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HAROLD JAMESON,
ELAINE, his wife.
MARTHA, their first daughter.
ROSE, their second daughter.
DICK, their son.

BOB SHAW, a nephew.

AUDRY POWERS, a neighbour.



SEENE
The back room of h}meson chbttage.

actor's right; three door§\¢lust er together on the
one facing us into the garderw other to the stairtase and

another to BOB's room.
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Late afternoon. ELAINE, ROSE and AUDRY )
- are in the m lluatc N sof crvesrralon su
=9 . al wagr ELAINE is an attra.ctive g

|
P e e W |
oG~ T forties. She has quick, i)haginative, |
fcee b{&"*‘u ,t" . slightly wilful eyes. / |
. l k w/ “0‘"&- ‘ |
1 ROSE, her daughter /has #ttiemt-her aceddRia
retHres==S Are=ha d1gn1ty ---erect and
|
(k.ﬁt.nwé',c.éﬂ‘a&ng) :
ROSE )\ She's your dayghifer, not mine/
‘ Cltle Vil oy Yo7 Whut does ' mmadfer? )
AUDRY: - 'v--.-e-_-e-:2:::::;::;.,:;:}-.,_'-,;:.».;;;r;-a.--:;t*-’ When I was that age ___I
ROSE : And look gf you now! ' Divorced and living on alimony!
ELAINE: Don't y6u mind her, udry. 1It's about time she had a
boyfriend, then she wduldn't be so jealous of other
people's.
"ROSE: 'Jealous' !
(k- Rose)) :
AUDRYA ou've got a crush on Bob hayen't you? It's the first
thing I noticed.
ROSE: Well if that's all you saw you did 't see much ---
you were too busy with Dick/
ELAINE: (to AUDRY) There, you see? It's alays on her mind.
Just like her father --- on the look-out from morning
to night. '
ROSE: There's plenty to see in this house, that's wt
AINE : You won't believe it, Audry, but he used to set people

- to watch me before we were married. He used to
call in at all hours of the day to make sure I was hoxe )
--- push past the servant in the hall, walk straight upgfacss
to—mry=rgEEn- - - - God knows what he was afraid of!



ROSE:
ELAINE:
AUDRY:
ELAINE:

AUDRY:

ELAINE:

AUDRY:

ROSE:

MARTHA:

ROSE:
ELAINE:

MARTHA:

ELAINE:

‘MARTHA:

ROSE:

Yoo fak no Servants | Even Mrj

motar didae! o 1.2

I wonder what he was afraid of. 'Servant in the hall'!

He used to frighten me.

I think he is frlghtenmg >
(ROSE .. atrn 1z sxlatn. wtha .-.-:Ll-‘.."
SEftes then,

o
—-r--'—u.-u-:_rc—.".;,-.-.—..-'rQ---r‘uJ- VS

I didn't understand for years why he suddenly dashed wpstivs
:tntu:my::amn like that, stralght from the street.

S5 -G=3 .;___,_..-_._.....-...‘"‘_'—ug--— ------- L _ WO TN

I married for love. And that wasn't any better.

Yes but you knew the man --- you'd at least been
alone with him.

fan T = Q& o - ad

noifore. 1 fell 1 love W1th the. ez:zzﬁ::;:u:ﬁﬁm anot

the man,

- o
- —

Why didn't you leave him then? Seeing you had the money
nxeanR, [ mean.

Dad@'s all right. And he never was a cavalry officer.
He can't even ride a horse. And you were so free
when you were young T Y e —1

( -n:,__ o zmars MARTHA
enters. She is older than ROSE but less
mature. She Bfawinherited her mother's
prettiness, with-mmore—freshness-and:

llJll-u-u-'-ru;...—-uu--nu,.-nnnv-u-n.--m.un

_youmgers- ,Eut ELAINE's distinction of
manner is missing)

(to ROSE) When did you get back then?
I had the afternoon off.

Tired dextmg? M octa 7

Mm!

What a yawn! Now slip upstairs and change and we'll
have some tea.

(to ROSE as she passes) Are you getting off for the -
show ? . : !

Me? It's no use even asking at my place. Why, are
you?



}’.“Zu--nnm. &4":~k«/‘)&1€.¢¢oc~6 Yoaepn
W, e 3G A e (ed, Y s, tu-‘,ou—;

usndrets cnp,

1.3

MARTHA: Not this year. Short on staff, the same old grouse.
But I notice the under-manager goes.

(She leaves by the staircasef, 52« gees

it et 2 0@ hauwra wree 2
ELAINE: W )
AUDRY: . =tr 4 pf-senr-dont—-mind It's lovely, it

« really is!
ROSE: ‘Well it's intoxicating.
ELAINE: -, Ty fhe grooms seem to get -
: " most of it!" ° T U"""‘!"“""fa ¥

: E/laa:e: OA et — ( )

L) .
A
(3 PMre~rloer-ct-—OR e roOTTr e ST

(BOB appears. Women find his apparent
openness and fun irresistible)

ELAINE: I thought you were out, darling!

BOB: Wasg that Marty just came in?

ROSE: She's gone upstairs.

BOB: (giving AUDRY a sudden kiss) Fomhemeet- Hullo!
TR,

AUDRY::

ELAINE: Oh more than you think, Audry. - (to ROSE) Is your
father in the garden?

sy Tl S

AUDRY: He was at the-pumpy '1|tan-19110--‘l-' .
ELAINE: Go and fetch him, Rose. (but ROSE doesn't move)
M‘“"‘)

AUDRY( A What's the matter?

(ELAINE points upstalrsf to RoB acd )MIZTWI

Jev nHo
ELAINE: Darling, -he.}(wantsms tea.
ROSE: You encourage them.
AUDRY: (as ROSE gets up to go) Go on, you are in love with

him!

L‘*&ou&yu f‘}dh.t - K morom, , Aeu.j,.‘.,rz&/...,u

N




ROSE:

AUDRY:
ELAINE:

AUDRY:
ELAINE:

ELAINE:

AUDRY:

ELAINE:
AUDRY:
ELAINE:

AUDRY:

1.4
I love my family better.
(She leaves)

She's a funny gir

, Audry. It's nice having
someone. '

Well I've got a lot to forget.

You're free. Isn't that wonderful when you might

have been tied down to a family? I've been here nﬁ
twenty years. Martha's going to be twenty-three in~
November. We moved in here when she was four.

I've never left this house for more than a week at a
time, and then always with the children. Two meals

a day --- a family of five or six. --- Mo—wondes=the
maids always leave.

‘Maidgt?

Oh I don't mind being alone. But I'd like to go out
sometimes. I'd like to put on a dress that didn't get
stained every five.minutes.:. Why is it, Audry?
Suddenly a death comes over our lives. (AUDRY
just stares at her) We haven't shared the same bed
since Dick was born.

(suddenly intrigued) You haven't? (she waits for

" more but ELAINE is quiet) The way he stood there

with his mouth open when I walked in the front gate with
the housing agent! Like eating me --- looking me up
and down! |

He always does that. .

And his hands --- they always want to touch!

He was very handsome once, you know, a tall, fine-
looking man, especially in his uniform. I loved him,
but like a daughter. The moment he touched me in
bed I felt a shudder go all over me, |

Ucch'.



1.5

ELAINE: If it hadn't been for Martha I might have left him by
now. She waslike a little woman from the day she
* was born, so submissive and gentle, as if she knew
what I was feeling all the time. Listen, Audry, why
don't we go out one evening, just you and me? There S
a bus back at 10, 42.

AUDRY: What about the Captain? '

ELAINE: We'll éo the night before the show, when he's over at
the stables. He won't even know.

AUDRY: It's a shame to keep you indoors like this!

ELAINE: You tell him then. He'll take notice of you., Let me

show you something, Audry. (goes iF=the=hatf under
the staircase)

‘)’1.,. Las pinsad o large (She returns wearing an autumn coat

Lryoih o e Jegy Ken, of a deep scarlet which gives her a

Eotlom. Cotner . striking and rather dramatic appearance:
ov Hha o — 1t looks ]ust this 81de of the outrageous 4

AUDRY: Elaine --- what a nice --- ( g,aau?w-lfs Pasprise ot
' 'C-nfvtk)

ROSE behmd h1m HAROLD is nearly sixty,

-straght=backedobust, iis rather powerful
features behed by something flabby, &

He stands by-the~dooe-

peermg at his W1fe, lmed:znﬂ:

Caev.netcw v amen$lY :r-hulu-uul Yl WAYAw
erimw e or D

/ - /
HAROLD: What the hell's that? Moetcer coat ¢ N& andhar one

ELAINE: It;s szp ring eeat.

? aw s

HAROLD: Seen it before, Rose ?

ROSE: What ?



Y . e

This coat of your mother's?

No.

When did you get it?

=

Last summer.

I 6nly brought it out today.

- 0 X
AT =g Ak A e GO N O THIOK_ O 11 7

HAROILD:

ELAINE:

m(ELAmEmmmafzr in Ras
coat) adEtte

Martha back yet ?

She's upstairs.

G R LA -comes ACKr Was bhz:t%;zn expensive ?

Not very.

(taking the plunge) She'll be wearing it soon --- I'm
taking her out one evening.

(to his wife, peering) Is that right?

(a little afraid of AUDRY's directness --- she finds
it isn't her way of doing things) We'll have dinner
somewhere and catch the 10,42 back.

Dinner? Where?

N o /h..
At the MESBEESE" Tt's such a time ---

— e

HAROLD:

ELAINE:

HAROLD:

You're always out.
(mildly) Always ..

And who cooks for us?
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ROSE :

HAROLD:

ELAINE:

HAROLD:

AUDRY:

HAROLD:

ELAINE:

ROSE:

ROSE:
ELAINE:

Oh Martha's going to be here, don't worry.

HAROAD)

What horse did Dick take ?

The chestnut. Got a bit of a whistle, I thought.
Wonderful stayer-though. Never have to push him
along. Bob in his room ?

(at once) No. He's upstairs with Martha.

(to ELAINE) What's he upstairs for?

Oh don't be silly, Harold.

How long have they been up there ?

(laughing) A couple of hours!

(His face falls and he glances at his
watch) m

P ——— W TGNV
L -v'-l.m-----—.-.ﬁ.....-—_,----.a»-ll.l-'-uﬂll

(to ROSE) Call your sister, down.

(She goes to the staircase and calls
'‘Martha! 'I_‘_e’a 's_ ready! ')

‘What are you afraid of, Harold ?

She's better down here, that's all. (to ROSE --- he
is now in a general state of suSp1c10us alarm) Was
she on the 5. 13?

Of course she was.

Did you éatch it togéther?
I had the afterrioon off.
Really, Harold, you saw her come in for lunch!

(He g :
wbmods in sﬂence

MARTHA appears, followed by BOB)

1.7



1.8

7~

BOB: (sitting provocatively an=the-fawm-rf AUDRYM
B e llo.
AUDRY: Eaegons Hhlo.
(. MARTHA)
HAROLDA Do you have to spend all evening upstalrs ?
MARTHA: All evening?
BOB: (with a laugh) He thinks we've been making love! p
(putting his arm round AUDRY) Not a hope of that.
u-:—----—---; ------------------------------ vl-l:l 216 M — R A B 1
|
ELAINE: (quietly) Well, then, she knows how to behave.
“HAROLD (to AUDRY) Do you need any help over there ? {
S N . ‘
ELAINE: (laughing) Where?
HAROLD: \Over at the house. She's moving in, isn't gae/ ? |
ELAINE: (to AUDRY) Ch, I thought he wanted to’ 81t on the
other aﬁ s—-l-e
HAROLD No, I mean if‘there's any way n help. What about |
the morning? \ /
BOB:
HAROLD

go forth. “It's not a penny more thin. it should be.
You wouldn 't find another place mth%\lr rooms,
k1tchen and bathroom, standing in its owh\garden,
Apple trees and a nice lawn, for that price.

Here we go. |
/ |
That's a fair r,e’nt, you know,\]l worked it out ‘
strictly on tHe basis of costs, d tax, rates and
All right, Harold.

It's a fact. I'm just talking facts.

——e—

(to MARTHA) Have you seen your mother's new coat?

I bought it in the. summer. Iwas showing it.to Audry.
ollo

The facts are you aren't the landlord %
She's giving it a trig) #E8.next week --- with Audry.



MARTHA :
ELAINE:

BOB:

MARTHA:

ELAINE:

MARTHA:

ELAINE:

ELAINE:

ROSE:
AUDRY:

ROSE:

HAROLD:

ELAINE:
BOB:
ROSE:

ELAINE:

1.9

(as if the floor had fallen through) What do you mean?

We're having an evening out. (to AUDRY) They're
so enthusiastic, aren't they?

(to MARTHA) You'll have five mouths to feed that
night, if Dick turns up.

What, is she cooking?
It's all arranged, is it?

What do you mean, all arranged? We don't even know
ourselves when we're going..

Don't you think I've got enough to do at the office,
without looking after your family for you? I brought
up your son for you; what else do you want!

" You brought up my son for me, did you? and who do

you think's been doing the shopping for thirty years,
and cooking your meals, and making your beds? Just
because you took him on your knee for a minute every
day!

(to ELAINE) You needn't take her up. She's tired,
you can see that.

No, it's because I'm having an evening out! But it
doesn't matter. We'll forget about it, Audry.

More wine, Audry?
No thanks.
More tea, dad?
(his eyes still on ELAINE) Not for me.
(BOB gets up and stretches)
Did you have a nice sleep, darling?
Yes thanks.
That's right. He's tired from doing nothing all day.

Oh that won't last long, don't you worry, my girl.
He's got a career in front of him.



ROSE: -
BOB:
ROSE:

ROSE:

BOB:

BQSE;

HARo LD ¢
ELAINE:

ot

ELAINE:
AUDRY:
BOB:

' MARTHA:

ELAINE:

1.10

It's been in front of him for nearly twelve months now.
And what's it got to do with you?

This ---1 go'out at seven in the morning like Marty
does to keep this house on its feet!

(finding this distasteful) Rose!

Well how do you think we live? On threepence a gallon

commission on petrol --- and about twenty gallons a
day? |

Oh well we can't all be like you, good as well as
beautiful.

(as he strolls over to the record player) Now don't
touch that machine! & #miee !
Why not, Roge? £4 anle ?
SHe A P R
ﬁputs on a disc, It blares out}r SadKuamas
gog [> S 3
(to BEABYE) Let's have a dance! To hell with them!

(Though he is burlesquing she takes him
‘seriously, to his surprise, and begins
dancing.. HAROLD watches her with awe,

a little smile on his lips, his eyes narrowed.
MARTHA seems crushed. Only ROSE

is disengaged: she watches the couple with
a remote, appraising eye, as if trying to
divine something in ELAINE,

The music stops. We see what ELAINE
would look like if she lived a bigger
life) '

I don't think I've danced for years!

(to BOB) What about your girlfriend ?

Yes, Mart, come on!

No it's all right.

(to AUDRY) A woman should dance every day, she
really should!




BOB:
ELAINE:

MARTHA:

ELAINE:

MARTHA:

AUDRY:

ELAINE:

MARTHA:

ELAINE:

1.11

(BOB takes MARTHA's hand but she
won't move)

(to ELAINE) You tell her.
Yes, go on, darling.

(He succeeds in getting MARTHA to
her feet. Determined to shake her out
of her mood he grabs her and begins
whirling her round. At first she smiles
against her will, then she tries to break
free and can't, and gets furious. - He
heaves her off her feet and whirls her
round. She begins slapping at him until
he lets her down. Something splits.
She switches the record player off
angrily)

You've ruined my skirt! Look!
(Seeing him unconcerned, she goes up
to him, white with anger, and smacks
him round the face. He stares at her
for a moment, then marches off to his

room and SEEEHEATET) Aoy Ainuiely
. L Ri. Oed) '
Martha, really.
There's no need for that, Martha.
Oh yes there is. And now he can sulk all he wants to.

(inspecting MARTHA's skirt) Oh you can't see a
thing.

After all, Martha, it was only in fun. Now go and
make it up, darling.

(MARTHA shakes her head like a child
but ELAINE brings her round, fondling
her)

Go on, my baby. Be nice to him,

What did he have to =--?

It doesn't matter now,



1.12

(MARTHA. goes over to BOB's room and

enters)
HAROLD: | (to ELAINE) You encourage them, don't you?
ELAINE: What, to be nice to each other?
HAROLD: You start it, then you ---
ELAINE: Me start it?
HAROLD: Anyway get her out of that room.

(ELAINE doesn't budge, so he jumps
up and with amazing fury shouts):

MARTHA! Martha!

(She appears again, frightened)

MARTHA: Yes?

ELAINE: Your father wants you here. |
(BOB comes out, puzzled) FEEREGEE
Wuﬁ.?g'(ﬂal-ﬂlul-‘!llll-lllnll.:ﬂ-
opETE

HAROLD: (still to ELAINE) One in the family's enough!

ELAINE: (subdued by his anger but wanting to show defiance in

front of the others) One what?

BOB: What's he talking about ?

(HAROLD goesanu’t)M
RN, |

BLACKOUT)



Evening. ROSE and MARTHA are, alone,
BOB's door is ajar.

The house is in silence. HA goes
' to the window, looks into the/ mght
\ restlessly.
ROSE: An}lait won't be the last of her evenings out. She's
got an ally now.
Y. :
MARTHA: (breathlessly) She hasn't beery seeing Talbot, has
she ?
(ROSE sﬂences her with a glance: she
s seen BOB come out of his bedroom)
BOB: What's the matter Witl'/everybody tonight?
ROSE: Minding their o Yusmess mostly
BOB: (strolling over t6 the record player) What a rotten
dinner that was. '
ROSE : Now don't switch that on;
BOB: We're }M in church, are we?
MARTHA: It's late. We're going to bed.
BOB: It! '8 because she's out. Honestly, a girl of twenty-

t

iree like you:

MARTHA: It's none of your business, I've told you that before!

(A noise on the step outside makes the
girls start. It is HAROLD)

(holding the garden door ajar) How's the time?
ROS / Just after eleven.
HAROLD: Didn't I hear that bus ?

SE: It isn '_t due in for another minute.




kBOLD: I could have sworn I heard it come in.

ROSE: That was the ten o'clock. Why don't you go tg bed ?

With the show tomorrow? I'm over with fhie grooms,
girl.

Oh yes. (to MARTHA) I'd clean forgotten the show,

ROSE:

HAROLD: All the tackle's down --- twenty-nine pairs of boots,
thirteen saddles, there's enough/leatherwork for a
squadron of horses there ---

MARTHA: You're\letting the draught in/

HAROLD: Well you know where I a

He goes)

ROSE: . "With the groo}ns'. I'm ashamed to walk past the

stables sometin\g . They must think he's mad, when
“ he can't even ride a horse.

BOB: Let's go and See th\e marquee going up.

MARTHA: You go.

BOB: her) Please.

ROSE: 't you embarrassed, ik front of other people ?

BOB: Your eyes are bukning. Look at her,

MARTHA: (in a moment of lightness) They\are burning, Rose!

ROSE: Here's the bus!
(They listen but there is nithing)

BOB: ' There are lots of other buses she could ¥atich, going
deep into the night --- the 11,33, the 1.04, the 3.17,
the 6---

MARTHA: (with disproportionate anger) Shut up!



1.15

BOB:
AUDRY:
ELAINE:

BOB:

ELAINE:

AUDRY:

BOB:
ELAINE:

ROSE:
ELAINE:
ROSE:

ELAINE:

MARTHA:

AUDRY:

MARTHA:

Hullo, we were just talking about you.

(to MARTHA) You ought to have seen that dinner!
We must make a party of it one evening --- all of
us together. (to MARTHA and ROSE) You'd love

it ---

(She stops, seeing their deliberately
impassive faces)

Don't mind, Elaine.

No, the evening's finished now. (to AUDRY) You
see how they are ?

Why can't you be nicer with her?

(There is the sound of a bus outside.
MARTHA and ROSE stare at each other.
ELAINE meanwhile returns her coat to
the hall: she is wearinga black evening

gown, a bit too grand for a simple evening

out)
I've never seen you dressed like that before.

(kissing him) Oh yes you have, darling, but you
were too small to-look twice.

Wasn't that the bus?
What?
That was the 10. 42 just came in!

What about it? (realising) Oh --- we got a lift
back. - ' ‘

A lift?
(to BOB) What's the matter with these two ?

You got a lift ?



ELAINE:

MARTHA:

ELAINE:

ROSE:

ELAINE:

AUDRY:
ROSE:

ELAINE:

MARTHA:

ELAINE:

MARTHA:

ELAINE:
ROSE:

ELAINE:

BOB:

AUDRY:

MARTHA:

ELAINE:
AUDRY:
ELAINE:
AUDRY:

ELAINE:

Yes.
Who from ?

Oh some man. What are you looking at me like that
for?

She's iust curious.
N&p.c:la-...

Somg man at the MZ He walked out just as
we did.
What do they think for God's sake ?
He just came up to you?
He saw us leaving --- and he offered us a lift.
What was his name ?
How do I know ?
Does he live here?
Beyond the Quarry I think. Where's your father ?
Over at the stables, making believe.
Isn't it the show tom'orrow?

(Neither of her daugliters answe rs thié)
Yes.

Hasn't Dick turned up ?

He sent word to say he'd be spending the night over
there.

(to AUDRY) What race ié he booked for?
After lunch some time. |
It always worries me, those fences.

Me too, now.

That was a lovely evening, wasn't it?

1.16



AUDRY:

1.17

(to BOB) You ought to have seen the food! .
ELAINE: (also to BOB) We hadzt?r’gﬂﬁfiand a mg&?m?uél ave.
wire and it was all so nice and quiet, you would have -
liked it, wouldn't you, darling? It's your sort of style.
ROSE: Well, as long as he didn't have to pay for it.
ELAINE: If Dick's not here you'd better see Audry home, Bob.
There's a torch in the drawer.
ROSE: Dad can take her, hé'll be back in a minute.
AUDRY: I'd rather go alone then. |
BOB: (getting the torch) Come on.
MARTHA': I'd like a walk too.
BOB: (with burlesque) She's jealous! That's the style,
Marty! I'll play you and Audry against each other.
ROSE : You'd better watch out for Dick, then.
ELAINE: All right, Rose, he's only playing.
ROSE: Is he?
AUDRY: Good night, everybody, see you in the morning.
ELAINE: Good night, dear; and thanl; you ever so much.
ROSE: Good night, Audry. \\
(ELAINE and ROSE are left alone) \
ELA How do you-think I feel when you a e questions
like that --- "Who gave you a3 }ift? what was his {

ROSE:
ELAINE:
ROSE:

e? where does he e from?'

Don't answer the questions then?

No, just tell me. Tell me what's on your nrti

It's the way things are going in this place, what with
Audry --- ‘




ELAINE:
ROSE:

ELAINE:

ROSE:

ELAINE:

ROSE :

ELAINE:

ROSE :

ELAINE:

RosE .
i s o

1.18

(laughing) What's Audry got to do with it?
s a whott —hat, Shat! 4

v,.'- v'-‘x-j-—ﬁl—.-......__-.-...2.--.- EOREE O L0031 -O0-OH

__;m:kai'. And you don't seem to mind 1f Martha goes
the same way’

But you can't compare them --- Audry and Martha!

Dad's quite right, you always encourage them, going
into that room ---

Who ?

Bob!and Martha She's my sister --- 1 do care about
her BEEET e 1G5

(with her own preoccupations) And what do they do
in that room then?

You mean you don't know ?

s =l fﬂcu.kfh», Resy , A

c«wo-u.i_e.x

wl..vd.u.

Was the 10,42 on time ?

I think so.

lad,
You think so! One of the grooms said you weren't
on it. I said you must have been.

Well I wasn't.
What?

I said I wasn't.



What happened then ?

ELAINE: (with a sigh) We got a lift back.

(A pause during which he tries not to ask
the next question but it gets the better of
him)

HAROLD: Who from ?

Al - G OR L ITOW W rho——heoffered s hft—— 7
Rose says we 've got to find work for Bob.
MROLD (changing the subject with difficulty) Oh he's all
right helping me at the pump.

ROSE You see? You both want to spoil him. And thé€ other
day you were shouting at Marty to come out/f that
room. Itisn't very fair on her! It wasn¥him you
shouted at. But he was the cause.

HAROLD All right, let's have a talk about it jd the morning.

vas that dinner expensive ?

ELAINE: Audr¥ paid.

HAROLD: Did she Dy God? Well I'm 6ff to bed. Good night.

ELAINE: Good night.

(He Yeavés by the staircase)
ROSE;,‘ 'Tomorrow’. g cdy never set about things today.
ELAINE: Well it isn't€asy. BobNg your cousin you know.

ROSE:

He never péally had a horne.

have to choose betwegn him and Martha,

(She leaves too, by the'gtairs.

ELAINE follows her thoughtfully,
switching out the lights.

The garden door opens and we see\BOB
together)

Let's go in my room.

and MARTHA silhouetted. They whilper




1.20
MARTHA No. (trying to break free)

BOB: ® Why not?

l"“.

BOB: It's because of you, not ymmnmm
M

('Tﬂnq lzias.
ERA/NE lesve, 'L.n.rm ad
com Ao s facr

4= e v Wa

MARTHA: There! It'saﬁi'&im!

mﬁmm{gmn .p,,e 9

LY L l‘l AARava e .un Amm——tYASRT SN AR IS WHATLN

BOR~ —Hites.
oh, [
MARTHA: (easier) L I thought it was dad.

A ey v Say insialrs _that's the

wurl !HI-._-'II-I(II-';-I'--'-;—r-—r. cemmr e m—a R llr‘.--l-{l

S S ammu: .au.l—_-uunnn cawy\vf- P EWYILS
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ARTHA :

ERAINE:

BOB:
ELAI

MARTHA:

ELAINE:

BOB:
ELAINE:
BOB:
ELAINE:

BOB:

ELAI

£3
.o

BOB:

.LAQ\TE:

1.21

What ?
Now go to bed. And you too.

OK.

| .
And we'll keep the love scenes until you/get a job.

|

(to BOB) 11 told you:

(She stalks upstairs)
(t\BOB) I'm not blaming you/ I wouldn't blame the
man But just be careful, thaf's all. I've got to bear

the bhunt of it all. Try and think of me sometimes.
If sométhing goes wrong they always come to me.

OK.

Where are yoy going/mow ?

Help .Dick with tRe marquee or something.

I bet you end af Audyy's.

Well what ajfout it?
(He leaves by %he garden door, and she
watches him from the:window, in the

dimness.

BLACKOUT)

. 9% —:ﬂ

Morning. ELAINE is alone and\BOB
is just emerging from his room.

the morning.

What about some ‘coffee ?

I've just made some. .

\
|
\
|
i
|
Look how nice it is, and you get up half way through \



BOB:
ELAI

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINH:

BOB:

ELAINE:

down ravenously)
I had a late night.
With Audry?
I watched them put the marquee up.

Was Dick around ?

the time.

Still\ you can't go on like

I wasn't aygry wit
There'd hake to bé something wrong with you if you
didn't find 2, attractive, wouldn't there? Are +
you in love with her, Bob?

Yes, I thipk so.

'T think/6o’. You know you aren't. You know it..
about/marriage ? .

I hdven't thought about, that.

@f course you haven't. \The one I blame is Martha, .
for not seeing through yot, But we're all like putty |
in your hands, aren't we? \Harold won't hear a word
against you. You make evexything a joke. We need |
that in this house. Sometimes I think we'd murder
each other if it wasn't for you) And I've got you to
thank for my evening out.

Me ?

I wouldn't have dared do it a year ago. I knew you'd
be there waiting when I got back, ready to make ita
joke.

They don't know where to take their worrie
not'here. And they have worries every day,
hour.



BOYrrt

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

Who ?

Marty. They never forget you. He pops his head in

the door every five minutes.

They've got the bus

time-table written in their heads.

It's the show today, they couldn't have it nicer. Look
at those fields.

Why don't you play truant for once? If you went out

more they'd get used to it.

Letshwe:bmd::weaa- andd

there—romeons Rouse o dra —

a M’ )‘:J “n ‘kk_ou ”‘,.( ARV<r

What? And you're a hundred yards away!

/
I wss afraid of Dick falling.
IEEike those ST £ ewces.

’
4

-

I can't bear te=mme.

We'll stay in the marquee while he's racing then.

Come on.

But like this W E,.

I'll get your shoes.

(He goes te=tie=teeit and fetches
her walking shoes)

How did you know where they were ?

Oh I don't know.

And that they were the ones I wanted ?

Why are you so muffled up ?

~ (delighted)

(He undoes her blouse at the neck)

You fool!

Shall we go then?

All right".



ELAINE:

(contd

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE :

BOB:

ELAINE:

BOB:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

1.24

(A muffled cry from upstairs of '™Mum! ')

(going to the staircase) Yes, Dick?
@& Seen those new boots?
Your father took them across.

&r=mmw(0on the landing above) What the hell's he
playing at? It's always the same!

Oh he did it to help!

What do I walk over in, my socks ?

Your old ones! Anyway what's the hurry?
I'm weighing in, that's the hurry!

(to BOB) You go ahead, .dgm

It's all right, I'll wait.

I said go ahead, didn'tI?

OK.

(He leaves) TEiwetmes
Shall I call your father?

(coming downstairs) No it's all right.
sold them anyway. Or wearing them himself.
Dreaming himself on a horse. If he'd been on as
many as I have he wouldn't be so keen.

CHe comes do M’M)

All right, Dick. .

All my riding crops have gone.
fat-arsed baby round the place.

Why don't you tell him then?

He's probably

It's like having a big



1.25

DICK: Because he's dreaming all the time. 'The captain'!
Even the}groen: 8- call him captain. I can't tell if i

they're ]ng or not. I wishfT had a serious father./,, ~.
He's always over at the stables, interfering ---1 lri>e
can't get forward ---1 ---

ELAINE: Oh, Dick, come on --- don't let it go on for ever, that
row, always the two of you, just let him dream and
make a fool of himself, you're usually away, you
ride here once or twice a year ---

DICK: But the stories follow me round the stables, ofa
berserk father!

ELAINE: Berserk?

DICK: They call him Captain Whistle. Every horse in the
stable's got a whistle according to him.

ELAINE: Perhaps they have all got whistles?

" DICK: What, seventeen of the finest Irish thoroughbreds‘?
You know.as much as he does!

ELAINE: Nttt e wicrethe et rouabicis =ik You want
that room again, ‘don't you? (indicating BOB's
bedroom) '

DICK: It was mine until last year.

ELAINE: - Do you hate him ?

DICK: No.

ELAINE: What's the matter, then? He's your cousin. You
seem to get on well enough,

DICK: Oh ---

ELAINE: What's the matter ?

DICK: He's cock of the walk all the time, that's what.

ELAINE: Cock of the walk?

DICK: Well, he gets away with everything!

ELAINE: You mean you're jealous of him.



DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

1.26

If you like. It's when I come in here and all the girls
are looking at him. I can't behave like myself any
more, I just want to run away and hide. I meanI'm not
against him, Idon't hate him, I agree with everybody
really, he is better to look at. But I mean when I come
home I want some peace, I want to forget myself, and
here I can't, I remember how wrong I am, all wrong.

Which means you want to be like him, I suppose.

Yes. I try and make jokes like him over at the stables.
It only lasts two minutes. Then I feel all heavy. I
can't try here because everybody knows me. '

Can't you just be yourself?

If I liked myself I would be.

‘Can you get him a job with Talbot ?

What ?

Isn't there a job for him over there ? He needs some
work.

He can't even ride!

There's the farm.

Qh I can imagine that!

He'd learn.

Talbot's got some land in Scotland.
In Scotland yes, but ;--!

You want him here, don't you?

I'm like a mother ---~



DICK.:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

DICK:

ELAINE:

1.2%

He was over at Audry's last night. .
She was out with me all evening.
Afterwards.

Yes, I guessed.

One of the lads saw him.

He might just have gone for a chat, you know he's
always larking'

He didn't come back till two in the morning. They
had the light out. The lads told me.

Dick'! Poor Dick'

(on his way m:tm-:gz:de:r:dnm:): Shall I ask for the
job up north, then?

I suppose so, yes. Then you'll get your peace.

(He leaves)



MARTHA:

ROSE:

MARTHA:

ROSE:

MARTHA:

ROSE:

MARTHA:

ROSE:

MARTHA:

ROSE:

MARTHA:

ROSE:

MARTHA:

ROSE:

MARTHA:

ROSE:

MARTHA:

-is about once

4.

The evening of the same day. MARTHA
and ROSE are alone.

(again at the windgw) We ought to move out, then
they'd come to their senses.

They could try living on Dick's money. Or the three-
pence a gallon flad makes, when a car passes, which
week.

What's the-time?

After eleven. |

I specially asked her, Shall I bring something in

for tonight, and she said, Oh no, I'll be going down
to Lowley Gate, darling ---

'Darling’'.

And now there isn't a thing in the house.

Do you remember last year when we tried to drag

‘her over to the show? It was a Sunday and she said

she couldn't bear seeing Dick take the hurdles. Well,
she seems. to have got herself a stronger stomach
this year. She's with Bob, Irexpect.

What?

She'd do anything for him. Let the housework go.
Are you in love with him, Martha?

I think so.
Does he want to marry you?
He never said.

He ought to find work. Get away from here. But of
course she'd never allow it.

Who --- mum? -~
Of course.

Why not ?



ROSE:

AUDRY:

ROSE:
AUDRY:

MARTHA

ROSE:

AUDRY:

MARTHA:

AUDRY:

MARTHA:

AUDRY:

= Dick?

He fell at the first fence. It was the nearest thing
I ever saw. Your mother went quite green. The
filly nearly rolled over him. But he's all right.
Was she watching?

Yes, she was with me and Bob.

Bob!

Who did she go with?

Well Bob I suppose. Why?

Was she wearing the new coat?

(laughing) No. What a funny question!

What's that?

I heard something too.




ELAINE:

MARTHA:

" ELAINE:
AUDRY:
ELAINE:
AUDRY:

ELAINE:

ROSE:

ELAINE:

AUDRY:

ELAINE:
ROSE:

ELAINE:

ROSE:

Elaine, ¥88

-was going to

(There is the sound of runn1ng %uts1de
5 ¥ t is
ELAINE out of breath. She stares -
back 1nto the night for a moment before
COGaickif Coming )

I'm sorry about tonight. You had to cook for your-
selves.

Hals up’

It's Dick.’ He's over at the stables.

Dick? What about it?

He seems mad. Go and look after him. He walked
alongs1de me and didn't say a word m

Did he get a concussion? He aiget Rave Lons /
iE wanlc B, head,
I was there when he fell, &asg -~ Lm-
' AEamE He fr1ghtened me, Audry!

Ohit's just one of his tantrums. 1'll see=shat=hes
@-MKImM Jok—t'qm oy M"tu.l/

-SEEEcome ooy
g8
(She leaves)
He looked so terrible.
Where did gr find %‘?
I thought he

At the marquee.

me home

- And what did he say?



ELAINE:

MARTHA:

ELAINE:

MARTHA:

ELAiNE :
ROSE:
ELAINE:
ROSE:
ELAINE:
ROSE:
ELAINE:

ROSE:

ELAINE:

ROSE:

ELAINE:

MARTHA:

ELAINE:

MARTHA:

1.31

I didn't see him at first, we were all standing round
the table --- you know how dark the lamps are --- he
just took me by the arm and led me outside. ' I thought
your father wanted me,  you know how he never comes
to these suppers. But all the way he didn't say a
word.

-Was Talbot in the marquee ?

Yes.

And you were talking to him.

I --- I hardly spoke to him at all, darling.
Was he standing next to you then?

Who?

Oh Talbot of course!

~Dad told you never to talk to him again.

There was this show, darling, everybody was there.
Talbot came up to me and said, -'Your son had a stroke
of bad luck this afternoon, Mrs. Jameson ~--'

Oh do shut up!
Is that them?
Tiglt,
(They all look towards the deex.y ELAINE

steps back as 1f for the protection. of her
daughters) E ;

\
\
Yes. ,

What are you so frightened about ?
You didn't see his eyes!

He's probably as fed up as I am!

_But I didn't do anything, darling!

Stop calling me darling for Christ's sake! You went
out this morning --- left nothing to eat ---!



1.32
ELAINE: It was a lovely day.

MARTHA: You didn't even clear the breakfast things ---

m He goes across to -y an
catches hold of her roughly) a=stghtr @

DICK: I've been watching you at it all day, sidling up to him

and showing him your teeth --- I've just about had
enough of it!

AUDRY: Dick!

DICK: Leave this to me!

(ROSE and MARTHA come nearer,
intrigued --- not to protect her)

SRR

DICK: I've been five years in those bloody stables and if you
think I'm going to have him breathing down my neck
you're mistaken! It's bad enough having him here all
day! Listen to me, you're gomg back there first thing
tomorrow mormng and you 're going to tell h1m 1t'

MARTHA: - What happened, Dick?

DICK( She's been hanging round Talbot all day.

almoyt irth oclicg

MARTI-IA’( I thought so)/

DICK: (turmng on her) Oh you and your ‘'thought-so' --- do
you think I give a damn what she does with Talbot ?
A fat lot your eyes can see! What do you think she
went out last night for, exercise?

MARTHA: When?

DICK: (pointing at AUDRY) With her.

AUDRY : Dick!



DICK:
MARTHA.:
ROSE:
AUDRY:
MARTHA:

ELAINE

ROSE:
DICK:

ROSE:
AUDRY:
ELAINE:

DICK:

1.33

- Talbot was there!
What ?
(to:ELAINE) You never said!
I'm sorry, Elaine. I didn't know ---
How long had that been arranged?
E_hadn’t)
You mean to say you didn't know he'd be there?
(ELAINE nods)
But he gave you a lift back, didn't he?

Ehe nods agaiﬂ‘n
T an ; »b%ﬁa/a[m&ua

You said it J-—-- .............

What's wrong with Talbot ? ;;;_....___, .......... -
They hate me! My children hate me!

Well, tell the truth, yoe=tant, instead of standing
there trying to look tragic! (to the others) I tell
you, she's as cunning as they come! You ought to
have seen her showing Talbot her teeth --- she
didn't leave his table/a minaé’:‘\@ A-all Ler
ey Fitbes !

~Hrere i s XEll - hasS-Shed

EAVANN AV B s i m = W AYE S

IR I L I S M I A R T T A I e Yo

That's right --- I'm the one to blame! It doesn't matter
what _s_l_l_g does! She knows how to cover her traces!

But what's she done?

- Ask her yourself!




There's no need to shout --~ I've got good ears!

AUDRY:
DICK: She's rotten all the way through. 'Bob’', 'Bob’,

'"Bob', I'm sick of that name being pushed down my

throat --- coming here and sleeping in my bed!
MARTHA: What's Bob got to do with it?
DICK: (to ELAINE) Go on. You heard what she said.

. What's Bob got to do with it? (ELAINE makes no ,

reply, so he goes on) He's Talbot"inew mt.'mu Ae's

G0t e y Ha test ot i 7 aatg.k
BOEER, ;@
PERTHAS
B
MARTHA: (to ELAINE) What's Bob got to do with you?
ELAINE: I'm a mother to him, that's why -=- 1 ---

A Reoftey (
DICK: He doesn't know an ear of corn from)z® backsule c: 3 3“-“
A= o g Camvinced %"‘*
7... mvé«c‘.d Tallot alingact
ROSE | nagine thas I My Goes/
m: ‘!IIﬂﬂ-lllt—il.-_—7-33---'——-;‘-:-:--—-_-':—-‘:-"V-u—f_-'u_-_nv-lut:k
AUDRY: (to ELAINE) You can't expect him to work under Bob.
MARTHA: Oh she's not thinking of Dick!
ELAINE: (to DICK) I wanted you and Bob to be friends.
arread o Ceud!

DICK: With him as my boss? You must be S5re=heas [
ELAINE: . But Talbot was only joking, you know how he is!

And he suggested it, not me. I didn't ask for anything

he said it off his own bat.
DICK: That's a lie!
ELAINE: % lr'lllun-—-u1-1-u—---’\-v'Z-S—-’;;-r—;-‘i-—G.--—""-'”"~" It isn't

“a lie!
ROSE: mwhy did you go to the show at all? You've never

been before. Va. a..l?ua-(r Seiadd Yoo co wlhlt

Vear Ao foinds.
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ELAINES

B

ELAINE: . Bobvasked: me.

MARTHA What, to get him the job?

ELAINE: No, to go to the show. (to DICK) You heard me agree
this morning to get him a job in Scotland, if Talbot
said all right. :

DICK: But you regretted that little scheme. That's why you
went to the show. You didn't want him in Scotland.

MARTHA: Who said he should work in Scotland?

DICK: I did! Because I'm:not having him breathing down my neck
every day.

" PDRY? ] doeg-an—ncent-eco-near-thestables<

DICK:\ Oh he'd be round here all day, you know how he is.

AUDRY: But you said yourself, he can't even ride~

DICK: bell you --- I'm sick of his name”

AUDRY: You're yealous of him, yowfool!

- DICK: I've a right toNee, hafen't I --- you should know that
-—- yOu === !
(The gardén door opens and HAROLD
comes in follbwed by BOB. They have
clearly been broyght by the noise)

HAROLD: What's up? - What's all the shouting?

AUDRY: It's all about Bob.

BOB: Me?

HAROLP" (to DICK, savagely) Have you been upsetting your
mother again?

DICK: (the sound of his father's voice is the last stra

for him) That's right, that's right! I'm upsetting
her again!




1.36

HAROLD What's wrong with Bob then?

AUDRY Talbot wants himrashis=agent. 12 give Rim @ -
- BOB: BEmE A got? GRare

ATDRYT Hisagenis

OB AQERCTOrWat?

AUDRYS Oh-Fsnppose o TooR - afteT—arronmisS o pay - Wagts

R T I e I R L et - R

rAie et apbolpirifemigapel e

Sty T eI = A — 1R -u_-nluun.‘ln

B Al d what’s he (indicating DICK) worried about?
He doesn't want you at the stables.

m

(to DICK) You jealous idiot!

It's nothing to do with Bob!

You don't think I'm taking the job, do you? It's just
a joke --- like Talbot always is.

a year to learn the ropes --- a nominal wage at first.

(seeing her husband interested) He said he'd give you
It sounds a wonderful chance. I could give you a bit

- of a hand myself.

(to HAROLD) How do you think Dick's going to feel?

yAmgwms, [
B Dick's a jockey. ﬁe hasn't got Bob's brains.



DICK:

HAROLD:

DICK:

HAROLD:

DICK:

HAROLD:

DICK:

HAROLD:

ELAINE:

HAROLD:

ELAINE:

DICK:

HAROLD:

ELAINE:

DICK:

ELAINE:

HAROLD:

DICK:
AUDRY:

HAROLD:

DICK:
AUDRY:

. She's the trouble!

Yes, my mother!

(to ELAINE) It's working out nicely, isn't it?

(to DICK) Well, do you think you've got the brains? ‘
No! No!

What's the trouble, then? It's a first-class opportunity
for Bob.

Your mother?

(to ELAINE) What's he talking about?

He says he can't be himself or something when Bob's
in the-room.

(st111 addressing her) And what's that got to do with
you?

He says I spoil Bob.

I didn't say that! (recklessly, at the last ditch) She's
been talking to Talbot! She got him the job:

EEEESEs What's that?

He's lying. Talbot saw me in the marquee and said,
"'What about Bob being my agesE® m anager’ bid

~She smarmed it out of him!

Becasie oo fk«-lz ‘TAJM awc—n:,m
You mean you wish I had! / - : :

--::.Id---lu:‘u_vlu:.-..:a_'-llnY-\-g\fyjagl:\:— ----- 'bi,

d:&a—lou)y!

J-«‘o.,aub'l

.

o . - .
VE BRIV ir R A e e e o v v A RS RIS ARV W

St Tnnrsss

How long was Talbot there?

All day.

He just came up and offered the job and that was that.
Were you there?

She wasn't ---

I was standing by her all the time! Now shut up!



HAROLD:

AUDRY:

HAROLD:

DICK:

HAROLD:

DICK:

- HAROLD:

DICK:

HAROLD:

DICK:

HAROLD:

DICK:

HAROLD:

DICK:

1,38
Why didn't Talbot come to me?

Forewereesithepuamp— He looked high and low for
you. Ask any of the lads!

(to DICK) Oh to hell with you and your whims!

That's right --- to hell with Dick! You can shove his
kit in the corner and wear his new boots, it's only
Dick ---!

And what about you coming in at all hours and shooting

your mouth.off? Boots! Who gives a damn about your

boots! .
Weshs «» u.! s

All nght --- let him have it --- I'm.clearing out' ‘Au-,,..-

And a bloody good riddance! You walk round the place

like a damned scarecrow and then when somebody

snaps up the job you're been too slack-to get you

come -crying to mumegy!

And just keep out of the stables in futuref Captac WRH!

Have they made you k1ng of the stables s then ?

bxg mouth from the other side of the garden just now

--- well you can sling it somewhere else! A tuppenny

(with tears) The going was hard!

With rain last Monday ?
I nearly got the cup --- I did! I did!

Three years ago, yes we've heard about that ---
nearly every day since!

(retreating to the garden door) You fool! You fool!
(pointing at ELAINE) Who do you think she was with
at the Metropole last night? Talbot was there!

Ask Audry? Talbot was there!



A Mu.c

e,

—AYVDRY: M ~ Dick!

(picking himself up)a =t
‘o “domEr She's Talbot's owhore' “Shets Talbot's

1.39

(HAROLD is stunned. He stares at his
son with a dark, beaten, lowering '
expression. Then he marches with sudden
long strides across the room and delivers
him a punch on the-chest that sends him

flying)

whore/y:cm:f:ml M»\ra'ﬁwm.. ake !ka-uau-n

(He rushes out, with AUDRY after him,
calling 'Dick! Dick!')

(to ELAINE) Go upstairs.

(with increasing menace) Get upstairs.

(She goes to the staircase, and he
follows her, while ROSE watches them

withfrsrimatiorirhereyess fascleal},

iwmmmaratshommuarawara Y-qumm QS

them.

ROSE now goes after them, withsilent
steps. BOB and MARTHA wafch her go)

about Talbot ?

DICK: ‘e

HAROLD:

ELAINE: Now, Harold.
HAROLD:

BOB: What's this
MARTHA: RoseMyas his child.
BOB: Rose?

MARTHA: What do I caré

? Det her look after herself.

(From upstaixs there is the sound of
raised voices. Lhey listen intently.
Then there is the Seynd of HAROLD
striking ELAINE --- 3qmething
crashing down --- steps across the
floor --- heavy, violent sounds which
frighten BOB but do not seem to
disturb MARTHA.

Unable to bear the sounds any longer
BOB rushes towards the staircase)



MARE

. BOB:

MARTHA:

BOB:

MARTHA:

ELAINE:
BOB:

MARTHA:

ELAINE:

MARTHA:

ELAINE:

MARTHA:

BOB:

ELAINE:

MARTHA:

ELAINE:

Come back!

_But it's mad!

It's none of your business. She's just getting Some
medicine, that's all.

(There is an incoherent yell frgm ELAINE
and we hear her scream out 'Bob! Bob!'

A look of fear comes into MARTHA's Tace
for the first time. BOB rughes out of the

room and up the stairs.

We hear more movemenfs from above,
muffled voices. Then ELAINE appears,

whimpering and pale,/her hair dishevelled,

with BOB holding hef close to him)

He's mad' Pypnching her in thé face! He might have

killed her.

Look, he tore heMcoat.

(to MARTHA) Go toVed..

(also to MARTHA) V1l\see to her.

(to ELAINE) Whefi are yoy coming up?
I'm sleeping dotwn here.

Why ?

I don't want to see you. You're al] wicked.
(reluctaft to leave) What about blankets ?
I'll s¢le to that.

Fof God's sake get out! I can't stand yol\any more
- none of you! Get out!

Good night then.
(She leaves)

Lock the door Bob' He frightens me.

~ e

PO AR AT ;'9(\.‘
(He locks the door to the hall)




BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

"BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

1,41
I've never seen him like that before. Mad!
You haven't seen Dick --- the same look. There -

must be something wrong in me. They all hate me
so! Even Martha does.aDo you hate me too?

O A e cani s ~
No. 'Mb'fuvbn.““"*‘D

Never? Not for a single moment ?

No. He's given you a bruise, look.
She didn't put you against me?
Who?

Martha. If I hadn't called you up, would you have
come just the same?

- Yes, I tried to but ---!
ﬂul’ a e a, N>
Z How quiet it is. I've always loved this house really.

Do you still love Talbot?

Why, ﬂre you blaming me too?

No. I'm asking. |

He was only a relief from Harold, that's all. I
never did love him. The fools. We haven't touched

each other for twenty years.

He's in love with you. I saw it in his eyes this
morning. Is that why he never married?

If I give him one glance back there's trouble for a
month afterwards.

You talked to him for hours today.

I didn't care. I wasn't going to let them send you
away.

Me?
They wanted you sent aWay.

Who?



ELAINE:
BOB:
ELAINE:

BOB:
ELAINE:
ﬁOB:
-ELAINE:
BOB:
ELAINE:

BOB:

ELAINE:

BOB:
ELAINE:
BOB:
ELAINE:
BOB:
ELAINE:
BOB:

BOB:
ELAINE:

BOB:

1.42
Oh, Rose and Dick.
Where to?

Scotland, where Talbot has another farm,

MW O TOY X WA M b TATR ey e e msaraa WA W b BLT e
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They must hate me too!

Do I look awful?

I shan't let them hurt you again!

Oh, my poor hair!

Let me do it.

(as BOB dresses her hair) I used to do yours once.
I can remember.

You remember.

Yes. ‘ |

Wouldn't you like E@“f?t.here ?

It doesn't seem right. AVdt i %a feel, Cike thae .
No. So let's stay as we are.
I'd do it for you!

Do it.for yourself.

They'd hate me even more. They'd take it out on you.

(e Hoor Var'ce 1 Hhar The rore W) Hoa Vo Lear
ELAINEL )-us o~ e ) (TR W 3y > )

They will anyway --- they take out all their
distresses on me, wherever they come from.

And Rose is his daughter?
What? Who told you that?

Martha.



ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAII\fE :

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

ELAINE:

BOB:

ELAINE:

1.43

On
I told her once. #£EB% another night like: this.

Does Rose know?

She thinks she hates him. She's so like him, in
every way.

You could tell her --- it might do her good, bring
her down a bit.

--.u-c.’.a._..(‘;-..uf-.—’..;v- ----- O = "% 've got
to preserve them against themselves. I daren't tell
too much.

Does it hurt?

Beginning to sting.

Let me bathe it for you.

You can kiss 1t better, since you know all my secrets,

I always used to kiss you there.

You haven't changed. What would she say if she
saw us here? '

(not understanding this at first) Martha, you mean?

You had a little rhyme ----'one for the eyes, one for
the brow ---'

'One for the lips, I'll teach you how'.

'One. for the eyes' (he kisses her eyes), 'one for the
brow' (he kisses her brow), 'one for the 1---' (he
kisses her on the lips)

(They ‘remain long like that. They clasp

together like lovers. She pushes herself
away)

Go to bed!

Elaine!

Go to your room! Go on!

& Soug Bore



BOB's; we see the light f his room,
and his waiting figure, a shadow.
Then the door closesPehind them and
everything is darkness)

Next morning.

hall-door is hanging
‘open, its lock force .

BOB is pouring coffee.

BOB: Elaine.

(She appears from his room, using h
new torn coat as a dressing gown. The

. eissrgazematearitnther)
ELAINE: . Pusting. Ve,
(They stretch and yawn) aisrsses
. ' ey
BOB: The door "&=3589m forced.
A
ELAINE: He kicked it open. And you didn't even hear.
BOB: No.
ELAINE: - They had their breakfast like mice. Didn't make a
, ‘sound. '
. BOB: Do you think they know --- JEEsE=Rs ---?
ELAINE: Oh they're always like that after a fight. A==t

cleans them out --- me being punched! > catCadd
QG bmtna ol H e Il
BOB: They won't do it again.

ELAINE: If I'd always had you, if I'd known you --- say you'd
been my age --- I wouldn't have left this house a
single day, my children would all be yours, no
Talbot, no ---



1,45
BOB: No Bob even.

ELAINE: No' I yearned to be in love. Yearned, darling.
Forced myself to be when Talbot came along. Made -
“him love me --- forced him. I needed it so much ---
my whole life cried out to love somebody. And I
never guessed how it would happen one day -~- at the
end, suddenly.

BOB: End?
ELAINE: I shan't have children any more. That's a kind of end
for a woman.
- BOB: I realise I never did love her.
ELAINE: You shouldn't say that. It makes it worse. Say

what you love, not what you don't.

BOB: She seemed to know it was going to happen, more than
I did. She was afraid last night. You could see it
in her eyes. She didn't want to go upstairs.

ELAINE: There's no need to say it.
BOB: _ Elaine, Elaine --- I could say it all day.
ELAINE: I've got money saved up, we can-go out every night

if we-want to. We could take a room FFtHe Senacsfone .
T=tropols; [ don't care. It's nice not caring. Just
not caring does me good. I never thought I'd have to
wait all this time, so many years, to feel really

good --~ and be myself.

BOB: I wish they weren't coming back.

ST o A B 0T N ol g

and the servants —_—— unt11 I really believed it.

and the
you'll see.

he i ought in a bit of money W1th *
upholstery work,

Apd the children found jobs. That

But you didn't do anything wrong!
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ELAINE: I don't know if it was him or me who got me into your
arms. He needed me to dream too. He needed me
‘to go out and explore and <%~ be adventurous., I
wonder if I could run away with you. I don't think I
could. They sort of prepare the stage for me, don't
they --- they're like my audience, the four of them ?Bccacwy,
They only give me one exit, I have to go through it. sz
Do you see what I mean? I could make love to you d
all night but there'd still be this house waiting in
the morning, with its one little exit. Becarcs-

: CalV levt. M0 s Cormr nd '

BOB: Then I haven't changed a thing.

ELAINE: - You will, slowly. Or suddenly. I wonder if all the
other little houses round here ---? We don't even
know our neighbours. We're too busy making believe.
I wonder if they're all doing the same, behind their
windows ?

BOB: Sometimes you're like --~ a girl who's never made
love before --- so excited ---!

ELAINE: I'm breaking free. You can't understand that because

: you're free already. But we've built our prisen so
carefully here --- for twenty years and more. Bob,
if there's a war and we all go up in flames, and life
stops, do you think that would be the reason --- so
many people making believe, and letting the world
outside go hang? People used to have real thoughts
talk about things that happened but now ---

BOB: | Love can't make a war.

ELAINE: Yearning can. Perhaps they're all yearning to do
what I did, in then* little houses. They dream about
it all n1ght lnymg next to their husbands. ButI
didn't want my dreams to.fester. Not like Harold
--- with his horses that he can't ride. That's where
I'm different, i ¢ & canmsr P a ST R !

BOB: He's begun to watch us. Did you notice that?
- ELAINE: He wanted me to have Talbot. He almost told me so.
BOB: - Martha seems frigid --- not like you. She's frightened
of it ---
ELAINE: Whenever Harold slept with me she and Rose used to

sit down here and huddle themselves up in their coats
like this until it was over. He used to call me upstairs.



ELAINE:
(contd)

BOB:
ELAINE:

BOB:
ELAINE:

BOB:

ELAINE:

ELAINE(¢alliig)
DICK:

ELAINE:

DICK

ELAINE:

1,47

When he couldn't hold it any longer. I used.to

leave it as long as possible. I enjoyed leaving it,
Bob. I used to say I couldn't stand his touch. But
I'm different now --- I realise it was better that
way, more thrilling --- I used to enjoy it, and enjoy
them sitting down here waiting for it to finish, I used
to enjoy making a sort of moaning noise asif I was -

in-pain, I was getting enjoyment all the time. I can
tell you that now --- I mean I can see it.
- That's why she shudders when I touch her. She does.

He's got volumes of nude pictures upstairs, did you
know that? That's why he goes to bed early. He sits
poring over them. It was like sex being prepared
upstairs, over days and weeks, then it would sort

of explode and the whole house knew it.

I'd like to sleep --- for/weeks and weeks ---

Go on then. You're frge. We're free. It's

difficult to realise, is
(He goes,
It's a lovely day.

(from his room) Elaine.

"o '(‘o,d-wm MJ M‘%
(She follows him | anctisir-door-—cinses:

MCIDM

('Ehm He >tofs,
Dol 1o Ry +oon cn bl $le € I”e”'

W)
Was that you, Dick?
(from upstairs) Yes.

(He ‘F“A

Is anything wrong?

@No.'

Aren't you riding?

a dvncresr and take, owt
A V-e_f'm;u? ’H&Gﬁ)
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DICK: £ She fell.

ELAINE: Fell?
DICK: &2, Broke her leg. I've come back for the pistol.
ELAINE: To shoot her? No!
Compy—dorwvcsfoccrs T
(He zppefc:zmth th(e ve‘term.ary, gun)[cu 5
-What's the matter? Your _t_axg_s_are—peppmg—eut—ef-
yeur-head!-
DICK: Nothing:.. She just fell, that's all.
- ELAINE: Were you hurt Lot ‘mj‘.
DICK: No.
(BOBappears behind-ELAINE)—
BOB- Huite:
-pIEK: '
BOB: You've got to shoot her?
DICK: Yes.
ELAINE: - Ican't bear} it when they're shot. Be careful,
darling.
DICK: I'll be careful.
o BT Jenlipea .
WWe
-close by)
ELAINE: Bob! Bob! It's too close for the paddock! Bob!
BOB:

runél. ut,)'f
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_ ELAINE,{%) . Dick! Dick!

He's just shot a horse, that's all --- he's ---!

ELAINE:

(A horrified yell in the distance --- we
recognise HAROLD --- 'Elaine! Elaine!'

A babble of voices: and then ELAINE's
long scream)

- (off) Dick! Oh Dick! My baby child!

Bl e e e et Ry bt e A A B I ALLA
o ) z —e =

in BOB's room. The doopis open:
- DICK's body has been J&id out there.

AT
A = -

We become aware’of AUDRY sitting in
the dimness ofthe parlour, quite alone.
For a long time she-does not move,
gazing before her.

She fawns.

A long\qry of grief breaks the silence,
from upstairs. It is ELAINE. AUDRY
starts a littg, then subsides,

There is silencdagain.

" The door from the dqrden opens quietly.
It is HAROLD, muffleqd up.

She neither moves nor gldpces at the door.

HAROLD looks round the rodx, sees her.
He stands for a moment watching her, then
comes in. He goes to BOB's rogm, stands
looking at the body of his son, his\shadow
falling across the parlour floor.

He returns to the parlour and sits neak
AUDRY.



HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

HAROLD:

AUDRY:

HAROLD:
AUDRY:

HAROLD:

1.50

The- silence continues. He yawns, sighs
a little. :

I've been walking round all night. I don't mind dying.
I know that now. (looking at her closely) Would you
have married him?

(She simply shrugs.
The silence goes on)

He never did me any good in bed. I might have
taught him, in time,

Bloane
But @lgot there-first, eh?

She was crying just now.

I heard her outside. ¥eu-lknow———oven—-+®echuckles.

(He rises and goes to look at his son's
body again)

He-couldn't really enjoy a joke. That's the worst
pain a man can have, Audry.

Oh he was all right with me. We used to have a laugh.
Why didn't he think of me? It's so selfish ---!

Perhaps he-did think of you, in bed with Bob!
I've had that on my mind --- turning over and over ---

It's funny, you shake somebody's hand or give them a
kiss and nobody says a thing. You undress a bit and
bounce about on a bed and the whole world changes ---
murder, nightmares. I used to sit upstairs thinking
of my own wife by the hour. And she was one. floor
down. Then when you see what happens to your body.
He looks beautiful. Have you seen him? (she shakes
her head) The wound was at the back. It's all the
same --- trees, horses, men. It isn't the body that
counts. I've realised that much tonight. That's what
he was. looking for all the time. How to get rid of the
body. He used to fall at all the point-to-points. The
number of scrapes that boy had. And he got through
at last. You don't understand that, do you?



HAROLD:

(contd)

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

1.51

(An other long cry of grief from
-ELAINE, upstairs.

Silence again)

He couldn't see what she was up to. She's making

-something all the time. She's even making something
mow. Do you think so? Do you think there's a point

where- she stops ---? Even the way she cries! -
it's marvellous./ It's all thought out.

She cried herself to sleep. She was sick.

Oh I don't mean she:doesn't suffer. But she keeps
the tone right. She's always looked after the feelings
like that. There's never been a minute to read

the paper or doze over the fire like you see some
(;t,her people. She's always kept things hopping ---

'She'. It's always 'she’, ever since I moved here.
I didn't have a chance.

You didn't want one.] You didn't love him.

. God knows what brought me here.

Ignorance. You didr't know a thing. I remember
that. You came herg¢-to learn. We don't always know
why we do things. until afterwards.

That's why I opened the door to Bob that night. It was
her.

Audry --- what was &our husband like ?

Just brawn. The brawn had to be fed three times a
day and swilled through with bitter beer every night.
He never got soused. He just went to bed-and slept..
And he did the same every day --- to me as well.

. Said the same things. He hasn't got anything to say,

but there's nothing bad in him. It was just the brawn.
I was with it all the-time. I touched his arm once and
it was all rubbery. He didn't realise. He never felt
me touch him. I pinched him, ever so lightly. I got
tired of him doing exactly what I expected him to do,
even in his sleep. He-didn't seem to have blood in
him. I felt sorry for him." He lives alone now. He
never should have married.

Still, you must have fallen in love with the brawn, eh?




AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

Oh yes.

You need a lifetime of tricks to please a woman.
You've got to go straight to the body, and you've got to
know that the body is the least of it.

Did she teach you that?

Well I learned it watching her. I'll tell you where
the blood comes from --- up here.(pointing to his
brain) If you haven't got anything up here there's
no love, no tricks --- you can't please a woman,
even if she's got nothing up here either. Blood
comes from the brain, girl. And that's where she
wins every time, even when her son's lying dead”
in the same house.

(Silence again)‘% (o

Is that how theyfre burying him --- in his jockey
outfit?

Yes. Another damn-fool idea. He hated riding.
But the grooms wanted it. The body doesn't matter.
It's either one foutfit or another. You've got to wear
something. He¢ never understood that. He couldn't
bear a mess. {And I need one. By God, I need it!
Are you asleep?

Well nigh.

I'll see you over to the house. Come on. You've had
enough.

Is it dawn yet?

Another couple of hours.

I don't want to sleep.

No more-do I.

I don't want to wake up and suddenly realise, like I
did yesterday. I'd rather drain myself out --- wait
till I can't stay awake any more --- I'd like to get
rid of everything ~--- all my energies ---

Make me a cup of something over at your :‘place.
We can't here.
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(AUDRY gets up.
They are on their wayamss:&he:::nm

R " — AT a

cry of grlef from ELAINE, quick and
broken this time, almost like a scream)

HAROLD: (half calling out) For once I'm not listening, Elaine!
(taking AUDRY by the shoulder towards BOB's room)
You see what I mean --- how beautiful he is? He's
riding now. Don't be afraid. Look how beautiful
death is. Riding --- on all that silence! Come on.

(They leave.

BLACKOUT)
7.
ERBINE <5 in Resr
4O . Morning some days later. BOB alone,
i in his best clothes.
2
HAROLD comes in, clearly looking for
HEE. BoB.

HAROLD: What the devil are you doing there, boy? Your
interview was due five minutes ago. What's the
matter?

BOB: Nothing. I'm -going.

HAROLD: Are you brooding on Dick?

BOB: I'd like to go away. I don't want to sleep there any
more!

HAROLD: Well, get stuck into some work, then! You've got

to look after your future --- you can't let things
twine themselves round your life --- it's none of
your fault, you know!

BOB: What isn't?

when there is another .
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BOB:

HAROLD:

BOB:

HAROLD:
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HAROLD:
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HAROLD:

BOB:

HAROLD:

- BOB:

HAROLD:

BOB:

HAROLD:
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About Dick. I used to lam into him, you saw me do
it yourself' It's more me than anybody-else. Anyway,
he liked you. I doubt if he did me. I lived off him
in a way.

I'd better be going.

I got on his nerves, deliberately --- I knew what I was
doing!

He didn't have anything really, did he, even Audry?
What do you mean, evep Audry?
I went over there one night, I ---

All right, all right, Fden't-want-yeur-bleody-confes~
smHnywm I know all about 1t'

She seems to blame me ever since, as if I did it.

She's got herself to blame, If she'd stuck to him
it wouldn't have happened. She had you and one or
two others. She's dipped her hands in too much
jam --- the colour sticks.

She's all right.

- We're all all right! | But things go wrong. So we

can't be as all right as all that. If Dick came on the
earth again I'd say the same things, and he'd say the
same things back. Somebody else would have gone
down the pub and drank it all away, but not Dick. You
see, Bob, it's when we all get together the trouble
starts, we're not ourselves any more, so it doesn't
matter how all right we are when we're alone.

You've changed since then.
I've got a few more grey hairs. And I don't eat.
Is he on your mind --= all the time?

I think.of him shooting himself. Putting the gun in
his mouth and pulling the trigger. Just that, over
and over again. But as to him being my son, .I mean
my son being dead, it hasn't sunk in yet, I can't
believe it, what he did --- I mean he was always -
something inside me, he ‘was like another me, that's
why I didn't admire him, even when he did well in a
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HAROLD: race, and he was a good little jockey really, I

(contd) always pulled him down again, because that wasn't
what he wanted and I knew it. He wanted something
else, .

BOB: What ?

HAROLD: Well, to be somebody like you.

BOB: So I did make him do it in a way.

HAROLD: You've got older. You talk older. No, he'd have

found somebody else to admire, if it hadn't been you.
As soon as I saw Audry wobbling her arse through
that garden gate I knew he was for the high jump.
It's the women --- they ---

[ Aoirs
(ELAINE RSt o i e 1Bob,

your interview!')

BOB: ' (calling out) Yes I'm going.

HAROLD: _ Good luck.

BOB: Thanks.

HAROLD: And don't mention anybody here, Not £ Taflwt !

(BOB leaves, and HAROLD watches him
from the garden door)

(to himself) Because she tiavined herself round his
life once too. And hemadethe mistake of not ~—
/,____g_e.t.t.iﬂg_gﬂ/ In fact I think everything that man's
il done ever since, including getting himself rich,
é"“/"" was to prove himself for us. Of course I don't
af)}""' mean really us. Eh, Elaine? I mean you. You
always wanted your little tragedy didn't you, mate?
Well you've got it now. We played our hands too
' hard that time, eh? Even your name's right for
tragedy, eh, Elaine?
t’;mf"ofbﬂl'-“‘&—‘ S la ot ,

(He



ELAINE:

AUDRY:

ELAINE:

AUDRY:

ELAINE:

AUDRY:

ELAINE:

AUDRY:
ELAINE:
AUDRY:

ELAINE:

AUDRY:

ELAINE:
AUDRY:
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1.56

‘ EAAINA‘-:‘:'“'&AJ'WMW,
The same morning. / Theres=s—goome—ahont.

AUDRY comes in M g
(upstairs) Who's that?
It's me. |
(off) 1'll come down.
No don't worry ---!
(off) Why, don't you want to see me any miore?
It isn't that --
(ELAINE Z505aS comnes cbo wnsfaiss)

You're blaming me really, aren't you --- like the
rest of them ?

What fof?
Dick.
I came looking for Harold.
He went looking for you, I expect.
Bob's gone for the interview, then.
Yes. Would you like some wine ?
No, thanks.
Come on, don't be a fool.

(She pours her a glass)

Harold's round your way a lot. He seems to have
taken Dick's place.

Is there anything wrong in that ?

No.
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And what about you? You're out ;avery night, some-
times you don't come in at all.

You think you're doing wrong, not me!‘

Oh'yes, you can see through us all, can't you?
He's so proud --- almost happy.

Who ?

Harold. And it's such a relief. Like a weight off my
back after all these years. I almost want to thank you.

We don't have any secrets here, do we? I was tired
one night and I couldn't be bothered to put up a fight
any more. It was like making it up with Dick ---
through his father --- I don't think any of us realised
how much Dick loved ---

All right, all right.

You always say that. As if you don't want to hear his
name any more. And you're in love! --- a few days
after your son's buried.

Harold talks a lot, doesn't he ?

Yes.

Makes you one of the family.A Notice how you blame
me now for staying out at night? You know damned
well you never loved Dick.

There --- that's why I don't want to see you!

Because it's the truth!

The truth is you and Bob killed him --- he couldn't
stand Bob being round the place --- he said so --- and
you rubbed his face in it! -

What I did wrong to Dick was not have my own life,
not be free. But I'm free now. And you're not going to
steal that --- you won't drag me back into all that
shame ---!

Oh you and your words!
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1.58

They're certainly not your strong point, are they -
words ?

Bob was always trying to get me too --- Dick knew
it --- the lads at the stable talked ---

They talked when he got you! It was you who did it,
not Bob, you laid yourself down, didn't you?

At least I don't say I'm in love, when all I do is lay
myself down.

Because you're not, darling. He didn't mean a thing
to you, did he --- Bob? But he's all the world to me.
That's what they call variety.

I didn't know what T was walking into when I came in
that garden gate the first day. |

You're like all the restfﬁgéhi', afraid of your
feelings. When something happens you flinch. It

was all a game till he shot himself. But it isn'ta
game for me. You let other people do the dreaming
and the yearning and the scheming for sex, and you
just give way --- but when something real happens ---
when a boy puts a gun in his mouth and ---!

You shouldn't say that!
That's why you all blame me! You think you blame
Bob too but you don't. Because I make the life go

round here. It's the active one who's blamed! ’ Even <
he'll blame me in the end. '
Recoed «<Z2

Who ? T
( e ¥lowly steap K1a lu.‘n9

I can still see his hurt face, with the blood on it.

Never mind.

ELAINE{dMaL,)I can't.’ I can't remember my own son's face. None

of you think of me! What I had to bear for so many
years. There was bound to be a shot one day, Audry.

I always thought --- but I thought it would be Martha
--- funny. Shall I tell you something? Dick saved up

a lot of money. Hundreds of pounds. It's in one of
those drawers. (pointing to BOB's room) He left it
to Martha. There was a letter in her room, with a

key to the drawer. So he hurts me even after his death!




He thought of Martha - not me! He kn-;he as
i /—- a

AUDTE
going to do it - ! q

ELAINE: You're right to get a divoree--- you avoid tragedies -
that way. Butifyouhave their children, they twine .
themselves-round you their thoughts grow and '
move-dbout and.get so big that<au can't do anything .
fbout them any more, they become Teslpeople. And
then one day, when you find yourself happy fosthe first
time, quite by accident, there's a shot.

AUDRY: He was sd jealous of me I had to divofrce --- 1 mean I
still see him but --- I even still lovejhim in a way ---

ELAINE: It's good you didn't have children. Then you couldn't °*
have got away. Women with children never really '
divorce --- they just sign a bit of paper. They do it g
to possess their own children, take the man's thoughts
out of them, make their children mirrors of themselves.
_—— : docece £ e/

(BOB appears stts=grege e (t::;mﬂ

(to BOB) What did he say? 9=

BOB: It's all right.

ELAINE: You got it?

TS She it Pyl enc,
BOB: Yes.
AUDRY: I'd better be going.
(She leaves the house)

BOB: They all do that --- when I appear.

ELAINE: They're running away from themselves. Don'tI
deserve a kiss this morning ?

BOB: (kissing her) It's for a term of five years.

ELAINE: That's wonderful, darling.

BOB: He seemed to know something. He kept looking at me.

ELAINE: Does that matter?

BOB:

Yes.
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BOB:
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Not to me.
You're older.
Ah.

They look at me like they used to look at you. I
know what it feels like now. A prison. dn«..;p-——a .

ho & = are
But I'm out of the prlson now. 1‘7 (
Martha never says a word to me.
And you're in the prison., Is that right?

Oh I don't care really. All she thinks about is the
food that goes down her gullet and ---

Who ?

Marty. -

Oh.

And how much money is coming in. And her mouth
turns down when there isn't a cup of tea for her.

That's all they believe in. So it's all they get.

You're right. They leave the dreaming to me, and
then blame me.

Yes.
You won't blame me?

What for?

.Ever? You won't ever think --- 'She ---' You know

what I mean?
No.
I can't even say it.

Martha's eyes aren't deep like yours. She's prettier
but sort of shrivelled up, she's cringing from life all
the time, she seems bent over a typewriter even when
she's not. She doesn't think love and things like that
are serious. But you do. She swallows it on the way to
work. That's why her eyes don't have anything in them.



1.61

u've come to kill me really.

- ELAINE:

BOB: t?

ELAINE: I douldn't have dreamed of a lovelier execution.

BOB: > They'd all be so dreary and damp and dull without you,
wouldn't they? I can't stand the way she puffs through
her teeth in the morning when she's getting the first pot
of tea, as if it was the highest thing in the world. ' Her
face isn't made by thoughts and feelings like yours is.
Really you teach them all about life, don't you?

ELAINE: I shouldn't teach her too much then, should I --- in
my own interests?

BOB: Why not?

- ELAINE: You might fall in love with her

BOB: I couldn't do that. SHe's like a smaller you for me.

ELAINE: Let's go out.

BOB: What did you mean gbout execution ?

re-e
ELAINE: “borttook-se~sadl Bob! &mﬂ:t%f‘rightened!
(They leave.
BLACKOUT)

_ 'fm-m R-J 61.5! INE lao <~
HAROLD: Where does she keep the wine ? o Rad foon
AUDRY: Down there.

HAROLD: Show's what a good housewife she used to be. By

the state of the place now. And the glasses?




AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

—now-that's changed.

In there, I think.
Wé-had-it-good. . (pouring two glasses) Here you

are, duck. Put some blood into you.

¥es—OrTdomr't-blame him. He's a Jad. It's her
that stirs things up --- it gets into the furniture, her
thoughts, over the years. She used to talk about me
being in the cavalry and I swear I got to believe it.

I swear I thought I could ride a horse. I almost
believe it now. It's her mind. It gets into you.

Yes.

She did the same with Dick. Made him feel he wasn't
enough. I could have built up that petrol pump into a
nice little business but she was holding me back all the
time. She was having this love affair with Talbot, I
mean she wasn't even seeing him, but they were think-
ing about each other all the time, every day, all through
those years. He was getting richer and richer and she
was sitting dreaming about him and comparing him with
me, and making me feel small. See what I mean? And

- she didn't even love him. The thing was he loved her.

She could dream a lot about that. Yet she made life
exciting.

You talk as if she was dead.

I used to keep myself clean for her. Never touched

another woman. JWas always wattingfor-her—But

You-mean-you've done_something tirty——===you talk
about dirt—===1-

"i-.!

—No; Tdomr't-meanthat,duck.

it's marvellous really,
a_woman like that. Workmg class stock. .I swedT

she ould pass for royalty. She alws ad something

interesting to~83 You nevexr-kfiew when it was

coming. You could pely on a simple yes or no like

with other womer~™ She atways put a new,pomt of view.

She took me-6ut of myself. HedyGortrm-—Audry 1

realige-T thought about that woman for nty, th1rty
paTs. Not my job or anything.



AUDRY:

AUDRY:

HAROLD:

AUDRY: .

HAROLD:

AUDRY:

AUDRY:
HAROLD:
AUDRY:

HAROLD:

* Chin chin.

I've never enjoyed it s0 m

1.63

. Nor your children!

Oh shut up.

And one of them shot himself! You're a mean bloody
lot!

(He drinks)

You're the same as Dick] One eye open for her all
the time.

He gave me the courage to come over that night, T-
mean, the way he died. He seemed to say, 'Go on, go
over and try your luck with Audry.' And by God you
gave me a good time. He was a young fool, not to
appreciate that.

Are you sure about that ?
But did you give it to him|like that --- the same?
No.‘

Well then.
I'd been married before. | He was too young.

So was I married. But I never had a woman took it

- straight like that. Did I hake you shudder too? ---

the way I did her?

No. ?
Tell me. ﬁ"‘f

What? . -

What you said the other night.

Yes. It's good to h nd me ---1 ---!

You look washed out. e )
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HAROLD:

MARTHA :
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HAROLD:
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HAROLD:
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HAROLD:
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HAROLD:

BOB:
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MARTHA:

1.64
I'd like some tea.
Rose on the bus?
Yes. |
Have some wine instead.
No thanks.
Where is she then?
She walked up to the house.
What house ?
Talbot’s.
Rose did, up to Talbot's house ?
Yes.

Well, s'help me God! They've never spoken a word
in their lives.

Is mum in?
She's out with Bob..
Well that I could guess.
(BOB suddenly comes in from his room)
Bob! |
Hullo.
Hullo.,
So you got the job, eh?
Yes. (to MARTHA) 1 heard you come in.
Good for you. Is it true he's sending you to Scotland ?
Yes.

What ?



BOB:

AUDRY:
BOB:

AUDRY:

HAROLD:

AUDRY:

HAROLD:

AUDRY:

MARTHA:

BOB:

MARTHA:

BOB:

MARTHA':

BOB:

MARTHA:

BOB:

MARTHA :

BOB:

MARTHA:

BOB:

MARTHA:

BOB:

Are you surprised?
He's better off there.
Well con‘gratulatit;ns, Bob.
Thanks.
I ought to go. Thanks for the wine.
I'll see you across[.
No it's all right —:—-
I'm going to the pump.
Cheerio all.
Cheerio.
(AUDRY and HAROLD leave)
You've changed a lot.
Have I? . i

You look as if you:'ve cried a lot. It's made your
face different. |

I cried for Dick.

Only?

Yes. I loved him.f

I know that.

We played together ---

I'm going away, Mart.

To Scotland ?

She --- she looks|for me all the time.

Nobody looked fo r Dick. Not even Audry did.

OK. ’

1.65
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BOB:
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BOB:
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BOB:

MARTHA:

BOB:

MARTHA:
BOB:

MARTHA:
BOB:

MARTHA:
BOB:

‘"MARTHA:

BOB:

MARTHA: :

BOB:

MARTHA:

BOB:

i

; ' | 1.66
And I don't know who you mean by she.
Would you come away with me ?
No.

Why not ? li
I'm getting a rise‘ It's the wrong tlme to leave my
job. Why, do you‘love me ?

No. ‘ |

Well then. You needn't have told me anyway. Because
I knew.

We're more like brother and sister. I mean I do love
you in a way. 1 thmk of you, Idon't sleep much.
There's Audry seems to blame me all the time ---
for Dick. I must get away.

You'll sleep when you've got work.

If you came it might make it better with her ---1
don't know what I mean --- 1 want to be with her all
the time ---

I don't know who you mean!

~ I want to make love all the time --- the moment I see
her --- I don't want another soul ---
Bob!

1

There's no end to it --- I don't know what I mean ---
I can't take her away ---!
Would I remind you of her?

]
Yes.

What a fool you are.

It's all T want to do --- she's upstairs --- it's like
sucking her blood ---

Upstairs ?

And I want another face, I want ordinary things
again ---
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And you want them from me? Well I won't! I won't!

Because you're the fool, not me ---!

JrVIn NM‘
(ROSE comes in W

Anything wrong ?

No.

Where's dad?

Gone to the pump.

(to BOB) Is it true you're going away ?
Yes.

(He goes off to his room again) IESEE.
HEeEsRy

I always thought I couldn't stand his face, and I
realised I'd never really looked at it before.

Whose ?

Talbot's.

Dad asked where you'd gone.

'Dad'' The word seems funny now, I'll never feel
%% close to you again. It makes it better. I never
did like the way this family was run. It's funny, isn't
it? I love everybody more. And he's nice. He's so
reserved.

You take after him.

Since when did you know ?

Oh years. She told me. She needed me for all her
secrets then.

And you left it to her to tell me ?

Oh I only half believed it. I didn't think people
really did it. But I know now. Dick taught me a lot.
He really did something.

And T wonder why she did tell me?
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1.68

To get free of it. She's never been free before,
that's her song now. Perhaps she's right.

Oh I'm glad she did tell me. Iknow the kind of person
Iam. My father's rich.

Yes. I hadn't thought of that before!

I can't believe it. I feel giddy. All day at the
office my head's been going round. I used to hate

it when she didn't have the t#& ready. Now it doesn't
matter. @

So she is free of you. She's clever.

Do you notice how happy she looks ?

Yes.

I've never seen her look so beautiful. Talbot kept
looking at me. I think he was trying to see her face

in mine. She must have a power, mustn't she? All
these years.

You used to rhved if she as much as looked at him.
Life changes #ill of a sudden.

With Dic
lot of t

otfhere --- we were fighting for him a
timg, don't you think so?

Poox darling Dick.

made me feel --- when I saw him, with the blood all
over him --- never to quarrel again, always remember
that things ¢ome to an end, he seemed so silent, he

as like thg paddock, do you know what I mean ?

lowering her voice, after glancing at the hall-door)
He's not going to Scotland at all.

Who ?

Bob. Talbot gsaid. And you mustn't breathe a word
It's Canada. Talbot fixed it up.

And she's going too?
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She doesn't even know! She mustn't hear a word of
it!

But Bob isn't telling her?
No!
She'll go mad. She'll never stand it!

He's giving her an address in Scotland --- Talbot's
other place. Don't tell dad.

We should tell her, It seems cruel!

If she went too, with somebody who didn't love her,

~a boy half her age! Imagine it!

He doesn't love Her?

Well, if he's taken the job --- asked for it ---;
He does love her. Only he's frightened.

Did he say 80 ?

Yes. He looks so frightened. Like Iused to. At
the thought of losing her.

Yet he's going away.

He asked me to go with him.
He did?

I said no. |

You said no ?

1 wish he'd take her --- ina way. Ido. There's
nothing left any more. Dad's with Audry all the time.

I admire Audry % 1 2 way.

She's got no life, 6nly other people. It's funny, I
don't want to marry. .

I do.




(We hear ELAINE calling from
upstairs: 'Rose."')

I can't hel

ROSE: Yes?
(contd)
ELAINE: 8ff) Where's Bob?
ROSE: In hisN\goom.
MARTHA: We'd bettexclear up.
ROSE: Yes.
0.
In the night. The rooM is dark.
We hear footsteps déwn thy stairs,
ELAINE switches on the light, goes to
BOB's room. His door is locRed.
ELAINE; Bob. . (no réply) Bob.‘
BOB (off) Yes?
BOB What's the time ?
ELAINE: You can't sleep. I could feel it.
BOB: Elaine. ‘4
ELAINE: Kiss me.
BOB: I dream about Dick ---!
ELAINE: Darling!
BOB: I can't get|it out of my head --- you're giving me what
he should have got ---
ELAINE: I'd give you all my life. Anything --- the whole family.

 it.




BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

BOB :

ELAINE:

1.7

I've never had so much love, Elaine. It makes me
numb. I can feel your kisses like stings. I can
feel them on my body afterwards!

It's true --- I'm givingfyou wh couldn't give them

You can ljve at the farm. Forget. We can have lovely
times, darling, The summer's coming. You neédn't
be in tha{ room.

I'd rather go away ~---

You always say that --- you did even when you were
a child, to your mother --- 'l want to go away' ---
where ig it this time ?

Scotland, somewhere like that.

You're not telling the truth.

YesIam!

To his other farm ?

Yes.

Was it your idea ?

In a way ---

It was Talbot's! He doesn't want us together! He's
jealous ---!




BOB:

ELAINE:
BOB:
ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:

ELAINE:

BOB:
ELAINE:
BOB:

ELAINE:
BOB:
ELAINE:
BOB:

1.72

No it was me. I said it. I said I want to get away.

. He thought it was Dick's death, I mean the reason-

I wanted to leave. Well it's right --- I should --- to
recover, I don't know where Iam. I see you every-
where I look, Elaine. I've only got one thought ---
What's that? |

You, you!

Oh, darling.

Can't we sleep together, all night? Every night? And
then I'd sleep.

Why can't we go away --- I never thought I'd want
that --- but I'd do anything,

Is he upstairs?

I don't know!

Sleep with me every night --- until I go away ---

He isn't my husband any more --- he doesn't mind ---
he doesn't think of me, Bob ~--- he's with Audry ---1
belong to you ---

Make me go away. Make me leave you Elaine.

What ?

You can come and see me. We can have whole weeks
together. I couldn't work, not if you were there. I
have to think about you all the time, about your body,
and the way you kiss me, it's like floating, I lose
myself --- -

Will you promise me something too ?

Yes.

Always to love me.

Yes.
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HAROLD:

ELAINE:

BOB:

Who is it ?

(off) A message from Talbot ---

He phoned down to Audry.

Is it five ---?

(to BOB) He said about your bags --- they're supposed

to be up at the house ---
Bags?

Well what's the matter, Bob?

I'm coming! (as I"ﬁc P*u* o R c&rf-‘)

Where ?

They were taking my bags up early --- an early
train ---

e——— e T,
TR AAm A A AR e b A LY — -

“A ————— 3;“-'..--——’-.-— .......

Are they packed?

-I was packing!

Well look sharp, lad --- I'll give you a hand ---
(He goes into BOB's room)
Bob!

I forgot ---

MM switeasesr)

HAROLD:

ELAINE:

) You haven't done a blime thing!

- I'll see Talbot. I will!



1.74

(She ly:s:u:d:hy:the:gz:den:ﬂm::
ﬂm# |

HAROLD Where did she. say?
BOB: Talbot's. |
HAROLD: Come on, we'd better look sharp!

(BOB joins him in the other room)

11.

Later the same morning. HREgXeR-

EEOREh., MAgzﬁ is W
MARTHA: Cazﬂwm ;ko—:l gmgmse ? m ]
ROSE: . pmtrrsy Won't be a minute.
AR

(ELAINE appears with gome sprin

flowers in her hand) pbwk-v e .,
MARTHA: You look smart.
ELAINE: You heard the news then.
MARTHA: Yes,
ELAINE: I couldn't sleep. I knew something was up. 1

went down to him in the middle of the night ---

MARTHA: And then you went up to Talbot's ?
ELAINE: Who told you that ?

MARTHA: Rose.
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She's got eyes like a fox. I went before it was light.
I'm so used to storms'I'd forgotten what the quiet
voice of reason sounds like. - He was so nice, He was
sitting in his dressing gown sipping his tea, I'd never
been-inside the house before.- He told me Bob was
going to Scotland. And I didn't feel a tremor. I mean,
it couldn't go on like this, Martha. We were burning
each other to death --- with'love. You don't even look
sad when I say that.

Why should 17?

It's a change from the looks.you used to give me.

It's Saturday. I'm off for the day.

Oh is that why? And you don't love him a little scrap?
No.

Would you marry him ?

What ?

You could set up home in Scotland.

" Idon't love him, I tell you! AllI did was see him

through your eyes. I used to watch you watching him ---

I---? Cﬂ‘.’ M[va)

You did it all the time! I thought he must be marvellous.
But he isn't.

You'd be like 2 home for him.

Are you thinking of him or me ?

Him. YesIadmitit..

You've never been able to help your children, have you?
There's been too much else to do. I said it once to
Audry --- if you haven't married right --- oh I forget
what I said.

And you want me to marry wrong too.
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It could help you both.

I don't know, I've never heard anybody talk like you.
As if there wasn't a rule in the world. If they heard
it at the office they'd think we were mad.

Won't you put something nice on? He'll be here in a
moment. ( 7., hioch J’)

I'll stay as Iam. This is how I'd be if I married him.
You make good coffee.

(calling) Rose!

&5 Coming!

She'd make a good wife. But you wouldn't like that, if

‘she married Bob. He might forget about you then.

With me he'd never forget you. ‘He'd see you every
time he looked at me. I'm beginning to see into your
mind. :

That means you'll be like me one day. That's how 1
started life too,\all squeezed up, not believing in
myself. x.u_A p

I'm sure she was in love with him.

Who ?

Rose.

Oh that was just Audry's joke!

Every time we kissed her eyes used to ---

I can't bear to hear you say tlnt --- 'we kissed' -——!

(ROSE ZppEsTsS) cohenr &omd'w,?
Hullo. \ e w""

\_\

Another dressing gown for Bob see.
He's coming to say good bye.

Oh.




ELAINE:
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ELAINE:
MARTHA:
ELAINE:

I'm not going to be frightened by a little trip to
Scotland. Talbot made me feel so safe. It was
wonderful talking to him and not feeling ashamed,
I mean even your father's free now, isn't he ?

If you can call it that.
He's cheerful. He never looks at his photographs.

What photographs ?

I realise Talbot was the best friend I ever had. I
know that from this morning. He calmed me down

completely )

I'11 put these flowérs there. In case he peeps in,

| .(turning)' Bob, I mean.

MARTHA ;
ELAINE:

MARTHA:
ROSE:
MARTHA:
ELAINE:

- .

She goes to BOB's room with the
flowe rs)

(from BOB's room) Already it looks ordinary.
Just a room. Martha, what shall I do?

Now don't cry!

I can't live like that again --- I shan't know what

to do every day --- and you don't care any more ---
we don't give a damn for each other any more ---
I've lost Dick ---!

We've all lost him!
It's gone eleven.
What ?

Don't think I'm going to stay in this house mourning
over him every time I look at that room because I
shan't. Scotland's not so far --- he'll love those raw
mountains --- I've tried to make something of your
lives but you took it all wrong. Instead of helping me
you made me feel bad every time I'stepped-out of the
house. Well now you've got the result. I wanted
something big, not a hen-coop stuck next door to a
petrol pump --- that's why wars happen, because we're
all cooped up in our houses with our little problems ---!
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Oh!

You wouldn't let light come in! That's why Dick did
away with himself. A boy has to have the light.

What's so unusual about what you did? You only went
out for one thing ---!

Why didn't you do the same --- defy somebody --- get

married ?

Because I loved you --- looked up to you --- and you
stopped me every time!

That's not true, your father ---
Oh do be quiet!

He won't come anyway. That's the boy you threw us
all away for,

Threw you away --- threw away my prison warders!

The train must have gone.

" I've half a mind to follow him.

He might not like it. And you'd have to follow him a
long way ---

Martha!

Why shouldn't she know? has she ever spared us
anything ?

KnoW what?

Nothing,

He isn't going to Séotland.
Oh?

To Canada.

What ?

Yes.
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ELAINE: To Canada --- when?

ROSE : Today. The boat leaves tonight.

ELAINE : He'd have told me!

MARTHA: Are you sure ?

ELAINE: You're lying! I'll kill myself! I'll never live with

you again! Bob! Bob!

(She grabs her spring coat from under
the stairs.

She collides with HAROLD as he comes
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He's going to Canada! You knew! You arranged it
with Talbot!

HAROLD: Talbot did it himself. I haven't even seen him!

Now pull yourself together --- he'll be here in a
minute to say goodbye --- Bob'll be here!
ELAINE: I won't ever say goodbye! I'll go with him! He said

he wanted me to come! I'll goito Canada! I've got
Dick's savings ---

(She rushes to BOB's room and begins
wrenching at one of the drawers, which

is locked)
MARTHA: The money was promised to HeseexRa me!
ELAINE: Nothing's yours! It was all made by me --- by my
love' I burned myself --- you never did --- you
always watched me go in the flames with your nasty
eyes!
(She manages to tear the drawer open
and begins pulling out a great quantity
of notes, which she stuffs into her coat
pockets)
HAROLD: Elaine, you're not going to leave ---! Elaine!
Elaine!

(His panic convinces MARTHA that
ELAINE means it)
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Mum#!

I don't want to hear that word again --- I'm free ---
I know what freedom is!

Let her go!

Mumggy, mumgy!

Listen, Elaine, he's :coming across now, I'll try
and get him to stay ---!

That's right, she knows how to get her will!

1 promise!

Mummy, please don't go away!

You knew --- all of you knew --- letting me sit here
waiting.--- and my own boy was being taken away

from me!

Elaine, I'li go up to the house --- I'll bring him down
again --- he won't go --- I've given you a promise!

(He leaves hurriediy, oG PR T
We hear him running away)

You're clever.

I've got a heart, which is more than I can say for
you!

And what about her --- hasn't she got a heart ---
can't you see her?

(to MARTHA) You don't have to worry. They'll find
a way to keep me here,

You seem to be so cruel sometimes.

Do you think cold eyes aren't cruel? I've had cold

eyes from the two of you for as long as I can remember!

Well then, you get your medicine back! All this having
children --- it doesn't do any more, Set them on their

feet and say good bye to them. What are you staring at,

both of you? Why look to me for your life all the time?
Don't worry, we shall get to Canada. Talbot's going to

pay for two trips instead of one! I shall be on those raw

mountainsg, don't you worry! Scotland or Canada, it
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doesn't matter! /And you were storing up the news -
for me --- storing up another wound, like you always
do! Always thinking, watching ---! Well I tasted
freedom! Nobody owns me! Only love counts! You
can tell your father that some day. When the three of
you are sitting here! You'll see what it is to have her
as a mother!

(quietly) Ah, you're jealous of her.

Oh you're a fine psychologist, but it took me to tell

you whose child you were! That's how clever you were,
hating your own father until you realised you were his
--=- hating him because of me --- just to hurt me ---
as always ---!

We love you!

What a pity you have to show it in wounds! Every time
you fetch blood I have to tell myself, it's because they
love me! You're grown people now. You have talons!
You're not children any more, with soft little hands.
When you scratch you fetch blood!

(HAROLD returns out of breath)

He's gone! He didn't want to say good bye! Talbot
was going to drive him down here to say good bye
but Bob said no.

Bob .

(with sudden vehemence, seeing that ELAINE can no
longer leave with BOB) That's the boy you wanted me
to marry!- He's gone to Canada and he couldn't even
kiss you goodbye! He never loved anybody! Including
you!

He did! Oh Bob!

He wanted me to do it --- be his wife --- be on that
bed all day --- and you did it for me, that's all ---
that's all he wanted! ‘

We'll see, when I talk to Talbot --- we'll see who told
him not to say goodbye ---!

Talbot was more surprised than me --- he said, the
boy's gone down to say goodbye ~--!



ELAINE:

HAROLD:

ELAINE:

MARTHA:

ELAINE:

MARTHA:

ROSE:

ELAINE:

ROSE:

ELAINE:

HAROLD:

ROSE:

MARTHA:

ROSE:

MARTHA:

1.82

He said I'can feel your kisses on my body afterwards

like stings --- and you're in my mind all day -

Elaine!

Iloved him! We loved each other --- we were burning
each other to death --- you couldn't imagine! --- you're
too small!

You are cruel!

He said I see you everywhere I look --- he said
Martha's cold and she hates the body --- I can't stand
the way she makes tea in the morning, as if it was the
only thing in the world, she's shrivelled up, she can't
let go, she's afraid of her feelings ---!

Please don't!
Martha!

You were all afraid of your feelings until I showed
you the way! Especially you (to HAROLD) --- with
your photographs --- ! yous Sex [ Always sex !

(to MARTHA) Can't you see she's broken, because
he didn't come and say good bye!

That's right! I'm broken now! (taking the money

out of her pockets and flinging it in handfuls towards
ROSE and MARTHA) There, take a month off from
work, go on a holiday, both of you, and find out what

love is! And then you'll get some love from me, If
I'm not in Canada! (she leaves)

Look, Elaine ---!
(He follows her)

(picking up the money) Look what you could do with
all this. Go and find him in Canada.

Why does she say such terrible things?

Because you're so like her! She thinks of you as a
rivall

Me --- I'm the opposite!
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In Canada it might be different. Well --- one day.
It might happen. You might suddenly walk out of here.

Yet he did love her. He told me.

Always a surprise! One day it was Audry. Then the
spring coat. And Bob. She always has something new
for us!

A ck, that was new too ---@ut he'll never come
back!

She'll get all the servants she wants. And the big

house. She'll be up th reéfevery day. That's the next
episode. And he hasnft'realised it yet. He's a brave
man really.

Who ?

Your father.




