Most people
would be afraad even to ask her, she has such an
aurora of integrity and truthfulness round her.

I do know from my own conversations with her that
she worked 'with the Americans' immediately after
the war, She has a son at the university, has
bred dogs for years, and now has a healing prog-
ramme which takes up most of her time, one of her
most ardent devotees being Hildegarde Knef who
feels her whole life has been chahged by her.

In fact Hildegarde telephoned her at least once

. a day while I was in Berchtesgaden last time.
Once she phoned from the Kempinsky in Berlin and
saeid 'I'm sitting on the lavavtory because there
are so many guests next door and they'd think I
was crazy if I said the things I say to yous!

As you may know, Knef thinks little of current
medicine, having had dozens of operationss I
think she plans to write a book about Mrs Heile
maier, to follow her bestseller about doctors,

Tassde Namew TIT 2 e ammdels men Concalneg I3 e n o ode
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MEMORANDUM OF AGREEMENT
made this 2lst day of July, 1975 between

MABRICE ROWDON, Casa Campardi, San Gimignano (Siena), Italy,(hereafter

called the author) for himself, his personal representatives and assigns,
of the first part, and

ORBIS SOUND AG, Schiitzenmattstrasse 16a, 8802 Kilchberg, Ziirich, Switzer-

land (hereafter called the publishers) for themselves, their successors
and assigns of the second part.

Hereby is mutually agreed as follows respecting a work to'be written by
the said author at present entitled E L K E hereafter referted to as
the said work. .

The publishers shall during the legal term of copyright have the exclusive
licence to produce and publish the said work, and deal with the rights in
the work or any abridgement of the work, any substantial part of the work
through-out the world,

‘The author agrees to complete and deliver two copies of the said work,

which shall be about 60 000 to 80 000 words in the length, ready for the
printer within six months of the signature of the contract. The publishers
'shall publish the said work within twelve months of such delivery, unless
prevented by circumstances beyond their control, 1
The copyright line to be printed as by law on every copy of the said work
issued by the -publishers, shall be as follows:.

C>19 xx MAURICE ROWDON (xx° indicates the year of first publication).

'The publlshers -shall make up ‘accounts of the saies of the said work (ex-

cluding copies given away in the interest of the said work and copies .
accidentally distroyed, -on which 'mo roya1t1es shall be paid).

The publishers and the author will open an account with the Union Bank

of Switzerland, Ziirich, Switzerland, and will instruct said bankzrrevocably
to transfer 15 % of all incoming moneys to this account to the author's
account at the Union Bank of Sw1tzerland, Zollikon-Ziirich, Switzerland,
These 15 % shall be deemed to the author s royalty in con51deration of all
rlghts connected with productlon of the sa1d work. .

The publlshers shall pay according to paragraph IVe A payment against
royalty in the anount of engl.£ 2,000.--:  First payment on September 30th,

. 1975, of engl.£ 1.000,«-, second payment on December 15th, 1975, of
engl.£ l OOO.-“‘. w5
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Bolt 699 Watson . TD AUTHORS' AGENTS

8 Storey’s Gate London sW i
Tel: 01-930 5378/9 Cables: Bandwag London swi
Directors: David Bolt Sheila Watson VAT REG. No. 238 5723 44

Maurice Rowdon Esq., 4th June 1974
5 Tamworth Street,
London SW6 1LB.

Dear W&/,

I now enclose our cheque for £423.00 made
up as follows. Please let us know immediately if
any of the details do not agree with your records.

Due from:

WEIDENFELD

Advance on delivery

& publication as agreed re:

o
LEONARDO 500.00
Less Commission 10% 50.00
450.00
Less Index fee re
LORENZO THE MAGNIFICENT 22.00
428,00
Less VAT-10% of Commission 5.00
£423,.00
pos - =
Yours,
e

DLB/BSH:encl.cheque

Registered number |602046 London Registered office 9 Harley Street London WI

Although every care is taken of MSS while in our possession we can accept no responsibility for loss or damage thereto



7 .WHAT are we to make
oot a claim that two
+ dogs have been taught
4 to ‘talk’ to people,

%" uging an alphabet of
- taps with their paws?’
i.. And not only talk in

- constructed sentences, but-
. alse speak English -and. -
German; solve compli-
cated equations, do-sguare
. roots and expound on ™

5 their own reincarpation-

and the nature of death—="

. ‘a soft dark mist with.

. eternal genuinag lustre?

remarked a Poodla poet
called Elke!

That many strange and

wonderful things go on In
the animal worlg- 1 am
.prepared to admit—but

this ?

The claim Is seriously
made In a hook called

‘“The Talking Dogs’ (Mac= ~

millan, £5-95), and 1 con-
fess that my first thought
was to chuck it at the cat
and say: 'Oh, coma on,
corite on! Next we'll he
ashed to belleve that little
dogs laugh (pax Fred

Bassett) and cows jump .

- over the moon.’

But 1 didn't, |

-somothing creepy about
The author, Maurice
Rowden, visited the dogs

- tapping

began to-'
read it again, There was -

—Balam, a Saluki, and

Elke the Poodie—at their’

homs in Southern Ger-
many where they live
with thelir teacher,
Fraulein Dorothy Meyeg.

in painstaking detall -

he documents the paw-
interviews
many subjects over many
months. Each letter of
the alphabet is given a3

- speclfic. number of taps

and the dogs cemmun~
lcate” hy tapping thelr
thoughts = into
teacher's hand.

writer Instead of their
teagher's hand (and the

» -

on:

: the|r:"

.. same test occurred to sus-

picious little me), but they
wouldn't buy It. Which
did ~ nothing ta . dispel
doubt.. -

That the dogs tap
answers to questlons
seems certain (so havo

“many circus animals —

there was even ‘a tapping

horse’ In Shakespeare's_.

day, as mentioned In

“-Love Labour’s Lost’), but
how does one explain the |
tapped thoughts of Elke °

and Belam ?

from_the teacher to give

the required number of |

taps? Or could It be
telepathy? Can our
domestic pets read and

. (oh, creep thought ) -
evan influence our
. minds 7

| in a riveting essay at
| the end of the bock the
author argues that ‘our
claim to superiority over
animals rests on our hav-

! ing developed th2 bhrain

more than any other
. species. But Is reason
Tnecessarily  intelligent ?

’ ts intelligence necessarily

mental ? )

‘“The western (Chiefly
19th-century) view of the
human organism as a

A Swiss TV producer .y Involuntary s1gnalS—gnysical apparatus gov-
_ trled to persuada them to °
" use a large, doggy type- -’

erned by the brain, sup-
glled with sense messages
y the nervous system,
seems to have taken us

gy &ﬁggo ; z

I Daily Mail, Monday, Jeptember 18, 1978

far from nature (includ- old cat Smokey would
Ing our own nature).’ suddenly stare alertly at
With our minds care- seemingly emptly spaces
fully circumscribed by in the room (what on
reason, he asks, have wa earth is going on
blocked out other areas of  thera ?); and the way she
consciousness, other could send telepathle
energy falds of an invi- messages from hor emply
sibla world still intact in  piate in the kitchon. 1
the animal kingdem? would rise and open a tin
‘Western man is still
perhaps waiting to roach Suddenly, | tell you,
an adequate animal level goose pimples began to
in spiritual and psychic risa on my neck.

decided not to chuck tha
bock at her after ail. §
went over to her, stroked
her head and sald : 'Now
. then, Smokey, are you all
right ? Is there anything
1 can do for you at all?
Just send me a message.’

——

powers, while deceiving
himself that the culliva-
tion of the brain puis
him far beyond the ani-
mal kingdom.' .
Psychic powers? In-
visible worlds 7 1 began
to think of the way our

|
|
|
|
|
|
|
without knowing why.
|
|
|
|
|
|
|

L v
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elaine markson literary agency, inc.

44 Greenwich Avenue o New York, N. Y. 10011 e Phone: 212-243-8480 o Cable: MARKLIT

June 28, 1979

Maurice Rowdon

5 Tamworth Street
London SWé6 l1lLB
ENGLAND

Dear Maurice:

I will be talking to Lucy Kroll about
Christopher (did I tell you I think it is
brilliant!) and the option and then be in touch.

ONE has arrived and I shall read it this
week. And the revised outline is here. I've just
finished and I think it's remarkably improved. With
the right editor, you can have a very commercial
book.

New American Library is starting a new
hardcover line, bringing over an editor from :
Simon & Schuster to act as editor-in-chief. So I'd
like to start with Joan, making this her first
submission. It's a good hardcover/ softcover book.
Do you understand that principle (100% of all
royalties, hard and soft)? 1If I talk publishing-ese
and you are puzzled, do holler.

Best regards,
1

M

Elaine Markson
EM:1h




elaine markson literary agency, inc.

44 Greenwich Avenue e New York, N. Y. 10011 e Phone: 212—-243-8480 e Cable: MARKLIT

June 12, 1979

Maurice Rowdon

5 Tamworth Street
London SW6 1LB
ENGLAND

Dear Maurice:

The new book proposal is an interesting one
but it needs some rethinking with respect to
motivation.

James El departs the U.S. very tidily. I
think his relationship to Laura should have been
longer (in the past) than it was. This might
explain his obsession for her.

Once James El1 gets to Italy he's too innocent.
Perhaps he should be more ambivalent or his obsession
more total or is he a dying man seeking the final
happiness (cancer?) with no special moral compunction?
If he were dying, it would certainly explain his
departure from the U.S. and his fixation to find
happiness with Laura.

I don't know why James El goes to the church
to meet Ralph, whom he has never trusted. Though I
believe he'd go if Laura summoned.

Why doesn't he try to prevent the Pope's death?
Should the final section of the book be the steps
leading to the Pope's death as well as to James El's?

I ask these questions to strengthen the story
because I think it's a good one. And because James EL-
is the central character, he needs a persona that is
clear and strong. Though the central figure in Spy Who
Came in from the Cold is a "failure" he is a fascinating
obsessed man. Ditto the anti-hero of Jackal (not a
failure but fascinating).

Lucy Kroll wants to know whether you've submitted
the play in this country. I didn't know the answer.
Jones is committed to a series for a year but does love
your play. The option, I expect, will not be grand but
we'll see. Can you tell me who has seen the play?

e

EM:1h Elaine Markson

e



é__‘ffy____________J(m/ { Agency__

CABLE ADDRESS: : 390 WEST END AVENUE
LUCYKROLL NEW YORK . ] NEW YORK, NEW YORK 10024

TELEPHONE: TRAFALGAR 7-0627
TRAFALGAR 7-0556-7

May 30, 1979

Mr. Maurice Rowdon
5 Tamworth Street
London SW6, ENGLAND

Re: CHRISTOPHE

Dear Maurice Rowdon:

Thank you for your letter of May 19, I'm overjoyed
we made a connection. I am awaiting your copies of
the play. I have not yet heard from your agent Elaine
Marksen and would hope she'll call me soon.

LK/v1l : \



MAHLER at the Arts

‘It happened that a few weeks ago I read the script of MAHLER by
Maurice Rowdon and reported that while a play for two characters was
generally very difficult to put over, this piay, though it had a few .
“ contrivances,” ran very smoothly, had great zest, a delight in its two
characters, and a feeling of rapture for the music that enslaved them. . .

a moving play ...
THE JEWISH CHRONICLE Feb 23

* Anne Mahler, the daughter of the composer, will not be going to see
MAHLER, the new play about her father by Maurice Rowdon . ..’
‘I know the play,” she said. ‘ Mr. Rowdon sent it to me some time ago
and I sent it back as being beneath discussion. I am scandalised that

anyone should put it on.”
THE TIMES Jan 31

*MAHLER covers an infinity of time, during and after the characters’
lives . . .Alma sits and faces death with the screaming of a jungle cat. ..
the assurance of the young woman who knows that she is secure socially
and attractive physically Edith Macarthur handles beautifully.’

THE STAGE Feb 22

* Kit Surrey has designed a structure of wood and gauze that takes John
B. Read’s evocative lighting well . . . As Mahler Vladek Sheybal nicely
understates the 42 year old honeymooner with a book in his hand.’

THE TIMES Feb 15

‘* Edith Macarthur is very much all-woman, beautiful to look at, graceful
in stature and good to hear. Vladek Sheybal is cunningly self-effacing as
Mabhler, the man who is not of this world but who has to live in it . . .
I see that Mahler’s daughter Anna, having read the script of this play,

described it as inept. It isn’t.
THE EVENING NEWS Feb 15
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Veterinary Drug, February 1979

FOR YOUR

(Macmillan, £5.95.)

THE German nation has
always regarded the dog
as a sort of handicraft
material, a kind of model-
ling clay to mould to thejr
{ own design. We owe to
them some highly suc-
cessful man-made breeds,
among' them the Boxer,
the Dobermann and the
| Vvarieties of Dachshund.

| Now we have the story
| oftwo German Jadies who
seem to have made it their
full-time occupation to
| delve: further into the
| intelligence potential of
dogs. The animals were
invited to express their
thoughts about their own-
ers, their way of life, their
mood, temper and relig-
" ion.

Although the book is
called The Talking Dogs

they do not talk; it might
1have been casier 1o

-

> expand barking and grunt-
-+ ing into vocal comment.

! A Saluki and a Poodle
I made paw taps into their
’ teachers’ hands, a specific
i number for each phonetic

sound. The sound SCH,
3 for instance, involving 22

i taps, makes any comment

e R s T v e —

BCOKSHELF

THE TALKING DOGS., By Maurice Bowden.

“

an agonisingly long pro-
cess.

Not surprisingly the
dogs often lost the thread
of what they were ‘‘say-
ing”’. They sometimes
refused schooling entirely
and lay exhausted on the
carpet.

Strangely these
philosophical animals,
given to pithy social
observation, were not
reliably house-trained.
Many was the time that
they urinated on the car-
pet. (Perhaps that was the
most  scathing comment
they could make?).

These pioneer German
ladics seem to know little
about dog psychology.
They confront the male
animal with mathematical
problems to solve while a
bitch on full heat is in the
same room.

Arithmetic is not a
compelling intcrest to the
male at such times and |
am glad to say that he
won. To the consterna-
tion of his teachers, six
puppies were born and
soon recruited to the
school.

-t

e Nl
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Mercoledi 19 agosto 1970
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- Alla base della sperimentazione c'é
l'inquieta esigenza che I'vomo ha di
- capire la ragione della sua esistenza,
“'ma lo lascia perplesso la ricerca per
' la ricerca o I'esperimento fine a se
- stesso che pud spesso finire nel diver-

timento - | giovani e i loro problemi

y Forte dei Marmi, agosto.

Quando mon gira in bici-
cletta per le strade dell’inter-
no, Marino lo.si pud scorgere
immobile, in piedi nel gran-
de prato della sua villa di
Forte dei Marmi. Fermo e vi-
vo come una divinita etrusca
lo scultore pud stare cosi per
delle ore; come un albero.
Varchiamo il cancello di assi
bianche e la moglie del « Dio
etrusco » ci offre un caffe con
la gentilezza di sempre.

— A quale opera stai la-
vorando?

— A nessuna. E se stessi
creando qualcosa non lo saprei
nemmeno jo. Sono come in
incubazione; annuso, guardo,
ascolto, incontro gli amici e
la natura di questi luoghi, mi
riempio di nuova linfa.

In un angolo appartato del
prato sotto alcuni pioppi il
luogo segreto dove scolpisce
all’aperto & infatti quest’anno
deserto di sculture. La scorsa
estate si poteva intravvedere
invece la sagoma verticale e
bianca di gesso del suo ulti-
mo « miracolo ». Una sorta di
missile alto tre o quattro me-
tri, pronto al lancio nello spa-
zio. “Era I’epoca dell’ Apol-
lo" 11.

— E’ una scultura che ho
finito quest’inverno per l'uni-
versitd di Princeton: Ja mette:
ranno nella grande piazza dove
gli studenti si riuniscono. E’
T'yltima  della serie . dei « mi-
racoli » ma né il cavaliere né
il cavallo si riconoscono pii;
sono come spariti, il cavallo &
quel missile che tu dici im-
pennato e l'uomo il suo con-
trappeso;. sono ormai forme
astratte. Ma non credo che sia
sparito nulla; sotto ¢’ ancora
il seme, l'essenza dei due ter-
mini universali (I'uomo e la
natura) ma nelle tensioni di
questo nostro momento il se-
me si raffina, diviene I’essen-
za, la sintesi della sintesi.

— Credi ancora, allora, nei
grandi valori classici dell'uma-
nita, nel suo futuro, nelle sue
radici_naturali, nelle sue <« for-
me »? Tu credi che ['arte pos-
sa ancora. raffigurare le ricer-
che e le tensioni di un’epoca
facendo riferimento - al - cosmo-
della natura o invece :deve or-
mai negarla? A Venezia, alla
Biennale di quest’anneo, la spe-
rimentazione nell’arte sembra
ormai travaricare tutto cio.

— Non ho visto ancora la
Biennale di Venezia e non pos-
so quindi dare un giudizio.
Certo & che lo sperimentare, la
ricerca, nell’arte sono sempre

esistite; . alla base di essa c’&-

Tinquieta esigenza che 1'uomo
ha di capire la ragione della
sua esistenza. Anche io ho fat-
to ‘e continuo a fare esperi-
menti e continuo anche a cer-
care. Ma mi lascia perplesso
la ricerca per la ricerca ©
I’esperimento fine a se stesso
che pud spesso finire nel gioco
o nel divertimento; i tubi, le
facciate dei palazzi incartati,
le sfere di plastica sono un
mondo affascinante ma perico-
loso che pud condurre fuori
dell’imanita; comunque, biso-

a‘anche pensare che quella
f‘in, queila dei tubi o dei tubi
di perspex € una strada pilt
lunga che magari rientrera nel-
l’arte, pitt tardi. Forse a un
cetto momento saranno stufi,
e ritorneranno alle forme pilt
umane. Comunque avranno
avuto il coraggio .di esaurire
un ciclo di ricerca, di speri-
mentazione anche a costo di
vedere che alla fine la natura
& sempre la pilt moderna. Cer-
to, lo & se la si sa osservare
con il cuore sensibile e co-
sciente alla nostra epoca che
& piena di confusione, di an-
sia, di superficialita senza ave-
re pit tempo per nulla ma
con in fondo una drammatica
esigenza di ritrovare delle ve-
ritd. L’arte pud ancora essere
la depositaria di queste veri-
ta; ‘e soptattutto di quelle fu-
ture. :

— Non trovi che Iltalia sia
uno_strano paese dove -si su-
bisce pitt 0 meno passivamente
la sistematica distruzione del
paesaggio per motivi di errata
speculazione e poi ci si appas-
siona invece ad una polemica
come quella per le porte di
Greco nel duomo di Orvieto?

Marino .sorride, ma con la
saggia furbizia dei contadini
toscani aggira-la domanda. di
« crondca » e torna a parlare

. della «storia»; a quella che
maggiormente lo appassiona:

la storia contemporanea della
umanita.

— Oggi molte, troppe cose
restano e sono in superficie e
pochi vanno in profondita do-
ve invece & possibile trovare
gli elementi pilt nutritivi per
I'uomo; & vero, forse finiremo
per distruggere il nostro pae-
saggio ma quello che pit mi
inquieta & vedere in atto una
sorta di distruzione del paesag-
gio intimo, di quello del-
I’anima.

Allora il problema dell’inse-
rimento di una scultura mo-
derna in una facciata antica
diventa un problema minore,
anche se l'ideale forse vorreb-
be che la scultura e ’architet-
tura moderna fossero create in-
sieme e lasciare lisce, per ri-
poso, le parti non finite dei
monumenti antichi. Non & for-
se meravigliosa la facciata in-
compiuta della chiesa brunel-
leschiana di San Lorenzo? Ma
il paesaggio dell’'umanita & og-
gi confuso, senza armonia. I
giovani sono inquieti, oggi for-
se sentono di meno e parlano
di pitt mentre la nostra gene-
razione parlava assai meno ma
sembrava ricevere pill.

Oggi i giovani sembrano
aver capito gia tutto senza ma-
gari nemmeno averlo ancora
né sofferto né goduto. Ma nel

‘mondo conviene talvolta non

capire *utto; capire & metd,
Magari & meglio avere l'intui-
zione di capire perché e¢’® an-
che un limite fisico nel cer-
vello dell’'uomo al comprende-
re. E poi c’2 la gioia di non
capire; se la realtd & troppo
chiara non fantastichi pili; e

. allora muore la fantasia nella
' quale invece & insita la secon-
quella.

da ‘realta dell’'uomo:
immaginata che & una realtd

- vivissima, Ja realta della realta.

I giovani dicono che sono

piltt chiari di noi e forse han-

no ragione, ma anche prima
l'uvomo ad esempio amava
I’amore. ma non ne parlava
troppo; oggi invece se ne pat-

' la tanto ma forse ci si crede

meno. Comunque io ho fiducia
nell’'uomo; I'umanita resta
l'unica materia prima nella
quale I’artista pud continuare
ad essere uomo € viceversa.
"E del suo museo a Firen-
ze? Vorremmo chiedere a Ma-
rino, ma in verita non sta dav-
vero ‘a lui il rispondere, bensi
alla cittd. Firenze, dopo tante
travagliate vicissitudini, sem-

. bra questa volta pronta ad

offrire al grande scultore- to-

" scano una sede bellissima per

il museo delle sue opere: la
chiesa sconsacrata di- San Pan-
crazio, atchitettura purissima
di Leon Battista Alberti. a po-
chi passi da via Tornabuoni.
Firenze sembra finalmente vo-

. ler afferrare questa grande oc-

casione. .
Lorenzo Papi

l.a resurrezion
del caravaggesch'

Settantasette dipinti riuniti @ Pitti sotto il titolo « Caravaggio e cara-
vaggeschi nelle gallerie fiorentine» - Incontri e scoperte shalorditive

Una grande mostra, di cui
si & parlato finora solamente
in termini di cronaca, conti-
nua a calamitare nella Sala
Bianca di Pitti e in alcuni lo-
cali adiacenti una gran folla
di visitatori attratti alla pri-
ma dal titolo suggestivo an-
nunciato dai manifesti mura-
li e dallo splendido catalogo
edito ‘dalla Sansoni. Dice: « Ca-
ravaggio e caravaggeschi nelle
gallerie di Firenze ». Per cui
c’® stato qualche osservatore
poco indulgente che, di fronte
all'unico Caravaggio esposto
(quel meraviglioso Amore dor-
miente proveniente dalla Gal-
leria Palatina) avrebbe prete-
50 la trasformazione del titolo
in « Un Caravaggio e i cara-
vaggeschi, ' ecc.». Pignoleria
senza dubbio ma soprattutto
scarsa sensibilita per la tesi
assunta dalla mostra che ha
voluto mettere a fuoco, in un
panorama vasto e avvincente,
il fatto non profondamente co-

" nosciuto che Firenze — di-

stante e ritrosa con l’esperien-
za di Michelangelo Merisi da
Caravaggio — abbia in realta
recepito nelle sue collezioni
famosissime un numero impre-
veduto di opere aderenti al-
Tarte, e sulla scia di .quella,
propugnata in Italia e nel mon-
do dal mitico pittore lombar-
do. E in epoche in cui quel-
l’avversione poteva avere giu-
stificazioni assai valide per una
terra che aveva ereditato gli
entusiasmi del Rinascimento e
aveva amorosamente cullato le
esperienze manieristiche.
Sono settantasette i dipinti
esposti e di questi solo quat-
tordici sono stati in epoche di-
verse 'esposti al pubblico. 11

Il « Noli me tangere » di Battistello Caracciolo (Museo Civico di Prato)

che vuol dire che, dai deposi-
ti delle gallerie fiorentine, stu-
diosi attenti e severamente im-
pegnati in questo prodigio del-
la resurrezione dei quadri di-
menticati hanno estratto una
valanga di opere degnissime,
le hanno restaurate con l'in-
tervento del Laboratorio della
Fortezza divenuto quasi leg-
gendario per il recupero e il
ripristino dei capolavori col-
piti dall’alluvione del 1966,
le hanno riproposte con sche-

ella Fortezza del Giriialco
ortona scopre sei secoli d’arte

Una mostra che esprime la civilta dell’intera Valdichiana con testimonian-
ze formidabili - L’indagine completata da tesori « minori » che chiariscono il
panorama ampio e stupendo raccolto nel recuperato monumento cortonese

In questo tempo d’estate
particolarmernite adatto alla ri-
cerca di luoghi da scoprire e
visitare, ecco una tappa ecce-
zionale da consigliare: Corto-
na, che nella sua restaurata e
riaperta Fortezza del Girifal-
co presenta una splendida mo-
stra d’arte antica, che va sotto
il titolo di Arte in Valdichiana.

' Circa duecento pezzi tra di-

. pinti, sculture, affreschi, orefi-

cerie e paramenti che vanno
dal XIII al XVIII secolo, com-

- ponendo un insieme che non é

casuale raccolta di oggetti pii

0 meno preziosi ma soprat-

tutto un coerente e leggibilis-
simo excursus di grande ci-

" vilta, una testimonianza stori-

ca in pitt aperta sul cammino
glorioso delle manifestazioni
grtistiche della nostra regione.
Una testimonianza e una docu-
mentazione quanto mai vive
e approfondite di quanto, pur
nella varieta degli aspetti,. ca-

pere grafiche di Bruno Rosai

Opere grafiche di Bruno Rosai sono state raccolte in un prezioso volume della
Foglio Editrice di Macerata nel quadro di un panorama dell'arte moderna cui & de
dicata la. collana. Il testo scritto da Umberto Baldini, penetrante e acuto, & un
esame critico dell'impostazione disegnativa di Rosai e costituisce forse la prima
valida puntualizzazione di questo particolare aspetto dell’attivita dell’artista toscano

Il tema dell'esistenza — scrive Baldini — proprio cosi come & nella sua citta.
questo tema dell’essere insomma, & in ogni atto grafico di Bruno Rosai. Che si
trova .cosl coinvolto in una specie di triplice presenza di fronte al dito naturale:
lui e il paesaggio (ed & un .rapportq di dimensione), lui e la sua citta (ed & un
rapporto ‘di misura). lui e il suo simile (ed & un rapporto di identitd). Dimensione.
misura e identitd portate a dimensione, misura e identita dell'vomo e del mondo

Di. questi atteqaiamenti il libro « Rosai » documenta i momenti pilt felici che,
in particolari esemplari, sono vivificati dalla presenza di litografie autografate dal
|'artista stesso. Un documento, dunque, ma soprattutto una scelta e un'indicazione

ratterizzi la Val di Chiana, che
da Cortona alta a dominarla
sul suo antico cippo etrusco
ebbe lumi vividissimi nel lun-
go volgere dei secoli grazie al-
la eccezionale presenza di al-
meno tre suoi nobilissimi fi-
gli, Luca Signorelli, Pietro
Berrettini e, ai nostri giorni,
Gino Severini,

| movimenti

La mostra segue precisi li-
miti cronologici, si & visto,
dal XIII al XVIII secolo pro-
prio perché entro questi con-
fini (i pitt continuativi e coe-
renti della storia artistica di

' questa terra) ebbero aspetto

definitivo i suoi centri e le sue
campagne, Le divisioni ammi-
nistrative odierne in due pro-

" vincie, di Arezzo e di Siena,

non incidono sulla unita este-
tica della valle.

Cio avviene nell’architettu-
ra, come documentano i mo-

T.P

numenti; avviene nel mondo

‘figurativo come attesta la mo-

stra. Cortona ha realizzato
questa iniziativa per la sensi-
bilita e l'alacrita dei suoi diri-
genti e dei suoi amministrato-
ri, delle sue forze culturali piit
vive e attente. Ma a nulla sa-
rebbero valsi gli sforzi di lo-
ro se ancora una volta non li
avesse diretti e convogliati
Mario Salmi, questo gran ve-
gliardo giovanilissimo, inesau-
ribile coordinatore, vivificato-
re di entusiasmi e di valori,
guida sicura dei pi meritori
studi e difensore profondo e
acutissimo del nostro patri-
monio artistico. Quel Mario
Salmi che per altro verso é og-
gi sulla cronaca, pronto come
non mai a difendere la liberta

-‘del suo pensiero di studioso e

che gia a Cortona diresse due
altre grandi manifestazioni nel
1953, con la mostra monogra-
fica dell’opera di Luca Signo-
relli e nel 1956, con quella di
Pietro Berrettini.

Crediamo proprio di coglie-
re uno degli aspetti pivv dram-
matici della rassegna se affer-
miamo di vedere in essa an-
che uno « speculum tristissi-
mae veritatis » quando si pen-
si a quanto poco (e quel poco
male) si e fatto in sede politi-
ca per la difesa di un pur co-
sl ricco patrimonio; e come
mostre simili finiscano nel di-
menticatoio e non sortano
quanto invece dovrebbero nel
fare affrontare alfine su un pia-
no di serieta quello che & uno
dei nostri pitt gravi problemi
del nostro tempo: il salvataggio
cioe, oculato e ben discrimi-
nato dei veri valori della no-
stra civilta altrimenti in sfa-
celo. Tutt’altro: acuiranno, se
mai, Uestro diabolico di qual-
che ladro a tentare domani,
magari, quel furto che divie-
ne sempre pii fatto di costu-
me nel nostro triste momento.

Tornando alla mostra, sot-
tolineeremo la bellezza pre-
potente di tante opere esposte.
Bellezza da recepire non solo
dall’esercizio filologico di quat-
tro sparuti storici dell’arte.
bensi bellezza da recepire da
tutti: insegnamento, storia, ci-
vilta che non si chiude ne si
deve chiudere entro le mura
dei muse’ per ricoprirsi di pol-
vere, ma che deve essere con
tinuo viatico anche e soprat
tutto per la nostra attualita

Percorrere le sale della re
staurata e recuperata Fortez
za del Giritfalco — che l'acu
ta e sensthilissima attivitd del
soprintendente aretino Albino

Secchi ha restituito a noi tut-
ti con un puntuale lavoro ri-
spettosissimo e nitido —, 0s-
servare le opere ora qui espo-
ste e vederle anche nella proie-
zione e entro le atmosfere par-

ticolari del paesaggio stupen-

do (uno dei pitr belli di To-

scana) che dall’alto della roc-

ca si gode, & veramente non
assentarsi dalla vita e dalla
sua realta quotidiana.

E non mancano, per il co-
‘mune visitatore come per lo
esperto, le novita e le scoper-

. te che un eccellente catalogo

dovuto a Luciano Bellosi, a
Giuseppe Cantelli e a Mar-
gherita Lenzini Moriondo sot-
tolinea e discute con puntua-
le precisione: un apporto di
piit e un_approfondimento di
una materia che gia singolar-
mente e a pitt riprese era sta-
ta ed ¢ oggetto di studio.
Dai lontani esemplari di
Margarito alla splendida Mae-
sta di Segna di Bonaventura,
da Pietro Lorenzetti a Taddeo
Gaddi, da Lippo Vanni a Lu-
ca di Tomme e a Lorenzo di
Niccolo é un intrecciarsi di
testimonianze aretine, senesi
e fiorentine che finiscono col
creare una norma e dare una
individualita tutta nuova alla
intera zona. Cui poi danno
nuovi apporti e lumi Loren-

z0 Monaco e I’Angelico, il |

compatto nucleo dei quattro-
centisti senesi e il grande Bar-
tolommeo della Gatta del qua-
le la mostra. espone, a mezzo
del lavoro di restauro e del
recupero, un testo fondamen-
tale e tutto da riscoprire qua-
le & I’Assunzione da S. Do-
menico di Cortona. Seguono i
capitoli di Luca Signorelli, le

vibratissime presenze manie-

ristiche con alla testa il Bec-
cafumi superbo di Sarteano; né
meno rappresentativa e qua-
lificata & la schiera nutrita dei
tardo cinquecentisti, dall’Al-
lori a Santi di Tito e, poi, pit
tardi, al Cigoli e all’Empoli.
Vera e propria perla. di que-
sto primo tempo secentesco,
un inedito rame nel quale Lu-
ciano Bellosi ha creduto di ri-
conoscere un’opera perduta e
gia citata dalle fonti di An
nibale Carracci.

Una testimonianza

Né minore ¢ forza di testi-
monianze tra Seicenio e Sel
tecento, ¢on Lorenzo Lippi ¢
Pietro da Cortona. con lal
tissimo Sagrestami. con il Fer:
retti e gli eccezionali esempi
veneti (ecco una cornfluente
tutta cortonese che gia Procac-

¢i analizzo) del Piazzetia e
del Cappella.

E Pexcursus & tutto corre-
dato, confortato, rafforzato e
chiarito, nella sua costante sto-
rica di reale civilta, dalle ore-
ficerie, dai paramenti da un
complesso cioe finissimo di
opere d’arte minore cui fa ca-
po il celeberrimo Albero di
Lucignano.

Una mostra, una citta, una
terra, tutta da vedere. In un
luogo, secondo quanto anche
ha auspicato Salmi stesso il
giorno inaugurale, che pud e
deve aprirsi a divenire sede
permanente di una mostra che
illustri sinteticamente la sto-
ria di Cortona e della intera
Valdichiana: la storia civile,
politica, economica, agricola
(con la imponente bonifica),
artistica. In una parola, la sua
civilta.

Umberto Baldini

de documentatissime al pub-
blico italiano e straniero che
in questa estate calda seguita
ad affollare i musei di Fi-
renze. ;

La mostra & straordinaria-
mente bella, soprattutto inte-
ressante per gli studiosi ai
quali essa offre un capitolo
nuovo di un libro che ha sem-
pre avuto un fascino singola-
re come pud avetlo solamente
quello dedicato all’arte del Ca-
ravaggio e dei suoi seguaci
italiani e stranieri. Da Batti-
stello Caracciolo (uno dei pilt
suggestivi  continuatori  del
Maestro, o meglio della tarda
maniera di lui, e del quale &
qui esposta I'unica opera non
proveniente dalle Gallerie fio-
rentine: il Noli me tangere
ripescata da Giuseppe Mar-
chini in un locale del Palazzo
comunale di Prato ventuno an-
ni fa) all’Artemisia Gentile-
schi, figlia di quell’Orazio Gen-
tileschi pisano che fu tra i
primi toscani ad accendersi al-
I'impreveduto naturalismo ca-
ravaggesco (una stupenda San-
ta Caterina si erge per forza
espressiva sulle altre opere e
una immensa Betsabea al ba-
gno viene presentata al solo
scopo documentativo — date
le condizioni paurose in cui ci
¢ pervenuta — a fianco del-
l’arazzo tratto dal quadro dal
fiammingo Fevere); da quel
Gherardo Honthorst conosciu-
to come Gherardo delle Notti
che ripropone temi dello stes-
so Caravaggio assai incisivi,
come La buona ventura, al
Guido Reni la cui unica ope-
ra qui presente costituisce ma-
teria di studio appassionante:
il David e la testa di Golia era
collocato in un ufficio della
Soprintendenza e la patina ne-
ra che lo copriva lo aveva
sempre fatto passare per una
copia del dipinto esposto al
Louvre mentre oggi, a restau-
ro completato, si vuole che sia
di mano del grande bologne-
se; dall" Annunciazione del
Vouet alle opere del senese
Rutilio Manetti; dal Ribera a
Mattia Preti; dagli approssi-
mativi caravaggeschi fiorenti-
ni (bellissimi Il convito di

\

Baldassarre del Martinelli e
I'Angelica ¢ Medoro' del Fi-
dani) alla scoperta dell’arte
pittorica del medesimo Cardi-
nale Leopoldo de’ Medici del
quale & qui-presentata una te-
la di non grandi dimensioni
che si vuole rappresenti il can-
tante Martelli nell’atto di suo-
nare un liuto appena abbozza-
to; una serie assai lunga di
meravigliose rivelazioni.

Di  scoperte, attribuzioni
nuove, precisazioni storico-
scientifiche la mostra & piena.
Il merito va ascritto alla dot-
toressa Evelina Borea la pil
ostinata e petrspicace in que-
sto lavoro di recupero, di do-
cumentazione e di classifica-
zione. Un merito che, in pri-
mo Juogo, va segnalato per la
parte assunta nel muovere dal
torpore i depositi delle galle-
rie di Stato di Firenze: una
miniera immensa € sconosciu-
ta che va vuotata paziente-
mente e i cui preziosi. reperti
devono essere messi in condi-
zioni di essere ammirati e go-
duti dal pubblico. Un esem-
pio, comunque, che va imitato.
E non soltanto a Firenze.

Tommaso Paloscia
E' MORTO A FIRENZE
CIPRIANDO MANNUCCI

E’ morto lunedi a Firenze
il pittore Cipriano Mannucci. -
Aveva 88 anni essendo nato
a Nizza nello stesso anno in
cui il conterraneo Garibaldi
si spegneva a Caprera. Fioren-*
tino di adozione, aveva qui
portato le esperienze vissute a
Parigi alla scuola impressioni-
sta si che la critica del tempo
lo aveva definito: « l'ultimo
post-impressionista ». A quella
scuola era rimasto fedele per
sincerita con se stesso. per
amore verso un modo di vi-
vere e sentire la realtd fino al
rimpianto.

Una mostra recente alla
« Leonardo » di Firenze aveva
viproposto agli amminirator di
ieri e ai disincantati collezio-
nisti d'oggi le cose pitt belle
del stio lungo ammirevole re-
pertorio.

Tempo di furti d’arte, come
le cronache riferiscono ogni
giorno, certe volte con ritrova-
menti quasi immediati, quali
quello avvenuto leri a Roma.
altre volte con perdite sicure,
specialmente se il dipinto, pur
avendo valore, non ha un gran
nome.

Un esempio per tutti: il fur-
to del dipinto di 8. Maria e S.
Angelo in Argiano, presso
Sancasciano, di cui é stata da-
ta notizia recentemente da « La
Nazione ».

Nelle informazioni assunte e
divulgate, tutte esatte e dun-
que di buona fonte, qualcosa
perd non quadrava: era, lo dico
subito, il del tutto ina-
deguato valore che le sl attri-
buiva: dieci milioni. Siccome
t'unico modo per richiamare
I’attenzione dei pitt é il suon
dei 'quattrini. si poteva essere
un po' piu larghi e azzardare,
la! cento milioni. Si sarebbe
rimasti un po’ meno lontani
dal vero Quella cifra invéce
— dieci milioni! — sembrava
messa |l per tranquillizzare il
pubblico: che in fondo non si
tratta di una gran cosa E se
da qualcuno sara stato propo-
sto di trasmettere la notizia
in TV. proprio gquella misera
cifra pud aver dissuaso dal
farlo.

Sul Crocifisso tra San Giro-
lamo e Sant’Antonio Abatée in
S Maria e 8 Angeio in Ar
giano. rammentato gia dal Ca-
roect. il primo a porre risolu:
tamente attenzione fu nel 1927
il Marangonl. che lo assegno
a un eclettico influenzato dal
Ghirlandalo dal Verrocchio dal
Pollaiolo e dal Baldovinettl

Dopo di lui il Van Marle, e
1’'Offner ne rilevarono la gran-
de qualita, e il Gamba pensd
di assegnarlo al giovane Ghir-
landaio, attento a Leonardo.
Poi il Ragghianti ne dette una
ottima descrizione, riferendolo
al giovane Perugino, e la tesi
fu condivisa dallo Zeri e dal
Camesasca. In ultimo Gunter
Passavant 1I’ha attribuito al
Verrocchio.

Da questa sequela di nomi,
e dal fatto che si sia pensato
con insistenza agli inizi di un
grande artista, s’intende facil-
mente l'eccezionalitd del di-
pinto. Eppure quanti lo avran-
no visto direttamente? Tranne
gli abitanti del luogo. credo
pochissimi. Comparve in 8.
Marco alla Mostra del Tesoro di
Firenze Sacra nel 1933, poi
ritornd in Argiano e da i
piu non s’¢ mosso fino a qual-
che giorno fa Il fatto che non
sia stato mai ritirato per la
pulitura di cui abbisognava.
essendo per il resto. salvo una
vecchia barbara resecatura in
basso, in ottime condizioni di
conservazione, non ¢é dipeso
certamente da scarsa impor:
tanza c¢he gli venisse attri-
buita.

Tuttl sanno che ancora ope-
re di gran valore rimangono
in chiesette di campagna sen-
za che nessuno si assuma, al:
tro che a parole, la responsa:
bilita di salvaguardarie Anche
tutti sanno che le campagne
SONO e saranno Ssempreé piu
spopoiate Non riusciranno cer-
to 1l dipinto di Ambrogio Lo
renzetti o di laddeo Gaddi che
81 conserva nella chiesetta. a
fermare questo esodo. Cosa

FURTI COL SILENZIATORE

aspettano le autorita ecclesia~
stiche a consentire ’ordina-
mento di un museo diccesa=
no che raccolga tutti questi
oggetti che corrono continuo
pericolo? Si potrebbero sosti-
tuire in loco i piu preziosi con
altri di minore importanza e
sicuramente di maggior effetto
decorativo di cui abbondano i
depositi delle gallerie,

Siamo, ormai. agli sgoccioli,
non resta che l'attacco mas-
siccio alle opere conservate nei
musei B, chi ruba, non ha
dubbi Per il tfurto di Argiano,
avvenuto certamente su com-
missione, é stato scelto il mo-.
mento piu opportuno, il mo-
mento delle ferie, quando, per.
di piu, era appena morto il
vecchissimo parroco e chiesa
e parrocchia erano deserte,
Questo fa temere sulla sua
sorte Sara entrato nella col-
lezione privata di uno di que-
gli spregevoli plutocrati che
per lusso e ostentazione orna=
no le loro abitazioni private
di capolavori sottratti all’am-
mirazione, all'educazione. allo
amore dell'umanitd Tra cin-
quant’annj potra essere; messo
fuori impunemente & «rega-
lato» a un <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>