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'A Frtlii:ful D'ecaden ce 
By I\lax Beloff 

The Fall of Veni('e. Bv ~l a uric~ Rowd 

THE decline of great marbr ~lnd when we ~all to mind ~n 
, time empires is marked Im,age of VenIce .we usually 
, by protectionjs m in econo- thm ~..: of the sunlIt ye~rs of 

. h 1 f hI ' ,, :· declIne rather than the tlme of 
·. IDICS, t e oss 0 pu . IC :~J~lt the cruelty and majesty of the 
. a~d the respect . f? r mal tlal ascension. 
, vIrtues where polItICS are con-
cerned, and permissiveness in 
priva~e life. 

. In the 18th century, Venice's 
; i.mperial decline was hal~ed 

. ! through the prudent practIce 
, . . of . neutrality and the lack of 
. ~ _ interest of the ancien regime 
; in. putting an end to the 
i .aristocratic Republic. But 
' , while it held on to its terri-

, ~ tories, the substance of its 
; nebility was dissipated in 
" luxury. Tourism replaced in­
( dustry and _ commerce as its 
': main source of revenue. No 
:. new and productive class arose 

; . . ' to replace the dw·indling ranks 
."· of the nobles; all shared in the 
': corruption and lassitude which 
;: dependence . upon '" invisible 
;~ exports" entailed. 

- ~:. '.:. Nevertheless the Venice of 
. the period, as Maurice Rowdon 
:')ovingly recreates it, . in an 

.... imaginative if occasionally 
,: over-written book, not only 
.. -produced a society of good 
' mariners, relative tolerance and 
'enormous attractiveness to 
outsiders, but also achieve­

"ments in the fine arts whose 
-full glory perhaps our own age 

, . has been the first fully to 

~: 

, appreciate. 
. :-The century · of Canaletto, 
Guardi and Tiepolo, of Vivaldi 
. and. Goldoni is not negligibl~~ 

/ ., , 

.. 

As Mr Rawdon shows, the in­
side \vas hollow; whe n Napoleon 
chose to call the bluff there was 
no one to say him nay. The 
Republic that 'Wordsworth 
mourned was imaginary_ In the 
inability of Venetians to com­
bine we can see the origins of 
its present plight. when its con­
temporarY inhabitants seem as 
unable ~o protect its physical 
existence as their predecessors 
,,,ere its political identi fy_ Soon 
the illustrations to Iv1r Rowdon's 
book and other 18th-century 
pictures may be all there is to 
remind us of what Venice was. 
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EFFECTIV'ELY 
: Maurice Rowdon sets out to 

describe' the last and gUttering 
but doomed hundred years of 
the famous independent Repub­
lic of Venice, Actually. he uses 
this peg to write a book that Is . 
part history, part literary 
analYSis of a remarkable city­
state. and part travelogue, with 
Its setting Venice 200 years 
ago. 

The hundred ·years 1700-1800 
was for the city of Venice Its 
gold'en age, but golden in the 
'sens€' of great artistic achieve­
ment, for the city's days as a 
powerful state had passed, and 
<.luring this century the city 
was to live on the fat ot its 
reputation, untU Napoleon cut 

, away t£.'1e trappings and the 
~ . . : decayed fa-cade to reveal the 
"," ,corruption beneath. 

. HowEver, this intriguing book 
·' is . not a serious historical 

c.:" , ( , survey. Its a ttractlon. lies in 
Maurice · Rowdon's eye for 

:". - • <!!:: ' 

' :.~; . . . ' ...... .., 
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TO LIFE 
Maurice Rawdon: 

THE FALL OF VENICE 

(\Veidenfeld and Nicholson 50/-) 

visual beauty, his great know­
ledge of the city. and his skill 
in st:'tting down his impressions 
in print. 

He ranges far wider than the 
eighteenth cent.ury, starting 
with an- introduction to Vene­
tian history, as a prelude' to 
anot~'1er chapter on the great 
age of the Doges at Venice. 
Then. having arrived at thE' 
eighteenth century. he sp-ends 
some felicitous chapters dE'S­
cribing the visual arts of the · 

.c1ty, 1ts painters, sculptors, and 
architects. He wrItes about the 
city's literary lio~<) and musi­
Cians with the samt' candour 
and syrnpatl':1y, and while he 1s 
doing this . Mr. Rowdon weaves . 

. . J 

. . " 

---_ '!! --,- -- --_ .. -. ---

. " 

" ";" 

. . , 

" . .. 
• 

BROUGHT 
in a scenic tour of the city as 
it was in 1750. 

Altogether. this book is 2.:: 
artistic 8.chievement. It 1S r: c.'_ 
long, with only 179 pagEs c : 
text, but it is beautifully ill llS :­
rated and produced. ... ... :-:-: 
throughout Mauric'e Rowdor:'~ 
bubbling, colourful style brlr.g" 
Venice effectively to life, 
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·,,'{TIeP9Jo, a decorator to an earlier generation" is 'now one of the lOost highly 
:, appreciated of Venetian and Ita/ian artists. ' This ,_ cartoon ,is an _ HIustration ~"" froin "7he 'Fa" of Venice" (b Maurice R_don II )Veidenfeld and Nicolson, 

" is: 4Ss.k.
a iJo~lalglc 00 ·a out t e etern an .ever YlOg city. 

' ' . " : - ~ 

" ;) 

. .. , : 

" . 

7 , 

'Ii 

of 

-. 

: 

~ 

,. 
", 
,f 

~ 

Ii 
1, 
I 

, 
.~ 
'.~; 
" 

1: 

) . 

. f..,~t;"'--" (' '0: 

r:. 
, -

t . 

1< 
i' 
J 

~~ 
,;. 
!. 

1 

i; ~ 

f 
~~..t \ • 

,I, 
" 
1 • . , 
" 
" t, 

~ ~~ 

;~f'I' 

j. 



' • • ' •• 1 .. . "" 

". 

• 

! . 

i~-~==~~~-;-~~~ ~-~ . ' ~l 

J I r ' .' s> DURRArIT ~OUSE 
! . un 1TTP.) ~ ~ 1~1i:'lr ~ HERSAl HILL 
t · lbV~ ~~~ '\J 11 ~ LOf\OON E.C.l 
:. Dl·278 1733 

· : ·DAllY S'K ETC H· 
..... CARM.EllTE HOUSE, 
r LONOON,E.C.4 · 

~ '. 
r t ; 

· ~ . 

r" 
~ 

i 

'. " j QUIC~{ 

ISSUE 
E ........ 6 -- f} ~ ~<tqo OAT '"' __ , • ~ . ~ _ ~ ~I.. ,0 

I ..., 61' i I ~ t 

LOOt<S 

~. '. 0 Isaac Bashevis Singer is an ac-
!:: ' ; " quired taste, a slightly schmaitIY 

' . i. "~i fiddler on a Jewish roof. .. The 
. .J . Seance" (Cape, 30s.) collects 16 

~: ':: , .. . j . of his short stories, and they open 
" . .. . / up a special world, imbued with t· '. : .:: .... myth. both bitter and sweet. 

~> . ':1 They reveal a way of thinking and 
· r~ : · . ':::1 . feeling we all need to understand. 

r' :· '1' " 0 "The Fall of Venice" IWeide r\-· L.J . -t~~~ oatgoo~i~h~~D~'ak~~S} p~~k!;~ 
.iiI : four superfluous, for Maurice 

" ';) 

. Rowdon, superbly supported bv 
; ' . :. 'illustrations, opens your eyes. 
'. ' ," '. and senses to as'O-2cts or VenICe 
" . the speedy tour'~fmlsses. 
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THE r!i~. l o~t[r~ !GE by Maurica Rewdon/Weidenfeld & Nicolson ~{)s 
l~ i" r··· ... ·.;~· j '7-::-1'-', \"'-r';'i-:-~';--'J.i / r. r:: 

~t t h~i,Uj '~ :',Y~HhlJ. ~ by Artdur Foss Faber ~.)s 

.. on holidays Ven~ c c s topped 
w,01'k bv Jaw n :1d there ',\' crc 
pl e nty of 11 o litl::tj's . ·.A nd c,'cryonc 
went to CiluTcb'-nnolhcr rea son 
for t h e well-bci ng'. Aub()cly 
thon::ht tlwt life ended \vith 
d c::t t h-an idea more drpl'e ss:lnt 
01 \"i~·Otlr and s l' rcn i; y than any 
k n O\\'ll to the mind " .... Eve,} 
C;) S ~! ;:' 0va beU ('\,C'd in God and 

. pr:,ycu all h is l ir~ . 
The n. the re W ;l S mu~ .ic. Today 

onc hc;j 's some of the worst 
music fro m the Pian a ai-HI the 
gond olas : in the cighteen.th cen­
t ury th e qu ality was exce pt ion­
aHy hi ~h ~1J 1( 1 the cult 'was 
u b iquitous. J\l r P.owd on write s 
of .i\! on t (' ·~·erd i , COl"('Hi, G alllppi 
an d Vi ··:<! ldi "v ith knov;led :.~ c ~!. j'jd 
'1i;'('cL!0 I1. The re were op(' rns, 
conc:cr ts , seren ades ao d dlUl'ch 
IO'US;C to ch~l o ::; e from. "Class i­
c;11" and "IlOP" \vere o·ne. · 
Then, a.s now, tl1C only w;-,y to 
know V enice 'was to live there, 
to sayour t he Cl rti .sanat, to buy 
h :1 J) p il1l' :>s by 1h~shi1lin~ on thc 
Vap on :'tt.o. Alas tl lC tem pe ra­
tures a.re not inviting- 32, 41, 
4:1;1()d~y 37. ,:.Whcn it reac;hcs 
60 pel'hap~, before the tourists 
and tilli' pigeons. ' 

l\Tl' FO ~-j s is less In'ical ~Ind 
li ~: ht-h eartcd th an ' JIll' Howtlon 
but g ives a very g(wd measurc 
or informat.ion l1nd e n thusiasm 
in 'fl1C RfHli.:m hl::l1 c1 s. Hi s ho ok 
is lllore of ·;} Il <1 r tncr to ll~tgh 
Ho nour's exce l le nt g uide to 
Vel1it:c in the Collin s :-;e ri e3 . lie 
t3 kes th e is la n ds from Zakynthos 
to CotIlI with sC\'c r<ll cli :lp t.ers 
on the V(' n r.! i :1 Il domin aticn and 
much in f0rmation a t out the 
B ri trsh . Lea r. l\I<1iUand ~.nd 
GLliHorc1 fi ;,;ul'c in his pages a5 
\\·dl as Odysseus, Sol'imos and 
Capo.(li~lria; 

T h is is a hook to keep to 
pl'ep~H"e fOl; the next vbit, or 
to 'send to fricn<l s '\'ho havc 
scttlc (l there, 'or to drop from 
a <:a iq u C' n(~xt Sil mWel' ~ n d curse 
one's luck. E ach is1:md is gi v e n 
a , compact hi story with ~n 
account of its surviving anti­
qujUes and, . in the ease of 
Zant.e. its lostc)Jl('s. The PicturC) 
of the V:d a nritis hous(' on the 
isll~'t of ?,lo(IE'r" ,:lnd th('d.i{r{' rent 
styl l's o~ Cortlot " arri1l\{' c\uf'c ., 
. ""a . h . . . . . . . ... t . __ . . •• ,., I. __ II 
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'THE F/\LL OF VENICE, 
by Maurice f{ov,Qon. 
V/eidcnfcld end Nicolson; 
50s. 

Tt.r{Y one brief ~tay in , 
lli Venice \~ .. as m:trrcu by 

torl'(: !lt lal ::unml?l: r :tin 
that !::ccmed to ;)I.:! <.: r '~' ;}Un;; 
before m=' eye;; : he \': ~I,tcry 

stabc-sel t hal 1)::. .3 e:-:istc (i ror 
ccnt~lr it:.'.:;. 

It 1s c lI :'ious tll~l t my O"..'! ll 
di:S;,lppui ;lUHC~l~, in JJh' cit:,. , 
only in P:lrL ~~;Tl' C' ~I)c! l),: the 
weather. jl~~S l) ,:l.'l l z' :~ li; b:; nLmy 
more iIllbtrio~!:) p~·('C1t'(~i.'\'i'~o r ;) . 
·'AbhOlTcr:.t ;'-,r c('n , :,tippcl'Y 
city," \vrot e j). H, 1.:1. \':rC!1Ce, 
the IC(l!;;t, appreci~tivc . 

!\-lr. HOW(I(Jn 11 ,1:; cho :~en to 
~peak 01' r)~s~ 1.!IJry r~t;la 
than nrc!)C!lt :-.1:(,'':; . IlL.:; lLdian 
S1~etciz ('') ~'evnl) "l"q' ~ ~ " O 

' pi~c~'('nt'l; ,j a;'1 ;~~(tr;/t:~i.'\~ r('c2~'ri 
()f a people ::' nlf)l~t:: ~:t. "":r ~om he 
has l(;n~ b<.:c'n li\'Jn;:o:; his 
tlnd(:rstand i r~, :,{ of C18 It::di c, n 
W3\' of life nl~'~"\ -' l~ ;')' ::t. 11'0"0 

._ effective ·hl!l:;{:~{:e'tc~:··~i ii1e!r 
~ncestry. ~ 

His lavishly illust l'8.t ~d bool,: 
shows how VCHic '.! ',' l'ew to b<: . 
by th~ 1 3~h ~~ C Il '~ l;~7' ·' t.he 
aristocrat ic Sl!O'.'.' C;:":_' ~ of 
Europe" ~'. nd ho\',', ":;lE':.1 she no 
longer tud to I j~·.:lt i\:'i.: .1~c'r 
IndcpcmciC':1ce. ~ (:.: c: : i:1~ l~l t o 
ca~c and i't:~i.iL' CO!)i.rib"tc~i to 
a fall ;1'(::11 pj~,\,c !.' and a 1Ci:.;::; 
of freedom. 
, Her painttrs m:ty UIt:r:1:1te1y 
have made a :n:x<.! PC~ :'lr.J.L:·ll~ 
contribution t:~<1.n her ~rcj1i­
tects v!hmc w()r~: is thrc::l:cncd 
by the t'!:crtJ achi!1~ !. ciri:1ti c. 
c'The whole C ()~ l l'~e n1 '\;C::C,i:ll1 
art c~n be sc('n as ~1. ;)~ ! ~),:! ul 
attempt to dci~r~e Ven,::ti:ul 
light, un!'il with Tic-polo in the 
l~th century there L;; only the 
light IC'ft.." 

Vrnetians put on the mask 
of revell'\". E'; "' a tll~! Cllun.:h 
was dr~ \';n il: to tIle (!';U'­
lengt,hC'lli!lg ci.lrni\,~li. Foiit!c~ 
degenerated i:-l.t.o ~ (Jc i:tl J.!!cl 
amorous intr16tlc. :'.1r, Huv,'cion 

. explains t:h! tuncti'Jl1 Gt' . [~h'! 
cichbc-o. the l1 :-: C 01 COnVl'!lt 
parlatorii, the , con\'C'r,-; ~izi(jnl!, 
the riciotto. I}e writ(~s 
splendidly of Venice's con­
tribution to mu::;ic U!1d 
drama. 

The story ends ~:it h the 
Tre;.Lt~' ot C~lmpQ Fonnil) v;ill:n 
Napolc:oll h :l J1(; CU 0w:r \'iiul.t 
rcm:lined or tht: 011eO g;: t'at 
Venctian HepubiiG tu /'.u:itria., 

"Men -nrc ":P, ~if~d mU.lt 
gric.:ve when C';t'il tlw ~haclc 

or that which once was 
great has passed a,vay." 

D. P. ~1. ~IichueI 

,. 
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The FaU of Venice. By ;\1aurice Rowdon (Weidenfeld & 
Nicolson, 50s.). 

i TO SAY that Venice fell -
r _, to Napoleon, who promptly 
~ sold her to Austria - is 

true: the once-powerful city 
was in the end neither taken 
not pushed, but fell like an 
over-ripe fruit, a rotten fruit 
even, which had stayed on 

..; _ its tree for no very sub-! _ _ stantial reason. 

L -, _ Maurice Rowdon's account 
t-: __ ' ; of her last century is like an 
L.l enormous and lively ~ti08 

. . ~: . . ",,-

.:".~ 

- - /: ~ -~ -

0 - -

to a Canaletto picture 
full of' life and colour. 
almost photographic in its 
recreation of be3uty and 
self·indulgence, a fascinating 
portrait of the former Queen 

·of the Adriatic when she 
had lost her kingdom, but 
not her gorgeous palace • 
And if her charms had 
become more those of a 
courtesan than a queen they 
were noneu'$eless beguilin~. 

A.W. 
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'EBRUARY 26,1970 -NEW BOOKS 

A SIGH FOR 
VENIC"E 

j" 

~4 "' Reviews by GEOFFREY GRIGSON 
I. . 
! THREE exceptional books. To 
I begin with Venic~I am rather 
: " glad Maurice Rowdon's book is 

not quite what ltS title led me to 
expect . 

. The Fall of Venice-well, the 
actual end of Vemce as a power, a 
state~ came with a whimper, or some­
thing like the slow deflation of a 
balloon after a party. After a noise 
or two, Napoleon brought his hand 
dowri on the wrinkled balloon, and 
that was that. The Bucentoro, that 

i marvello,us golden allegorical barge 
; from which the Dages "wedded" the ' 
! Adriatic, was beached and burnt for 

its gold leaf. The horses of the sun 
were ,lowered from St. ' Mark 's and 

" y<?icked off-a vulgar lot the French 
i were-on a waggon over the Alps to 

master of pallid, tragic clowns. 
I enjoyed reading Mr. Rowdon 

on the painters, though . 1 found 
myself , disagreeing with . him­
slightly-again and again. He seems 
to find no "meaning"-his word, and 
a \vord to be suspicious ' of, at all 
times-in Tiepolo, as ' if his "con­
trolled freedom, his light, his,floating, ' 
his swifts cutting behind ' c1oud~, his 
gestures of perfect shape, of a tawny 
fulness, a tawny grace, were not 
"meaning". 

Guardi-here is a good sentence: 
"Buildings,boats, men are -of the 
same element as , the water, ruffled, 
about to break up, only a breath 

. away from the invisible energy that 
brought them into being; a world 
without roots, its space arid time 

THE FALL OF VENICE, By ' Maurice Rowdon 
(Weidenfeld and Nicolson, 50s.) 

FOLK MUSIC OF BRITAIN · AND BEYOND, By Frank Howes ' 
(Methuen. 70s.) . 

WE, By Yevgeny Zamyatin 
, (Cape. 355.) 

, " 'r ~~~~~fc?)~fc?)fc?)~fc?)+fc?)'~~~-fc?)fc?)fc?)fc?)~~~ , 

"'" ';./t paris; , and~apoleo~ ,had ' a white ' illusIons." : I consider he' mighf :ha~e:., 
statue;'of himself set up on the ' made more, ,in ,this ~<·meaniilg" :;ot" 

-- , Piazzetta. All of that and, nothing ', Guardi, of life, ' aIUife; breaking up, . , 
",-, , , ., but that would.have made a sigh, but dissolving, decaying,;' sinking - under ' 
;"~,' ,~;: hardlya book. . ' " ' " its lagoon or vanishing inc' its': pink 

~'~.' -" ,The ' sigh here ' e~tends ,back- ' skies «(think of Guardi's painting of 
, __ , ; :~ wards for 100 years. If- The Fall of the Montgolfier balloon'; seen within 
, ''i- r-'¥enice is in fact the decline . rather the frame of an arcade opening, small, 
:~ than the , fall, it has the chance of high, floating away over Venice" as if 

: picturing an equilibrium almost, or a gaiety would soon beout of sigh1; for 
, last level in the affairs of Venice. .' ever); .,' . 
I NClpoleon nabbed this rather tarn- ' 

ished flare del mar in 1797 ' (and then 
handed it over to Viennese insolence). 
The years back from 1797 to 1697 

, include the paintings of Canaletto" 
Piazzetta, Guardi, and the Tiepolos, 
father and melancholy son; the 
music of Marcello and ' Vivaldi; the 
comedies of Goldoni. On such things 
Mr. Rawdon writes with an effect of 
ease and . authority. The swifts 

1 ' scream overhead, the marble balus­
trades are warm and flushed with 
reflections from the sky . or the 

. canals. Seriousness-Mr. Rowdon's 
phrase-had certainly collapsed. But 

:Negle'cted' Artist 
Mr. Rowdon's is one of the few 

Venetian books I haver~ad to make 
much of Gian Domenico Tiepolo's 
'worrying and ' haunting images of 
melancholy c1ownsin, long., false 
noses and long white hats-the sight 
of them upstairs in the Ca' Re'zzonico 
is unforgettably poignant. He repro­
duces one Gian Domenlco drawing, 
the execution of blindfolded, bare­
headed long-nosed Pulcinello by clown 
soldiers of a clown army. which serves 
as the most devastating symbol of 
decline and fall. Yet it is more than 

there was. pleasure, especially the a symbol of a particular,' process in 
opera, theconcert3. "If the soul was history at a particular place, in a 
locked away, music opened it ... , particular time. "The world is empty. 
Music made the Venetian fai n t wi th We are on the edge of the romantic" 
pleasure. It embodied all that re- are Mr. Rowdon's last words on this 
!igion had once given ' him; it ~eglected artist. I do notknow about 

. captured the old peace, the firmness, . being, 'aswe regard him;" on the edge 
the sense that all things were com- of the romantic, but , the other 
posed into their proper shape for a sentence will serve. ' Mr. Rowdon 
moment.',' might emphatically have, said about 

The Tiepolo ceiling now in the Tiepolo, Guardi and Gian Domenico 
National Gallery-there you have an that in their work they do, after all, 
essence of the moment, the moment transcend their situation-the situa­
caught and held, which ,vas 18th- tion and the circumstances of their 
century Venice before the collapse. ageing, dying city. 
And beside Tiepolo, with him rather Once in Venice I went to see 
than against him, in something ' of Guarana's paintings around the 
a paradox, one has to set Guardi music room of theOspedaletto. It 

.. and Gian Domenico Tiepolo, small was a mistake, . I think, since the 

p. T.C> 

:", 
'" 

j 

.'"' .. 

i. 
~., 

f-· , 

, 
;-.: 

, i 

t,' 



. ~ 

.; 

.• , .. 

~.~ ,. :1 ' 
i 
I' 

"' , . 

?, ' 

" ' 

, f 

J~pedaletto is no longer an orphanage 
of girls who gave concerts, and to 

, reach the music room one has to pass 
through a sad " hall of the decrepit. ' 
In the end I incline to think it is 
perverse to observe in Venice, or to 
search out in Venice, anything but 
its own perfection (London or New 
York or Gateshead will do for the 
imperfections). lfit sinks, as they 
say it will; supposing engineering and 
a lunatic ' mankind can do nothing 
about it, then Guardi at his most 
decadent (using the word literally) 

' and Gian Domenico at his most 
poignant, will ' have , had the last 
word. 

Does this suggest that Mr. 
Rowdon's study of the slow deat\1 
of the flower of cities and of the sea 
is perverse? Perhaps it , is. As the 
chapters go by, one sees the once 

. shrewd nobility of Venice inbreeding 
themselves ouf of education, sense, 

, competence and courage. At last, 
just before the ~rench troops floated 
in and piled arms on the piazza, the 
nobles accepted Napoleon's final 
ultimatum by 513 yeas to 30 nays and 
5 blanks; and having signed them­
selves out of existence, says , Mr. 
Rowdon, "they all ran away home." 

All the same this decline of 
Venice, this fall of Venice, can be 
said to define its unique ascendancy; 
which is still preserved in its warm 
marble. In that sense I gratefully 
recommend The Fall, of Venice as 
about the one, modern book (other 
than Giulio Lorenzetti's guide, 
Venezia e il suo Estuario) to read 
before, and during, and after visiting 
the city'; the one modern book, 
decline , or no, tourists or no, which 
measures up, in terms of sensibility, 
and knowledge, ,to the real thing. 

:,THE ', RECOVERY OF 
FOLK SONG 

"FOLK-SONG and plainsong are 
the only survivors, except 

pet:haps Jewish cantillation, into 
" modem Western music of the ancient 

monodic music of the Mediterranean 
civilizations." There yoti are. "The 
very '~nature of folk-song as single 
line melody." Professor Howes has 
called his book "Folk Music of 
Britain and Beyond." Really it is 
as much, or more, folk music of the 
"Beyond," folk music in general; 

,and for this reviewer, who is not a 
musician, this is th~ virtue of the 
operation; I hate the word "folk": 
it is now debased, and no one is 
going to ' put this particular verbal 
Humpty Dumpty back on the wall, 
I am afraid. I go down to Magdalen 
Bridge on May morning, Morris 
dancers arrive and begin, the crowd 
smirks a little, and it can't, no it 
really can't, be said, as in the 16th­
or 17th-century song Under the 
Greenwood Tree, that the dancers are ' 
exactly "dancing ripe." All the more 
need, then, for clear definitions and 
the clearest understanding, for get-

, ting the whereabouts of folk-song in 
, the , actual and historical scheme of ' 
things ' located exactly" evaluated 
exactly. "The Greeks disliked 
harmony when they accidentally 

.: heard it and the preoccupation of the 
Near , East with single-line melody 
forced aU~ the peoples of the eastern 
Mediterranean t.) cultivate subtlety 
of line for purpose of expression, 
whether by the . differentiation of 
mode, or of microtones or of orna-

, mentation." , 
The · technica1itfe~ in this book 

'are not too difficult or exhausting, 

",' .. 
-/ 

COUNTRY LIFE-F~' 

and one is left with an admiration " 
for artistic tenacity, for the way in ' 
which change, fashion, evolution, 
polite consensus" can b~ ,resisted. 
One gets on to England or the British 
Isles in the second half of the book. 
In England persistence and recovery 
appear all the more remarkable, and ' 
Professor Howes sympathetically 
pictures the chief moles who were 
after the fine gold of folk song, or 
early music. It is amusing to read, 
for instance, about \Villiam Chappell 
and his Popular Mustc of the Olden 
Time-to read of a double motive in 
his exploration. He couldn't bear 
Dr. Burney's Italianate history of 
music; and in his office (he belonged , 
to the piano-making firnl) he had an 
irritating Scottish nationalist who 
"goaded Chappell to disproving his 
taunts that England had no national 
music." ,The Scots had been briskly 
collecting their folk music 60 or 70 
years before in the 18th century: 
"He would sho',v the conceited Scot , 
with his boasts about his native 
Caledonian melody how far back 
English melody went-to "Sumer is 
icumen in" and beyond." . 

Occasionally I find ' Professor 
Howes making statements-outside 
his discipline-which look odd. When 
he talks of the Northumbriansmall­
pipe and Northumbrian songs and 
music, I was surprised to find him 
explaining things by a N orwegiim 
racial strain setting Northumberland 

. apart from other English regions. 
A danger, surely?-Northumberland 
having been Anglian in people (as in 
place-names); the Norwegian elem~nt 
belonging to the north-west;: not the 
north-east. ' 

But one ends this book informed 
and exhilarated, and thinking . better 
of human appetites; also realising that 
the recovery of folk-song is due to an 
extraordinary campaign of " sep-se" 
sensibility, sen titllen tal~ ty ~ : m usicaI' 
exploration and musi~al archaeology. 

TYRANNY OF-THE MANY , 
YEVGENY , ZAMYATIN'S ' fire, 

, written in 1920, 11 years before 
Stalin allowed Zamyatin ' to ' leave 
Russia, is the classic embodiment by' 
a great artist of the theme later used 
in Brave New World by Huxley, 
whose writing , never matched his 
enviable intellect, and in ' 1984 , by 
Orwell,' who wrote, for all his virtues, 
like a rough and tumble journalist. 
In his diary-"diary" hardly suggests 
the impact, the economical imagina­
tion of We-the space ship ' mathe­
matician D-503 unfolds his invoJvc~ 
ment with E-330, a female number 
regrettably unabsorbed by the 
"divinely rational ,and ' regular" 
system of the One State, by which 
each separate "I" becomes a mole­
cule of the total "We." The rebels 
against unanimity, against the ' life 
of "numbers" inside the constant 
visibility of glass (individual blinds 
lowered, . by ticket, . only on Sexual 
Days) do not , succeed, though, they 
breach the Green Wall separating 
the city from the wild plains and the 
old savagery of - freedom. D-503 
recants (and undergoes ' the Grand 
Operation' of fantasiectomy), the 
female number is due for extinction. 
Tomorrow she will mount the steps 
to the Machine of the Benefattor­
"for rationality must conquer." , A 
wonderful book. Could not we now 
have a translation of The Islanders, , 
which' Zamyatin wrote after, building 
ice-breakers (he began , as a , naval 
architect) on Tynesiue? ' 
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THE ST .. \TCr-: of "1I Grull 
(;OlrlOlli: ' C:i1']o Goldin!. tl, t.! 
Velleti ::1 1l pl'i~·\'. · !'i r-' ht. in the 
tillY Ci:1 111 !y) t!i San "~artol()J11-
llll'O, i:; ~ur('Jy a -.:pv(!~!n~ 
lik('l1l's ~ , olle (1 f till! ll1 G ~t 
Iw:nan and il l.lp;nl"otl:'; of ;dl 
mcmori;:l {i~l : ri..' .-.;. 

This is Oil': of lllv ili:!strat ;ons in 
'fh(' Fall or \",'n il'l', 1)\" \ la llr iee 
Bowdoll (\i." ('.:d cllll'ld ;:n d _'icoj· 
sell ;)tls). 

Built ,lilWJl~ th(' s lwl !o\\' 1:.J::(JO Il " 
as a ldll ~l' fro!)1 thl' harIH:r i:'.r, -; 
OH'rrunllin~ t he J~ ::l lall ' 111:: :) . 
land in O:c fi fth ccn , l:rv 
C" :;i':ty churciw;; (ell d :!\', n 
bdon: thl'\' ~' ,l i t ri '! ht " l. 
Ven.ict'. W,IS '10 ;llf\'in' all ~nt'i1lY 
th1'l'ats for J ,()ltll y ,-"C'· I.:i, 

But. no t only to,~ ll n';\'e: jn t'.:;bi)· 
li:;hitj~~ <lnd f: :'::':; !l ;.! fer hr;I' 
!:('l'urit\", she 1;l'l' :: Il1p. H gTl'i ll 
tr(t(!i n,i 'tHy, \\ l '" hh y <1:'\ ,.: (,t] ;1-; 

l-ndl'pl'n(/(,Ilt. alld ,I ... ~'a />'.)\\ ': J. 
\\ ith (Ill cmp;,re of 1m, s ub jc'ci. 5, 

ny' th(' fightt'etl lh t '2!1 tur',' \ ' 1.':1;("1' 
"was ~<lf(; 'and rl'i;, :, ('d a;'! :·:"t. L>:· 
clri ~. tocralie ~hl)\\ l'a - ~ ' of j ': 1l :'(/ ~ )t', 
frec to fol!o\\' li :<-: h ' .-t(,:' il: 
pattern of IU:,;~:r : (O l i'; ,~tr .,·'!h.:{h 
that fOJ"gNs jis ,· i'..:ij'·,llCC .. ud 
slides into dcta(\('lh'C' ,11)(1 
eclipse, 

'fhis h Ul(' !-itOr\' \Ir, H(l\' ~L)!l \('1Ie:: 
or the ('uI'l1I"al \" :' ,!:' '; (.'f ~{'!; . 
tndu\g-el1l'l', ~amI J'; : :; ,,,: ~ ,l' d !i'H' 
·intri ;!lH.' . .;, ('l'e."i1l'.':· l h ~ l 1l 1:,('!'­
and IIOW til :.'. hdtl-r r{'!I' ! ~: ~~ ;) l'rl'd 
'"-ICgl'IHI or f1n r ir! i ! L Jb >1: iy 
sini;-,tcr <1nd \lll : !,':: I t!! \. \· (' l l!." ;,lll 
J;ai<'ty. uf n';':<Jtt: t..; .:i:J m~{s h'd 
balls and .1 <I<l2~('r ill tt:e dark. 

Napo!('on ahru pi lyelose c.1 the 
carninll in li~)i, 

~lr, Ho\\don (':l P t u r C 3 tl1{' 
atmosphe.fe ;n a dctail ('d 
portraj.t or bygone c\"('ryday 
lirl~ in a eity '\ ' b : ~:h .t(,da~· t 
because (If its un ique nature. 
more \'iddjv tll:l11 elll\' othr.:l· in 
the- world c'onjurt' s tip H.,> (jWIl 

past. 
It lc; .1 stud\' not onl\' for I'P:ldc-r" 

or ('oJourilll h i ... :;,,,' , b~lt tt t 
deept'n <t t()~:ri:'L .. ' l;rtDn,('h: :!in 
of \'('11;('£" The' il!u<;I!':: ,;" n~ <Jr'. ~ 1 
as c\·o~:at.i\'(~ n-; Oil;\, (.';!!l ;dpUo 
Of' Guanli (,' , ', ;1 \"lh l'S ('an b.:-: 
1holl'::il their <:oi;JlIr 1, ;;:adh' 
m iss(:d. H:i', 

ii~' ~~:: ;\l HI II 
lO :;G~:i E.C,l 
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THE OBSERVEfl 
160. QUEEN VICTOHIA STREeT, 

LONDON. E.C.4 

, 1;n,E F,\ LL O!: V!'::,\' ICE hv 
J ;\ i:-wricc i;' owdon 

j f'W;7I('n!c1<j" ,mel i\ico!-;on SO~, 
L ., "I 

~T~:-;Ji..~~~~-z.\~n~:\~~"'~.5.;:k;'--{"'~ 

NOT prc:,cl1[-d<IY V\.'ll j ~\~ , crumbling 
into the 'sea under th~ il1lp,: l'l of 
'old ~lg(' and mOlkrn lc\.'hJwlogy. but 
the fall of th'c Veilcti,11l R~pllbli\.· 
in J i<J7 .1I1e1 thc r .:- nlllry 0," dc~·a· 
d{'nc: ~ prc,'cliing it i ~, l hc slibjC..:1 of 
\11' /{(l\\do ll', ":;:III :i'U!;V illlh-

U ';l1,'d htl":, , ," '.' \.'1 11'': ,t l ld .. Ltbk t il 

her island stale, Ven icc had been 

for c.:nturics th~- gr.:alc5t sca 
p(mer in t li .: :"Ikclitcrra nc <t n (lnd 
Cl fa r-flung emp ire of cnormou s 
:'l lrc ll !-!t h .inc! i ll f1U Lih' C. Thc di ... -

' cover}' or ncw tr;(ci;: I ()lIt~5. the 
cJ))crg::n t:c or other l11ariti()1~ 
Po\\'as ;tnd , :1 s..:rics of milil " r v 
rcvcr,cs h;l d , ') (l r:p ..:!{J no.! so mud , 
her (ii.:L~lImLJ'atcd wc:.;dth l'ut her 
J.mbitill ih <llld cllcrg i\.'s: anLl by t lh.' 
en d of ' t h ~ s(' \'('n[;.'(,IH ;' i.:enlLlrv t ile 
proud capit ,( \ or ,I d '.' I: amic cliwirc 
\\:a..,. f" ..;t oCl'oming' ju-;t s\\ ingi n.:: 
V C il l ':C -'- ~~!mbling pa radi se_ {(lur :<; l 
~Itl r;t l·ri"'l[l. c ity Il l' Clcrn::/ I.· " rni\' ~ils 
~ i1d \.',' n irc tlr' Ll "h lon .llld tile' d rh '. 

__ ---. \~ ,:~,:~ ":,:~ ~;~~::~C;~ : : ,:~ ~k~!/~ ',:; I 
I.: ~;;n: t: ;,!! r! ;~-\J-'.:-!!.. 1\\ dl1li I 't.:~~,: r, -7.~,'1~H.! , ",: ' ~~:;:'"~L 

I ;:~i~::::?;'~ ~:,,: , ;', ,:::, " ~I;; 
In c l\)P <l nd ~ ,1 11 1.:: 111 h : r', .I : t ile 
bOi!t) :11. but ~h .: \ ' cn.: ti~l!i ~i~~ Il r 

, dccad~llI': ~: - ," . di!li ~t"\ of k inu!\ 
l1lann~.r:;.· - ' \\Oi~ in m:.illy \\a).;'"nlL) r~ 
allrae-llve th an the h:tf<; hcr. mnn,: 

-ruth.less J ay:; of til;: Rcr~lb! i ,,'·:. 
gloTiouS past. Th~ ri ·.;ll. ot" ~our'.:. 
had a vcry ~l)LlJ tiil1~. but t it ;: 
ma sscs enjoyed l·on{c :ltm.:n[ and 
wcll ~ b~ing t· the Go \'(' mment sa l\ 
to it that thc \Hl rki ng r'::t1r k ne \e r 
\'.ork.:.:1 tl)Q h:lrd and tha t no ,:hild 
\\ a~ cmployt: cI o ;,:yo lld it-; rl)V\~r) ' J. 
Th;: V':l1ctiall". it 11 ;, ... b':C'!l <:Ji d. 
turn.:.-d [h.:: :1' dC'('.i; n.: ilito .1 liil':: <in 
--p~ r h.~ p ... nOI I h ~ \\ ,11' "t rc~r::on s .: t,) 
the loss of' PO\\cr. , 

V/irlia m Guttmann 
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The Fall of \·ellice. by \buricc Rowdon. 
\\'eidenfcld and r-.: icolson. 50s. 

THIS IS O:-.'E Ol" THOSE GOOD C~)OKS \VHlCl-I 

might so easi ly have b~'en much better. 
Mr Rowdon is master of his subject. and 
the earlier ch0ptcrs, dC:1ling with the bJck­
ground of the Sercnissima and the outlook 
of its citizens, are c-xceilcnt , as also is his 
analysis of its delay. Then he seems to 
lose sight of the general in the p3.rticular, 
and a mere ten pages are devoted to the 
actual fall of Venice which is supposed to 
be the main theme of the book. The im­
pression created is that l\'lr Rowdon was 
'late in deliverin~ his copy, and, with the 
publishers pressing, he dash~d olT the 
last chapter as quickly as he could. There 
are also one or t\\·o historical erro rs which 
might have been corrected in proof: there 
was no \Var of the Spanish Succession in 
the 17305 (though there was onc of the 
Polish). while surely it is hardly true to 
say of Venice tb 2. t "between 1700 and 
1797 she lost hardly a Y<lrd of territory '" 
when by the Treaty of passarowitz in 
1718 she had to cede th~ Morea to the 
Turks. 

The Serenissima was in complete 
decay throughout the eighteenth century, 
and those who made any attempts at 
reform soon found themselves incar­
cenited in a fortress. The city had become 
primarily a resort for visitors. a place 
where people thought only of amusing 
themselves, where the carnival lasted 
nearly half the year, where the use of 
masks was permitted, and where every 
encouragement wa$ given to gambling. 

Discontent, of which Napole~n was 

I 
;f. 

o 
nt -!~-

V'i 

-r;-'\ . ~l..., '11 ~ "":fl 0-- ~~" ... r-.... 

L l-~j~ ;0; :~J.' :. ~:~ 
.......... 

enol!gh to stop any di ~ order, ,': hile on , ' .. _ 
occasion of the visit of the Grand CL'--__ 
Paul Pctro"itch of Russia only t~':·2.: 
policemen \\ere fou nd ncce s ::;ar~' du, i:- ~ 

celebrations which \'. c:1t on n i ~h t and J :: :. 
The number of mu r ~ ;~ rs in any one yc .: ~ 

ne\'er exceeded 20, ~1n d was gC;l cr~ :::, 

nearl!r three or four , which CC!1t r tl.S~ . . : 

\'~ry fa\'ourably \\,j.h Rome's ann'..j:": . 
average of 1,000, This is not to S2.y th:,,:: 
the Venetians were naturally C\·C' : . ­

tempered. .. Gondoli ·:! rs alwJ.Ys shou '.>? ": 
and cursed, they raised their oars 8.f;:1i {1 ::-~ 
each other and yelled el2.borate in5'.1 ':; 
until their voices could no lon ge r be hc ::.r, ~. 
but there was hardly ever n~htin~.· ' 

As portrayed by ~lr RO\\'don life i:: 
eigh teenth century Venice ma y be d-::i'lnc":' 
as a permissive society in a police St2.1 .:. 

and the sumptuary bws were almost t..:.:: ­
believably strict. They alTccted ail Cia 5:;-'::5. 

and wben the wife of the Doge was gi\·:,: :-. 
a piece of jewellery by the Duke of S 3.\ '('~. 

on the occasion of the visit of H::!!; ri I L 
of France she was only allo\\'ed to wear i: 
on certain specified occ(1 sions. Yet j f O!1'; 

knew the ropes there seems to ha\'e b '2 ~' :; 

no limit as to what could be done, an d. ~: 

middle-class woman put her dau gh te r ' ::, 
honour in a lottery. and sold the tic~ ' (, : ·; 

at a sequin . apiece, without app:u,;nt ;~,' 

incurring any reproach from autl~ority. 
The rise and dec li ne ·of empires is ? 

fascinating study, and is worthy of m o:--:.: 
at'tention in modern England than i~ 
a!\';'ays receives. The <luthor mainw in s. 
that in Venice until the scvente-=n t l '~ 

century the people had been hardy an e. 
self-denying, "then softening-and SC;l ­

sualizing-influences worked on the 
people as on the nobies " . Yet there \\'2-

no pessimism or exce ssi\'~ imfOS;)ccri ,::n. 
religion maintained its hold, for !lobod: 
thought that life ended with dCJ.th, \vhic i: 
h1r Rowdon rightly (~cnounc~s a~ ., 2.'~ 

<~ '\, -' -'':: idea more depressant of vigour a!;,~ 
~~,~.':';;:'''f-; :~~ · : . ;,,;~1Z " !:'.~ .; ~ .. r~ ~.~?;;~r serenity than any known to the mind " . 

. 2-'_~~:':~-.~ ~~> ':~:~,~~; '. .;. , .. __ .' ... -.. ' __ ..... _ .. ;~ the I\~i~lt~~C!~I~~~d~:ilrnt~~~~~:iti:~~~;; ' 
~. . - whatever might be the case of the {eUD 

t.~~-~:-=:.;=:=~ : '::f,~I~i£~ , ~;~~~fo~:i:~~!:y ~~£st~ir~ ~;~£~~I~ 
' .: ' . ! J" t · ) _... .... Serenissima over to the_ French 0:1 :l 

r;:!_:~:t t,~:·: .. ·~·:!: . ' -~ platter; for an oligarchy is always tb ~ 
- most selfish form of government, and ti~e 

;;'t;..:~ r: ' ~ .~ . . ordinary citizen was fully justii1ed I !": 
I ~ I . '''._\ 

: .. ~.:_:~ .. :_~.t .. '.-.;7:'~_'~;'·:·" ~_~"':_·"" .~.~.::~ .. : __ . .. ' _ .. :~:'.:r .. :-:-·. ' ~~~~~~n;f ~~~~i~~:h~t~ ;l~;~~~S.;,S s~:OI~~ ; 
_=-. , Napoleon, after "some stuff abO~I 

Canaletto's painting of Santa Maria 
della Salute, from San Giorgio. 

. not slow to take advantage when the time 
came, was increasing in the provinces on 
the mainland, which were still \\-'ithout 
political rights in the capital. This dis­
content was due to the increasing burden 
of taxation. the administrative inefficiency 
and abuses, the confused multiplicity of 
the ordinances which maintained thc 
feudal exactions, and the vexations caused ' 

. '~ by . the rural cOllsorleria. As fighting 
-. forces the army and navy can hardiy be , 

said to have existed. though they remained 
as a considerable debit in the national 
accounts. 

At the same time Mr Rowdon makes 
out a good casc for the average eighteenth 
century Venctian as the InllSt law-abiding 
of Italians ... !'-:olhing was ca~icr." we arc 
told, •• than qui;';lin~ a Venetian mob ", 
which was ct.:rt:liniv not the case in 
·Naples. Ju'St bdorc tl~<.: (~di Oflh~ R\.!puhlic 
the apr~arancc of a ~in\:!:\! policeman was 

liberty, equality, and fraternity", he trans­
ferred Venice to the Austrians lock, stock, 
and barrel. 

In the period covered by this book 
Venice, as we have seen, had become a 
tourist attraction, and that had no 
inconsiderable intlLience upon her citiz~n s ' 
outlook on life. She was what the awhoc 
wei! describcs as .. the aristocratic sho',\'­
case of Europe wh~rc revolution was 
thought an impossibility" . She WJ.S so ok:' 
and had survi\'cd so much t!1J.t no or.1.! 
seriously belicv~d she coyld cVer die. 

\Vhcn the news of abrming c\'~nt:; 
taking place in theoutsiol! world, a world in 
which he was no longer interested. rcach;,;J 
the cars ofthcavcragt;! Venetian his rcaction 
was; .. It couldn't harpen here. ,. So lon ~ . 
as the stream of foreign Yi~itors continl!ed 
unabated, and thc moncy they brought til 
\ .. as undiminished. nIl was well-it \\' ;3 

t!\,cn possible to enjoy the illu sion that ! i~2 

Scn:nissirna still couill ed. Th;?l~ ;d'c: 

ind~.:'J many Ic,,"son') t(; be i:::,ifnr f" 'I:1 
her fall. 
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§~~:A QUEEN'S 
n EADERS of Maurice Row .. 
,[ t Ct)n, '," Hallan Sketches " 
,.,:: ' expect much from: his 
-:e:s study, The Fall of Venice. 
~:iey will get even. more than 
:::-2 . .' hoped for. The new book 
~ a bold and vigorous one, 
~::c though true to its title is 
'·.7:~:en \\;ith such enthusiasm 
::2t one cannot help con­
::::ci!1g that to fall is happier 
: = E.~ to rise. 

Certainly, it ' was happier for 
I. f :::ce. ~lr. Rowdon sketches 
':e:: :ce in her ascendancy and 
~ ~:~e-an imperial sea-power, 
:: :-, ;,,;c:, ed with the spoils of 
:'::,- z2:iiium, haughty, despotic, 
:'~ 5: ere . puritanical. She does 
:: ~ : 8a~ e a pretty picture; over· 
. '': :! with government spies and 
:-: : J;-~ ers, capable of being 

.. 5::.:?endousl)' cruel" and dis· 
:~:: ::-: :zl\' treacherous. None suf­
: ::: :- '2,: m'ore from her suspicious, 
~ ,=':,= ::~ef ul nature than her own 
; ::--= ?: -heroes, who were savagely 
::" ":::: 3~ ed for their victories. 

~. !:-. Rowdon almost persuades 
:':3 :..~ at the victims enjoyed this 
::-~ 2.:r::ent . It increased their 
.. ?',·: ::-d 'worship" of the State, 
:':E::r cevotion to law and order . . 
,,:,,:-:,,";-co:; and chaos were the 
:::. =:i ::i terrors of Italian states, 
::..: : tQ. ev were never known to 
-"--cJice .. 
En:~rybody dressed according 

:'J a book of rules. Everybody 
:: :f . married. and worked by the 
::-.ock. Any noble overheard 

.. , 
By NIGEL 'DENNIS 

The Fall of Venice BY :rv1AUR~£~ ROWDON. Weidenfeld, 50s. ' 
~: , 

boasting about his ancestry got 
six months in jug. In fact, 
everybody, from top to bottom, 
was so ruthlessly treated that 
they all felt like members of 
" one family." To demand equal 
rights would have been ~hsurd , 
in a democracy of such pamfully 
fair shares. 

were a bad people, but simply " , 
that they were a happy people 

,who disliked being upset by too 
much gravity. They \-vent to 
church-to hear concerti. They 

This awful grandeur lasted 
until the end of the , 17th cen­
tury. Venice had had about 500 
years of it by then. The strain 
began to tell. Tourists bega": to 
visit the world's most beautlful 
city-and, as we know, once 
tourists start coming, the end 
has come, too. A feeling of 
security began to seep into the 
governing class. That this spelt 
decadence is shown by "the 
famous story that the poison 
used . by the Inquisitors was 
found to have congealed, and 
the recipe for it lost." Such care­
lessness niakes one wince. ' 
, The old social unity remained: 

it was a habit now. Most of the 
rules remained, too. ,So did the 
spies. But nobody quite knew 
what the rules or the spies were 

, for any longer. They were j.ust 
traditions. Or as Mr. Rowdon 
puts it, what had been real 
before became i play now. 

Take religion, for instance. 
Mr. Rowdon takes a serious view 
of a people's regard for their 
religion, and so did the Vene· 
tians in the early days. But a~ 
early as 1573, "real" religion 
was on the way out. 

That was the year the , Holy 
Office summoned Paolo Veronese 
"to investigate his motives in 
painting as part of a 'Last 
Supper' a jester with a parrot, 
St. Peter carrying a roast, 
drunken Germans, a dwarf and 
a servant with a nose-bleed." 
The painter's excuse was that 
"the canvas was a 4ery big 
one . . . and he had to fill it 
somehow." 

Even Titian, Mr. RO 'Ndon 
thinks, was " -nearly incap able 
of a sacred subjec.t." His 
" Christ bearing the Cross II does 
not depict the Passion so much 

took their many convents pretty 
seriously-because they picked 
their wives there, much in the 
way the tourist picks his fish 
from a tankful in a Continental 
restaur.ant. 'When two nuns 
fought a duel in a convent over 
a priest, they were scandalised 
-not by the duel but by the 
l~dies' lack of etiquette in using 
consecrated ground. 

"Good nature is the key 'to 
18th-century Venice." That is 
why Goldoni was their only 
writer. Mr. Rowdon cites very 
cleverly the Goldoni play in 
which the sword of a Venetian 
nobleman is whipped out in a 
ra~e. but proves to be , only a 
hilt , with no blade. Its noble 
owner ur~es cautious use of it. 
"That hilt cost money," he says. 

The whole Venetian scene is 
made cntrallcing by Mr. Row­
don. He catches perfectly the 

. residue of pride that remained 
-in the nobleman who eare­
lessly threw all his gold plate 
out of the window after a 
banquet. He catches the abiding 
shrewdness--in the same noble· 
man's supposed stationinJ,! of a 

:"\1'. : 

row of servants to catch the I:'" 
plate before it hit the canal. t 

How can one really describe ; , 
a society where carnival lasted 
for six illonths, and the remain. 
inJ! six were spent ]ookinJ! for. 
ward to the next one? What 
ca none sav of a population 
that "fluctuated bet wee n 
100,000 and 150,000" but 
included 11,654 courtesan'S (all 
listed in a book, with their 
addresses)? What of a Christian 
community in which the 
Gospel was tahoo for girls 
because it was too full of "sub. 
versive sincerity"? 

It all came slowly to an end, 
but happy to the last There 
'vas too much writing of " elegies 
on the death of pet poodles" 
and "-impromptu odes on bottles 

. J: 

. as "a moment snatched from a 
busy life full of brilliant talk." 
Later Venetian painters made 
painting' simply .. a quest for 
bUss, and too often the bliss 
was found in the act of paint· 

of maraschino." The wives'. ; 
lovers, the cicisbei. became too 
decadent to do their real job, 
whjch was "to feed [the wife] 
on praise "-a job which, as 
Mr. Rowdon says, no husband 
could be expected to do him. 
self. If the women of Venice 5-:c iety at play: a sketch by 

C. D. Tiepo!o, from ' " The Fall 
of Venice," 

, ;. 
,-

ing itself." . \ 
Mr. Rowdon's main point here' 

Is not that the later Venetians 
are beautjful to this very day, 
it . is because "the worship of 
women a hvays produces beauty 
in them," and centuries of wor. 
ship are still in their bones. 

When Napoleon marched in 
and 'broke , it all up, everyone 
was wearin14 tricolour cockades. 
They happened to be the fashion 
that year. This could only have 
happened in a country where 
one of the SCliate had "ban­
ished a mjJ1jner ..• because 
her work had failed to come 
up to his wife's expectations." 

Mr. Rov,,'don's pudding is fair1y 
stuffed with such plums, hut it 
js an admirahle and thoughtful ' 
work. well illustrated and wen 
printed. There is now no better \ 
writer on Italian themes. 
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WIIE:-; . LITTLE C8.~h('ri!'}e 
:\lum{o:'d \\"a .~ t',\·o . .::h!;' !o0ked 
do ',':n on ' t:l" i\"~iX('n f",~e of 
her dead b~l. b·,· b:'O':1?:'. S::c­
nev{'r foriror, :, ti1(: f::~:::;,? ':j! 
aWe and St..::,:m.n:::,· ,"; : t:l \\'h:ch 
t,he .<::~ht (';[ c.;?,.·th imp:'€.5.5ed 
my baby mi:1d." 

Psyc:~01 c.s::,3t.s. !11) doubt. 
would m:tke som(>th~,"1Z of 
that . 

Cathc-r:nc c0:::d l" eR.d ,:,,'h('n 
~he ","as ' Ii ~'f" ~'--..'\ lor, f'1,,<1 h" 
i'c(\cLn g ttt?' }~~\.):;".~:~;:~~;: b,:?f.)~~ 
she \\"as tv.~c ;·\· ~t -~! l ~ r.ad g0:1;; 
throU2h 1";'um corer to co\'cr, 
eioht -times, 

-Her murh(,i' ,;,:as a .,sa il1 ~!" 
sort of 1l1:\:':,:nc~, who ul1cca,::'· 
ingly ta uG ht s:n a:,d the 
est:'angt'm e:1t of ll1::!.rl f:'om 
God, CCil~ ~('~::~('e Cl.:1d a:l 
emotional PG ~ ,<Gn 10r rnal, 
app(?a~' 2d :n C 8.:~'E-:':::E"'':: c!1a:'.1c, 
t~r~:-:m('n :.:i \': !'!:2!1 moo:::"!", 
reduction:st p .~:;cho : :-, ::-\" '.':O"i:':: 
~,y were !1h:'!'t' r~l!~xe.s, dc· 
liberate:y COi1(t:tion:-d. 

ri' ! ~f-J~~P~ [1 f . ':.:1 .:~ to.:> v .... ~ , i D ' ( ,., 

(:';.~hul2l2.6 
ench:'lnte<1 lover; a h:':p:e5s 
i .::~:,l :~ :r.t-o a fo~'ce in a n~an'.s 
\,'c.!' :c:. 

D:d nll ~h:.s come f:'o:n S0m~ 
~{'l"LL:-,..;;-nrk that, no:. e',en her 
,i;:>0:::~!;g cou:d .~:'!~;:>:'£'':;s? 
Oi' \':ZlS it; prcGu('cd bu r.er u:)­
b~~::-:;:::~; tr~l e ~i): ri~':l{\: ~ t y 
fo:'g c'd 0:: the b:\~ rlt :nd:':::11e:H 
of Wt:.:·:2:;an ~rethcci : .<;!ll? 

If (11(:> FrEl1 :;,:; a::d t i:~ S;)ccks 
are r: gllt. Ca ther:ne j~!st 
cO ·J: ~ :~·: i1ar'~ ::!L .. -.... ~ ~i1~! 
C:'..'~l' :'; ci:d tLJPPCl1, ~11:::'e ; :(;U ,(4 
~e:::jl to O~ ':;:L~ :l1~.l~tLn "; (~r:.~';:~?~'. 

~~~':~';iO~'~;~\:l~n~': ~\~t r~:{1~~~:oi~;,~ 
FP'I\JL JIL3.:,:ye pi'em :Ec, C:I.,:I?:-i!1E' 

• • Bcoth \\'("lS no {i : S:O::-,~j pc,:'· 
. 'l11e Ntle girl h:;d a bj):<'<i ~on~tl: :~, b,;t, a .:i:J:i:nci:d and 
Methociist fo:' a fa~h:'r who at :1J:n::~o l :,:; huma n b7;!~~. 
one sta;e took to the bon :", I HOW DID th:: W-:~l':.'!~n I,1:o:':d 
'In her teens ~i1e was f!'ai~ ~nd , :13;;~~' :1? D:d \re :!:h:,:':~, n::d 
sick. €,:qand a iE'~: a,? from Grr~c:,? 

All of wh:ch wou;d add up I Do '.':e O',I;~ 0;,: 1' 'i':c:-:d to t,h:· 
to a prE'tt~: dt'.::perate :);'C'::!' I ~t?~:'C:'::,~:vn cf Romc? 0;- to 
110515 :J1 !n0(~f::1 ~~";::C !~':<o~g- : ('i] ' ~r >= 8. !~1!r.a::ng influE-!lCe of 
term" D~; (" ·""," ~ ::' ''<>' ' d 0.~'! Ci:!,:~::8.!l:t~\ ? 
Spock' wouii ' -n :lT:csc' -;f;:'!~~!~:~ I 
prt>d:ct an lnh:b:ted. abe:'!'a:cd 
adult; in p~:'m:.~.5:\'e ~~:'m5 if.:.5 I 
than a W!lO~:> P ':-l'.scn. 

CHherine. Ie!' :(;:1:e :r·USO!l. 
didn't qtl :te c::>l,zc,::n, She be-
came a forcef ul if ;<'1: t, !~ 0:::'0- " 
vert a c.ru~ ·' cler c."v'C\'j"(l;·, ,1t"· 
and· son1e ~h ~~l ~: 0 ; Clt~ ·ra4

: • • ~ i~ /.:l:~~ ~·f 
a fo"ce ;n \";,,,'" '''' ;""::"0"" 

Sh~ ~:;:-~' :~ ci ' ' \~:i·;!:·l;l· B~oth 
and br:ClIll!! a ou:ll-::r. a::ke to 
a ,doLng (ami: ': a :ld ;:0 ~!13t 
soc:ai and t"('::"i0U.:; e:lia1: t ler· 
riblc. the S:l:\,:t-t:0!1 "\!':lli'. 
Cather ~ne'3 l:~e-J.::d' .-:: :gOi:1· 

caner-arc rccon.3 tr;..:c:~d by r.e!' 
granddaugi1:er C a:· her i :: f 
Bramwe!l I300th in Catherine 
Booth (Hodder and S:OUg;~t0 !1. 
503.). 
Th~ book ctr~!'s a :ne~;:: u:ot:5 

picture of Rn e:,:t:'JO: C.Lr:1!7 
",'oman. Tl;~ ~:!l1;J:e fa\:i. :,'; 
that Catbe!'::~ ~ f.:~~. f:,3 ' :! total 
and e .. 'er , rr E'3e~t Ha;;!,\', t ~e 
lo\'c of God. Th'.? CO!iLct:cn 
turned a. f~'a:l 'i':om~lll i:l~~ a. 
giant; ,. rep:€-.3~.j ~~.l mLO an 

co 

' .... ' 

}L~to!':\' :.5 made u';) of fact..s 
(or repc;~E"d fac:.~) b~)t. ho·.,· 
\':e ~·:'e n:t' (, :,~~ ::wd fiew th".t 
;':':':.-i1C.3 t::e ' L1ct,., to ~h~ .su!'­
fac~ :''::' ;J~a:n3 a;',':a:;.5 a r:n~,te: 
of pe:.sv!1al i!1~t:p:-et.a ::0:1. 

cor'1!':UCT 
For BenT\' Samfo:d Par~{'s. 

ou!" \\"o;':d is' a s~·nth::.~: . .s fO:'~(-(i 
d:':~' :~5 t!1E- CenLU!' lt." c~ CO::fi:tt 
b~: ','."t: ~!1 th~ Roma:1 ~::;;J::'~ 
and the in.-;'J!'g(·r:t G:'!'!!ian:c 
L:bc."!. .1:1 TI:e Divine Order 
i.Go::~mc7.. 80.5,) h~ ~C~5 :h:.s 
c:::1ft : c~ a~ the c!''J~:b : e in 
w;-:.:ch two m3:n cu:tu:e 
5 ~!·e~~ :115-).1 e~: ! ',!~':'nn ea n 
:\"o:' ~hern-"':-2re fused to 
dl.~ce a \i:il0~:~ .. · :1;: ",\. k:~:d c;t 
~·e::?":::.l.s. · ;JJ::~:ca.l t ~oclai 
a~·t:s::c. 

p;'~ , .• e . . 
aZld 

Frcm t:1:S c,nne t!1e ~,Ic:c1:€\'a! 
W:r:d, t:1f R('na:~.~ance and 
!i:1a::y ~h~ modo:":-r. We.::t. 

~!.r_ Pa:~:e3, who r.:::.:; h~:d 
!E-ctu.:e.sh:p.s ~t Athe:lS 2.:ld 

. : 

SHe:'a! . AmE'!" :can U:l:V·~!'.~:t:::, 
msk.:." a P:;',U< ~:0 awl , __ 
\':!1c.-:n; case ~. :-:(i l1:s ,3: '::'" 2,' ~. 
h','or 'an . "e'l""',:~('n ' ,( ;:, :, ;": 
:·;·Ch ··He'e;, • 'i~"~~~ua"r~;~' 'I) ; ~:~ 
.5i.!a::!H. 

He note~ t:::C3 ~loh a !1: o:':':(:<:~: 
:n111..1pnCe C~1 ~:1e n: f-(i:t" ~' : 
\\,or:d but .S':'':':':.: t ,) O€:C : ~:e ' :-,',: 
l.s:am:c ti.~ ::l~~:~':: \1;:1.3 (0,),) :1: : ,. ' 
tica ;-:11,5;.1.:1 .... ,.:- ;, :: ,.' c·:; :·;C' (:T ',~ , ' . 
-:0 b~ !'"n o:~ ..:, :!)~~:1 :~~ : :1::': !::: ~,: 
(':1 ::ct.: VC <'.5 a i1:.5w:'y-i c:'m ::: ;' 
for c~. 

P~:'ha;J.~ a ti:·.' c ry c! h:,::: ::.~' 
j·.L~t P.5 P~J.U S :8: £· c()u:ci b~ b:.:: :: 
011 :je :cea ( : 1~;.t. the !-::1 (- 1~:~:': : 
i\"::>:' ;cl \\"8.S s:!''?d b:: t i ;:' ~ :· 

~g~'~~~~~nc~h:': ~/o.l;:j~'.:::;'g(j 8':" ~ : 
G:'ec:>·A:'ab t~',d;~:i)r.s that ( :- . 
te:'~cl a:Jd ;: ; J~J:'lr('ni.';:; t1",t; :,: , 
f0!'!11~-<i - }-' : '.;:-r~~::> t:::'c:..: :: ··: 
S~''',·~::;;. anci (i:· : ~ ~ :a. ~!a. 

0::2 f ee :,~ ::1.:t. if ll<?- :-., ~. 
[12i. ;Jp':11ed to ;~,;ht \) :"'1 !:1:S , ' ~ ' 
sonlt..~ oii~2r (" t. ) : Jl ; ) : na:~ o:l. ~ .. :~. 
Pa:· ~:('.3 "'0t.::d be I ~O :[-.",~ P: ::-' 
':: 'J3.3:n: In \.'xpo:..::-;cLt:g ~~ . 

! B {\f~ r;~, n I.!~ j'i S 

1~~~!.i'L'y'CS~L(C ("~::.:.. ' 
j 2. ·::. ~:~ .. :: J . ') ~~"" . ' ... ~ # ". 

9c,\ .. :-: • ..) .\.J ...... [~~:~.::-,::.;..-:-:::--~ :~7~.~ .. ' 
b~!t a.t <1 ~in ;: c .sc::!::i::a:::~ .::: 
1",ce:' of r;1e ':'.'110:-:- t '.:" ; )~'3::':;­
th~ ' :ndep~ndcn" Re~~ ;)::c . ,:': 
V('!l:C~. 

S=t~,:e d in the fi~tll C(,l:t-!::-:: 
by I r2.: ~a:1 .. :; n:- ~i ~1 .g- f~ ' o:rl ~ ~". 
;;l\'ad:~~ o_I:' b ~1:':8t;S : \':-: ',~c" .~ '. 
~:e!" pe.1~ ~ r:.(t a t;\*o·~,~ ~ ~: ::: ·. 
;~C';::>U:rt::n:1 and a l" :? J:i:;,,: .· 
:0:- b:'::I:~!1(,':- a:1d c,i~::! :: ,: : ::. 
un:qne :n h:~i ory, 

1",." : ; t" .. ~~ ... : ar,d 8.;-: :,7 '--
c~!)::.:t; ~f"t i;~ ' ,;,:o:':d, '-::;l~ ':". 
a:.so ~.t Of"!t' oS, .:t~f' tor ca;:::: 8.: ~ : 
-~ o;:>~:.~ :~cated ~;:C~. C0!1:·!*. \". ::: 
the a:l b~H :mpos.~:b : e . :?. :; ~ ~. 
nL1:r!~ 2. :r:: !;':!' a P"""1 ' ,~". : 
Soc:;:t·: \\'ith the \\·('b~··~{-": : .:. 
I:-:o :";':S:t:0!1. 

~·1:·. R:J'\'t"C:'L:'S account of ": " .~ 
R-:p:.;b:ic 's ;J,~~ centu:-:: of .:: ~ , 
her Yoo ctl :~:l :·e. her Ci'.'::::: ,: : 
i'.~~d ctJ:1\'{'~t :or';:--::l,s, hoO::' :::-:. 
S?X a:~d hcr Or,2" : e.3 ~~::;':2.; : 
d~ati;.·~:,:el: r! :' ~~ tr:a t r::- s :>:: t~ :,', . 
<:h::::r:g:y 7,': ti1 ou: :J':: =" 
fa:-:: \\",:>::c:' 
Th~ p2.::~~i::z ,~ of Ca:1 ft:c'. -:­

r.nd G'Ji.i:-cL ,r:-:-::-.; to L ' .. >1 · ,: : : 
th~ g:orY-2.r:n the t!,,8, :;~c.:::­
of tn:s . a S:0:"'. : ':: '::'!Js c: ::,' " 
b:~l:!ance .r~n.j fa~:t.<:e.-E.C. 

; 
; . 


