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Dear Maurice,

Here is the copy of the original version
of ELAINE which I believe you wanted.

It seems so long since we've seen you.
Do drop in some time (unless you think you
and Margery might come to blows when discuss-
ing the current trends in the London theatre !)
At any rate, I'd love to hear about the summer
in Italy and your evaluation of this year's
vintage !

Yours,
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A Play

in

Threo Acts.



CHARACTERS

Harold Betman,

Elaine, his wife.

Martha, their first daughter.
Rose, their second dauhgter.
Dick, their son.

Bob Eunnel, & nephew,

Audry Fenshore, & neighbour.




SCENBE:

A downstairs living room in a modest - but not cramped -
house, It 18 in the country.  On the right there is a
door facing us which leads out into the gardeén, some of

the trees and bushes of which (looking rather uncared-for)
we cén see. To the left of the door, that is to say 1n
the middle of the wall faéing us, there is a long window,
and to the left of that, in the corner of the room, there
18 a black stove, with an oven - a survival from the

days when. this was the main room of a ferm-house. Between
the stove and the window there is & low sldeboard with a
mirror hanéing'over 1t, and a radio looking rather out of
place.

There is a door leading out left into a corridor, where &
staircase goes upstairs to the bedrooms.

Another door, coneisting of froated glase in a frame, leads
off right, into a room which throughout the play 1s Bob
Runnel's bedroom.

Against the‘left wall there is a settee, Wwith an oak table
before it. Armcheirs help to form 8 cosy circle near the

stove with this table as centre. In fact, the room gives an



i1,

immediate impression of cosiness. The old furniture
suggests that the famlly -~ perhaps a generation or
80 ago <« has seen better days; every plece could

heve come from a large country house,



ACT_ONE,

SCENE ONE.



1,
Act 1.
Scene 1.

Autumn . It 1s early evening, a
the stove is alight.

ELAINE BETMAN 18 sitting on & stool
in the very cormer, to the left of
the etove, facing us.

ROSE, her daughter, is seated on_the
gettee, knitting. She will have to
turn her heed in order to face ELAINE
on her left or the auvdience on her

right.

AUDRY FENSHORE, seated in an ar ;%tarmchair

facing both of them, “to the rig right of
the fireplsce, als0 has her profile

towards the avdience.

We are thna aware moetlx of ELAINE'S
axpresgssions.

Tea things have been set on the table
before them, and the kettle on the
stove 1s boiling. There are cups
for five.

ELAINE BETMAN 1s an attractive woman
of about forty-six. She has a pretty
face with black halr and quick, in-
quisitive eyves. She hardly gives the
impression of a womén on the wane.

ROSE has none of her prettiness. But
she has a kind of tall grace, especial-
ly noticeable when she walks. This
gives her moments of besuty. But her
face is disfigured by a large nose.

AUDRY FENSHORE is a women in her thir-
ties, at the helght of her attraction.
She is dressed in rather & sexy way -
tight skirt and jumper - and her

face is carefully made up. There is

-
P



ELAINE:

ROSE:
AUDRY :

AUDRY:
ROSE:

ELAINE:

ROSE:
AUDRY:

ROSE:

Well, I still say it

She's your daughter,
Vhat does it matter,

When I was that age

And look at you now!

2.
Act 1.
Scene 1.

et s s —O———ED = 10000 el *eetaE o S, eSS it b

though - as 1f she hss had too many
experiences, There 1s 8 glass of
wine before her, and she is smoking.

ELAINE looks thoughtfully from one
to the other, then seems to come to
a_conclusion.

's nothing.

ROSE shrugs and conﬁinues‘knitting in
silence., Then she speaks, her
volce flat and bored.

not mine oo
anyway?

BLAINE looks again from one to the

other, unwilling to agree with e1ither
of them,

: | i
l

With a 1little laugh, looking up for
the first time. '

Divorced and living on alimony!

AUDRY looks at her in a shocked way
for a moment, but then laughs good-

naturedly.

Don't you mind her, Audry. 1It's about time ghe nad a
boy =~ then she wouldn't be so jealous of other people’s.

(cynical) Jealous

o e 0

You've got a crush on Bob, haven't you? It's the first

thing I noticed!

Well, if that's all you saw you didn't see much. You were

too busy with Dick!
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Act 1.
S Scene 1.
“ ELAINE: o _Audry) There =~ you see? It's always oh her

mind. She's just 1like her father, - on the look-out
from morning to night.

ROSE: There's plenty to see in this house =~ that's why.

ELAINE: You won't believe it, Auvdry, but he used to set people
to watch me before we were married! He used to call

at 811 hours of the day to make sure I was home - he'd
push past the servant in the hall, walk straight up to
my room - @Qod knows what he was afraid of.

ROSE: without taking her evee off her
knitting.

I wonder what he was afraid of ...

ELAINE: (dlsregarding her) He used to frighten me.

AUDRY ¢ (vividly) I think he is frightening!

ELAINE: I was eighteen then. I had no 1dea what marriage was.
' I 41dn't understand for years why he suddenly dashed into
b my room like that, straight from the street .o Those
days were very unjuet, you know. A woman wasn't allowed
8 thought or wish of her own.

AUDRY: I married for love. And that wasn't any better.

ELAINE: Yes, but you knew the man =~ you'd at least been aléne
with him. I was in love too =~ but thé only man I'd
ever been alone with was my father. Imagine that! So
of course I couldn't see what was vnderneath the uniform -
I fell in love with the eavalry officer.

AUDRY: Why didn't y;u leave him, then?

ELAINE: The children, I suppose.

ROSE: Daddy's all right ...
The garden door opens and MARTHA
entors., She 1s older than ROSE but

appears in every way. younger, She
has inherited all her mother's




AUDRY:

MARTHA ¢
ROSE:
MARTHA

ROSE:
MARTHA

MARTHA :

ELAINE:

Act 1. |
Scene 1.

Pprattiness, with more freshness and
light in her face; but ELAINE '8
distinction 18 lacking. She wears-
ey hair in a conventlonal and rather
¢hildish way, down to “the base of her
neck, and she ie dressed smartly in
outdoor clothes, which are about a
decade behind_the times in style.

Hullo, Mart.
Hullo, Audry.
Hullo.

as she lays hand-bag on_the sideboard.

When did you get back, then? :
I hed the aftermnoon off.

(going towards hen mother.) Oh, I thought you were
staying late. Bus crowded as usval.

She gges to. her mother asg 1f by long
ﬂablt - there is no neea for ai ther
of them to spesak, BLAINE looks up at
her with a smile as she bends down,

and kisses her tenderly, then draws

away from her a little to study her
face. ©She strokes MARTHA's heir,
and several seconds pass before she
speaks softly.

Tired, my darling? .
(in & childish way) Yes, Mummy.

She yvawns and they smile at each other.

What a yawn! Now slip upstairs and changé and vwe'll
have some tea, Mm?

MARTHA rises and goes to the door left,
rather indulging her tiredness.
ELAINE begins preparing tea,




W  MARTHA:

ROSE:
MARTHA:

ELAINE:.
AUDRY:
ELAINE:
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B@B:
ELAINE:

BOB:

‘.ﬁ AUDRY#

5.
Act 1.
Scene 1.

(to ROSE, as_she passes her) Are you getting off for
the Show?

Me? It's no use even @sking at my place: Why, are you?
Not this year -~ short on staff or somsthing.

She leaves the room.

You'll have & cup of tea with us, won't you, Audry?
No, I'll keep to wine =~ 1it's lovely, it really is!

I make 1t every year, though the grooms seem to get
most of 1t,

The frosted-glass door on the right
opens and BOB RUNNEL appears. _ He
has been asleep.

He 18 not so much a good-looking young
man as glmply gifted in manner. He

is tall, and has short brown hair,:

He looks healthy and fresh. VWomen

find his openness and his capac;_x for
turning things into a lark 1rresiat1ble.

Wee that Marty Just came in?
I thought you were out, darlins!l

ROSE gives him a quick deprecating
glance and abruptly returns to her

knitting.
Yes, she's just gone upstairs.

He walks yawning towards the group
near the stove. Suddenly, when he is
behind AUDRY 's chair he springs into
action, clasps her head from behind
and gives her a loud smacking kiss on
the cheek.

Hullo, my sweetheart!

Bob!
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AUDRY:
ELAINE:

AUDRY:

ELAINE:

AUDRY:

ELAINE:
ROSE:
AUDRY

ROSE:

AUDRY s
ELAINE:

AUDRY :

6.
Act 1.
Scene 1.

- She pushes him away with a laugh,
flattered, and straigchtens her halr.
He walke to the door left.and as he
passes ROSE he moves his hand swiftly

over her head sc that her hair 1ls
slightly disturbed. Then he leaves.

(rather infatuated) Is that boy ever serious?

'Oh, more than you think, Auvdry. (to ROSE) 1Is your

father in the garden?

ROSE does not answer, only knits more
bueily.

I saw him by the pond when I came over.

Rose, go and c¢all him,

St411. ROSE doesn't move.
What's the matter? '

ELAINE for answér simply ggintg_ég
the celling, to indicate BOB.

(appealing) Darilng ee. He'll want his tea.

(putting her knitting down and rising.) You encourage them,

(as ROSE goes_to the garden door) Go on, you are in
love with him. ’

(nodding sadly) In love ...

They watch her leave.

She's a funny girl.

(with a slgh) Yes. Martha's mors loving, thank God.
‘Gazing at AUDRY for a moment.

I'm glad you moved here, Audry. It's nice having somsone,

Well, I've got a lot to forget.



ELAINE:

a

AUDRY:

ELAINE:

AUDRY:

ELAINE:

AUDRY:

ELAINE:

AUDRY:

You 're free. Isn't that wonderful, when you might

have been tied down to 3 family by now? I've been -

hére nearly thirty yesras, Martha's going to be twenty-.
elight in November. We moved in here tWwenty-elght years
ago - Just imagine that! - and I've never left this
house for more than a week at a time, and then always with
the children. Two meals a day =~ most of the time for,
a family of five = no wonder the maids always leave.

|
;

I can always come and give yov a hand.

Oh I don't mind 4t. But I'd like to go out sometimes.
I d like to put on a dress that didn't get stained in
five minutes.

She gets up and seses to the fire.

The last ten years - oh, my God, they've been so dvll!
Why 1s 1it, Audry? Suddenly a death comes over our
lives, and wo are quite paralysed!

A_pause, then almost to hersslf.

We haven't shared the same bed since Dick was borm ...

(suddenly intrigved) You haven't?

ELAINE shakes her head but doesn't
gO On. AUDRY laughs, rememberigg
the Cantain.

The way he stood there with his mouth open when I walked
in the front gate with the housing agent. I'm sure
that's why he let me have the house - the way he looked
me up and down!

(smiling) He always does that.
It's his hands =~ they always want to touch!
He was & very handsome man, you know, tall and fine-looking,

especially in his unifornm. I loved him in a way - 1like

a davghter. But the moment he touched my body with his
hands I felt a shuddor go all over me.

Uggh!



ELAINE:

AUDRY:
ELAINE:

AUDRY :

ELAINE:

AUDRY:

8.
Act 1.
Scene 1.

If it hadn't been for Martha ... She was 1like a little
woman from the day she was born, so understanding, so
submissive and gentle, as if she knew what I felt all
the time ... Oh, well - ! (in a lively way) Listen,
Audryg why don't we go out one evening, just you and me?
There'a a bus back at 10.42.

What about the Captain?

(ris;_g) I ¥mow. We'll go the night before the Show.
He'1l have his hande full at the stables then. We'll

be quite honest with him - .but afterwards. It'l]l save
a lot of fuss!

I'11 tell him. (indiggantlz) It's a shame to keep you
indoors like this! '

Stopping on her way out left - she
is shrewdly aware that she has won

an ally.
You tell him, then ...

Continuing to corridor.

Let me show you somathing, Audry.

She calls out from the corridor.

The others don't know yet.

She returns wesring an autumn coat

of 8 deep acarlet, slightly off the
shoulders, which gives her a striking
and rather dramatic appesrance. She
turnsg_1ike @ manniquin so thst AUDRY
can _see her. .

Elaine - (getting up to examine it) what a lovely -

At _this moment the door from the
garden opens and the CAPTAIN enters,
followed by ROGE. ELAINE has her back
to them, in the midst of a pose, and
only turns round when she hears the
door close _again, .




Q.
Act 1,

SCQ“Q 1.

CAPTAIN HAROLD BETHMAN 4s nearly sixty.
He 18 straight-backed, robust, with
a_thlok groy moustoche, He has
magterful features - 8 fine nose,
thick 1ips and eyes thst flash white,
But thers 18 a flebbinese ebout him,
of manner and appearance, which tends
to belie this first impresaion. He
15 dressed in farmer's palters end
boots, with a rough enirt open at the
nack and hig sleevee rolled up.

He stands near the door peering at
his wife, at the seme time intrigued
and suspleiovs, his face screwed up.
He ggzea AUDRY 8 _gquick, sexually ap-
praising glanoe.

CAPTAIN: Vhat the hell's that?

RCEE _passes behind him end goes to-~
‘wards the stove, gozirg at her mother's

coat in a dark way, vnwilling to show
that she is in the slightest bit in-
terested, She slte down at her former

place.

Yo _8sre not clear whether ELAINE feels
. shama, fear or an amused defisnce aa

Bshe looks buck at hor tusbend, A1l

three pley for & moment on her face.

ELAINE: It's an autumn goat.

Rising again petulantly - the co8t

ROSE: R
is oclearly on her mind

$hall I pour, Mummy?
ELAINE: Yes, please, darling.
CAPTAIN: ' Have you seen this before, Roae?

ROSE: What?
CAPTAIN: This coat of your mother's?



ROSE:
CAPTAIN:
BLAINE:

CAPTAIN:

AUDRY

CAPTAIN:

CAPTAIN:

‘ROSE:

CAPTAIN:

ELAINE:
AUDRY!

CAPTAIN

10. .
Act 1.
Scene 1.

(attending to the tea things) No.

(to ELAINE, morbidly fescinated) When did you get it?
In the summer. I only brought it out today.
He _drews nearer to them and, still

watohing ELAINE, puts a hand rather
absently on AUDRY’S shoulder.

ELAINE is not sure Whether to pose
for him as she has done for AUDRY.

(;o AUDRY without looking down at her) Vhat do you think
of 1t7

(rather frightened with his arm rouvnd her) I think it's
lovely.

Mm. :
He_turns away, suddenly tired of tho
sublect, towards the table, He go08
%o the settee at ROSE's slde, end she
buts a cup of tea ln front of him.
ELAINE goes into the corridor again,
taking off her coat, He sugars and
stirs his tes vlgorously, geeming un-
avere of the others. ~Then as sbruptly
he comes to life again.

(to _ROSE) Martha back yet?
She's upatairs.

(sas ELAINE comes back into the room) Was thet coat
expensive?

Not very.

(taking the plunge) She'll be wearing it soon =~ I'm
taking her out one evening.

(to his wifae, peering) Is that right?




" ELAINE:

CAPTAIN:
ELAINE:
ROSE:.
CAPTAING
ELAINE:
CAPTAIN:
ELAINE:
ROSE:
CAPTAIN:
ROSE:
CAPTAING

ROSE:
CAPTAIN:

ROSE
CAPTAIN:
ELAINE:

11,
Act 1.
Scene 1.

A little afraid at AUDRY's direct-

ness - this isn't her vay of ‘doing
things.
Yes. We'll have dinner somevwhere and catch the 10.42 back.
Dinmenr? Where?

At the Metropole - it's such a time -

(deliberately interrupting her) Pass me the sugar, Audry,
You're always out.

(mildly) Always ...

And who cooks for us?

Oh, Martha's going to be here, don't worry.

‘(cutting in again) What horse did you take, Daddy?

The chestnut.
Oh, he's a darling!

Got a bit of a

(absorbed at onge) ‘
Wonder=-

Talbot doesn't seem to know.
Never have to push him along.

He'a mischievous job!
whistle, I thought.
ful stayer, though.

Where did you go?

Round by Lowley Woods, then ba ek along the Bridle. I've
never known the air so crisp and clean = you could
drink i1t today! :

There 1s silence while he takes & sip
of tea, then he turns to ELAINE.

Bob in his room?

No. He's upstairs with Martha.

(at opge)
(to ELAINE) what's he upstairs for?

Oh, don't be silly, Harold ...



CAPTAIN:
AUDRY:

CAPTAIN:

ELAINE:

CAPTAIN:

ROSE:
CAPTAIN:
ROSE:
ELAINE:

MARTHA:

.CAPTAIN:

12.
Act 1.
Scene 1.

How long have they been there?
(Laughing) A couple of howrs!

His face falls and he glances at

hia watch. - Then _he reallses that
she 1s pulling his leg and glves her
a_concuplscent, so~you re-game-for-a-
Joke-are-you look.

(to ROSE) Call your sister down.

ROSE goes to the door on the left and
calls out, 7 TMARTHA! Tea's rea$1
MARTHA enswers from upstairs, 'Coming!'

(with a confiding smile at AUDRY) vwhat are you afrald of,

Harold?
She's better down here - that's all,
To ROSE as she returns to her seat -

he is now in a general state of
,susgiciouanesso

Was she on the 6.13?

Of course she was,

Did you catch 1t togefher?
I had the afternoon off.

Really, Harold, you .saw her come in for lunch!

He pushes his cup towards ROSE for
tea, then broods in silence. MARTHA
appears at the door, followed by BOB.
The CAPTAIN looks vp sharply.

Hvllo, Daddy.

Hullo.

She goes over to him. BOB sits on
the arm of AUDRY's chair.




BOB:

AUDRY:
CAPTAIN:

MARTHA :
BOB:
MARTHA:
BOB:

ELAINE:

BOB:
CAPTAIN:
ELAINE:
CAPTAIN:
ELAINE:
AUDRY:

CAPTAIN:
ROSE:
ELAINE:
BOB¢
CAPTAIN:

BOB:

"All evenlng? :

Any tea?

(pointing to & cup) That's yours.

(28 MARTHA bends over to kiss him)
all evening upstairs?

Do yov have to spend

(with a levgh)

He thinks we've been making love!
Shut uvp, you.
(putting his arm rounéd AUDRY) Not @ hepe of that‘

(to BLAINE) She posted me in the next room while sh ahe
changed. I had to talk through the door!

(quietly) Well, then, she knows how to behave.
Avdry's much nicer!

|
|
She isn't sveh a Miss ... }
D'you neea any help over thers, Auvdry?
\
\
|

(lavghing) Vhere?
Over at the house.
(to AUDRY) Oh I thought he wanted to slt on the gther arm!

I've Just got the walls done. And the curtains go vp

tomorrow.

I ought to come over and see how you're getting along.

(smiling at AUDRY) He'd have lots of suggestions ... i
\
I expsct he made them long ago.

He did! I heard him in the garden!
vanting to keep his dignity as father
of the family but also rather amuged 3
e n if there's any way 1 1
» ggX’h . b s%llgouﬁ theNmorni % y y \

Here we go.
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BOB:
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CAPTAIN:
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ELAINE:

CAPTAIN:
MARTHA :
ELAINE:

ELAINE:
CAPTAIN:

14,
ACt 10
Scene 1,

1’11 get everything ready, Captain, then I'll have you
all over for a party.

S0 you can put that in your pipe and smoke it.

(disregarding him) Is the rent too high?

No, of couvrse not.

That's 8 fair rent, you know. I worked it out strictly
on the basis of costs, land tax, rates and sc forth.
It's not a perny more them 1t should be. You wouldn't
find another place with four rooms, kitchen and bathroom,
standing in its own garden, apple trees and a nice lawn,
for that price. ' '

All right, Herold ...

It's & fact. I'm just talking facts. (to MARTHA)
Have you seen your mother's new coat?

(looking up slowly) What new cost?

(hesitantly) I bought it in the svmmer. I was showing
it to Avdry. )

Didn't you see 1t?

MARTHA shakes her head, as if roject-
ing the matter

She's giving it a trial flight next week some time -~
with Audry.

(interested now =~ to ELAINE) What do you mean?

We're having the evening out.

There is silence. MARTHA turns
away. ELAINE sighs. -

(to AUDRY) They're so enthusiastic, aren't they?

B a3

(to MARTHA) You'll have five mouths to feed that night,
if Dieck turns vup,
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BOB:
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BOB:
MARTHA ¢
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CAPTAIN:
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CAPTAIN:

ELAINE:
BOB:
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15,
Act 1.
Scene 1.

What, 1s she cooking?

(to ELAINE, with resentment) It's all arranged, is 1t?

What do you mean = all arranged? Ve don't even know

gurselves when we 're going.

Don't you think I have enough to do at the office, with-
out looking after your family? (in an outburst) I
brouvght up your son for you: what else do you want?

ELAINE is stung by thie and does
not speak at once.

Don't be so rude, Martha.

And don't put your spoke in.

You brovght vp my son for me, did you? And who do yovu
think's been doing the shopping for thirty years, and
cooking your meals, &nd making your beds? Just becavse
you took him on your knee for a minute every day!

You needn't take her wup. the's tired. You can see. that.

No, it's because I'm having an evening out. But 1t
doeen't matter., We'll forget about 1it, Audry.

More wine, Auvdry?
More tea,. Daddy?

(nis_eyes still on ELAINE) Not for me.

BOB gets up from AUDRI 8 chair and
stratches.

(tenderly, to BOB) Did you have a good sleep, darling?

Yes, thanks.

That's right. He's

every day.

tired from doing nothing all and



N ELAINE:

ROSE:
BOB
ROSE:

CAPTAIN:
BOB:

16.
Aot 1.
Scene 1.

Oh, that won't laet for long, don't yov worry, my girl,
He's got s fine career ahead of him,

It's been ahead of him for nearly twelve months now.
And what's it got to do with you, Helen of Troy?

Thise - I go out at geven o 'elock in the morning to
keep this hovse on it's feet!

(£inding thie distasteful) Rose ...

Oh, well we cen't all be like you =~ good as well as
beautiful,

He strolls away from the group nesr
the stove, his hands in his pockets

and begins singing to himself

Ring-a- rlng—e-roaee,

Pocket full o' ...

Re pauses, then adds nonchalantly
but distinctly

- noses.

The others can hardly restrain _their
smiles, and d ROSE titters.

Let's have & dance!

He turns on the radio, tries seversl
statione, then finde some jazz, which
he pute on full volume, KLAINE putas

her_n_nds over her ears_and laughs.

BOB turns and holds out his _arms_to-
wards her, inviting herte come snd
dance with him. She shakes her head,
but_he cells out urgently, beginning
%__move o in the rhythm of the musia,
COME ON'_So _she gets up, excited,
a_little nervous, saying what seems
Jike - for the music 18 so loud -~
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17.
Act 1.
Scene 1.

'BUT I CAN:g DO IT!' The CAPTAIN,
MARTHA and ROSE are watching her
curiously and intentl

He quickly sweeps her into the dance,
doling a modern Jjitter-bug, but she

cannot grasp the steps., So he draws
her closer to him with a laugh and

- takes up the conventional ballroom
position. At once she begins to
shine. Her movements_are graceful,
and she takes long steps, her head
high, as i1f she 1s used to_dancing
in large and fashionable ballrooms.
Her face changes. She appears wrapt
and lost.  She seems no longer to
belong to the room. The CAPTAIN
watohes her with awe, a littie smile
on hig 1ips, and his eyes narroved.
MARTHA seems crushed: she is standing
quite still by the stove, staring at
her mother from under her eyebrows.
Only ROSE is dlsengaged: she watches
the couple with a remote and apprals-

ing eye, as if she is trying to divine
gsomething in ELAINE.

The music stops. We see in a moment
how ELAINE would look if she led a
grander life. She sighs delightedly,
then turns round to face the mirror
on_the wall., The others still watch
her. BOB leans on the table, panting.
ELAINE draws herself to her full
height, her hands above her head, gaz-
ing at her reflection, as if 1magin1ng
the life she might have had.
others seem abgent to her. There is
sllence. Then the radio starts again,
with another tune, But she switches
it off at once with a light fllck of
her hand. = MARTHA is still gezing

at her, crushed.

ELAINE: Oh, Bob - ! I haven't danced for years - not really
danced!



18.
Act 1.
Scene 1.

AUDRY:  (who has been watching Martha) What about Martha?

BOB: Remembering himself with a stert
and goina to her,

14

Yes, Mart - ooms on! -

MARTHA: No, 1t's 8ll right.

ELAINE: to AUDRY) A woman shovld dence every day - she really
ehonld.

BOB: (tskes MARTHA's hend, but she will not _move) Marty!
(to ELAINE) You tell her! ‘

ELAINE: (indifferently, without looking at her) Yes, go on,
darling.

BOB switches the radio on again.
At last MARTHA goes with him reluct-
"1y, _and they begin a jitterbug step.

.y But _she 18 very sluggish, It is

[ ) cleer that she 1s 8t home in the

e dance, but the 1ife hae_gone out of
her end she barely follows BOB'Ss
steps. ROSE 1s watching her, fas-
cinated., ELAINE, peated again,
stretches back magnificently.

To _make her more lively BOB begine

Lo _dance fagster. Then, determined

to shake her out of her mood, he tekes
her up in bis 8rms end beging madly

whirling her round. At first she
Bpiles unwillingly but then - _as

she tries to get “down_and he recists
her - _ she grows furicve. She shouts
at him, 'Bob., Let me down.' But _
nl when she is almost punching Eim

the fsge does he drop her. She

gAitches the radio off with an angry
Resture and then looks down at _her

crumpled skirt,

MARTHA: Now look whet you've done! 4And it's new on today!
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19.
Act 1.
Scene 1,

She stamps hér foot and; seeing him
gulte unconcerned, goes vp to him,
white with anger and her 1ips pursed.
and smacks him round the cheek., Every-
bodx is shocked. "~ He stands quite
still for a moment, staring at her,
‘then marches off to his room on the
right and slams the door. There 1is
silence.

Martha, really ...
There's no need for that, Martha.

(quietly) Oh yes, there 1s. And now he can sulk all
he wants to.

Is 1s new on today?

She bouvght it at the sale last week.

at MARTHA 's skirt.

|
AUDR;_gete up_and takes 8 _closer look ‘
i

~ Oh, you can't see a thing.

After all, Martha, it was only in fun. (she draws MARTHA
towards her) Now go and make it up, darling.

MARTHA shakes her head like a child, .
as 1f on the odge of tears, and ELAINE
.puts her arm round her shoulder, then
ruffles her hair, untll at laat MARTHA_
looks up with s 1ittle smils.

Go on, my baby. Be nice to him.
What d4id he have to -
It doesn't matter now.

MARTHA goes over to BOB' 8 _room and
enters.

(to ELAINE, after gazing at BOB's closed door) You
encourage them, don't you?




20.
Act 1.
Scene 1.

. ELAINE: What - to be polite to each other, Harold?
CAPTAIN: You start 1t, then you -
ELAINE: Me start 1t?
CAPTAIN: Anyway, get her out of that room ...

ELAINE turns away and he Jjumps up
with sudden fury, shouting at the

top of his voice, which is surprising-
ly powerful.

Martha! Martha!

MARTHA appears from BOB's room, look-
ing frightened.

MARTHA: Yes?
ELAINE: You father wants you here.,

B - BOB _comes out also, completely puzzled.
’ The CAPTAIN goes to_ the garden-door

and pvlls it open.

amd 1wV,

CAPTAIN: (%o ELAINE, gazing scross 8t her menacingly) One in the
femlly' s enough. .

ELAINE: subdued by his snger, but wanting
to show deflance in front of the
others. o .
One whet?
BOB: (passing ELAINE) What's he talking about?

The CAPTAIN goes out, slemming the
door after him. '

CURTAIN.

pe
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21.
Act‘ 10
Scene 2,

The_evening before the Show. It is
late and the curtains are drawn. The
door of BOB's bedroom is open and the
light there is on.

ROSE is ettending to the stove.
MARTHA walks across to the window and

peeps out. She appears cold, and is
" dravwing her jumper closer about her
shoulders.

ROSE _goes back to her usual place on
the settee and takes up her knitting.
But after a few seconds she throws
1t back on the tasble hopelessly.

There "1s absolute silence in the house.

MARTHA remains by the window, anxious
and pinched-looking.

Where did she say they were golng?
She dtdn't ... And I'll tell yov snother thing ...
(peering gt her, for g moment 1like her father) What?

This won't be the last of her evenings out - she's
got an 21ly now ...

(breathlessly) She haen't been sceing Talbot, has she?

ROSE silences her with a glance, for
8he has been BOB coming out of hisg
bedroom. “"He stands in the doorway
Looking acroas at them.

What'asa the matter with everybody tonight?

MARTHA doesn't even turn round. ROSE
takes up her knitting again.

Minding their own business mostly.

(st?olling over to the radio) What a rotten dinner that
was.,

Now don't switch that on!
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22,
Act 1.
Scene 2.

But what's the matter?

It's late. And we're going to bed.

It's becavée she's out. Honéstly - a.girl of twenty-
seven like you!

+
i

It's none of your business - I've told you that before.

There 18 8 noisge on the -step outside.

the door, in the garden. Both the
girls start. The door opens. It

1s the CAPTAIN. He remsins by the

dooring, holding it ajar as if he in-

tendad-to leave sgain at once.

How's the time?
Juat after eleven.
Didn't I hear that bus?

It isn't dve in for another minute,

I covld have sworn I heard it come in ...

That's the 10,00. Why don't yov go to bed?

With the Show tomorrow? I'm over with the grooms, girl.

Oh, yes! MARTHA
.

(hot on his subjeet sgdin) A1l the tackle's down -~

twenty-nine patrs of boots; thirteen saddles, there's

enough leatherwork for a Squadron of horses there -

You 're letting the draught in, Daddy ...

(coming to his senses_slowly) Well, yon know where I am ..,

He goes.

'With the grooms' ...
years ago.

(putting his arm round MARTHA )
them a2t it - come on.

Let's go over and watch

They'd have kissed his shoes twenty
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23

Aot 1.
Scene 2.,

(shaking her hesd) Yov go.

He kisses her lightly on the lips and
makes as 1f to push him away, but in
truth she is quite plessed. ROSE
watches them.

You two ...

¥Why?

Aren't you ashamed, in front of other people?
If you could see your eyee when I do this ...

He lowers his head on to MARTHA's,
with a tender, voluptuous expression.

You Just look damned silly.

with mock sharpness, pointing hie
finger st her imperiously

Then why were your eyes burning?

(amused despite herself) They were burning.

Here's the bus!

They 1listen, but there is nothing.

(to aggravate them) There are lots of other buses she
could ggtch - there's the 11.33, the 12.17, the 1,03,
the 20 -

Sssh.

~

Ihls_time there 1s &8 sound _on _the step
outside and EIAINE enters, dressed in -
her new avtumn coat. She is flushed,
and her eyes are lively and dark, Her
face 1s carefully made up. AUDRY is

- behind her. ‘

Hullo! (Wwith a glance at MARTHA) We were just talking
about you= %
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24,
Act 1.
Scene 2.

Hullo, darlings. (full of the evening)

oY, ; >
did have a lovely time -~ . Well, we certainly

You ought to have seen the dinner we ste.

\
(to AUDRY) We really ghould make a party of it one
evening - all of us together - (to ROSE and MARTHA)
You'a adore -

She stops, seeing their deliberately
impagsive faces. - There is silence.

(helplessly to EﬁAINE) Don't you mind ...
: y

(quietiy) A1l right. The evening's finished now.
(turning back to AUDRY) You see how they are?

She goes out loft, taking off her coat.

(4o _MARTHA.&and ROSE) Why can't you be:nicer with her?
' . i

There 15 the sound of & bus outside.
1 : MARTHA and ROSE stare at each other.
, ELAINE comes back into the room. She
is dressed in 8 black evening gown,
too eplendid for a slmple vislt to town

(watching her)

I've never seen you dressed 1like that ..

(kissing him on the cheek) Oh, yee you have, darling -
but youv were too small,

(to her mother, almoat trembling) Wasn't that the bus?

What?
That was the 10.42 just ceme in!
oh -~ .

What abovt 1t? (realising)

We got a 1ift¢ back,
A 1177 | '
(to BOB) What's the matter with these two?

Shell we have some tea? |

I think I'1l go to bed, Elaine.
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25-

Act 1,
Seene 2,
You got-a 11ft?

Yes,

¥ho from?

(dishonestly) ©Oh, some man. (without reprimand) What

are you looking at me like that for?

She's just curious.

Oh, he was some man at the Metropole.
Juet as we 4id.

He walked out
What do they think, for God's sake?

He Just came up to you?

80 he

He saw ue walking away - and he had a car -

offered ve & 1ift home.

What was his name?

How do I know?

Does he 1live here?

No. Beyond the Quarry, I think ... Where's your father?
Over at the stables.

Isn't &t the Show tomorrow?

Nelther of her dsughters pay any
attention to this. R

Yes.
Hasn't Dick turned up*
He sent word across to say he'd be spending the night there.

(to AUDRY) 1Is he booked for a race?
Yos, after lunch, I think.
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26.
Act 1.
Scene 2,

(sitting down with a tired sigh)-
beauvtiful evening.

Stil1l1l, that was a

(to BOB) You ought to have seen the food!

(also to BOB) We had trout, and a lovely wine, and
1t was all so quiet =~ You would have loved it, wouvldn't
you, darling?

He nods, glancing rather doubtfully
at MARTHA .

Well - 80 long as he didn't have to work for 1it.

Now then, Trojan beauty -~

(cvtting them off)

If Dick's not here you'd better see
Avdry home, Bob.

You'd better take a torch.

Daddy can take her. He'll be back soon.
1'd rather go alone, then!
Where's the torch?

In one of those drawers. (Indicating the sideboard)
but stay and have some tea, TAvdry.

No, I'm aso tired. I1'11 come over in the morning.

BOB finds the torch.

All set, Audry.
1'd 11ke a walk, ‘too.
(trivmphantly)

She's jealous! That's the style, Martha!

He rushes.across and drawe aws her
into his arms.

I'11 play you and Audry against each other!
You'd better watch out for Dick, then.

All right, Rose, he's only playing. .
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27,
Act 1.
Scene 2.

Is he?
Good night, everybody. '
Good night, dear. And thank you ever so much. .
Good night, Audry.
The _three of them leave the houss,

BOB taking AUDRY's arm as well as
MARTHA "s.

ELAINE closes the door after them
and at once turns to ROSE, who is
putting her knitting in a bag,
preparing to _go to bed.

Really, Rose - Ay
L "‘~“-\\“\‘\\
How do you

think I feel whenm you ask me questions like that = 'Who
gave you a 1ift? What was his name?
from?'

Martha asked most of the questions ...

But it always feels like you, darling - as if the
intention came from you.

(lowering her gaze) 1It's all this ...

What, darling?

(awkwardly) It's the way things are going - there's
Auvdry ...

(lLaughing) What on earth's Audry got to do with 1t?
Oh =~ her sort of life - divorce - going ouvt all

the time - And you don't seem to mind if Martha goes

the same way.
Can you really compare the two?

Where does he come
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28.
Act 1.
Scene 2,

Of course you can, I don't suppose Audry was very
different from Martha before she married ' - no weaker,
I mean.

'Goes the same way'? - no, it's ridiculous!
But you encourage them.

Encourage who?
Martha and Bob -~  Just as Daddy said.
And I encourage éhem to do what?

To behave like a married ooupleL‘

ELAINE stops, for the first time
aware‘q: danger.

(going _closer to her daughter ~- speaking in s low _voice)
What are you saying?

Nothing particular,
But what do youv mean -« ‘married couple'?

(with a shrug) I don't know -~ he's always mauling
her abouvt - :

In here?

Oh, on this sofa - over there in hle room -

But have you any real evidence. - I mean =~ ? (gazing
down_ - almost to herself) My deughter wovldn't =~ not
in my house.

But you didn't even know she was in love with him until
I told you!

She likes her cousin. Don't yov exaggerate? They're
cousins, after all ... Perhaps they pet each other a
bit ... Do they? I wonder if you don't exaggerate
all this!
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29.
Act 1.
Scene 2.

But just guppose she got herself into trouble. He
wouldn't worry!

If anything 1like that happened in this house = !
He covldn't, Rose - against me, against your father ...

Then what abouf those women ét Lowley Gate? That boy
was golng out with married women at the age of seventeen!

You believe that kind of talk?

Yes - because women are just & joke for him!

-

(ghaking her head slowly) But you're wrong, darling -
I'm sure of that ... I know that lauvgh for what it is,
I know that way of being sauey to people -
You never saw his grandfather, did you?

(she psuvses)

(in_a bored voice) No.

I used to stand outside the drawing room door just to
hear him talk - he made everything so rich and warm!

(flatly) Yes - I've heard 1t before.
living image of him ... (with svdden sharpness)
why have Mart and I got to keep him alive?

Bob's the
But

Oh, dear, the eternsl subject ...

Well, you couldn't keep this house going on Daddy's
retirement pay, could you?

But don't you think your father and I have some sort of
duty towards the boy, darling? Can you imagine what
1t's 1like to live motherless all your 1life?

That doesn't mean he can't work. Even an angel can fall.
Adam did,- so -why :shouldn't Bob?

We agreed to take hifi for at least a year, without
conditions. 0.

It's more than a year now.
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30.

Act 1.

Scene 1.

You'd think 1t nice if I told him to go out and earn
his living straight away? Nothing very warm and
loving about that! :
\ )

He's nearly twenty-ome! I don't see it's very vnkind
to ask him to work. As it is he mopes all day, he's
always sloughing rouvnd with his hands in his pockats,
he's always trying to flirt with somebody, his hand's
always on that radio =~ Af you think that's how a
young men ought to live -~ well!

1 ‘The door from the gardeﬁ opens and
i the CAPTAIN enters. He looks

anxlously into the room, then sees
b ELAINE.

Ah, you're back. :

(to ROSE) ©Now get to bed, derling. You'll never
wake up in the morning.

ELAINE tidles the table, puts the
chairs in place, turns down the .
flue-tap on the stove while ROSE
begine banking vp the fire for the

night.
(watehing ELAINE) Was the 10.42 on time?

I think so.
Where did you go?
To the Metropole.
For dinner?
Yes. J

He gazes at_her dress and figure.

Did you wear the coat?

Yes,
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31.
- . Act 1.
; ' Scene 2,

One of the grooms said yop weren't on the 10.42.
(pause) I said you must have been.

Well, I waen't."

What?

(screwing up his face, to listen better)
I sald I wasn't,

What happenead, theni
(with a sigh) We got a 1lift back.

There 18 &8 pavse during which he
tries not to ask the next question,
but it gets the bettor of him.

¥ho from?

Aman - I don't know who - he offered us a 1lift.

She busies_herself with tidying the
yoom, then prevents further questions.

Rose says we've gdt to rind some work for Bob.

The CAPTALN pauvses, needing time to
absorb this

Why?

She's probably right.

After all, he's got to start work
some time,

Yes, but - He's only a boy.

(he waves his hand vaguely)
He's nearly twenty-ome. )

Oh, he's all right hanging round here for a bit. He helps
me in the yard. He's got it in him. There's no need

to push him into anything.

(quietly) You see? You both want to spoil him.
(to_the CAPTAIN) And the other day you were shouting at
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32.
Act 1.
Scene 2.

someone to come out of that room! It waen't him you
gshouted at. But he was the cause.

(shelving 1t) A1l right, let's have a talk about 1t
in the morning. (with a yawn) Was that dinner

expensive? (moing to the door left)

Avdry paild.
Pid she, by God? .
Good night.

Well, good night.

He goes.

‘Tomorrow’ ... (she_takes up her knitting bag) He
can never set about things today.

Well, 1t isn't easy

ese Neither of us want to push

the boy into anything,

You just have to choose between him and Mertha.

ROSE goes out left, ELAINE goes to
the garden door and looks out into the

night. _ There is no sign of MARTHA
and BOB. §Qe comes back into the
goomL_gggug tfully, snd at first we

think she ing to walt for them.
But she decides against it. she gogs

out left, _leaving the door open and
gyltch;gg out the light. Only a dim
light from the corridor is shining
across the room.

There 1s silence, Nothing happens for
some time, Then we hear a step out-
slde. The door opens. There is
whispering. MARTHA and BOB have come
in, though we can barely see them,
They t;gtoeracrosa towards the light.
They are holding each other close,
Suddenly he grasps hold of her shoul-
ders, turns her sharply round to face
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335.
Act 1.
Seene 2.

him and klsses her on the mouth.

After a fow seconds she ggghes him
away with a gasp, —and he laughs softlx.
They. go towards the door on the left

is:t..

hs t it does not creak qymgﬁLJg
The room ia_in_darkness ror‘a moment .
Then _she switches up the light. They
go _to the settee and sit down, she

- .half lying agross him with her hesd
on his chest and her feet tuecked up.

CE ey

Daddy left that door open. He's so funny. He sleeps
with one eye open. :

BOB 19 _staring befors him. MARTHA

has closed her eyes, but he seoms wide-
awake.  Now. that he 1s not being de-
liberatsely Tolly we can see that there
18 a_kind of wistful melan holy im
his face.. And with this there is
also impatiance.

They remain like this for some tiume.

Msrtha.

" (without opening her eyes) Yoea?

Why don't we go in my room?

(opening her eyes at onge) Because of Daddy.

He's asleep. He's been chopping wood all day.

He gonses things. ‘

We can turn out the light here and -

(in distress) What for, Bob? It's always the seme!

She Jjumps up, flings heorself away
from the settee.

Why can't you leave me in peace?

and MARTHA slowly and earefu]ly .80



34,
Act 1.
Scene 2.

BOB: (getting up) Oh, peace. Every time I touch yov it's
) ‘peace’! .

MARTHA:  You aren't content just to be with me, are you?

BOB: ) Going up to her and trying to pull
her towards him. ’

Don't be silly! (raising his voice) I do want you with
me, but not there - (indicating the settee) Why can't
we be alone some time?

MARTHA: 1 told you, didn't I? Because of Daddy.
BOB: (keeping hold of her) It's because of you. It 1s you,
isn't 1t? .

MARTHA: 'VWell, why do you have to be pswing me about all the time?
BOB: '"Pawing’ you? ’

MARTHA:  You don't have to be touching someons all the time!

BOB: You sald you 1liked kissing ....

MARTHA: Oh, why caqft we be quiet sometimesn?

BOB: (turning away) We're always quiet.
MARTHA:  Are you sure you love me? Ma?
BOB: Your body's you, 1sn't 1t?

MARTHA : Not all, no.

BOB: (pulling her egein) Oh, come on, Marty!

She resists, calling out 'Bob' but
in a muf{led voice.

Come on! There is a8 noise on the stairs.

MARTHA:  (frightened) There! 1It's Daddy!
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35.
Act 1.
Scene 2.

They stand Guite still, thelr hands
at their sides, waiting. It 1s
ELAINE. _She 18 in a dressing-gown
which, like her coat, gives her a
very striking and dramatic appearance.
She gpeems paler, She stands at the
door surveying them both withing smil-
ing, in a very dignified way.

Hullo!
(easier) I thought it was Deddy...

(coming further into the room snd spesking coldly) Now
don't you think it's time for bed? I mean - ?

(astonished by her tone) What's the matter?

(suddenly sweet again, puttineg her arm rownd her daughter)
Oh; I don know. It's all this coming and going. You
know what your father's 1like ...

I'm coming up now.

(ghe lets her arm fall from Martha) And you know, darling,
I cdn hesar every word you say upstairs,

She pauges, then speaks in a sharp,
scathing tons, her face hard.

It isn't very nice, 1s 1t?

MARTHA is stunned and bewlldered. She
Btares at her mother, her mouth open.

(pvgging her again) All right, dsrling. Don't be long.
(kisses her, then walks away Good night, Bob.

Good night. '

ELAINE leaves again, the door open

behind her. MARTHA remains standing
.quite still.
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" I'm going to bed.

(softly) Don't worry‘ébout her. She's j}ealous.

ﬁe draws her towards him and tries
to kisg her. She does nothing to
resist him, only stares before her.

\~.—

Why do you let her upsst you like that?

Bhe looks down and shakes her head
in sllence. She breaks free of him,

@Good night, Bob.

°  She hurries to the door anxiouvsly and
goes out, closing.it behind her.

Heo stares after her. He looks round
for something to do. He goes to the
settee and lounges there for & moment,
puts his feet up on another chalr,
Yowna. Then he looks a8t his watch.
He hag thought of something to do.

He goee to the door leading into the
garden, listens to the silence of the
houasa for 2 moment, then slips out,
awitehing off the light as hs goses.

CURTATIN.,
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37.
Act 2.
Scene 1.

The day of the Show, about noon.
There is | br ight sunsehine, and both
the garden ~-door and the door on_the
left are open, Rothing atire out- i
side, and it might be a summer's day.

The breakfast things, on the_ table
near the hearth, have still not been °
cleared away. There are places for
four pseople.

ELAINE 1s standing in the doorway
gazing into the garden, so that she
has her back towards us. She is
dressed for housework.

Some time passes, then BOB's door on
the right opens and he comes out. He

is dressed sportively, in blue
trousers and yellow sweater, with a
811k scarf. He sees ELAINE. _He
creegs up behind her and suddenlg
puts his hands over her eyes from
behind.

(Wwith a ]umg) Bob! (she _turns with a smile) You can
be a fool!

(kissing her on the cheek) Hullo!
Look how lovely 1t is!

He puts his srm round_her shoulder and
they stand looking into the garden.

It must be horrible working in an office every day like
Rose and Martha,

They could work on the farm.

And how muoh money would they get? Dlck earns a guarter
of their salary. Less. 4nd he's over at the stables
all hours of the night ...

Oh, he enjoys it!
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38.
Act 2.
Scene 1.

(laughing)
line of work?

And what about you, darling? What's your

She hugs him and looks up into his
9‘!88 .

‘Kiesing pretty girls?

What abouvt some coffee?
I've just made some.

Taking him by the hand towards the
stove.

Why don't you get up earlier, Bob?

‘I had a late night.

But Martha came up just after me,

I xnow. (rather darkly) I was reading.

(taking the coffee from the stove) This is the fourth
I've mede this morning. First therds Martha, then Rose,
then the Captain and Dick -~ and by the time you're
finished it's nearly time for lunch.

Where 1s everybody? ‘
The Captain's at the Show. Dick's upstaire.
Is he riding?

Oh, yes = risking his 1ife as usual.
I 1like to see him on horseback ...
Did you ever think about riding?‘

No - 1've seen too many spills.
Coward. |

Just sensible.
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39.
Act 2.
Scene 1.

(stopping and looking at him) That's the first I saw
of the Captain, taking a hurdle at a military point-to-
point. '

He oven looks like a horse ... (tickled by hié own faney)
Have you seen him walk aoross the garden from behind?

Getting up and imitating his walk,

(with a smile) That's your 1line of work - playing the
fool. .

She _gives him his _coffee, then sits
down and looks at him more soberly.

But you can't go on like that for ever, Bob.
Are you angry about last night?
I wasn't angry with you, darling,
| Gets up, opens the stove, rakes it

and refills 1t with coal before she
egeaks again. ’ ‘

1

After all, you're a young man, There'd have to be some-
thing wrong with you 1f you didn't find Martha attrasctive,
wouldn't there?

You didn't look at me once last night - you only talked
to her - and when you sald good-night you had your back
turned.

Well, I told you: I wasn't angry wilth you.

But what's ghe done?

She hasn't realised - that's all ...

Realised what?

Let me ask you a question. " Are you in love with her?

(after a pause) Yes, I think so. 3
\
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40,
Act 2.
Scone 1,

(thumping the table with sudden_anger) Exsetly!
'I think I think so'.

a0’ . You eren't, Bob, you
know yov aren't!

Her faée is flushed and he stares
at her in surprise,

How 8o you know that?

(emiling sadly)
geen it before.

Oh, darling,; I know your face ... I've

You're playing, Bob ...
No, I'm not.

You're playing. 4nd vwhen your grsndfather saild some-
thing very, very seriocus he had the same look - 'I think
so' =« &and he veed to cock his head a little to one aide,
Juet 1ike you. My mother would ask, 'But wouldn't you
1159 a house in the country and a settled routine?' And
he's look at her with thode same eyes and say, 'Yes.

I think so.' Then he'd disappesar for another asix months.

(looking doen, pouting a8 little)

Look at me, darling. I'm not trylng to scold you. I'm
not saying he waen't a seriovs man, He was the most

seriovs man I aver set eyes on. But not for thinge like
8 house and marrisgse and children. That's what I loved

him for.
I covld merry her ...
But will yov marry her?

(looking away) I haven't thought about it.

Of course you haven't, He never gave marriage a thought
until he waeg quite an o0ld man.

I'mme - not some gou ty 0old boy who lived fifty years
Honestly - .

He never had gout. He looked as firm as a rod until the
lgat month of his life,

Woll, I never met him ,..
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Act 2.
Scene 1.

BOB: I1'11 go away then ...

ELAINE: look, darling, I'm not asking you to think about marriage.
In fact, 1t's the very opposite. Of course you're
different people, you concelted boy! (after a pause,
thoughtfully) How covld I be angry with you° I've
got you to thank for my evenlng out.

BOBs Me?

ELAINE: It was yov who gave me the confidence < did you know
that? Do you think I covld have done it a year ago?
Go out to & hotel - git there, take coffee with Talbot
in the lounge afterwards - I wouldn't have dared!

She puts her hand delicately on his
head, and kisges him,

And last night, all the time we were talking to him,

I hed in the back of my mind, 'Bob's at home. He'll save
me.' And that's how I felt when I was a ¢hild, towards
your grandfather. 'Uncle's there. He'll understand'.

'i." BOB: But why shouldn't you go out? You cook their meale and
‘ clean the house, you do more than any other woman I've seen!

ELAINE: That'as just the point, darling - 1've a consclience to
be roused: And they know it.

BOB looks at her with clear eyes,
geeming to appralse her.

BOB: (quietly) You're very strong, aren't you?
ELAINE: Why?

BOB: When you go out this house feels empty and cold - Martha
looks out of the window all the time - they never forget
you - (he pauses) ©5he wouldn't miss me like that ...
(he_stops again There's always something wrong when
we 're together. Yet she says she loves me ...

' BLAINE: (gsuddenly) Did you ever go further than kissing, Bob?
BOB¢ No.
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Are you sure?
I s81d no!
I'm her mother, darling ...

But God =~ she's twenty-seven!
Listen to me, Bob. Ydu Juat enjoy running sfter her -
it's no more than that!

How do you know?

Didn't you eay so yourself? Thera ien't a shred of
confidence between you! And I won't have my daughter
going the same way 8e me. Whet 416 I fall in love with
when I was elighteen? « a uniform and & brvsque manner!
And I've bean wretched ever since!

(gazing &t the table and mumbling rether) Thet's nothing
to do with me ...

And I won't let you do it to
But there! I can't reslly

In the end it's ‘the same.

each other! (with a sigh)
astop you!

Ihere 18 sllence between them for
gome _time, and he continves to gaze
at _the table,

”Pérﬁaps~ahe’11 marry somebody like the o0ld boy after all,

Oh, not while I'm alive.

kidding her, for he 1s now tired of
the discnasion. ‘

You can't help fate, you know.

(emiling et him refleotively) There - that's how serious
you are about the whole thing.
It's a lovely

(Jumping up) Oh, come on, let's go out!

day.
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43,
Act 2.
Scene 1.

He 11fts her clesn out of her chair
and_plants her on the floor.

Let's go to the Show! Come on:

He begins swing her round and round
in a2 kind of danze, at the same time

sing;ng.
Odptain Bétmen's wife will go, with her néphe' to the Show

stopping him and looking out of the
window.

Shall I?

.,

(leading her to the doorway) Look, you can see the top'
of the marquee.

(taking off her pinafore) All right.

A thouzht suddenly occurs to her -
ghe is delighted.

O0f c¢ourse., - VWhat else 4id yov think?

There'll be nobody hers ... (seeing the table) Oh,

Bob =~ what about the breskfast things - Just help me
a sscond!

She is very exclted.

|
Bob - 1let'e have lunch over there!
|
\
\
|

Oh, comé on! There's a big race at half-past eleven!

But 1-can't go like this! . | ‘
Why not? ‘

I1'11 have to change.

Well, you can't!

But don'{ you want to be proud of me?
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Act 2.

vy Sceng 1.
' BOB gazes at her for 8 moment: she

is _dressed in a suit with a blouse
buttoned at the neck.  An 1dea occurs

to him.
BOB: Look.
He takes off his silk scarf quickly,
opons her blouse at the neck. Ties
the scsrf neatly rouwnd her, then
stands back.
There!

He leads her to the mirror so that
she oan see herself,

Now we'll get some shoes. Where are they?
ELAINE: (laughing) There are some in the bathroom.

He goes out left while she brushes her
‘,- hair in _the mirror, After a few
A 4 moments he returns with some brown
shoes, He bends down while she leans
on him, one hand on his shoulder, and
be helps her off with the hovuse-shoes.

ELAINE: I knew you'd get those. You've got such & wonderful
Eentili ty seoe

He holds each shoe ready for her to

pvt her foot in. 4And now she is
standing in them. He has stepped

back, and they are both ready to admire ¢
them when a volce calls from upstalirs ©
Mummy. They stop.

ELAINE: You go on, dsrling.
BOB: I thought he was riding? ’
ELAINE: It 1sn't time yet.

k]
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Act 2..
Scene 1.

. ELAINE goes to the door on the
left and calls up.

Yes, darling?

(from upstairs) Heve you seen my new riding boots?

Your father may have taken them,

(furiovsly) What the hell's he playing at? It's

alwaye the same!
Are yov riding now?

No,  this afterncon,

What's the hurry, then?

I've got the weigh-in before lunch.
Well, I didn't say he had. 1 said I thought he had.

She glances about the room ansxiouely,
then speaks to BOB in 8 lower volcs.

You go ahesd, darling.

It's 81l right. I'll wait.
No, go ahead, I want a word with Dick. Only a few
minutes.
(darkly, looking at her closely) VWhy?
'why'? =~ you cheeky

(lavghing) What do you mean -
boy. Now Just leave me alone!

With a last curious glance at her
before he goes:

Cheerio, then.

She looks in several places but finds
nothing., At last she calls upstairs:

He must have taken them, Dick!
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46.
! Act 2.
» Sgene 1.

There i3 no reply. she_goes to the
door on the left and calls up again:

Dick!

Yes? '

Your fgthe;'muat have taken them.
Well, damn(himl

He is coming downatsirs.,

" He's only at the marquee. You can get them easily enough.

Bue it'e slways the seme! (entering) He'g always taking
my stuff. We're stvek upstairs in that bloody hen roost,
he pushes'sll my stuff in the corner - ! I don't know!

DICK is a thick-set young man about
BOB g age. He hes an affable face,
but _there 1s something 8 little too
tight about his lips, as 1f he were
keeping something back all the time.:
We arg aware of & certain uncontained
violence in him. When he smiles
always briefly - hisg fece reveals
great kindness and delicsey. But

%e hae none of BOB's lighfﬁess of
manner. He tends to move awkwardly,
as if he were beling watched. He 18
dressed in riding clothes,

(wearily, having heard 1t many times before) All right,
Dick, ~

I told him six months ago - the left half of the ward-

robe's mine and the right's yours. But it makes no

difference. He's still using my ahirts and cuff-links.

A1l my riding crops have gone. I've had to take half my
stuff to Avdry's. It's 1ike having a big fat-arsed baby
roimd the place.

Why don't you tell him, then?
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Because he doesn't

Becavse he's soft in the head!
know how to listen!

(coldly) That's what I mean.

But why tell me?

subsiding, then noticing her elegance,
unususl in the morning.

Where are you off to?

The same place as you.
you?

You're going to the Show, aren't
Yes,
Well, do you mind if I go as well?

(in_embarrassment under her cold gaze) Oh, can it ....

But I'd 1ike to have your permission.
Can 1t, I saidl
And can't you find nicer things to say about your fathenr?

(awkwardly) He gets on my nerves ...

(gazing _at him rather derisively)
a pailr of bhoots?

Just because he takes
I'm fed up with

I tell you, he's alwaye taking things.
And he's always over at the stables interfering.

How?

Oh, aak1n$ for the loan of 2 horse. Then he comes back
and says 'there's a bit of a whistle'. He's got whistles
on the brain. Every horse in the stable's 5ot a whistle
according to him, Captain Whistle - that's what the
grooms call him, ‘

Well, he used to be one of the finest horsemen in the
country ...
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48,
Act 2.
Scene 1.

Yee - (reciting it) 'and he rode beside the royal
landav and everybody commented on his style',

And perhaps they have all got whistles.

¥hat - wseventeen horses? Don't talk rot! (he lavghs)-
You never did know much about the stables, ‘did you?

Come here, darling,

He goes close to her and she tidies
his shirt carefully. ’

Won't you be cold?

No.

You 'd better take a jacket.

I'm going to leave this house ...

Why?

I'm sick of sharing a bedroom, for one thing.
And what are the other things?

Oh, there's too much going on here.

You've taken your clothes over to Auvdry's?

Yes,

Is she a better housekeepor than me?
She cean cook, and 1t's guieter over there.

You haven't -been in to dinner for nearly a week.
(turning away) A1l right, go if you want to ...

After a pause during which he looks
at her doubtfully.

——

I can have a room at the stables.



ELAINE:

DICK:
ELAINE:
DICK:
ELAINE:
DICK:

ELAINE:

DICK:
ELAINE:
DICK:
ELAINE:
DICK?
ELAINE
DICK:

ELAINE:

All the girls are looking at him

You . -want that room again, don't you?

indicating BOB's bedroom.

It was alwsys mine until last year!
Do you hate him?

No.

What's the matter, then? He's your cousin.

(confused) Onh ... |

What's the matter?

I tell you, I want some peace!

But why can't you find your peace with us? My children
are so difficult!

He's coek of the walk all the time ..,

Oh, that's juast your imagination!

No, 1t 1sn't  Audry noticed it.

(with a sharp look) Has she been talking to you?

She said what a marvelloua personality he'd got.
shovldn't she? It's the truth.

Why

And you're jemlous of him?
No.

Whet's the trouble, then?

it's when I come home and he's here.

He can 4o what he
I can't behave naturally wheén he's

I don'y know -

likes with Ded ...
here.

Why not?

He pauvsges and gazes at he
desperate way for a moment

criry
>
o §
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Aat 2.
Sceﬂ_g__}'o

Becéuae I want to be like him ...
(she stares at him)

What Oh, you fool!

I try to make jokes lilkte him over at the atablée. It
only lasts two minvtes. Then I feel all hesvy.- I can't
try here becavse everybody knows whaet I'm like.

And why -can't you just be yourself?

(with a shrug) Because I don't like 1t.
everything exciting ...

 He makes

2he pazes befors her, thinking about
this, lost to the conversation for a
moment.

But I don't.
room,

People don't look up when I come into the

(looking at him again) I had a talk with Rose last night,
Can you get him a8 Jjob with Talbot?

Over there?
Yes.

What can he do? He can't ride.
There's the farm. |

Oh - I can imsgine him on s, farm!
He'd work, 1I'm sure of that.

(deliberately)

Talbot's got some land in Scotland.
In Scotland yes, but -~

You want him here, don's you?

It's what we agreed with his father.

That was for & year, and the year's up now.
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Act 2,

Scene 1.'
But how can we send him away, Dick?
Ig‘s better for him in -the long run.

She gazes at him refleetivelx for
a few moments.

You really like him, don't you?
I saild it's better for him.
You fummy boy ... -

Turns and looks at_the door of B0OB's
room, Then, to herself:

(with_a shudder)
This house again.

He makes evnrything exciting ...
I couldn'y bear it!

(gquietly) He was over 8t Audry's last night.

(waking up) What do you mean?

Heé gazes at her.  She looks startled

At hudry'a place?

Yes. -

She was out with mo!

Afterwards,

How do yowu know?

One of the grooms saw him.

He Just went over for a chat probably =

He didn't come back till two in the morning. The groom

woke me, He thought it was funny. They had the light
out,
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et 2.
Scene 1.

She is_silent. _ Ghe doesn't look
8t him. He stends watching the
graduael change in her feelinzs,

(svddenly, to herself) The fool ... (a_pause) It's a
dlsease ... '

(casvally) ©No, it isn't. He just neads to get sway.
going towards the garden door.
I haven't got time to talk.

Turning to face her agein

Shell I ask for a Job up north?

She is in the ssme position as before,

staring before her. There 18 an
absolute silence in the houee. Then
ghe shrugs in 8 resigmed way.

1 suppose 80 ...

There is another pauss, then she half
turns to_him and nods slowly, without

looking st him.v

Yés ... Then you'll get your peace,
Chaerlo, then.
de _pgoes, ELAINE remains staunding

there. There is 8 pause, then BOR
appears from the garden.

Hullo.

(ggrﬁ;nm, startled) ‘VWhat sre you doing here?

I was over by the pond. You were 80 long ,.. What's
the matter? .

You know what's the matter., I can see it in your face.
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* Act 2.
, Scene 1.

Sha walks'up close to him,

What were you doing at Auvdry's last night?
- I went for a drink.
She continves to stand thefe wvatching

him, then, white with anger, she
smacks him smartly across the face.

Well, don't. In future, dort.
He looks a8t once frightened &nd hurt.
She cannot bear to see him like this
and slowly she draws him towards her,
giving way to pity and erief.

Don't make me 1like that, darling. Don't make me like

that.

Let's go.
He aently pushes her away by the
shoulders and_ takes her hand, as
che_tries to prevent her tears.

Come on,

face,

She looks up at him, searching his
8

I can't let them send you away, darling!

Hia eyes averted, trying to pull her
by the hand.

Come on - it's late.

They so into the garden.

CURTATIN.
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54, :
Act 2.
Scene 2.

The same day, lste in_ the evening.
MARTHA and ROSE have just finished
a8 _meal, _ The curtain rises during
a_pause in their conversation. MARTHA

has a jumper round her shovlders and
1s sitting in a huddled way, as if
she were cold. A 11ttle shiver goes
through her. _ There 18 silence..

Shall I go and have & look?

(quite e¢alm) Whatever for?

Something might have happened ...

Nothing's happened.., They're all at the marquee -~ don't
you worry about that, .

But she never goes t0 the Show..
(ghrewdly) Yes, I wonder what was in her mind.

She begins plling the plates in a
slow, thoughtful way.

There's always something in her mind ...

(brooding 1ike a child) We ought to move out - they'd
come to thoir senses then ... Fancy leaving the break-
fast things!

(with a smile) They could try living on Dick's money.
Or Daddy 's pension.

MARTHA gets up with a sigh. She goes
over to the window slowly, dragging
herself, and draws her jumper-closer
about her showlders. She pulls the
curtain a little to one _side and peers
cut at the dark garden. ROSE watchesg
her.

(turning) What's the time?

It's after eleven.
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Act 2.
Scene 2.

There 13 silence again as MARTHA

sttt

continves gazing ovt of the window.

MARTHA:  (suddenly, her volice raised) I epecially asked her = |
'Shall I bring something in for tonight?' and she sald, |
'No, I'll be going to lowley Gate, darling -

ROSE: (smiling eynically) 'Darling' ...

MARTHA: And now there isn't a thing in the house!

ROSE: Do you remember last year when we tried to drag her over
there? It wes a Sunday and she saild she couvldn't bear
seeing Dick take the hurdles! Well, she seems to have
got herself a stronger stomsch this year ...

3

[here is silence again. ROSE tidies
the table some more, still seated.

he watches MARTHA 's back for a moment,
then speaks again.

pry

[4)]

She was with Bob, I expect.

MARTHA starts & little but does not
Bpesk.

She'd do snything for him. ¢She'd let thé housework go.
{after a pause) Are you in love with him, Martha?

MARTHA: Yes, I think so ...
ROSE: Does he want to marry you?
MARTHA: (hesitantly) He never sald ...

ROSE: He ought to get away from here. He'd be more of a man.
’ But there, she'd never allow 1t ...

MARTHA: Who - Mummy?

ROSE: (rising) Of course,

MARTYA 18 about to pass on from this
when she stops and returns to_the

subject.
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L Act 2.
A Scone 2.
MARTHA: Why not?
ROSE: Oh, I mean for herself. She'd hate it for herself.

MARTHA: Why?
ROSE: Well, you know how she loves him.-
MARTHA ¢ (nodding slowly) Yes.

ROSE goes out left with a pile of
plates.

MARTHA i1s lost in her thoughts. Then
she speaks again, the slightest
trembling in her volce.-

What sort of love?

She _turns_round for an answer and
sees that ROSE has_gone. She then
g walks absently over to the table and
" begins clearing up. But_her thoughts
o overwhelm her and she puts everything
down agein, swing before her.

The garden door opensg_smartly. She
starte and swings roungd.

It _is AUDRY smiling engd breathless.
She closes the door and comes quickly
into _the room, taking:her coat off.

AUDRY: ' Hullo, Mertha! e
MARTHA : Hvllo.

AUDRY:  (stopping) wﬁat’s the matter?
MARTHA : Nothing.

ROSE: (appeering in the doorway) Where is everybody?
AUDRY: They 're still over thers,
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Aet 2.

Jcene 2.
At this time of night?

They ve been having aupper in the marques.
me: 1 thought I'd stay with the grooms.

Too posh for

Who's in the merquee?

Oh, 811 the noba! There's champagne and chicken sand-
wiches and fruit sundaes! D1d you hear about Dicek?

No?

He foll at the firat fence., It wes the nearest thing
1 ever saw. The filly nearly rolled over him. He

got a graze down his side, that's all - goodness knows
why, he 4idn't even fall that side.

¥as Mummy watoching?
Yos - .she was with me and Bob.

ROSE gives'Martha a quick glance,
MARTHA stares before her, her mouth

slightly open.
Who did she go with, then?

Bob, I think., Youw know how she's always told me she
can't stand these Shows =~ but there she was, beng in
front of the first fence.

Was she weaing her new coat?

No. {(laughing) Whet a funny question.
Is Bob still there?

No. He came back with the Captain.
chickens. Elaine forgot. Thay haven't hod a peck of
food sall day.

(to ! MARTHA) Di1d you hear that?
feed the chickens!

She even forgot to

(suddenly listening) Who's that?

Tbey re feeding the
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Scene?’,

I heard something, too.

There 1s silence. Then the door
slowly opens. It is XLAINE. Though
she opened the door slowly she is out
of breath. She must have been run-
ning across the gesrden. “But_she
makes herself look as collected as

possible.

Her face 1s flushed healthily from
having been in the air all dey, and

at this moment she doesn't look at

all 11 like the mother of a growing
family. “They all watcoh her in
silence

She stares out into the night for a
moment, a8 1f someone had been pursuing
her; then she closes the door quickly.

(coming slowly into the room) I'm sorry about tonight.

Walking past AUDRY and addressing her |
her _daughters.

You had to cook for yourselves.

Putting out her_hand in a etrange
gasture to “to MARTHA.

You, Mertha ...
Where did you get that scarf?

Looking down at 1t @e 1f she had
forgotten 1¢.

Bob put 1t round me this morning.

ROSE watches her closely, tryina to
divine her, She is fascinated by
ELAINETB mannerisms, which always _
have something expert and alluring
abovt them.,

.-
e
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Act 2.
Scene 2,

ELAINE looks towards the garden-door.
again, tense and still. They watch
in puzzlement._ Suddenly ghe clutches

AUDRY's arm.

ELAINE: Go and get Dick, Avdry!

AUDRY: Dick? He's over at the stables.

ELAINE: He's outside.

" AUDRY: Where?

ELAINE: I don't kmow,

AUDRY : What's the matter?

ELAINE: He followed me back. Go and get him. He walked along-
slde me. He didn't vtter a word. I said, 'Are you
tired after the race, Dick?' and still he didn't say
anything.

RCSEz (ggggggggél Did he get a concussion?’

ELAINE: I was there when he fell, darling - he's been cheerful
enouvgh all day. He frightened me, Avdry!

AUDRY: (taking up her coat) I'll see what he's up to.

ROSE: Shall I come?

AUDRY: No.

She leaves.

ELAINE: He looked so terrible ....

ROSE: He must have got a conocussion.

- ELAINE: He must have done ...
ROSE: Where did youv find him?
ELAINE: He came to get me =~ at the marquee,
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Act 2.
Secene 2.

And what did he say?

I didn't eee him at first, we were all standing round
the table - you know how dark those lamps are - and
he jJust took me by the arm and led me ouvtselds. It was
so strange. I thought your father wanted me, But all
the way acroas he didn t say 8 word.

Wés Talbot at the marquee?

Yes.

Vere you talking to him?

I - I herdly spoke to Talbot, darling.

Her eyes narrowvwing a little - we
feel her sympathy belng cut off.

Was he standing next to you, then?

Who? '

Talbot.

Yes.‘

(severely) Daddy told you never to talk to him again.

There was this Show, darling .... Everybody was there.
But it wasn't that. Dick saw me talk with him long
before. Talbot came up to me and said, 'Your son had
a stroke o§ terrible bad luck there, Hrs. Betmsn. Hils
filly -

(with disgust) Oh, do shut up.
(starting) 1Is that them?

They all look towards the door. There
18 a pause, - ELAING steps back fur-
ther towards the stove, &8s if for the
protection of her davghters. She
geems on the point. of -tears, With the
suspence, dome time passes but the
door does not open.,
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Act 2.
Scene 2.
What are you so frightenad ahout?
You didn't see his eyes!
Dick wovldn't -
He's probably as fed up as I am!
But I haven't done anything, darling!
W¥hat made you go out this morning, then?
It was a lovely day. _
And we have to fend for ourselves! You didn't even do
the ahopplng - you left -all the breskfast things! Why
didn't yov tell me you'd -

The _door opens. AUDRY comes in.
Behind her 1s DICK, white with fury.
He seems blind to _everytning except
ELAINE.

He goes slowly across to her, staring
her in the eyes all the time. She
looks at him in fear but does not
retreat, seoming paralysed. There 18
a very slight, unreienting smile on
his face. He cetcnes hold of her

- roughly, 80 that she almost loses her
footing.

I've been watching you at it all day, sidling up .to him
and showing him all your teeth - 've juat about hed
enough of it.

—

Dick - !
Leave this to me! .
ROSE_and MARTHA come nearer, intrigied,

and also_ frightened by the thought of
what their mother might have done,

(breathlessly, peering at ELAINE) What's she done, Dick?
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Act 2.
Bcene 2,

(taking no notice or ROSE) But you didn't mention nme,
did yov? You didn't get the rise I've been waiting
eighteen months for!

Shaking her in his fury, g0 that
her hair falls out of place. She

Beempg qulte limg in his his grasp, offer-
1ng‘no resistance at alil.

I've been five years in those bloody stables and if you
think I'm goin§ to have him breathing down my neck you 're
mistaken! e bad enough having him here all day.

Pulling her close to him and speaking
quictly.

Listen to me, you 're going back there rirat thing tomorrow
morning, and you're going to tell him it's not on!
(noticing hey scarf) What are you doing with that?

He pulls 1t off rouvghly and throws
it to the floor. __AUDRY picks it up
and puts it on the table.

(saveily) Are you all right now?
Vhat happened, Dick?

(releasing BLAINE) She's been hanging round Talbot all day.

I thouSht 80 e de

(turning on her) Oh, you and your 'thought-so' - d'you
think I glve @ damn what she does with Talbot? A fet lot
your eyes can see! ~What do you think she went out last
night for - exercise?

When?
(pointing @ finger at AUDRY) With her.

ELAINE gives AUDRY a2 quigk, betrayed
look.

Dick -
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Act 2.

Scene 2.
Talbot was there!
(utterly shocked)

(to ELAINE)

What?

You never said - !

(wearily) I'm sorry, Flaine ... I didn't mow

L RN J

(flatly, to ELAINE)

How long had that been arranged?

(almost in a whisper) It hadn't.

You mean to say you didn't know he'd be there?
ELAINE nods.

And he gave you a 1lift back, didn't he?

She nods again.

You said 1t was someone from Lowley Gate.!

What's wrong with Talbot? We only talked -~
(on_the verge of tears)

My children
hate me:

They hate me.

Well, why don't you tell the truth, vou fool, instead of
standing there trying to look tragic (to _MARTHA ) Look
at her standing there! I tell you, she's as cunning as
they come! You ought to have seen her showing Talbot
all hey teeth - she didn't leave his table for a2 split
second. .

Suddenly a thought occurs to him,

I say - she hasn't been over there at nights, hae she?
(gezing et MARTHA) Has she?

(with a shrug) Who knows what ghe gets up to ...

I'm here every night!

Torning to MARTHA with tears in her

g wrreretan—.
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Act 2,
Scene 2.

eyes.  DICK watches her with a
kind of rvthless triumph.

You wicked little girl!

Qutraged and sobbing she movés towards
MARTHA %o strike herl_but DICK gulls
her back.

Leave her alone!

She gasps with pain and clutches the
place on her arm where he hasg just
taken hold of her. Now he scems im=-
mensely powerful next to her, though
that was not our impression this

morning.

Scregming at him, her head bent for-
ward, the tears pouring down her face.

I haven't been out! I haven't been out!

(going towards DICK) You swine ...

(at once on the defensive) That's right - I'm the
swine! 1t doeen't mativer what she does ! She knows how
to cover herself up. )

What's she done to hurt you?
Ask her yourself!

There'e no need to shout! You spoilt fool ...

(dropping his volce, in contempt) She's rotten ...
¥hy is she rotten?
I xnow I've got no brains.

A vremark that seems to burst out
under greast pressure.

She's always treated me like dirt!
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Act 2.
Scene 2.

(to ELAINE) Bob! Bob! Bob! I'm sick of that name

belng pushed down my throat - ! Coming here and sleep~-

ing in my bed! But you wouldn't 1ift a finger for me,
would you?  Oh,no; Dick can always sleep on the camp

bed upstairs. Dick won't mind having his kit pushed in

the corner to eollect the dust' He's used to is, isn't he?

(quietly) What's Bob got to do with 1t?

(81111 mezing at BLAINE) Go on. You heard what she said,
What's Bob got to do with 1t?

ELAINE mokes no reply, only puts her
hand up to _her face. .

He's Talbot's agent ...
ROSE and MARTHA stare at him,

Agent?
When?

When she likes. (pointing at ELAINE) When she likes -
becavse Talbot's got no say. She knows how to smarm him
up.

*

(to ELAINE) 1Is 1t true? (ELAINE does not move) What's
Bob got to do with you?

He doesn't know the backside of & horse from the

ront
(to DICK) Who told you a8ll thise?

Tslbot! He said, 'You'll be having 2 new boss soon, and
you’?e going to 1like him.' Not & word to me! Imagine
thet.

(on DICK's side_for the firat time) What happened,
Elaine? You can't expect him to work under Bob..,.

She doesn't care about Dick.

(persisting) What happened, Elaine?
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66.

Act 2.
Scene_2.
They wait for her to speak. At last
she does, sobbing a little.

He came in the marquee - we talked about the fruit .
ecrop - he asked abont Dick - when was he riding? -
woe had some coffee - '

. But _she bursts into tears again and
cennot go on.

What's all that got to do with 1t?
How 414 1t happen, darling?

I thought I'd help! It was silly of me ... (tg DICK)
I wanted you and Bob to be friends.
You must be off your head!,

(thrusting home) - not me,

Talbot suggested 1t

Stunned by this, then furicus again.
That's a 1lie! |

Sharply, knowing she has got him
on_the raw.

It isn't a lie!

(not wenting the truth) Yov asked for the jobs Talbot's

close - he's not the mam to say it firast = !

(to ELAINE, with killing directness) Then why go to
Show at all? You've never been before.

(turning to her slowly, weak and pale) I don't know ...

You dop‘t know ?
She always knows what she's up to.
Bob asked me to go ...

Exactly. That's what I mean.
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Act 2.
R Scene 2.

¥

I wanted to find him work on the farﬁ up north},

(his eyes narrowed) Yes, but you regretted that little

schems, didn't you?

¥ho s881d he shovld work up north?

(defisntly) I did! Becavse I'm not having him in

those stables!

'Why doesn't he come as my agent?' And
He and Dick could work

Talbot.said;
I thought how lovely ...
together ... ‘
(to DICK) Would he really be your boss?

Of course he wovld.

But does an agent go near the stables?

(rather poutingly) He'd be there all day ...
But he can't even ride! ‘

That'd be a jJoke, seeing him ride ...

Well, thenm, I den': see how he'd affect you,

And I say he wouvld., SO that's that,

There is a pauvse, during which ELAINE

gazing at DICK, prepares to recover
her positlon.

Is Bob the kind to breathe down your neck?

I tell yov - I'm sick of his name!
You're jealous of him, aren'y you?.

Gazing at her in silence,Arggliaing
that she has abandoned him.

No.
¥hat's the trouble, then?
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Aot 2.

Scene 2,

(guietlg) I can't be myself when he's around. And

1f he was over there all day my work'd go to pot. (he

adds, sadly) Like everything else I do ...

There is silence.

It 1en't as 1f he asked for the job himself. Why, he
doesn't even know he's been of fered it !

(almost to himself) You're behind him all the time.
Destroying me ... :

Destroying yov, my ehild? If Talbot had glven me a .
chance to talk about your rise, don't you think I'd have
done 1t? But he dldn't. The moment I mentioned Bob
he said, 'Do you kmow, I think that boy might do as my
agent. I'll start him at a nominal Wage, and 1'll give
him & ysar to learn’'.

You end your 1lies ...

But he 1s convinced.

Those were his exact words.

On _the edge of tears, 1t seems.

The bastard ... The bastard!

That's whet you get for five years of drudgery. I'd
expéot 1t from Talbot. -

All right.

As if the others had been waiting
impatiently for this declsionm.

I'11 leave. I'11 cleer out of here tomorrow.
Don't be a fool!

Ho 1s a fool! believing every word she says! (%o DICK)
Go and give Talbot a plece of your =

Sssh!
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Scene 2.

There has bsen a nolse at the g&rden~ |

door They all turn. ‘The CAPTAIN.
enters, followed by BQQ.

The CAPTAIN stops near the door,

peering at the silent group before him
He sees ELAINE dishevelled and pale,
with the trace of tears on her face.

He looks at them 'all one by one.

(fascinsted and tremvlously expectant) What's up?

He comes slowly towards them, waiting
for _an_answer,

What was all that shovting?

It's all abou
Me?

None of them will speak. _ At last
" AUDRY says something.

% Bob.’

(to DICK, savagely) Have you been upsetting your mother

again?

That's right!

(to MARTHA)

"Close to hysteria - the sound of
father's volice is in 1tself enough
to touch 1t off.

That's right! I'm upsetting her again!

.‘Well, what's wrong with Bob?

BOB has meanwhile gone a 1little past
ELAINE - glancing at her_ curiously
towards the table. . He sees his.own
scarf, picks it up, gezes at 1t, then
puts it down again. He 18 colm,
guite untroubled by all the menacing
glances rouvnd him.

Do you know what's up?
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Act 2.

She turns her head Quickly away,
and he shrugs.

Talbot wants Bob ss his agent.
His what?
His agent.

She sees his look of utter bafflement,
and desplte the sltustion she bursts

into a glggle.

Believe 1t or not.
Agent - for what, though?

You look after his accounts and pay the wages and all that

Staring at one, then the other
Yov're pulling my leg!
No. Talbot sald so today.
Di1d he?

Heo gazes at her in sllence.

The o0ld fool ...

(with @ hint of a smile) Thet's what I thought!

(pointing at Dick) But whet's he worried about?

He doesn't want you at the stables.

(staring at Dick) Stables?

The CAPTAIN, who has been gazing at
BOB with admiration since AUDRY broke
the news, now turns to DICK with a
look of contempt.

You jealouvs fool!

e
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71.

Aet 2,
Scene 2.
It's nothing to do with Bob ...
(to DICK) I won't come near the stables!
(in_embarrassment, shuffling) It ien't that ...
You don't think I'm taking the job, do you? 1It's Just

a joke!

(taken aback by this) What! You'd turn it down, Bob?

Cen yov see me working out accounts and paying ouvt wages,
then? :

K

Why not?
(to_the CAPTAIN) Talbot said he'd give him a year to
learn - and a nominal wage at first.

That's right. It's a wonderful chance, Bob.
glve you a bit of a hand myself

(to_the CAPTAIN)

I covld

How do you think Dick's going to feel?

After looking enquiringly at DICK for
moment.

¢

What's he got to do with 1¢?

He's been working over there five years. Then Bob comes

8long as his bose. It's ridicvlous!
But he hasn't got the brains!

(bitterly, to ELAINE) 1It's working out nicely, isn't 1t?
(turning to‘gig)

No.

Well, do you think you've got the brains?

It's a firet-class opportunity
for Bob.

She's the trouvuble.
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Scene 2.

I tell you, Dick - I'm not taking it!

Looking with enquiry at ELAINE - we
B8ee _how palnfully slow the working of
his mind 1is.

Your mother?

Yes, my mother.
(to ELAINE) What's he talking about?

(gazing firmly at her son) He says he can't be himself
when Bob's in the room., (making his argument very lame)

And 1f Bob worked at the stables his whole life would go

to pot.

BOB looks away in embarrassment.

What's that supposed to do with you?
He says I spoil RBob.

I didn't say that! (recklessly, to the CAPTAIN) She's

been talking to Talbot. ghe got him the job!

At the - mention of the name 'Talbot'
both the girls steart and look at their
father, He changes at once.

‘What's that?

(quickly, lest any more should be said.) He's lying.
Talbot saw me in the marquee and said, 'What about Bob
being my agent?'

(to DICK) What about that?
She smarmed it out of him.
You mean you wish I had!

five years and Talbot passes you over for Bob.
course you have to say it's me behind 1it!

You've been working there
go of

(darkly, to ELAINE) How long was Talbot there?
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Act 2.
Scene 2.

All day.

The CAPTAIN's

Everyone la tense,
But AUDRY

svspicion_is mounting.
saves the situation.

He just came up and offered the jJob and that was that.

(quickly)
She wasn't -~

Were you there?

(furiovsl to DICK)
~_,T__._l;*__.____

I wae standing by her all the
time. Now shut up! N

Why didn't he come to me?
You were in the stables, weren't you? He looked high

and low for you. Ask any of the riders. (gointing to
DICK) He's jealous - ! He's a spoilt boy!

The CAPTAIN is convinced. .

(sure of her victory now)
you, Dick?

What has Bob ever'dohe against

(quietly) Oh, leave him alone ...
That's r1$ht, lesve him alome. (brutally) To hell with
his whims, ‘ ‘ .

To hell with Dick, you

(in an outhurst, feeling caught)
give him

mean. You can shove his klt in the corner -
a camp bed to sleepon - ! It's only Dieck.

At once he and his father are in the
midst of @ first-claes row, clearly
one of many.

And what abouvt yov -~ coming in at all hours and shooting
your mouth off? Don't you think we've had enough of that?
Cemp bed! What else do you use this place for except a
camping growmd?

All right -

let him have the job - I'm clearing ouvt!
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Act 2.
Scene 2.

And good riddance! You walk rouvnd the place like a
bloody scarecrow and then when somebody enaps up the Jjob
you've been too slackto get for yourself, you come crying
to Mummy.

(childishly, at the edge of tears) And just you keep
out of the stables in future.

Have they made you king of the stables now, then?

Smacking out his words with fine
contempt.

At three pounds, seventeen shillinge and threepence a8
wesk? Who glves & damn what you think? Do I? Does
Talbot? Do you think your mother does? I heard your
big mouth from the other side of the garden Just now -
and you can sling 1t somewhere else! -~ You and your
preferences! A tuppenny-hslfpenny groom who can't even
Jump a hurdle on the best llttle filly we've had in the
stables for years! '

Absolutely broken by this reference
to his riding abilities.

I fell at the fence - I - '

Taking advantage of Digk's failure
to _find his words.

We saw you fall all right!

(with tears) The going was hard!

With rain lest Monday?
1

I nearly got the cup -~ .

Three years ago - yes, we've heard about that!

(retreating towards the garden-door) You fooll! You
fool! (pointing at ELAINE) Who do you think she was
with last week at the Metropole? Talbot wae there.
Ask Avdry! Talbot was there.
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Agt 2.
Soene 2.

There 18 a gilence of shocked horror.
The CAPTAIN ls completely stunned.
He stares at his son with a dark,
beaten, lowering expression, like a
great animal., Then he marches with
sudden long strides straight up to
him and delivers him 8 fearful pungh
on the chest which sends him reeling
back to the floor.

AUDRY: (rush;ng to him) Dick!

DICK: igkin himself‘_g and reaching feverishly for the door)
(pigking _and reaching feverish

She's Talbot's whore.

He opens the door. The CAPTAIN does
not move towards him again, DICK
ropeats it just before he goes.

She's Talbot's whora, you fool.

He rushses out. AUDRY calls after
him 'Dick.’ then rushes out also.

The CAPTAIN remalins staring at the
door, which 18 still half open, frown-
ing, his feet astride and his sl shouldare
bent forward. He has his back to

the others. There is silence, and
they all watch him fearfully. ELAINE
moves & little towards the other side
of the room, her fingers fumbling
nervously for the table behind her.

The CAPTAIN goes slowly to tte door
and with a deliberate, final movement
kicks.- it closed. Then he turns

sherply.,

OAPTAIN: ($o ELAINE) Go upstairs.

ELAINE:

Now, Harold ...

’ CAPTAIN: (with quiet menace)

Without conviction knowingAwhat mst
come,

Get upstairs ...
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76.

Act 2.
Scene 2.
She turns and goes slowly to ths door
on the left. He stands in the same
spot, walting until she had_reached
the door. Then he walke qQuickly
after her., ROSE is fascinated and
follows both of them with her eyes.
There is no_fear or reagret in her face,
but rather 8 look of expectancy end
pleasvre. When the CAPTAIN is out of
the door she rushes 8cross and staresg
after them as they go up the ntalirs.
Then, when the door upstalirs is slam-
med to, she lesves the room altogether
presumably to steal up and eavesdrop.

(awed and troubled, elmost in & whisper) VWss she in love.
with Talbot.

MARTHA nods.

When?
After I was born, (passively) Rose was his child.

(his mouth-open with astonishment) Roge?

What do I cere if everybody knows? Let her look after
herself ...

Fréom vpstairs there lsa the sound of
raised volces. _ MARTHA and BOB . listen
tensely, Then there 1as the sound of
something being moved - furniture,
perhapa = the CAPTAIN striking her -
~gteps across the floor <« heavy,
violent sounds which frighten BOB but
do not seem to disturb MARTHA, who
continues staring passively before her.

Unable to bear the sound any longer,
B6B rushes to the door, . MARTHA looks
up at once.

Come back!
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T7.
Act 2,

Scene 2,

(showting at him)  Come back!

Then, guietly, aa he turnsg back to
her :

It's none of your business ...

¥hat's happening, Mart?

Sho's getting some medicine.

He's mad!

¥het wase he doing?

He stares at_the door, tense and abso~-
lutely still, leaning forward in
readiness, so to gpeak, while the
noine of violence continues.

Suddenly there is the sound of feet
rushing agross the floor abovae, and
then an incoherent yell from ELAINE.
A _door upstalrs i1s flung open and we
heer her ascresm out, 'Bob. Bob.'

A look of fesr comes into MARTHA's
face for the first time, when she
hears her mother call his name. He
rushes out of the room and up the
stalrs, She 1s too dazed to stop
him now. -

There 1s the sound of movemant above,
and of mufflad volces., MARTHA stares
at the open door, listening, Then a
door uvostairs slame, and there is
guiaet, Wa hesr footeteps on the
atalrs agaln, and at last the two of
them appear: ELAINE whimpering and
pale, her hair dishevelled snd the
lapel of her jackst torn, and BOB
holding her close to him. «
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78.
Act 2.
Scene 2.

Punching her in the face - he might have killed her!
Gazing at ELAINE as BOB takes her

to the settee and sits down at her
side.

Where does 1t hurt?
(throigh her tears, hardly audible) Go to bed ...

(seeing the lapel of her jacket) Look. He tore her coat,
I1'11 see to her. n
(to ELAINE) V¥hen sre you coming up?

(convulsed, so _that she can hardly speak) I'm sleeping
down here, ‘

Why?

I don't want to see you. You're all wicked.
(to BOB) Will you stay with her, them?

Yes. She's better down here.

(going to the door) @Good night, then.

Not looking &t her, only comforting
ELAINE, drawing her head on_to his
shoulder.

Good night.

‘MARTHA gives them a curious look as
she opens the door. She ia Jjust
about to leave when_ she hesitates.

Where will she sleep?

Meaning the settee on which he and
ELAINE are seated.

Here, of course.
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79.
Aot 2.
Scene 2.
What about blankets?
I1'11 see to that.

But MARTHA remains standing in the
doorway, staring at them both with
a_kind of brooding fascination, trying

to think of more questions to ask.
Suvddenly BOB looks up and she starts.

What's the matter?

I was only wondering ....

I know where they are,. Go to bed.
All right, then. Good night.

~ She leaves the room, closing the door
behind her, FLAINE remains shaking
in his erms, her head hidden in his
shoulder. For a long time he says
nothing. The _rest of the house is
gquiet,

It's all right now ...

m
]

She does not move, and he take
handkerchlef out of his pocket

gtop crying. Here.

He leans her head back a little and
dries her eyes with the handkerchief.

It's all right now.

He sees a place on her cheek.

He's given ydu a bruise,
He frightens me, Bob.! Lock the door.
Don't be silly ... Hes he done it before?
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80.
Act 2.
Scene 2.

She opens her eyes for the first time,

. and, looking up at him, nods vehemently
1ike a child after tears.

You never told me ...

They hate me. Even Martha hates me.

I've never seen him like that before - mad!’

You haven't seen Dieck. The same look ... (Wwith absolute

pessimiem) There must be something wrong in me.
Why?

They all give me that terrible look ...

Giving him a sudden, close truth-
demanding look.

Am I hatefuvl to you?
No.
Never? Not for a single moment?

No.

(gazing at him tenderly) So she didn't put you againet me,
Who? |
Martha. Could she?
(et a loss) Could she what?

Could-she ever put you against me?

No. |

If I hadn't called you, would youv have come?

(warmly) Yes! I tried to. But - !
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81.
Act 2.
Scene 2.

This appears to be &8 grest relief to
ELAIRE, She leans_against him more
easlily, staring at the floor in that
strange peacefulness and reminiscence’
that come after tears.

How quiet it 48 ... I've always loved this house for
its quiet. '

There is & pause, during whiech they
8lt gazing before them.

Do you still love Talbot?

There 18 a long pause, during whigh
she _considers, 'In the great calm_that
has taken hold of the room, his

question. '

We were never really in love.

What was Dick saying about the other night, then - at
the Metropole? .

(with quiet scorm) Talbot happened to walk in the lounge.
We talked about the weather,

Remembering the scene with her family.

The fools. We haven't touched each other for twenty years,
- and they still can't think of anything else:

Talbot's in love with you. I saw 1t by his eyes this
morning ... Is that why he never married?

Shrugging her shoulders carelessly,
then goling on to speak

And 1f I give him one glance back there's trouble for two
days afterwards.

What happened today? You talked to him for hours!

ELAINE stares before her in silence,
trying to recollect her motives.
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82.

Act 2.

Scene 2.
I didn't care ...

Then she adds, after some thought,
dreamily.

I waen't going to let them send you away.

Me? |

They want you sent away.

Who? : -

Rose and Dfck.

What does Martha say?

Nothing ...

(after @ pause) Where to?

To the north,”wheré Talbot has another farm.
 With aXind of shocked innocence =
. divining, perhaps for the first time

“'in _ his life, the ¢oldness that lay in
others.

But why? |
To make you & 'man' ...

I can look for & job myself,

(continuving with her thoughte) ... as if you aren't man
enough. :

. They must hate me too.

Thers 1s a sound from upstairs. They
both stop. She is terrified again
and clings to him, Then they hear
the CAPTAIN s voice. He is calling

Elaine' - rather quietly -  down
the stairs.
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83.
Act 2.
Scene 2.

BOB Jjumps vp, almost pushing ELAINE
away from him, full of a pugnacious
determinztion now, brought on by his
discovery thst they want to send him
away. —He-pulls the door roughly open
and answers 'Yes?' in a sharp perem-

to ry wWay.

Faintly =~ oven meekly - from_ the
top of the stalrs.

Is Elaine down there?

She's going to sleep here.

All right.

There 18 & pavae.

BOB waits untll the CAPTAIN has re-
turned to his room, then he closes
the door again.

He's quiet now. Shall I get the blankets?

Bring me the mirror,

(examining her face)

She nods and he goes to the sideboard.
She stirs_herself, The crisis 18
over.,

Bob.

He takes ovt two blankets, then un-
hooks the mirror from the wall. He
throws the blankets on the settee and
gite down at her side, in the same
position as before, He holds the
mirror up for her to see herself.

It's going to be a terrible bruise.

The fool! Faney punching out like that.

He'll have to pay for the jscket, too. (looking vup at him)

Do I look awfuvl?

A
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84 . 4
Act 2.
Sgene 2.

(more cheerfully) No. Your face hes had a watering -
that's all. I shan't lset them hurt you again. '

Won't you?  (pondering) I believe you won't ...

Looking in the mirror again,

Oh, my poor hair.
Let me do it.

He begine smoothing and parting her
hair, carefully and professionally

like a hairdresser.

I used to do yours once.,
I remember. I vsed to cry for you at home,

Her head down, to make 1t easier for
him.

You never d4id!

I vsed to ruffle my hair Jjust before I got here - then
you'd say, ‘'Let's go up to the barber's, shall we?' And
you'd sit me down in front of the dressing table vpstairs
with & white cloth round my neck.

You remember ...
There.
He draws a little back from her, the

better to juvdge her hair, She takes
vp the mirror sgain.

(as_she scrutinises herself) That's lovely ...

After 8 pavse, during which she puts
. the last touches to her hailr.
J

¥here do you want to work, then? {

I haven't thought.
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85.
Act 2.
Scene 2.
Wouldn't you love being agent here?
I could learn, I suppose ... But what about Dick?
He'd get vsed to 1t:
He never wovld. And it isn't right’
! Dully, putting the mirror down, es if

she feele the dead welght of 211 moral
Judgement 1n the world.

No, It isn't right. So let's stay as we are,

Feeling that he has somehow let her
down. -

I1'd do 1t for you ...

Do if for yourself, silly: 1 ehan't be working there.
They'd hate me even more, wouldn't they?

Move over to the big house, then! ' As agent you could do

that. '
Couvld I?

i

He thinks seriously about it for the
first time, ¢

But the work ....’

. Now don't be ridiculous, Bob!

Could I do 1t, do you think?
Of courase youv covld. N
1'd get the hang of it perhaps ... It might be exciting ..

(pauge) I 1like o0ld Talbot. (in _an easier vein) That
nose makes him look funny. ' '

Svddenly he lauéﬁs‘and Jumps in his ses
So _that's where she got 1t |
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86.
o Act 2.
Secene 2.
Who?

(serutinising him, then gvardedly)

Rose of course.

Who told you?
A dlckie-bird told me! ‘

Quite indifferent to any diepleasure
he might ‘-cause her.

I was watching him today - shn‘s gt his trunk to a T!

At a8se againl,and touched by his
lightness.

There's no blame in you at all ....

8he puts her hand vp to his face, re-
flectively.

I've baen followed all my 1life by blame..., And you say it
so nicely. It's better than being punched in the face.

touching the

Looking at her bruise,
skin round it.

Does it hurt?

It'a beginning to sting.

Iet me bathe 1t for you.

You can kiss it better.

(kissing her lightly on _the cheek) Like that? I always

used to kiss you there. And one there. (he kisses her
on_the other cheek.) You always ldughed.

(smiling) Did I?

And tickled me! 1Like this!

He tickles her, and she struggles,
laughing,




87.

Act 2.

Scene 2.
ELAINE: Bob! ... You're the same fool. You haven't changed!

BOB: I loved today at the Show. I'm glad I dragged yov along.
{thinking) She 1sn't 1like that.

ELAINE:  Who? |
BOB: Martha. She deadens everything ...
ELAINE: What would she say if she saw us here?

BOB: what?
There is a long pause, A look of
revelation comes into his face.
BOB: (in_a changed voice) ¥You had a rhyme = 'One for the
' eyes, One for the brow, One for the lips, 1I'll teach yovu
how!

There 1s another silence between them,
during which he gazes into her eyes
intently, then he repeats it, kissing
her lightly each time and pausing be-
tween each line.

One for the eyes -~ One for the brow - One for the lips
- I'll teach you how ... '

Neither of them move. The silence
deepens. Then slowly he draws her
to him and kisses her full on the
Iips. _They remaln like that, clasped
together like lovers, Her eyes are
gloeed.

Then, as if only now realising what
has happened, she tries to struggle
free. _But he holds her fast. She
struggles again and this time breaks
free from him, breathing heavily, and
stares down at him, while he remains

on_the settee, dazed and blinking.

e
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88. _
Aet 2.
Scene 2.

At last shé menages to apeak, in é
strained, hoarse voice,

ELAINE: Put those blankets back. -

Now go to bed.

He takes up the blankets behind him
and goes_to the sideboard. _ When he
hag_thrown them clumsily in he does
not turn round to look at her again
but stends fecing the wall, where the
mirror was, his hands on the sideboard

Without looking st her he goes across
to his room and closes_the door. He
Bwltches. the light on inside and for a
moment we see hls silhouette pass
across the glass panel of the door.

She atands there for some time, simply
staring in the direction of his room.
Then she turns. She is about to open
the door on the left when she looks
bagk, asg 1f undecided, But then she
opens the door and starts to go out.
She stops again, She cannot face

the world upstairs. Suddenly she

draws back, closes the door again, and
turns _round, her decision made. Then

8he hurries across to BOB's room, opens
the door, stands gezing in for 8
moment, and enters, swlitching out the
light on the stage. VWe see her

Bsilhovette pass across the panel of
the door as BOB s did.

The stage 18 now in darkness, save for
the oblong of light from this panel.

§omé time passes. _The house is in
silence.

The door on_the left opens. _ The
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89,
Act 2.
Scene»gw

light comes in from the corridor,
and silhoustted agalinst it 18 the
figure of the CAPTAIN, He looks
sbout the room, then he walks silent-
1y in, without switeching the 1light up.

In the middle of the room he suddenly
stops &8s ELAINE's silhouette agpears

once more in the panel of BOB's door.
He draws back, with. & 1ittle gasp.

A few seconds pass, and then we hear

ELAINE 's soft laughsr, rather amorous
and_provocative, from the other TOOR.
HQE.ELLBQPGt&ﬂ_QLEQEEQEEQ..EE&.-

He turns and walks slowly and;blindlx
back to the door on the left, as if
feeling his way, stunned.

He closes_the door behind him.

CURTATIN,

e
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90.
Act Three
Scene 1,

A _week later, about half-past noon on

a Sunday. It is 8 bright, erisp daz.
BOB 's_door is atanding open.

The room 18 empty. Then the gsrden
door opens sharply and the CAPTAIN
stamps in, puffing and blowing with
the cold. He is dressed smartly, in
8 _grey suvit, with starched white collar
His smartness glves him a distinguish-
ed air, and we are reminded that years

ago peopls locoked up to him.

(at_once, without looking round the room) You'll need
your overcoat this morning, by God: (peering into BOB's
room) Are you ready? :

(from nis room) Coming.

(turning back towards the window) I've been up on the
Downs with the filly - you can drink the air this mom-
ing, drink 1t! There'll be 1ce on the pond tonight.

BOB enters from his room, _He is
getting into a_ Jacket. He also 18
in _his Sunday best. He is pale,
and in his movements there is none
of the abandon we have come to as-
socliate with him,

Is he back, then?

(looking at his watech) No. He'll be a few minutes yet.
He likes & talk with the Vicar afterwards. Old-fashloned
idea, the Church - but i1t's whet people expect. They.
like him to play the Squire.

(about to return to his room, but stopping) When do I
start - did he say?

You know what sort of man he is. One word's enough,
two's two many.

But what's this interview for?
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9l1.
Act 3.
Scene 1.

To get the agreement out. An agent's not like a

groom, you know,
Does that\mean a contract?

Of course.’, (peering at him) Why?

For how many yaars?

Well - a year to learn the ropes -
two years - 1'd say three years in all.
that as a minimum,

the last man stayed
He'll ask

(gtaring before him) Three years ...

Why - (glancing at him hesitantly)
long to you?

does it seem & bit

¥Where wouvld I live?

¥ith en avtomatic gesture towards
BOB's room, which he corrects at once.

Well, you could take a room at the house, if you felt ‘too
crcwded here ... That's what the last man did. Depends
on how things turn out.

Is he going to like

Yes -« on whether he likes me ...

me?

(after a pause) Why shouldn't he?
Well I didn't get the job. It seems a bit funny.
He's only seen me twice. ‘

5t111, I think he knowe what he's up to ...

I hope sc. (suddenly rememberigg something) Have yovu
seen my riding crop? 1t's & joke. (going to hie room
to feteh 1t) I can't even ride yet: (from his room)
Ifke Dick sadd - I can't tell the backside of a horse
from the front!

(contomptuousli) Dick!
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92.
Act 3.
Scene 1.

(coming back with the riding orop) Look. It's a present
from Elaine. .

(sharply) ELAINE?

(£lyshing) Aunt Elaine.

(angrily) And what the hell's the use of that? (flinging

the crop on the sideboard) You start by punishing your-

self, not the horse. (gquietly agein) So yovu'll be learn-
ing a bit about horseflesh, will you?

(indifferently) I suppose so.

What's got into you, Bob? Can't you make your own
decislons any more?

(uneasily) How do you mean?

You're coming along with me and in six months from now
you'll be sitting 8 horse like Talbot. By God =~ (taken
away) I'11 punch it into you! Look at this! (with &
kind of angry humour indicating his bow-legs) In ten
years from now you'll have stilts like mine., You'll
walk along as 1f you'd got a horse between your legs. I
call that my triumphal arch! And it's the trademark of
a man, Bob. :

Pausing, as if to rscover from his
anger

Well, here's the first lesson. (boring into Bob with his
eyes) Are you listening?

(sensing something in his manner) . Yes.
Speaking quietly, sfter & cautious

alance at the door on left,

Talbot's going to like you a8ll right. But he wants a
simple young man - nothing flashy. 8o watch out for
yourself. ?ﬁuaing) One of the finest young horsemen in
the country once -~ though I eay it myself. (looks up
suddenly) He's not a happy men, you know.
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Scane I.

Why?

That man could have had & wonderful big family, like his
Dad before him. He never 4id. He never married. The
groymd we stand on's going to be socld up on his death and
that'll be the end of the Talbots. (pausing) All be-
cavse of a bloody fool of a woman.

What happened?

There's not a more generous man in the County. Never
tried to do anybody any herm. Seen him walk?

BOB nods, and the CAPTAIN, his chin

s—————

1ifted high, gravely imitates Talbot's

long, easy stride.

He took over both estates when he was eighteen, he loved
the work, he was a strapping yovng chap, Bob. Master
of the Hunt when I moved here - everybody loved him,
nose and all,

Gazing st BOB fixedly, his 1ips rather

tight, as if there 18 & hildden mean-
ing in what he_is saylng. ’ '

It makes him look like an eagle sometimes. I've seen

him on horseback at the edge of the woods staring Gown

his beak like a sleepWalker. Snap .your fingprs in his
egr and he wouldn't turn his head. Becavse he's eaten
up with regrets. :

(rather faltering under his gaze) Why?

A woman tripped him up.

' There is silence between them.

(foreing himself to ask the question) When?

About the time he was Master of the Hunt.

Wae she married?
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94 .
Act 3.
Scene 1.

She was mérried all right. (going on quickly) Now
that's a thing you've got to aveid. A woman can twine
herself round your life. You start by being a fine
young chap, full of oats, and then something snaps.
(slowly) He never could resist a women, Bob. But
thst was one %oco many.

He stares at BOB in silencs.

BOB does not know what to do with

his face and he stands there until
tho CAPTAIN at last rescues him by
a _brisk change of tone.

But whatever yov say about him he's a fine leader and a
Just man, S0 put yourself at his service, withouvt reser-
vation, Never tell him you're expected back home, or you
want an evening in town. No family. Just Bob Runnel,
Agent. (grimly, in military fashion) At your service, sir.

The garden door opens and AUDRY comes
1p, also muifled up.

My, 1t's cold!

The CAPTAIN turns swiftly, and sub-
sides whon he gees who it 1s.

Ah s 0 H\)llo, Al)‘ﬁ!‘y.
Hullo! Talbot's back!
We'd better go.

(going towards door on left) I'll tell Elaine! 3She'll be
80 excited.

There's no time, Audry -

(turning back to them) No, wait a minute! (opening the
door) Elaine! (she turns to look &t Bob) Where's your

smile gone to these days? (laughing) 1I've never seen
anybody look so frightened of a bit of work!

AN
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95.
! Act 3.

; - Scene 1.
ELAINE 1s in the corridor.

Come and look at ovr new agent, Elaine! He's come to \
collect for the graveyard fund. :

ELAINE enters. Her hsir is well- |
groomed and she hHas made up her face
carefully. Her woollen dress, with
an wnegoiled pinafore round her vwalst,
1s @ 11ttle too smart for morning
housework.

Hullo, Auvdry. (to o BOB, walking across to him) Are you
off, darling? (to AUDRY again He's nervous, I expect.

He's not exactly sitting up and begging for it, is he?

ELAINE glves him a brief glance of
concern _and goes close to him m, to. put
his olothes in final order., At this
moment MARTHA enters from the left.
Uinlike her mother she has taken no
trouble with her esppearance at all.
Her clothes are thrown on and her hair
is untidy. She goes towards the stove

Hullo, Martha.

" Hullo, Avudry.

BOB follows her anxiously with his
4195. The CAPTAIN also watches her

_ elossly.
Why don't you walk us over to the house, Mart?

(after glancing at ELAINE) I'm not dressed or anything.

We can wait.
Slip & coat on, Mart. You look all right.

You nesed an overcoat this morning =~ there's 1little bits
of ice on my path - !
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(hesitantly) Shall I ... ¢

(with @ elgh) Don't take her away from me just at
this moment, Bob.

, MARTHA stops, offering ho resis §ange.
~ : BLAINE turns round to her,

(to BCB again) You
there
Rocse

Do you re&lly want to go, darling?
know we're having lunch in the big room todey -~
are . aeven of ve 8nd the places aren't even laid yet.
hasn't come in fram church.

1 can glve youla}hand.

With a _shrug and a_ggzgled'soft of
gmile at BOB

All right, but -

(to _the CAPTAIN) 1'4 better astay.

Derling, if you want to go ~

(aftor & frowning glance at his wife) Well, make vp your

minds.

(gaasivolx) I 11 stay here.

(unable to meet her eyes) Cheerio, then.,

Good luck, Bob!

The CAPTAIN opens _the door,
standg watching them.

(following them to the door) Good luck, darling.

MARTHA

Bhe stands_in the doorway for a moument,
watohing them go across the garden.

(turning back into the room <« about her 'duties & )
S1t next to the Captein this time, will you, Auvdry
loves 1t so. (smiling at her) Would you mind?
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Oh, I'm used to him now!
Build the fire, will you Martha?

¥e must have a cuvrtain ppt in front
every time 1t's opened the room gets

(going across left)
(as_she goes out)
of that door -~

frozen again ...

MARTHA stends in the same place,
gazing before her. When ELAINE
has gone AUDRY speaks to her in

8 low, hurried voice.

Dick's driving me mad. Can't you talk to him, Martha?

MARTHA tekes gome time to absorb
this_as she gstares before her, then
she speaks slowly and flatly.

He's a fool. Bob's never done him any harm.

AUDRY goes quigckly to the door on
the left and closes it without a sound

He doesn't mind Bob. It's her.

(dreamily) 1It's always her ...

She makes too much fuss of him if you ask me!

(her curiosity darkly sroused) Who? Of Bob?

Yes.

Why?
As if she hadn't the energy to go
on but still wanting to see what is
in the other woman's mind.

Fussf

Well, always walking out with him -
(trembling)

going to Lowley Gata,
They went to Lowley Gate?



AUDRY:
MARTHA:
AUDRY:

MARTHA:
AUDRY:
MARTHA;

AUDRY
MARTHA:
AUDRY:

MARTHA:
AUDRY:
MARTHA:

AUDRY:

MARTHA ;
AUDRY:
MARTHA ;

98,

Act 30

Scene 1.
What's the matter?

You said they went to Lowley Gate.

Yes, That's all right, 1en't 1t? (staring at her)
Isn't 1t7
Yes ... What 4id they do?

They had tea together. Why? You're all so funny here |,
gsubeiding from her tension and

8peaking with childlike helplessness.

I don't know ...

AUDRY watches her for a time in
silence.

You behave as funny as Dick.

(half to herself)

Dick doesn't like them being together ..

(doubtful whether she should go on) Well, she overdoes

it, Just to spite him.
(alert)

To what?

To spite Dieck - 1t's so silly!
(with sudden 1light)  Yes!
had. Of course she's going to spite him/
she's going to make a big show with Bob!

She can't forget the row they '
Of course

(hotly) Yes, but 1t's me who suffers for it! 4nd
yesterday was the last straw! 5She came over at half-past
twelve and said would I come and help her do the washing-
up - wilth that sweet smile of hers. And when I got here
there was Bob sprawling all over his bed and a tray of .
breakfast things on his table - half past twelve!

(hardly able to get out her words) And Dick?

Dick? VWhat do you mean?

Wasn't he there too?
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No. Just Bob. (In _an outburst) Do you know, Af she
wasn't the age che was 1'd think they were a couﬁle of
lovers, I would really!

Looking at her in a terrible beseech-
ing way.

You wouldn't ...

(etopping) What? (gazing at her) What's the matter?

(on_the verge of tears) Audry ...

At last she bursts into child-like
sobs, standing quite atill. her
hands at her sides,

Audry ...

(going to her in sstonishment) Martha! (gtroking her
gir) My 1ittle Martha: what 41d I say? ... what

did I say, then?

MARTHA tries to spsak, as a child
will through its tears, but it 1is
no use.

I1'11 get your mother.
MARTHA tries to stop her with &

gesture, but she cannot make herself
understood. AUDRY runs acress to
the door on the left and ealle out

Eleine. Elaine. Then she re-

e S s ettt s o i i mettin Sotreebvesin

turns to MARTHA, worried and frightened

bon't ery, Martha. VWhat did I say? ©Pleage don't cory.

ELAINE appearsa,
Martha!

Hurrying across to her daughter.
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¥hat happened, darling? There, darling. come to your
mother! (to AUDRY) All right. I1'll take her.

wWhat happened? oo

I don't know. She just - She's upset.

I'11 take her upstairs. ©She'll be all right.

Lovering | her head and trving to look
1nto MARTHA '8 ayes,

Darling, what's the matter. - Tell me what's the matter!

‘ ELAINE draws her cYose, comforting

her in_the warm,=ggoth1ng‘tonee that -
1ust Bo Loignantly famillar to MARTHA
‘rom _her childhoud., Thls brings
MARTHA 's_tears in a_greater flood.
and she breaks down in her mother 8
clutching her and crying out, TMUMMY,,
oh, MUMMY

ulu

" Come upstairs, there 8 8 good girl, (To AUDRY) She'll
be all right. Don't worry.

I

The garden door opens_and ROSE enters.
~She 18 dressed rather demurely for
ehurch, and she haa & Psalter in her
hand.

What's the matter? ‘
I said something - . I cen't understand it.
What happened, Marté | |

(stopping) Rosey Audryx Just take her up to her room,
darlings. There's so mueh to do down hera.

Mert ...

Thank you, Audry.

' ROSE_and AUDRY leave with MARTHA.



101.
Aect 3.

. Scene 1.

N ELAINE goes to the stove and takes up
the kettle of water. As she starts
go leave the room she happens to
glance back at the window, She at
once puts the kettle on the stove
again, 8nd hurries to the mirror,
where she combs her halr and makes
up her face. Then she takes off
her pinafore.

The garden door opens and BOB comes 1n.
Nelther of them speaks 8t once. He
stands neag,the door, not responding
to her smile.

ELAINE:  (goftly) My darling ... What hapoened? (glancing
out of the window) Where's the Captain?

BOB: He's still at the house.

She_goes and closes_the garden door,’
then turns to him more anxiously.

7 )

| , ELAINE: VWhat happened, then? Did he take you on?
BOB: Yes. |

" ELAINE: (with great relief) How wonderful!

She gazes into his eyes and kisses him
on _both cheeks, Then she puts her
armsg slowly round his shoulders.

Don't I deserve a kiss this morning?

He draws her closer and kisses her on
the 1ips -~ but awkwardly and without
feeling. And he does 80 only after
glancing at the window and at the door
on the left,

ELAINE looks up into his eyes.

What a fine job to have, Bob!
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Slowly she realises that he is not
with her and takes her arms down -
clearly a relief to him..

You don't seem very happy about it ...
Dick was over there,.
Dick? At the interview?

Yesn.

Talbot asked me if I'd agree to a term of five
years. :

(elated) Five years, darling!

And I sald yes. Then he 38id he wanted to be alone with
Dick and the Captain.

hy?
(gloomily) Something's going on over there.

o ELAINE pauses thoughtfully.

(with & shrug) He wants you to be friends ...

{looking
&t his hesitantly) Couldn't it be that? )

No.
(inwardly very still)

He seemed to know something.:

They're up to some thing. -
But what, darling?
He hardly looked &t me.

There 1s sllence between hhom while
they ponder this.

And what 4i1d he seen po now?

The truth. (with @ trace of resentment) You know what

1 mean.

‘Then who told him? '
He 'd only have to use ﬁisueyesa...



ELAINE:
BOB:

ELAINE:
BOB:
ELAINE:
BOB:
ELAINE:
Bbe
ELAINE:

BOB:
' EIAINE:

BOB:
ELAINE:

BOB:

ELA INE;
BOB:
ELAINE:

103,
Act 3.
Scene 1.

But we never saw him once!

We saw the grooms though! 4And you know how they talk.
Ve walked past the stables every day.

Yes. The grooms talk ...

(wearily)

We should have been more discreet.

(nodding)

But I was so happy ...
The 6aptain knows,

Did he say anything?
Nothing direct. Anybody covld have found out ...

(quietly, looking down) I loved this houvse =

Helpless with her words as we heve
noet seen her bagfora.

I wanted to make the most of 1it.

They frighten
you, don't they?

(pavse)

Vell, you can feel their hatred -

Ah, I've had that fear in my throat, Bob - I'm used to

it now. (matter-of-factly) Martha knows, - too.

How can I look her in the eyes!

Aren't you prepared to suffer a little, then? 1I've been
in this prison for years.

We needn't suffer ....

We need, we need!

No, no ...

You fdol =~ of gourse the Captain knows! He only has

to look me in the eyes! Well, let them all find out,
one by one - and gloat and pry and whisper as they've
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been doing for thirty years ~ 'Where's she been? Who's
she been with? How long's she been away?' Let them!

I didn'y ask to fall in love! It happened. Vell, let
their hatred happen! (with a sweeping gesture) I don't
see them any more! And if they suffer, let them! 1It's
their turn now! .

(in a low 'voice) Even Martha?

The name seems to stun her. She is
gilent. Then she nods sadly and
bitterly.

-

Yes, my God, even Martha ... I cen't bear seeing her
Cry ...

You covldn't go on doing that ...

Oh, I couvld. I could see her wither away before my eyes,
if only I hed yov ...

You couldn't cer

Do 1 shock you, then? (with a trace of disgust) I shock
all of them in time ... Should I jJust lie down and eay,
'All right, my life waen't real like other people's., It
ves only to be used'?

They '11 have their revenge, Elaine.

Oh, yes, but when I've had mine, All this week they've
been staring at me like dead fish - every time I come .
in with my face made up, every time I put on & new dress.
None of them speak to me now, Even Audry looks at me as
if I'd gone mad.

"And that's what I can't besr - their silence - their

staring all the time ...

Why can't you be blind to their stares? I've tried it!
(with'a laugh) It works, you know! It's just your silly
fears.

(s2dly) I expect 1t is ...
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Scense 1.
(putting her arms round hie shoulders again)
Defy them, Bob - just for me. You covld come in tired
in the evening, we could have dinner together - we
could go to the Metropole on Sundays =~ we could walk -
I could come across the fields and see you at work!
They'll mcon forget, Bob, really they will!

Perhaps 1it's silly, but -

‘But’', 'but' ...

You never let me have a minute's peace! Every time I
try and talk to Martha you interfere. I can't go to my
room without youv coming too. Whenever the others say
my nzme you lift up your head. If Martha eays, 'Have
some tea, Bob,' you tell her 'It's all rignht, I'll be
getting him some tea in a moment ', (he g_uses) Did
youv follow me to Audry's yesterday?

Yos ...

(looking about the raom) 1t's 1like

God, you're right -
&8 prison here. )

Have I turned it into & prison for you?

You and them = (he looks at her with very clear eyes)
You quarrel, yet you all belong together ....

No, Bob.

g ' Don't be like that ...
with them,

an't leave me alone

MARTHA appears on the lsft.

(his eyes averted from ELAINE) Leave you alone ... ?

(murmiring to him, almost in tears)
mustn't, you mustn't.

No, Bobh, you

Suddenly he catches sight of MARTHA
and springs away from ELAINE at once,
almost pushing her over in his panic.
He darsesaat MARTHA with his mouth
open. _ Then ELAINE turns swiftly,
half bent forward, and sees her too.
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She stands there, doomed snd broken-
looking, and none of them speaks for
some time,

MARTHA: VWe're ready to serve. !

ELAINE nods slowly, then walks, al-
most stumbles, to the door on the left,
prst her, MARTHA remeins standing
in exactly the same position as bhsfore,
P simply gazing at BORB. He returns her
- paze in a stupefied fashion after
ELAINE has gone. Then, in a suvdden
determined movement, as if rushing to
gat air, hée pulls open the garden door .
and leaves. The stage ie empty save
for MARTBA.

- {[ .
' . '

CURTATIN.
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About a week _leter, in the evening.
xggre is @ lorge bunch of pinks on the
de—board, still wrapped in paper.

The CAPTAIN 18 geated at_the table
near the atove, end ROSE is helping
him off with his riding boots. Mean-
while MARTHA is sweeping out BCB s
room; she collects the dust inte &
psn and tekes it _to emnty in the stove.
- The CAPTAIN watches her-as she comes
aeroes the stage.

What's the matter, Mart? You look washed-out,
It's a1l this overtims.

Youv ought to eut 1t out for a bit.

(at_the stove) 1It's better to work.

Oh, waell =~ we'll be back to normel soon.

ROSE now_helpe him on with his bedroom
alippera. These with riding breeches
: a of brown scck between “them -
nako 8 riﬁiculove combination, but
ghex all appear used to 1t. ROSE

pours him @ cup of tea.

1
God kmows how they'll get him out of bed in the morning.
(pouse) You never know, but he might wake up at dawn
one day end look out of the window and think, now this 1s

Where 1 belong ... There's nothing like the first cold
‘air in the morning - 1t never comes like that again,

God knows A1f 1t's us and our kind, but the sir's ?olluted
after that -~ by the time you girls are up there's no-
thing to see.

Seven o'clock's esrly enough for me, thank you.

MARTHA continves to go bsck and forth

from BOB 8 room, bringing the waste-
paper basket etc. PROSKE goes to the
flowers and unwraps them,
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| CAPTAIN: (noticing the flowers for the first time) Where did
| those come from?
1 ROSE: I bought them outside the office = to celebrate.

He gives her en enigmatic look, then
. returns _to his own thoughts.
|

CAPTAIN: He's got the mark of a sauire on him -+ no doubt abobt
that. - .

ROSE: He'll never have the money to be a squire!

She lays out the flowers on the side-
board and takes & large vase down
from the mentelpisce.

CAPTAIN There's a chance if he pulls his weight.

ROSE leaves the room, left, with the

) vase in her hand, presumably to qef
. ' vater.

'!l.' Grand.! Simply grand! A better life then I had - wlthout
a horse to my name, let alone a stabla! : There wasn't a

mén from here to Land's End covld master a horse 1ike me!
The old Equerry said -

MARTHA ; (quietly) All right, Daddy ...

o

He dreams on in silence, staring at
the floor.

CAPTAIN: I could go up end see him, I'd get him up at dawn -
shake a leg, Bob' (hitting the table with sudden con-

.~_J~1_~—_—m
viction) 1'm demmed if he isn't a squire in the making!

\

ROSE_comes back with her vage and
takes 1t to the sideboard.

ROSE: (put tinag the flowers in) You &and the squires!
ancient history these days!

CAPTAIN: (still dreaming) By God = I can just see him with a
bit of horseflesh between his legs =~

They 're
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Imitating the actions of a rider
putting a horse at a jump.

down goes his neck - the bit nice and firm - horse
and rider together im spirit - mwmore important than
all your style - and back -

Pulling back as the horse descends
to tho turf again.

without a hair out of place, his hands nicely down

Gripping his hands against the horse's
neck, as they would be in holding

the reins.

and the landing as smooth as a piece of velvet! Angd in
three months from now - by God, he wouldn't look out of
plece in the Lowley Hunt, I can tell you that.

He'll never have Dick's touch with a horse - not after
fifty years, ’

Diek? Bob's got the personality ...

It's the way & boy's brought up, I suppose.

(fulminating to himself) Captain Whistle! They are
all whistlers over there =~ I swear that chestnutTs got
& whistle like s factory-hooter, only they can't hear it.
She landed fifth in the seven furlongs - &nd they swore
she'g lead the fi1614 all round! (pause) Well, she
didn't. And Captain Whistle was right.

Putting the vase of flowers on the
table before him. ‘

You never could manage Mummy. That was the trouble,
She was always too clever for me. Too quick.

And you let her see 1t,

Yet she stayed. She had her little fancles. But she
alwvays came back.
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(in_a_tone of contempt) She ought to be ashamed of
herself.

I've seen that woman cry tears over you becaugs you've
scratched yovr knee. She nursed Bob's grandfather down
to his grave - you were children in armas at the time -
she stayed by his bed day and night. -

Oh, don't exaggerate ...

That man was heaven and all creastion to her. And he
dldn't so much as mention her name in his will. (half
to himself) Sitting up there all day ... (to MARTHA )
Has she eaten snything?

Ro.

What does she do all day?
Just sits by the window, I suppose,

That 1ittle episode's over. Like with that widow from
Jacques's Fleld =~ a fortnight of her and he'd had

~enough. (to MARTHA) Do you remembanr?.

Oh, shut up ..,
(quietly, watching ROSE) They had a naaty row last week,

(all ears) A row?
In front of the grooms, too.
What about?

éhe'd been following him round a bit too much, I suppose,
The boy likes his freedom. And he said. so.

He pavses, and they wait_for him to
speak with fascinated attention.

Anyway, she walked straight into the housge -
¥hich houge?
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Scene 2.
(Jerking his head towards the window)
there,

stvdy
No!

Over

But he wouldn't give way!

What was she after?

She wauted him to keep the boy here. She saw what was
coming. But he said, No: either Bob worked up north

or he didn't get a Jjob st all, And anyway, he said,

Bob had made up his own mingd. Thet finished her.

So she knows ...

Who told you?

(leaning forward and speaking more
Now how do you think that woman feels?

Talbot himself.

(with a defensive shrug) I don't know.

You went up to him in church, didn't you? That's what

he told me. He took me aside. 'What's this going on

at the house?' he sald. 'We'll have to get the boy away.
Ehe'll fssten on him for life.'

And wasn't it true what he said?

Every word he sald wes trve.

What did I do wrong, then?

It was family business.

(bitterly) Telbot's been in the family, I think?

I don't 1ike to see one of my davghters chastising her
own mother =~ that's all,

¥hat about the other way round?

She walked straight in, up the stairs to Talbot's
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CAPTAIN: (turning on her sharply) I know about that. I don't
li%e 1t elther way rouvnd. (he looks at his watch, then
addresses ROSE) You'd better call Dick, it's nearly time,

And bring your mother down. She'll catch her death of

cold. :

ROSE: (without moving) Oh, she's all right,

Tha CAPTAIN shows slgne of anger,

MARTHA ¢ Rose ...

ROSE: (rising) A1l risht.

She leaves the room left. The CAPTAIN
8nd MARTHA sit in silence for some time

OAPTAIN: VWho cocked the meal tonight?
MARTHA s I aiqd.

Another pause,

CAPTAIN: (hesitantly) Spoken to Bob?

]

She shakes her head without looking
at him.

(awkwardly) You ought to say goodbys:.

He pushes his cup and saucer towardg
her. " )

i

Got another one thers?

She rises in silence and pouprs him
ganother cup of tea, her face set and
pale.

MARTHA: (in_a low voice, bitterly) You used to keep us apart,
remember?

CAPTAIN: (abashed) A1l right, Msrtha.
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i . The door ovens and ROSE enters.  She
is8 followed by ELAINE.

ROSE: Here she is.

ELAINE 1s pale snd haggard.  She
stares about the room while the others
watch her in suspenee.

CAPTAIN: Come and sit down, Elaine.

He jumps up, pulling the chair nearer

tha fire. Absasently she walksg ovaer

to it and throwe herself down, staring
before her. He sits at another place,
embarrassed ' '

What's the point of going on like this? Yovu'll get 111 =
, there's the house to think about.

ROSE leans over and touches one of
ELAINE 8 hands T

. ROSE: (to the Captain) Good. Lord! Fesl this hand!

CAPTAIN: (et her a cup of tea.
MARTHA: 1'll get a blanket.

. ROSE _goes to the stove while MARTHA
leaves the room to fetch & blanket.

ELAINE: VWhere's Bob.

CAPTAIN: Over at the stables.

ELAINE: Where did he go for lunch?

CAPTAIN: To Auvdry's.

ELAINE: (slert, looking at him for the first time) With Audry agaln?

CAPTAIN:  HRlalEdan Tho 5y Bhe AQR 2L F PinaRoRERe, RASHLERRE, MR ROTOCS-
you upstairs all day?
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@ suovE (nodsing) Mo, It's the eng now ...

ROSE: Here., Drink this,

MARTHA returns with a blanket.
ELAINE: W11l you let me see him?

CAPTAIN: 'Let' yovu, Elsine? He's in and out of the house all day.
ELAINE: He hasn't said hello for nearly a week,

CAPTAIN: He's got a mind of his own,

ELAINE: You put him against me,

ROSEs Yhat?

ELAINE:  You went to Talbot. One of yov d4id. That's why he's
taking Bob away from me.

The others are silent. The CAPTAIN
Looks uncomfortabile.

‘ ROSE! I went to Talbot.

ELAINE: That's what I said. ' (to the CAPTAIN) You see how
things ere?  His spirit’s In her [Jerking her head
towards the window) They worked 1t out together =

well, you'd expect it, wovldn't you, seeing that -
CAPTAN:  (sharply, for the first time) Shut up.
ROSE; Whet did she say?

MARTHA:  (giving her mother a sobering look) ~ Hadn't you better stop?

ELAINE: = (with a bitter lsugh, to MARTHA) You've g0t @ tongve in
your head, then! \

CAPTAIN: Do you ever spesk to us these days?

ELAINE:  (with disgust) Us! Us' That's what he said - 'You're
all together', he saig. Like an obscene, sweating body -
va and I can't get away from it/ ‘
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Act 3.

Sgcene 2.,
She's going off her head ...

(to herself) How does anybody make love to an 'us' ...
(to ROSE) Is 1t all fixed, then? .

Vhat?

The contract.

How do I know?

Of course it's fixed.

He's being sent away ... (to the CAPTAIN)

And you
never Yad & moment of pity for me?

Listen, Elaine =~ he signed the contract, not me.

You frightened hih. You turned this house into a dark,
shameful house. (Pointing at ROSE and MARTHA) Look
at their eyes!

Rose spoke out of turn. That's all the wrong they've domne.
And your talk helped.
My talk?

Weren't you out with him every day? And every day he
came back looking more like a criminal ...

And what about the shouting he did at the stables last
week? Did I ask him to shout at you?

(dreamily, as if dazed by the regollection) He didn't
shout

I heard him myself.

Bob never shouts ... (ghe stares bsfore her, nursing the

blanket in her hands.

Now get this into your head, Elalne -~ that boy's leaving
of his own accord.

Nobody forced his hand.
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Act 3.
. Scene 2,
(pleading, 8s 1f she hadn't heard him) Tell him to

live here the same as before, Harold!
mind. Not if we want 1it.

And nnfway - (he_pauges)

Talbot won't

It's too late now. It's

Martha as well,
Ah LN AN ]

(staring at the table) Martha ... (nodding) Us.

He wants his freedom now.
And I was so much in love ...
Aren'y you sghamed?

(sseing the flowers) Whose are these?

Nelther of the girls answer, 8o the
CAPTAIN speaks. .

Roase brought them honme. '

To make the house brighter?

She rises, letting the blanket fall
to the floor.

But they're too many for the vase, my dear - you always

did have a 1little vulgarity in your nature.

She takes gome of them.out.

Now a few in several places gives & much better effect.

She pulls the rest out with trembling
fingers, then fetches a sméller vase
from the mantelplsce.

D14 you put some in his room?

ROSE simply stares at her.

Well, it would have been rather more graclous,

No
I'11 get some water.

0 ?
1
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Aect 3.
Scene 2.

She_goes out left with the vase and
flowers, .

(glenecing at the door to make sure she hes gone) You d
better tell her., 1It's time.

The CAPTAIN looks at his watch again.

pulling the curtain back & little.

The garage light's on. He'll be here in a minute,

She looks half-mad. Perhaps he'd better not come!
She'll meke a acene! .

Let her, then.
With Talbot walting out there?

It's three minutes to eight. So he can't stay long.
(with a sigh) And that'll be that.

ELAINE returns with the vase, leaving
the door open behind her,

There. Now we'll put them on his table. And I'll tell
him they're from Rose.

/

They stare after her as she walks
towards BOB's door with the vase.
She opens it, Bwlitches on the _1ight,
. gteps inside, then stops short with
a _pgasp, The vase falls from her.
hends and smashes on the floor of
his room. A moment passes and she
turns towards them again, her ex-
pression ghastly.

He's gone! He's gone!

(jumping up 8and _going towards her) Elaine ....

(acreaming at the top of her volce) Don't toveh me!
(he_stops) Where's he gone? Where's he gone?
(breaking down) VWon't you ever speak to me?

Then he rises and pgoes to_the wlndow,_



118,

Act 3.,

Scene 2.
CAPTAIN: Elaine ... I - He's going away tonight.

ELAINE: (absolutely defeated) Tonight ...

CAPTAIN: Talbot's taking them up by car.
ELAINE: And you didn't tell me ...
CAPTAIN: It was only decided last night.

ELAINE: (to her daughters) Both of you knew! Butno! - I
must be aghamed. (stamping her foot) Ashamed! Well

A e

be ashamed of this, then.,

She goes nearer the table, leaning
over them, while the CARTAIN stands
by watching, rather frightened.

This is what your mother does. This is what you can
kesp in your minds as long as you live,

She psuses, preparing her words.

We took a room at lowley Gate -~
CAPTAIN: Elaine!

ELAINE: It hed a double bed. Do you hear what I sey? We
’ woeren't disturbed. The street was very quiet. It was

freer than here. Those hard-working daughters weren't
coming in from the 6.13 bus. (with bitter ridigule)
Why does it always have to come in at 65,137 Like a
plece of clockwork! On Monday, look, they're stepping
off the 6.13! Tuesday, but look, they're stepping off
the 6.13 again! (almost in tears) And Vednesjay =
what a8 marvel =~ 1it's the 6.13 again. Are their minds
made of clockwork as well as their feet? But then they
bring in money, don't they? That's why they can ait
and stare and plot and whisper and torment me -~ torment
their mother every day, drive her misery deeper and deeper
- t1l1l 1t kills her, it's going to kill her! My body's
going to die very quickly. (turning to_the CAPTAIN)
Merk that, Captain Batman! The 1ittle pleasure you ever
gt won't be happening any more!
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Act 3.
Scens 2.

He's coming now, Elaine.

Throwing herself down on a chalr,
in tears, her head on the table.

But what cen I do? Oh, what can I do?

Suddenly she looks up.

He's coming here now?
Yes,

He'll take pity - mnot like you =~ !

A _cer-horn, double-noted, suggesting
a_large car, sounds twice from .the

distance.

What's that?

ROSE_goes to the door left.
KLAINE watches everything,

Dick: They're ready!

Looking at her husband with a dreadful
sunken expresion, her voice low.

You're lying to me ..., He isn't coming!

~Suddenly leaping up and rushing to_
the garden-door.

Bob! Bob!
The CAPTAIN stops her.

Now pull yourself together, Elaine.

(trying to claw et him with her nails) Let me see him!
Please, please, pleasge ...
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Act 3.
Scene 2.

(shouting above her cries) Now I've told you he's ooming.
Do you want Talbot over here? (to ROSE) What the hell's
Dick up to?

Look at the state she's in ...

The car-horn sounds again. ELAINE
looks up as 1f 1t were a sentence of

death.

Dick! Come on!

From upstairs Dick's voice is heard -
_All right. e hesr him coming
down the stairs. He _enters and goes
stralght over to BOB's room.

Go snd get him quick!

gtopping in the doorway, as he gees
the debris of the vase.

Hullo, what's this?

He looks back at ELAINE enquiringly,
then after gazing at her for a moment
shrugs it off.

More tantrums, I suppose.!

" He goes Anto BOB's room, then returns
with a suitcase.

Is this all?

Yes.
He goea out, slamming_the door.
There 1s silence.

(holding out a handkerchief) Here, wipe your eyes.

-She_takes the handkerchief absently,
but does nothing with 1it.

Don't let him find you 1like that.
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- Act 3.
' A Scene 2.

%

ELAINE: You're lying ... 1lylng ...

There is sllence. Again the car-horn_
govnds, The CAPTAIN goes to BOB's ;
room and closes the door. Then hs '
comes to the centre of the room agaln, .
in suspense. He grows more anxious,
He goes to the window and pvlls back
the ourtains a little, peeping out.

ELAINE putg out her hand in a sudden
gesture of hope, towards him.

ELAINE: He's coming?

CAPTAIN: (letting the curtain fall again) Of course, Elaine.

Again they wait in silence. Then
suddenly they hear a car start up and,
after 1ts engine has besn running a
little time, drive away.

‘ ELAINE breaks into silent sobs, which
ghake her body.

CAPTAIN: (unable to beliave it) No ...

He is stunned and turns helplegsly to
his wife.

Elaine ... You know what a stickler Talbot is for time,
ELAINE: My beloved! My beloved!

CAPTAIN: (glancing rovnd desperately) Rose ...

ROSE remains standing quite still.

There 1s a knock on the door. ELAINE
comes to life at once and rushes to
the gerden door. She pulls 1t open,
pesrs into the darkness, then stops.
AUDRY appears.

., AUDRY: What's the matter? Elaine!
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Act 3,
Scene 2.

/‘:>

She comes in _and closes_the door,
staring at ELAINE,

CAPTAIN: (gharply) Have they gone?
2UDRY: Yes., What's the matter with Flaine?
CAPTAIN: She's upaset about Bob.

AUDRY: = But he'll be back soon, darling! (ELAINE walke blindly
s¥ey) VWhy didn!t she come over? We wers walting!

MARTHA:  (going to her mother) Mummy ...

AUDRY: (to _ROSE, in astonishment) Just over Bob?

ROSE shrugs and takes up her knitting.

CAPTAIN: (staring at _the floor for some time) He covld have

dropped in. (nodding to himself) He could hsve done

that.

CURTATIN,.




