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, ... H ELLE8 0;RE TH.E Cr;O~N;'-· , 
by Maurice . Rowdon. IS ' a 

tal'e as 'compact as its t it1e, ';:". 
The action of' it is confined t o . 

·.a v.ery· shortspace-ot t ime;,aQq. it .: 
'~ is ' dominated by he one central : 
figure' of Hellebore, . .. .,' 
.. ,ThiSlIfiddle-aged man. ·haying :', 

, built.? up/ ~ Europ~an reputation , 
as one ' of the ~,grea t , cJ,OWlJ~, : has' 

' mad~ Qio~ppeat;ances- dur ing th • 
~years of t he first world ,wa. "), 
. When war is over lie a te)Ilpts i' 
~ to p.il~e a- "~ com~-back( IJl,1,t·( 1).e 
finem , .1;lj tp.self affect ed (ev~n 
. hrl.unted· in a' stTall ge way) ', by 
-the death of his son i'd Flanme'r-s; 

-----' ana 'he"'xs nervous, t]:1at rt,iS ,' wn _______ .......... 
, comic . inventiveness may no, 
foilg~r "have :the . old magio abOu~ . 

- ,or· 

UncoIlBCious clPWnlng -is' eaSier On 
the author , than serious portrayal d~f 
the jester, but thou~h metapliotically 
speaking Hellebore the "Olo n has 
rough edges and is at times uncertain 
lrl '.t One; it reveals more than it dash 
,of origiaality and takes the rea et 
to t!\, hear~ . of _ an unhackn:e~ a 
em Iopa1 sItuatIOn. Action is 
restricted to some 24 hours when ' 
Hetlebore is making a come-back in 
the Paris of 1920. Everyone is ner- ( 
votis, 8Jld Hellebore is further upset 
by a: visit from a strange young man ' 
w.ho ~lls him how greatly his 'son, I 

.kIlled In the war, suffered from h is 
neglect . Tension rises throughout the 
~~y" ~!tlt Hellebore fighting a hang­
Qver, but when he goes, on -the stage, 
~fter an initial failure',' he carries 

" thro.ugli ~ perfect performance,; '¥ 
ovement uf which , isd scribed in 

, ~a~Yiic~et~j~. __ 

-It. 'We , se,e ,~ him Qeset by 'these,' 
tears and - doubts p](~paring for! 
the great fitst night : arid a' very l' 

. 01 'e-knLt, atl-d dI1amatic tale Mr .. 
:Rowdon , m;tk~s ' of these pre,., 
parations .and wl)a..t came of, 
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them. ' .. ' ,," , 
It i~ pleasant tOl ~ome ~cros~ 

,3". boo~ ~ th a1- ther:q.e \ e-lL out C?'f 
J tbe" ordinary, and· f recommend· 
~ r; Hellebore th Olmv. !: a-s . an 
"entertaining modern no.·_~~ 
;.; apove the ave' a 
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Y;;?n tAr: g'c/ehi 

,_~L * * '* \ th Clown, by 
" Hellebore. e ( atto and 

Mauri~e I Ro.wdon. f .' of 'people 
Windus. 10\ 6d'~)/fl.'k!le but the ,~ 
who a:-e no . vte resting a . d r ther 
book IS an lll. e ~ ~e 

, l ' , '. g ar 1 · f? IS 
d o n 15 ankagemmuch advertlsed \ 
about to ma ea. ast ties aI;ld ' 
reappearance: Hl~efent emotions \ 
affections, thIS ~gl~ him up t o an 
and fe~rs a!l oint. Out of \ 
almost 1..ne. xtrlcabl~s~ but for the \ 
chaoS comes sU~Cate the' idol has 

der at any " , 
i~~wn his feet ~ clay . . 

~ - -'I- $. 
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THE - title-and- jacket-of Helle­
bore the CIOWD AAreaten ,the worst 

in . motley, and melan­
is an unsentime . tal 

, w~rjtte •. 
...... ~.~ .. ~ hero is an-in- I 

, arid its set­
tjng i 1920, where he is mak: 
in~ a . to the stage ' after six 
years' absence. But jts real world 1S 
'the taut and tangled nerve-centre "at ' 
the bad of the staF, a w.orld not , 
unlike that of Colette's music-ball ~ 
novels. If not all of the characters 
are quite convincing, not one is ready-

I
, made. and the. writer steers past all 
,the obvious pitfalls with a skill which 
would surely find greater scope, and 
'fevyer risks, in auo}het kind iof theme. 

,-_Aftp~."'thesethrtt excellent -comedies, lJt "k 
J diffl.etfJl:~ to 'Work up much: enthusiasm ' ~or Mr. 
, Hellebore, the Clown. The tItle and 

note , l~d -'QJi~ .to sUPJ?Of it mi~ht 
atJ:ll!}111es wIth MI'. Twmmg and the 

ladie~laughter ana tear~~ ' ~ - i§. the 
fa~19 .• 's .-~town's 'come:eick ~ after, a 

QL.Jl1opressl'o .n by rus ' ,death 

-ANmom RHODES 

, .. ~ .. ---- ............ ---- .,..#"':-"1, 
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That old message, ," .The , Show 
Must Go On," is sotJi~wbat solemnly 
read by Hellebote . the ' Clown; or the 
Clown must go -'on . rather; for about 
the rest of the show there is never any 
?doubt. HoUebore is a l fal'riQu clown 
who g a) confe~back in 'a -' 

sb,ow after some 
~)fje]rlce ,from the 'stage. 

g that he as 
"" ....... "", ., ........ time deatH of 

seem to have 
call 



r 

' e . 0 . 
attempts to make Q come-back l~ 
Paris after four years of seml­
refiremenrt. His producer, who 
had jnves ed in this show more 
money than he had ever r isked 
before on a. single perfol'IIler is " 
worried that Hellebore may have 
lost h is t ouch. 

His worry is deeQened v,zhen he , 
d:scovers t hat Hellebore mtends 
to d~YQt.e_ n6 ~nr.e_th@ ooh ~ '" 
- to the lIebe&rsal Qf ~ . 

aCt. t worse is to follOW. 
A nee acquaintance takes 

the ageing clown to a night--club " 
filts him up with champagne 
and returns him to his hotel in ', 
e. desperate state at~ a.n1. 9I1 ~the ' 
day of the fir perfonnance. . 
Everything se desperate, 
Hellebore cannot rebearse~ 

The producer's. worst rfears 
. seem justilfi~d wbetl the curiain 
goes up and ' Hellebore cona~ . 
R-eroS5 1:hefootli,ghts before a 
-hor,rified aud.ience. ReCovering 
h :mself. he gives t he performance 
of is career. 

~~~t Ghaplin way ' 
.' --~ _ is th.e . bare outli~ ' ': of j 

a . . ry. ,It is 
rritten 1 . ~ excludes 

an comment and in a ew terse 
ro' sentences creates impressions 

which will long linger in my 
indo 
FIOw well an of I us know the 

atmosphere of t ension which is 
created in an aUdience which 
suddenly senses that the -per­
former has ,;lost his nerve, aN.d 
does not know whether to t llke 
his ft1p1j?ling antics as tra.g y or 
comedY: 

The scene m wh:ich Hellebore 
gra.dually recovers himself, and 
by a mixture of the Oha-plin ' 
technique a.nd. the · older custard­
pie s I a p - & tic k. regains the 
audience's , affection and con- . 
fide nee, is one of -:t bits of 
writing I have r "Bt9ft!e 
ti~ 
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Paris 'after ' years or absence from , 
the stage. Th'e time ~s-. jU~t -alter 

-----~-.,.,.--...... ~i"'T""-.,...~~"'"1 tne w.ar. We deal only wIth the 
.. HELLEBORE THE CLOW~," by few days before the performance. ' 

Maurice RowdQn, has the vIrtue of the pr.i:y,ate family sorrow of "Helle­
suspense which cannot be said to be bore wtnself and the professional , 
one of the Qualities of either Mr· jealousy of a Gerrp,an wild-~nimal 

. Lodwic~ or Mr. Heppenstall. It IS tamer, th~ _ other bIg name In the 

. the story of an E~hsb clown who programme. Almost to the last page, 
is about t(' make hIS come-back in one is wondering whether Hellebore 

=,..." • will fail or succeed. But: Mr. Row- ' 
don writes a rather and style. I 

~~ feel· ll,e . tands th~ theory of 
tbe bovel. - let hIm take up 
writing more' i r.es~lng-not,~eces1 
~~r~l~~~~c~d . gllsh: _ _ _ _ 

re, 
aIld 

iiidubiltabl.e' wQiff _ 
D; CFlARQVES. -



~-

TELEPHONE 

T EM PLE BAR 43e3 

(30 L I NES) 

T ELEGRAMS 

ADVITOS . RAND 
L ONDON 

J OHHO'LONDON'~ 
A NEWNES-PEARSON PUBLICATI ON 

ill 
TOWER HOUSE' SOUTHAMPTON STREET 

STRANO' LONDON' W'C'2 

{ 

, \ (h (' I t / '- ( > 1111'111 /J ( > P (1/ II! I ('/1 I 

Revi ewed by BORCHARD Bn;!-IOP 
I ssue dat ed July 10 

by Maurice 

war. 
The scene .is set with great authority, 

. and all the backstage stu.ff~the impre.­
sario, the fellow-artistes-is very well 
done. Then enters' an existentialist kind 
of young " man whose faith in life . has 
be,en broken by the war, and he pro­
ceeds t6 do his level best to wreck · the 
clown's First Night. The tal~ so far is 
taut and powerful, and muCh resembles 
in, form Barnaby Conrad's Death of a 
Matador, which I had the pleasure of 

" praising tast year. 
But suddenly, ' when all IS set. for a 

fine book, first-novel nerves or inexperi­
ence seize Mr. Rowclon, and his story 

'peters out hurrIedly with an interesting 
' report of the \ clown's "act" and ' 1;1. ¥ 

general shuffling-up of the original 
complications. The debAcle is' complete, 
but · luckily ·by this tiine Mr; Rowdon . 

" has done more thah enough to convinQe 
us that he is · a real story-tel1er who is 
cettain to -do better. e . is a eslJ.,. 
vigorous and altogether unusual talent. , 

SUNLIGHT HOUS E QUAY S'f .. 

MANCH E S T ER 
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. dog 

. ". 

·YO·ll 
: . ' . 

·!sornething? 
-.~ 

, :~1 THE . next time 
"t '. your dog starts 

" ~ tapping the ground 
l with its front paw, 
~~ pay attention.. 
~ It could be trying to 

" ~ .. ·I·:'"~ complain about the food or to lay the ground-
work for a ' philosophical 
discussion. 

In Bavaria In southern 
. Germany a poodle called 
-' Elke and a saluld . called 

Belam have been 'talking 
to their mistress since 
1973, usinr their paws to 
siillal In alphabet of taps. 

Silly 
T h • conversations. 

i . which began· with words 
f like man and ball, now 
i include subjects like the 
, afterlife and the existence 

of God. 
Talldnr animals · have 

been around for a lonr 
time. 

A tapping horse men­
tioned in Love's Labours 
Lost who could do 
"strange and . wonderful 
things by the arts of 
magickeN

, was later 
burned at the stake with 
his master "as one witch'., 
while in the 19005 Clever 
Hans a stallion who eould 
count, spell, add, subtract 
Ind read clocks and maps, 
became world famous. 

By and large; ' however, 
talking dogs and the rest 
haye had a bad press as 
& regular feature of the 
5Uly season, along with 

. . ·:~' by Dan 
Lees 

the Loch Ness Monster 
and pavement fried eggs. 

But now p with scientists 
makAQi serious efforts to 
communicate with " apes 
and dolphins, Elke and 
Belam · could stand a 
chance of getting through 
to us, especially as they 
seem to have , a great deal 
more to say , than most 
of the others. . . . 

F,ormer personnel con­
SUltant Dorothy Meyer 
and .her " friend Frau ' 
Heilmaier beg a n by 
teaching the dogs " to count 
and then t<) do simple 
sums. 

When they could divide . 
and "multiply they were 
introduced to the letter 
tapping oode: One tap for 
F. two ' for 0, three taps 
for It and so on up to 
25 taps for X. : 

After weeks of patient 
work the dogs' v.ocabulary 
included words like gut 
for good, dumm for stu­
pid, katze for cat, and 
wurst for sausage, - .with 
Belam lagging behind 
Elke. 

But even Elke was only 
tapping out Wlords sug· 
gested to her or written 
up on the blackboard. 

Then Dorothy began 
asking her pupils ques­
tions like "do you 
remember the name of 
this s i g n ? I ~ which 
demanded a definite 
answer and provided for 
a controllable res'ponse . .' 

• • -< After nine months of 
lessons Belam, asked what 
he ; bad seen in the wood, 
replied raven. oo.nfirmed 
that he meant a bird. and 
added that it had pec\{ed 
him 

A not her great 
breakthrough was to ' teach 
the dogs ~rsonal pro­
nouns provmg that the 
animals had a sense of 
identity. 

By 1975 the dogs were 
spelling out 'words that 
they had overheard rather 
than' been taught and giv­
ing their thoughts · on the 
after life ·as "a soft dark 
mist with eternal genuine 
lustre". . 

Conclusions 
In The Talking Dogs 

(Macmillan, . £5.95) 
Maurice Rowdon, who 
spent some time in Ger­
many with the dogs and 
their teachers, tells the 
story of their achieve­
ments in such painstaking 
detail that only , two con· 
clusions are possible. 

Either the two German 
ladies and their pets have 
made the sort of 
breakthrough that war­
rants an immediate lnves­
tigationby the m 0 s t 
highly qualified scientists 
available. 

Or they are consum­
mate liars and confidence 
tricksters with Mr Raw­
don as their dupe or their 
accomplice. 

Meanwhile I shall be 
careful about what I say 
in front of our cat. 

You 'never know whom 
she might repeat it to. 

The talking 

" 
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Elke . tapped ... out . ~YES' 
and · ourlessonsb:~:gall 

.A.T THE beginning, teaching 
Elke was almost impossible. 

Her lessons started in March, 1974, 
when she was hardly a year old. For 
the first few se.:sions she just wanted 
to have fun, offering both paws 
M.~,!2,h, : err, and either giving too many 
~ none at all. ' 

. It· was six weeks before she learned 
to tap properly ~ She would lie on her 
back and roll her eyes at Dorothy, 
dabbing at her · with uplifted paws. All 
she knew was how to tap YES and NO. 

When counting exercises began, she 
took school a little more seriously. She 
learned to tap from 1 to 10 using both 
paws,: .. though over-excitement often 

. made her, tap more than the number 
asked. ' 

'When this ' stage ' 'was 
..securely pas sed, , she 

/ learned to distingliish left 
paw from right, and to 
res e r v e the left for 
multiples of 10 and the 
right for units. 

She hated this new discl­
plille and for weeks staged it 
mute rebelliop. She pre· 
ferred to think of school as 
playtime, a wonderful chance 
to have Dorothy alone. all 
to hersel!. ' I ' ' . 

Dorothy began to use the 
abacus to teac11 her first 
addition and subtractions, 

© 11'.laurice Rowdon 
1978. Published by Mac­
millan (London) Ltd.; 
at £5' 95 on September 
14. 

and then simple multiplica~ 
tion: lx2, 1x3 etc, up to 20. 

She was still unable to 51 t 
Quietly" for long, and at 
times would lose interest 
again. Nor could she. control 
her moods. The sound of iun­

,ning paws would throw her 
into wild excitement and the 
l~sson y,rould have to stop. 

Thought 
In, May 1974 Dorothy put 

, a carpet down to mark the 
schOOl area. "ThIs is your 

'schoolroom," she explained 
to her, patting the carpet. 

The teactrolley appeared 
with the educational . equip­
ment: abacus, cards and pen- ' 
cils. "This is for you. and " 
only for ' you 1" . ' , ' 

Elke sniffed at it. curious 
and expectant. wagging her 
tail. 

It was clearly time for 
Frau Heilmaier to explain 
the meaning of dog educa­
tion to Elke. So "Mami" 
made a special visit to 
"school" and sat Elkp. down 
in fTont of her. 

·"Do you know there have 
been dogs who could count 

, and ' read and wrIte. and toll 
h~man beings what they 
thought? Would you too like 

to show . ihe . world ,; .what.- , 
animals can think and have· 
feelings · just · liltelis? , '; ' . 

';You must. decide for your­
seu. Ypu may stop ' your 
lessons right ~way if yoU 
wish; ' no one 18 going to 
force you. You· ·may tap yes 
or no. Do you want to go on 
with the lessons?" 

Elke tapped : YEs., But 
la>ter, when· D6ro.thy started 
to teach her the alphabet. ;'" 
she tapped NO. Thougb still 
willing to oblige Dorothy by . 
coming to lessons .. she seemed 
tired of , tll8 ' whOle projeCt. 

A holiday . period :,. at Frau 
Heilmaier's ' tC6ttagefollowed. , 
d1il'iJ)g - 'Whi~h' · there, were n() 
lessons ' at all.' ' 

Waf" thisaU '·the rest she 
needed? on her return to 
Berchtesgaden she ~: ran to ' 
her· place ' on ,the "carpet as 
if . nO longer able to ,wait, 
almost , throwing herself into · 
Dorothy's arms: . 

She now learned , to count 
up to 50. Dorothy divided the 
beads onbhe abacus into 4 
rows of ' 10; 5,- 7;- and 3 beads . 
each. and 'began . demonstrat­
ing simple adding and divid­
ing ' p1'()blems. ' She an-anged 
35 beads in rows of · 5 each 
and asked her how m::ny · 

ZWW1 

.' rows , tllere were: the answer 
came unhesitantly - 7. 

"And how much is 7 x 5. 
that. is all the b e ads 
together?" , 

Elke tapped ~5. ' 
,~iHow many beads does 

each row have?" 
She tapped 5. ,It seemed 

as easy as barkirig for her. 
Now ca.m~ diviSion problems: 
4 divided , by , 2, 8 divided by 
2 , and soon. ,But how ' to ' get 

. the concept of d,ivision into 
a dog's head? ' 

Frau , Heilmaier . suggested 
shOwing ,Elke 4 rows of 5 ...-' 
beads ·each. Elke -would rec~­
nise20· easUy as the total 

, number of"· be,ads; Then she 
would be told: .. But you. see ' 
this 20 ' ~ is " divided into 4 
parts!" . ' , . . 

-It . worked. Elke began 
answering diVision " problems 
with . a smoothness that 
'astonished Do-rothy. Multipli­
cation and division problems 
contmued. :over. several days, 
with progressively bigger 
nwnbers as the lessons went 
on. "" .. 

If was ' at this lX>int that 
Beli:l.m ' joined ' the . class. at, 
first omy .' as an oooerver. 
DOl;"othy : tried to coax him, 
into t.l?:e tlapping position and 

lifted 1 
But . 

effusiVE 
Bel am 
anyway 
do was 
elegi~ 
huge ( 
into s 
far be: 
his b 
toward ~ 

j 
Offer 

deeply 
dogs, 1 

and ea 
of , hi ~ 
statem( 


