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ELAI~E 

.. A Play 

in Eleven Scenes 

by 

Maurice Rowdon 



•• 

• 

CHARACTERS 

HAROLD JAMESON. dillea ''fhe Captil .... 

ELAINE, his wife. 

MARTHA, their first daughter. 

ROSE, their second daughter. 

DICK, their son. 

BOB SHAW, a nephew . 

AUDRY POWERS, a neighbour. 

* * * * * 



s~~ 

The back room of ~eson ttage. There is a st e on the 
~ actor's right; three doors'((lust r toge~er on the or's left, 

one facing us into the garden, a other to the sta· ase and 
another to BOB's room . 

• * * * * 

• 
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1. 

-z 
l?~ .6,,1 ~ ~ ~ 

.&" g ..;, '3 I~ ,-. ~ 

Late afternoon. ELAINE, ROS . and AUDRY 
are in the J)Qtllhl It: .... itUl.c IJ ~f/~.,.,;r~ ... , .... 

~ til ~1tJ:J4.A. L. ~ a....6oC. ... " 

J~ ELAINE i$ an attractive w an in her mid-
t,u' __ -f_-=.:fo::.,:r:...:.,tl;;:.;:°es. She has quick, i aginative, 

slightly wilful eyes. h 
ROSE, 

~ . 
AUDRY, t:Iie eighbour, is. ~ loud-s,exed 

r thirties: rather ruined; 
_bCl!_I!I!I.&iOi=~, pity is her 

(r:. Et.A INc I~I'I. ". ~J 
ROSE" She'~ your da g er, not mine! , L8 -Goff;(. ~ ~? lJ'Jv,.,;.J, be., '.v ,",~c..r? 
AUDRY: t ° When I was that age ---1 
ROSE: 

ELAINE: 

ROSE: 

Divorced and living on alimony! 

Don't u mind her, ,udry. "It's about time she had a 
boyfrOend, then she w uldn't be so jealous of other 
peo e's . 

, ' (y, ~"S£) , 
AUDRY,A. , ou've got a cru"sn on Bob rut en't you? It's the first 

ROSE: 

thing I noticed. " , 

Well if that's all you saw you did 't see much ---
you were too busy with Dickl 

(to AUDRY) There, you see? It's al ays on her mind. 
Just like her father --- on the look-out om morning 
to night. 

There's plenty to see in this house, 

You won 't beli~ve it, Audry, but he used to set ople 
to watch me before we were married. He used to 
call in at all hours of the day to make sure I was ho e 
- -- push past the servant in the hall, walk straight u 

:ie liJ i ¥ in··~-- God knows what he was afr~id of! 



ROSE: 

ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

• ELAINE: 

AUDRY: 

ROSE: 

• 
MARTHA: 

ROSE: 

ELAINE: 

MARTHA: 

ELAINE: 

. MARTHA: 

ROSE: 

y,,- ~ ~ s.uv~t; ~ £t/ec.. 
~~ A,"~/;'! ,1.2 

I wonder what he was afraid of. 'Servant in the hall' ! 

He used to frighten me. 

I think he is frightening! __ 
~ll:;;. (1l0$e ... ~ h ,,, c/ ... ;.. . ..:.11. ~T-~ 

I was fiJI then. LI 1m,) iii! Idea ill'hltt 10"' 1 '3 ge was: .-
I didn't understand for years why he suddenly dashed ~."., 
lnt" Iiiy "" IIh like that, straight from the street., ' 
'%:be se flAyS were "fry '1Qjust, yO" kit.,,'.". A w,,",all 
watSn'tallQv'ea a t:t1OUgjl1t or wish of her e"'Q 

I married for love. And that wasn't any better. 

Yes but you knew the man --- you'd at least been 

Why didn~t you leave, him th~n? Seeing you had the ,..~, 
meals, I mean. 

Da~'s all right. And he never was a, cavalry officer. 
He can't even ride a ho rse . And you we re ,so free 
when you were young --- ..:J.-t4~ -! 

(~w Sa ulun ,]," 'I gp911S all" MARTHA 
enters. She is older than ROSE but less 
mature. She ~inherited her mother's 
prettiness, a,illi ,,"lie f'eshnell sed 
,tight ill I@X fa, e, n,,1 clilP olily I Ii ) iA 11 'e illg 
r .. ""ge;t.,. Jfut ELAINE's distinction of ' 
m~nner is missing) 

(to ROSE) When did you get back then? 

I had the afternoon off. 

Tired~ l\1~ '? 

M 
,. 

m. 

What a yawn! Now slip upstairs and change and we'll 
have some tea. 

(to ROSE 'as she passes)' , Are you getting off for the ~ 
show? ;. 

Me? It's no use even asking at my place. Why, are 
you? 



• 

• 

I'; ~ ~.. 8M r,.}z..... /)<3- ~ C4> 0-£, ~ 
'Lt- .. 1Il.... ~ 11-. -ILc ~ I ~~, ~ 
~~' 

MARTHA: 

ELAINE: 

AUDRY: 

Not this year. Short on staff, the same old grouse. 
But I notice the under-manager goes. 

(She leaves by the staircase1, 5:V tJ~ 
~ Il L... .. ..., b ...... ,. 4"-4 ~,=-.e J ~ \ . ~ 

!foet'!} h a ettp 6£ tea ;;h~, htiapv:1 • 

• '"i411 keap to the '''iDe ; f yo" no" 't lilind It's lovely, it 
, really is! 

.1.3 

ROSE: 'Well it's intoxicating. 

ELAINE: =, j 6 i A jI 7" e '9 1 ,,;I 1;= ~Ji!~ .... " grooms seem to get . 
" most" of~it. . .. .. .. · · · .. ~ ., A 1'1fl.) I ~ 

6..-:f. ,.:e ~ til. -.,cU - ( 

ROSE: 'Grooms'.' , *~-~ .. l~ IZ.fJ.k. ." 
.. 4. , I· 

ELAINE: 

BOB: 

ROSE: 

BOB: 

AUDRY: 

ELAINE: 

AUDRY: 

~J~:'~-~~==·~~~~Da~~mr 
(BOB ~ppears. Women find his a'pparent 

openIless ~nd fun irr~sistible) 

I thought you were out, darling! 

Was that Marty just came in? 

She's gone upstairs. 

(giving AUDRY a sudden kiss)fiaili leN iliJl Hullo! 
.... li8«_ 

Is that boy ever serious? 

Oh more thau. you think, Audry. ' (to roSE) Is your 
father in the garden? 

~" w.fo ~t-J:;,,;. · 
He was at the Lmmp wlten T saw rUm. 

ELAINE: Go and fetch him, Rose. (~t ROSE doesn't move) 
GA~l-e) 

AUDRY( t J.. What's the matter? 

(ELAINE points upstair~ r. b& 
J""" S--fL-,' . 

ELAINE: Darling, ~want'his tea. 

ROSE: You encourage them. 

AUDRY: (as ROSE gets up to go) Go on, you are in love with -him! 



ROSE: 

AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: 

• 
"'SIn " i~ 

ELAINE: 

AUDRY: 

• 
ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

" .1. 4 

I love my family better. 

(She leaves) 

It's nice having 
someone. 

Weil I've got a lot to forget. 

You're free. Isn't that wonderful when you might ~4ISf"'. . 
have been tied down to a family? I've been here .IifiII~~'I:"!II 
twenty years. Martha's going to be twenty-three ·iri .......... • 
November. We moved in here when she was four. ' 
I've never left this' house for more than a week at a 
time, and then always with the children. Two meals 
a day --- a family of five or six .. --~ no wQudel' tbe 
maids a~ways leave. 

o I don't mind being alone. But I'd like to go out 
sometime.s. I'd like to put on a dress that didn't get 
stained . .every. five, minutesce:~. Why is it; Audry? 
Suddenly a death comes over our lives. (Aui:>RY 
just stares at her) We haven't shared the same bed 
since Dick was born. 

(suddenly intrigued) You haven't? (she waits for 
. more but ELAINE is quiet) The way he stood there 

with his mouth open when I walked in the front gate with 
the housing agent! Like eating me --- looking me up 
and down! ' 

He always does that .. 

And his hands -- - they always want to touch! 

He was very handsome once, you know, a tall, fine­
looking man, especially in his uniform. I loved him, 
but like a daughter. The moment he touched me in 
bed I felt a shudder go allover me. 

Ucch'. 

I 
. I 

I 
I 
I 
I 
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ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

HAROLD: 

ELAINE: 

-:-ROSE: 

lEI AIW 

HAROLD: 

ROSE: 

If it hadn't been for Martha I might have left him by 
now. She was'like a little woman from the day ~he 

.1. 5 

was bom, so submissive ~nd gentle, ~s· if she kilew 
what 1 was feeling all the time. Listen, Audry, why 
don·'t we. go out one ev~ning, just you and me? There's 
a bus back at 10.42. 

What C\bout the Captain? 

We'll go the··.·night before the show, when he's over at 
the stables. He won't even· know. 

It's a shame to keep·you indoors like this! 

You tell him then. He'll take notice of you. Let me 
show you something, Audry. (goes t6 I be half under 
the staircase) 

(She returns wearing an autumn coat 
of a de~p scarlet which gives her a 
striking and rather dramatic appearance: 

" It looks just this side' of the outrageous./'" 
: : ehe tuxu. like a uJaii'ii'l'lj" au ATlDHY 
: te' see he,~, 

Elaine -- ... what a ~ice ___ (D~~~JI... ~4~ 
IL.~) 

ellia ga i dicit des p speas aad. HARO LD 
JAMESON .ra: die Ip~l' enters with 
ROSE behind him. HAROLD is nearly sixty, 
-s', tlJOQht 1; t;¥a;_.l ':·l:"$b;ii!S"·rathe·~ powerful 
features belied by something flabby. s 
6ii=C,. ,,~ He stmlds by the d:= == r 
peering at his wife;' j;lt r:ig le,l a I ill 
BURp; i BUs.: TTe g iRes ATHlBY a 'IQiGlt, 
e,e"u"U;r ftPDI:tisi!lg llililt t90)-

I ., 
What the hell's that? ~~ ~. N tit:-~ ~ # 

li;f iL'tPring.,et8JiF. 
Shall I pout? • 

¥ e 8 p I ease. da t l1tEtfl"-

Seen it before, Rose? 

What? 



HAROLD: 

ROSE: 

HAROLD: 

ELAINE: 

ATmta • 

• 
HAROLD: 

ROSE: 

HAROLD: 

ELAINE': 

AUDRY: 

• HAROLD: 

ELAINE: 

HAROLD: 

ELAINE: 

Rt]Se: · 

HAROLD: 

ELAINE: 

HAROLD: 

1.6 

This coat of".your mother's? 

No. 

When did you get it? 

Last summer. I only prought it out today. 

(t; AWRY) !{Jllat d·, 9' "I lhl"k Of it 2 

I fbi "' it fS DiVely ~ :< ,~ 
(He taluS a uK), sadden}, til ad of I he. 
Ghje<:L. ROS!] puts a sup of tea ifF 
4i"Olit Sf J;U ttt (ELAINE zetuxuS 1,00:: A~ i~ x......,. 
coa~i?l£ t be !Ifj 11 lIe (1111gB fa add sttN 
1•• • t'"I • "sea 'Jg'i'i"'~jy, see"""g'ra:B,,'are 
of the ntb.,s 'flle'l as alli·opt!]' lie 
cs" "es to life again) 

Martha back yet? 

She's .upstairs. 
~~ 

@is Eu.,ijf$ e8111ed lye i7 Was thal:fat expensive? 

Not very. 

(taking the plunge) She'il be wearing it soon --- I'm 
taking he r out one evening. 

(to his wife, peering) Is that right? 

(a little afraid of AUDRY's directness --- she finds 
it isn't her ~Y' of doing things) We'll have dinner 
somewhere and catch the 10,.42 back. 

Dinne r? Whe re ? 

At the !~a;i:;~"It'S' such a time ---

:D I 1 • • W".. A U8 ry . 

You're always out. 

(mildly) Always ... 

And who cooks for us? 



~ 
R"sc. (u~ ~~) ·k ~ 

.., 

~·4.~PLu ~ • 

• 



• 
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ELAINE: Oh Martha's going to be here, don't worry. 
{Ii ", AA..D~)' ' 

ROSE/: .1- What horse did Dick take? . , , 

HAROLD: 

ROSE: 

HAROLD: 

ELAINE: 

HAROLD: 

AUDR,Y: 

HAROLD; 

ELAINE: 

HAROLD: 

ROSE: 

HAROLD: 

ROSE: 

ELAINE: 

The chestnut. Got a bit of a whistle, I thought. 
Wonderful stayer-though. Never have to push him 
a.long. Bob in his room? 

(at once) No. He's upstairs with Martha. 

(to ELAINE) What's he upstairs for? 

Oh don't be silly, Harold. 

How long have they been up there? 

(laughing) A couple of hours! 

(His face falls and he glances at his 
watch) ••• II" I .Iw ii 
Imlih'g Fne leg ABA g' es he. a·j ilt,. "ids-­
tela'S"e,. m .:e ,,(pun e '1= 1', i fSliia,.-.yUg; 
~ 

(to ROSE), Call yout sister, 'down. 

(She goes to the staircase and calls 
'Martha! Tea's ready! ') 

, W~t are you afraid of, Harold? 

She's better down here, that's all. (to ROSE --- he 
is'now in a general state of suspicious alarm) Was 

, she on the 5. 13 ? 

Of course she was. 

Did you catch it together? 

I had the afternoon off. 

Really, Harold, you saw her come in for lunch! 

(He ,,"eBee 8i e eFt F nail _=11: lYot 
Xii'''. tn" 'he" broods in silence. 

MARTHA appears, followed by BOB) 

.1.7 
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.1.8 

BOB: 
. ~r.' 

(sitting provocatively An the 6'" "f AUDRY) ] Sif; 
EI 3 ' ~I( ... 

AUDRY: Ii ' ,! SIS t-h. ... '(D .. 
(J;. MAIl,TIIA) , 

HAROLDA Do you have to spend all evening upstairs? 

MARTHA: 

BOB: 

ELAINE: 

All evening? 

(with a laugh) lIe thinks we've been making love! 
(putting his arm round AUDR'V) Not it hope of that.' 
Sile pat iIit aunt JOWl while she \th~IIiQed, I h .. d tw 
tali tI I'· '1 

(quietly) Well, then, she knows how to behave. 
-------------------------------------------------------------
'HAROLD : " .,,-

" ' ... 

ELAINE: 

HAROLD: 

ELAINE: 

HAROLD: 

BOB: 

HAROLD: 

,/ 

HAROLD: 

ELAINE: 

HAROLD: 

(to AUDRY) Do you need any help over there ?/ 

(laughing) Whe re ? 

"Over at the house. She's moving in, isn 't ~? 
, / 

(to AUDRY) Oh, I thought he wanted t<f sit o~ the 
other ~. s:.k ! ./ 

No, I me~~ere's any ~y~ help. What about 
the morning? ~/ / 

:::,:: :·r r~ri:Y:~, ~ worked it out 
strictly on tKe basis of :~~~~ tax, rates and 
so forth. /It's not a penny more. tha-n~t should be. 
You w-Ouldn't find another place with fOUr :rooms, 
kitc-lien and lYathroom, standing in its ow'lt~rden, 

,.apple trees and ~ nice lawn, for that price. 

All right, Harold. 

It's a fact. I'm just talking fa~ts. 

The facts are you aren't the landlord. 
-.~ ..... --------------- ... ~--- --- - - ---------------

(to MARTHA) Have you seen your mother's new coat? 

I bought it in the., ·summe.r'. I Was showing: i~ .to Audry. 

t:;: She's giving it a . JlJlLnext week --- with Audry. 



MARTHA: 

ELAINE: 

HAROLD: 

BOB: 

MARTHA: 

ELAINE: 

• MARTHA: 

ELAINE: 

HAROLD: 

ELAINE: 

•• ROSE: 

AUDRY: 

ROSE: 

HAROLD: 

ELAINE: 

BOB: 

ROSE: 

.ELAINE: 

1.9 

(as if the floor had fallen through) What do you mean? 

We're having an evening out. (to AUDRY) They're 
so enthusiastic, aren't they? 

(to MARTHA) You '~l have five mo~ths to feed that 
night, if Dick turns up. 

What, is she cooking? 

It's all arranged, is it? 

What do you mean, all arranged? We don't even know 
ourselves when we're going., 

Don't you think I've got enough to do at the office, 
.w.i.thoutJooking after your family for you? I brought 
up your son for you; what else do you want! 

- You brought up my son for me, did you? . and who do 
you think's been doing the shopping for thirty years, 
and cooking your meals, and making your beds? Just 
because you took him on your knee for a minute e·very 
day! 

(to ELAINE) You needn't take her up. She's tired, 
you can see that. 

No, it's because I'm having an evening out! But it 
doesn't matter. We'll forget about it, Audry .. 

More wine, Audry? 

No than~. 

More tea, dad? 

(his eyes still on ELAINE) Not for me. 

(BOB gets up and stretches) 

Did you have a nice sleep, darl~ng? 

Yes thanks. 

That's right. He's tired from doing nothing all day. 

Oh that won't last long, don't you worry, my girl. 
He's got a career in front of him. 



ROSE: -

BOB: 

ROSE: 

HAROLD: 

ROSE: 

BOB: 

• 

• 
ELAINE: 

AUDRY: 

BOB: 

MARTHA: 

ELAINE: 

It's been in front of him for nearly twelve months now. 

And what's it got to do with you? 

This --- I go· .. out at seven in the morning like Marty 
does to keep this house on its feet! 

(finding this distasteful) Rose! 

Well how do you think we live? On threepence a gallon 
commission on petrol --- and about twenty gallons a 
day? 

Oh well we can't all be like you, good as well as 
beautiful. 

(as he strolls over to the record player) Now don't 
touch that machine! ,h: Ih;a-&! 

Why n~t, R!9se-? fA ~/':"'" ~ 
S~ ~~o ' 
(.puts on a disc. It blares out~ .J~~~4A. 

,~~ ~) 
(to SIJiDlE) Let's have a dance! To hell with them! 

(Though he is burlesquing she takes him 
. seriously, to his surprise, and begins 
dancing ... HAROLD watches her with awe, 
a little smile on his lips, his eyes narrowedo 
MARTHA seems crushed. On~y ROSE 
is disengaged: she watches the couple with 
a remote, appraising eye, ·as if trying to . 
divine something in ELAINE: 

The music stops. We see what ELAINE 
would look like if she lived a bigger 
life) . 

I don't think I've danced fo r yea r~! 

(to BOB) What about your girlfriend? 

Yes, Mart, come on! 

No it's all right. 

(to A.UDRY) A'woman should dance every day, she 
really should! 



BOB: 

ELAINE: 

• 
MARTHA: 

ELAINE: 

HAROLD: 

• MARTHA: 

AUDRY: 

ELAINE: 

MARTHA: 

ELAINE: 

(BOB takes MARTHA's hand but she 
won't move) " 

(to ELAINE) You tell her. 

Yes, go on, darling. 

(He succeeds in getting MARTHA to 
her feet. Determined to . shake her out 
of her mood he grabs her and "begins 
whirling her round. At first she smiles 
against her will, then she tries' to break 
free and can't, and gets furious .. He 
heaves her off her feet and whirls her 
round. She begins slapping at him until 
he lets her down. Something splits. 
She switches the record player off 
angrily) 

You've ruined my skirt! Look! 

(Seeing him unconcerned, she goes up 
to him, white with anger, and smacks 
him round the face. He stares at her 

1.11 

for a moment, then marches off to his 
room and stune the dpet) ~ ~~9y 
~ ~~) . 

Martha, really. 

There's no need fOf that, Martha . 

Oh yes there is. And now he can sulk all he wants to. 

(inspecting MARTHA's Skirt) Oh you can't see a 
thing. 

After all, Martha, it was only in fun·. Now go and 
make it up, darling. 

(MARTHA shakes her head like a child 
but ELAINE brings her round, fondling 
her) 

Go on, my baby. Be nice to him. 

What did he have to -.--? 

It doesn't matter now. 



HAROLD: 

ELAINE: 

HAROLD: 

ELAINE: 

HAROLD: 

• 
MARTHA: 

ELAINE: 

HAROLD: 

ELAINE: 

• BOB: 

(MARTHA goes over to BOB's room and 
enters) . 

(to ELAINE) You encourage them, don't you? 

What, to be nice to each other? 

You start it, then you ---

Me start it? 

Anyway get her out of that room. 

(ELAINE doesn't budge, so he jumps 
up and with amazing fury shouts): 

MARTHA! Martha! 

(She appears again, frightened) 

Yes? 

Your father wants you here. 

(BOB comes out, puz~led) H/:dfO£I£l 
goes to the ga IIlell dlitit a rii) 1'1111$ i I 

9iI(!lp):. 

(still to ELAINE) One in the family's enough! 

1.12 

(subdued by his anger but wanting to show defiance in 
front of the others) One what? 

What '8 he talking about? 

(HARO LD goes':Du~I.s;II_IE_lIjElaI**.~tllii"~'~l';!;" ~'1::-
@ P. 1 ; • ' ' 

BLACKOUT) 



\ 

ROSE: 

MARTHA: 

• 
BOB: 

ROSE: 

BOB: 

ROSE: 

BOB: 

MARTHA: • BOB: 

MARTHA: 

HARD . 

RDS/ 

2. 

Evening. ROSE and MARTHA are lone, 
BOB's door is ajar. 

The house is in silence. MA HA goes 

restlessly. /. 

An'a. it won't be the last of her eveni,rigs out. She's 
got ~ ally now. /1 

She hasn't 7Seeing Talbot, has 

(ROSE silence.s her with a glance: she 
s seen BOB' come out of his bedroom) 

What's the ma ter wit!everybodY tonight? 

Minding their 0 +iness mostly. 

(strolling over ttihe record player) What a rotten 
dinner that i. 
Now don't switch that n! 

/ 
We're n;rt in church, ar we? 

It's lale. Wet re going to d. 

It~cause she's ~t. HOne~IY, a girl of twenty-
t ,ree like you! \ 

It ~s none of your business, I've told you that before! 

(A noise on the step ~de makes the 
girls start. It is HAROnD) 

(holding the garden door ajar) 

Just after eleven. 

Didn't I hear that bus? 

It isn't due in for another minute. 



~OLD: 
ROSE: 

HAROLD: 

ROSE: 

HAROLD: 

MARTHA: • HAROLD: 

ROSE: 

BOB: 

MARTHA: 

BOB: 

ROSE: 

• BOB: 

MARTHA: 

ROSE: 

BOB: 

I could have sworn I heard it come in. 

That was the ten o'clock. Why don't you go t 

With the show tomorrow? I'm over with 
girl. 

Oh yes. (to MARTHA) 

A 1 the tackle's down - - - twenty - ne pairs of boots, 
thi een saddles, there's enoug eatherwork for a 
sq dron of horses tl1ere - --

YOu'~ etting the draught i . 

ow where I a . 

~e goes) 

.. 'With the gro~s" I'm ashamed to walk past the 
stables sometit~e . They must think he's mad, when 
he can't eveilri ' a horse. 

ee th\ marquee going up. 

You go. 

her) Please. 

(t ~SE) Your eyes are bu ing. Look at her, 
arty. 

(in a moment of lightness) 

Here's the bu~! 

(They listeQ, but there is n thing) 

There are lots of other buses she could a*h, going 
deep into the night --- the 11.33, the 1.0 ' the 3.17, 
the 6---

(with disproportionate anger) Shut up! 



BOB: 

AUDRY: 

ELAINE: 

• BOB: 

ELAINE: 

AUDRY: 

BOB: • ELAINE: 

ROSE: 

ELAINE: 

ROSE: 

E'LAINE: 

MARTHA: 

AUDRY: ' 

MARTHA: 

1.15 

Hullo, we were just talking about you. 

(to MARTHA) You ought to have seen that dinner! 

We must make a party of it one evening --- all of 
us' together. (to MARTHA and ROSE) You'd love 
it ---

(She stops, seeing th~ir deliberately 
impassive faces) 

Don't mind, Elaine. 

No, the evening's finished now. (to AUDRY) You 
see how they are ? 

Why can't you be nicer with her? 

(There is the sound of a bus outside. 
MARTHA and ROSE stare at each other. 
ELAINE meanwhile returns her coat to 
the hall: she is wear.i.~g a black evening 
gown, a bit too grand ,for a simple evening 
out) 

I've never seen you dressed like that, before. 

(kissing him) Oh yes you have, darling, but you 
were too small to-look twice. 

Wasn't that the bus? 

What? 

That was the 10.42 just came in! 

What about it? (realising) Oh --- we got a lift 
back. 

A lift? 

(to BOB) What's the matter with these two? 

You got a lift? 



ELAINE: 

MARTHA: 

ELAINE: 

ROSE: 

ELAINE: 

AUDRY: 

• ROSE: 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

ROSE: 

ELAINE: 

• BOB: 

AUDRY: 

MARTHA: 

ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: 

Yes. 

Who from? 

Oh some man. What are you looking at me like that 
for? 

She's just curious. 
N~~ ...... k.. .. 

Some man at the IVP", ope_)!, He walked out just as 
we did. 

What do they think for God's sake? 

He just came up to you? 

He saw us leaving ... -- and he offered us a lift. 

What was his name? 

How do I know? ' 

Does he live here? 

Beyond the Quarry I think. Where's your father? 

Over at the stables, making believe. 

Isn't it the show tomorrow? 

(Neither of q.er daugliters answe rs this) 

Yes. 

Hasn't Dick turned up? 

H~ sent word to say he'd be spending the night over 
there. 

(to AUDRY) What race is he booked for? 

After lunch some time. 

It always worries me, those fences. 

Me too, now. 

That was a lovely evening, wasn't it? 

1.16 



• 

• 

AUDRY: 

ELAINE: 

ROSE: 

ELAINE: 

ROSE: 

AUDRY: 

BOB: 

MARTH.f\: 

BOB: 

ROSE: 

ELAINE: 

ROSE: 

AUDRY: 

ELAINE: 

1.17 

(to BOB) You ought to have seen the food! 
. : ~ ~q 

(also to BOB) We hadffOiifand a l.O.el=) Alsat'a¢$'oQ...V~ 
~ and it "was all so "nice and quiet, you would have " 
liked it, wouldn't you, darling? It's your sort of style. 

Well, as long as he didn't have to pay for it. 

If DicJt's not here you'd better see Audry home, Bob. 
There's a torch in the drawer. 

Dad can take her, he'll be back in a minute. 

I'd rather go alone then. 

(getting the tQ.rch) Come on. 

I'd like a walk too. 

(with burlesque) She's jealous! That's the style, 
Marty! I'll play you and Audry against each other. 

You'd better watch out for Dick, then. 

All right, Ro~e, he's only playing. 

Is he? 

Good night, everybody, ~ee you in the morning. 

Good night, dear, and thank you ever so much. 

ROSE: Good night, Audry. 
~~ ________ ------------~----------~7' 

ROSE: 

ELAINE: 

ROSE: 

(E LAINE and ROSE are left alonE:)) 

How do you-think I feel when you a~A--'filt:: 
like that --- 'Who gave you .? what was his 

e? where does he e from?' 

It always does. 

Don't answer the questions then. 

No, just tell me. Tell me what's on YO\lr 

It's the way things are going in this place, 
Audry --- . 

\ 



ELAINE: 

ROSE: 

ELAINE: 

ROSE: 

ELAINE: 

• ROSE: 

ELAINE: 

ROSE: 

ELAINE: 

Ii; IE· 

• HAlSAI.n: 

ET.AHfIt 

HAROLD: 

ELAINE: 

HAROLD: 

ELAINE: 

HAROLD: 

ELAINE: 

(laughing) What's Audry got to do with it? 
t ,~~_, , n,e., A ~-"T_ ~: . 

:'IJ!::i:;S:~:a.t=:::;:::C: :;~e 
;, i tea 1; And you don't seem to mind if Martha goes 
the same way! 

But you can't compare them --- Audry and Martha! 

1.18 

Dad's quite right, you always ~ncourage them, going 
into that room ---

Who? 

Bob and Martha. She's my sister --- I do care about 
he rJ tlpUt sbe HittiF,ieaJ. I do!. 6&, It's R Rent TUitE 

~Ie eet i J ,); rr J "" h aks 

(with her own preoccupations) And what do they do 
in that room then? 

You mean you don't know? 

I w""l.1" 'I .1' 5 I if , ii Id I ~Ic. ~ k..~.. ft,..J 
t1 ~ .:t-L~ * ~.d.1.A. ~ 
- .... "'f";.~...,..: ............... '., ................. ~l: ...... . ..... ,,-......... ---. --.----:;r.,"", •. ":::-' 

~"HOSI} !i JI, Bet I" 1;e,], ')a dJ'Ig -f,Ii'l'U "e'e' 
wat 9 "p: 

Was the 10.42 on time? 

I think so. 
I~ 

You think so! One of the SOPlliB said you weren't 
on it. I said you must have been. 

We 11 I wasn"t. 

What? 

I said I wasn't. 
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HAROLD: 

ELAINE: 

HAROLD: 

HAROLD: 

ELAINE: 

HAROLD: 

ELAINE: 

ROSE:, 

ELAINE: 

ROSE: 

1.19 

What happened then? 

(with a sigh) We got ~ lift back. 

(A pause during which he tries not to ask 
the next question but it gets the better of 
him) 

Who ·from? 

',,:., j;' . 

Rose says we've got to find work for Bob. 

(changing the subject with difficulty) Oh he's all 
right helping me· at the p~mp . 

You see? You both want to spoil' him. 
day you were shouting at Marty to come ou 
room. It isn't very fair on her! It wasn' him you 
shouted at. But he was the cause. 

II right, let's·have,a talk· about it . 
s that dinner expensive? 

Well I'm ff to bed.. Good night. 

Good night. . 

s by the staircase) 

'Tomorrow' . never set about things today. 

Well it isn't asy. BoH your cousin you know. 
He never ally had a ho 

You ju have to choose betw n him and Martha, 
that' all. 

ELAINE follows her though 
switching out the lights. 

The garden door opens and we see OB 
and MARTHA silhouetted. They whi 
together) 

Let's go in my room. 
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MARTHA: 

BOB: 

MARTHA: 

BIl'e 

1VJA H'f'TIA 

BOB: 

MARTHA: 

BOB: 

ftG'I'f1fA: 

»SB. 

1.20 

No. (trying.to break free) 

;:a Why not? 

Because of dad. At'ywifijP (h5 nall'l J 19 it) 
.p;;;;gil 

,:11: •• .... ,., 0 1':11:11 
T)( peage t we i e I.i peaice tv 'H.i we 'e ijeal1 EVery 

to tit 01 ,. , XI,. e iii Ii: i )l iii i , S 1 Ie ace • 

'Yua IX e uvt <:nQ .. e.1 Ill' i" a" "ffi te a 1] day ~ 
~ .. "', ..... 

It's because of you, not yt "ll dad,,' yO" , jolt! 
£In" 111 

,'.,... ~ ~ ~ ... 1' .. ~ cw.4 ,' .. +~ ! f ""e]1:;f:rJ"n 't 11~ baing nlaQletr"AggQl all the liUH:' 
6'J.. c,...,,,,,-# ..:.. ~ f M4 uicd' ? Yeti saia yetl liked k-issing! 

'ICes Lot "ot 311 the effie! 

.011 "liille "", Maxty! 

A 'e yo" so' e yill! Jove tIle t 

T.. D d ' n 0 'I 0 I ~ ijJuXQ Y " you as we , lS11 I 

o,A4t Til-it, There! It's aart: -t.-,ilk ! 

MARTHA: 

MijJhi 

~m It is autYalqQ:LAINE,i1t"i:"" 4::'" ~ 
l'l a PlIeS'dug IJQwil, lithia). Uk; h&:t .-tL.... 
"ew '"a ' gi RES her # sl ""'tlg ~ ~ 
al'l.a '81" A, eSl'e' ian, "ext hi the. '/ 
):aUIAI 8' i"gi"g c1a"ghte., p."tetH "8 . 
bel 1uuly agains' wei) 

t'JI./ J 
(eaSier)t I thought it was dad .. 

1.,.AO heax ege', pgop] i O " say "psralra, that's the 
mtte, ',x,,,. i ao 'a" liM Uat .. liell 5 h('pe i'~a i i ierl, 
'"'' ] ,e Ell I ri Bil J pp hel I nAg if' 



ELAINE: 

• 
BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

• 

1.21 

What? 

Now go to bed. And you too. 

OK. 
I 

And we'll keep the love scenes until you 
I . 

(to BOB) ~ told you! 

(She stalks upstairs) 

(t BOB) I'm not .blaming yo I wouldn't blame the 
rna But just be care.fU:~, t s all. I've got to bea r 
the b nt of it all. Tryand hink of me sometimes~ 
If som hing goes wrQng t yalways come to me. 

OK. 

Where are y 

(He leaves by he garden door, and she 
watches him fr the:.window, in the 
dimness . 

BLACKOUT) 

. 3. 

Morning. ELAINE is alone and 
is just emerging from his room. 

Look how nice it is, and YOll get up half way th 
the morning. 

What about some 'coffee? 

I've just made som e. 

, 

• 



BOB: 

ELAINE: 

BOB: 

• ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

• 
BOB: 

I had a late night. 

With Audry? 

I watched them put the marquee up. 
• , , 

# 

h, go on, you're like the oth s - -- questions .all 
t time. 

t for ever . 

ou, darling, I told you that. , 
something wrong with you if you 

attractive, wouldn't there? Are' 
her, Bob? 

ow you aren't. You mow it .• 

f course you haven't. he one I blame is Martha, 
for not seeing through yo .. But we're ·alilike putty 
in your hands, aren't we? Harold won't hear a word 
against you. You make eve ything a joke. We need 
that in this house. Sometim s I think we'd murder 
each other if it wasn't for you. A.nd I've got you to 
thank fo r my evening out. 

Me? 

I wouldn't have dared do it a year a o. I mew you'd 
be there waiting when I got back, rea y to make it a 
joke. 

I can't see what's wrong with you going 0 t a bit. 

They don't know where to take their worrie if I'm 
nofhere. And they have worries every day, very 
hour. 

. . 

-
( 

( 



gOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: • 
ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

• 
ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB~ 

ELAINE: 

1.23 

• ' II!:I 1 I ' ." 7i"QQ }gIg"', LhIS house reel8 8" cold W1e_ft yon xe away. # 

.A:11 tile 9liclLeu.ent giles 8lie ~liilks lillt Of the willdoM • 
uP tl e tlilie • • 

Who? 

Marty. They never forget you. H~ pops his head in 
the door every five minutes. They've got the bus 
time -table written in their heads. 

It's the show today, they couldn't have it nicer. Look 
at those fields. 

Why don't you play truant fo r once? If you went out 
more they'd get used to it. Let's bane 1u , ] 2 M" v. ca....d 
tIll!,! tAme pH r ~ A ~_ 

3 

? ~:Je,"tna; 'he ~e~ .. ,!D:J ~ *~40.1 I'~ I..A""'-
It- ~ .. ,.. If..... ~~ .... '-& ? 

What? And you're a hundred yards away! 

I'.;g afraid' of Dick falling. I can't bear til 'lill: 

Jtt#1 'Alte those =11"4'99, 4~~# ',~. ~ -'4. *~'-11 ~t-­
i+*,'c~ ~~! 

We'll stay in the marquee while he's racing then. 
Come on. 

-(./. 1 ~:ti?V' 
But like t~is ~_:pJu. fe91!"" 

I'll get your shoes . 

(He goes" I' ] ill and fetches 
her walking shoes) 

How did you know where they were? 

Oh I don't know. 

And that they we,re the ones I wanted? 

Why are you so muffled up? 

(He undoes her blouse at the neck) 

,(delighted) You fooH 

Sha 11 we go then? 

All right'. 
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• 

ELAINE: 
(contd) 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

1.24 

(A muffled cry from upstairs of 'Mum! ' ) 

(going to the staircase) Yes, Dick? 

_ Seen those new boots? 

Your father took them across. 

ail, t(On the landing above) What the hell's he 
playing at? It's always the same! 

Oh he did it to help! 

What do I walk over in, my socks? 

Your old ones! Anyway what's the hurry? 

I'm weighing in, that's the hurry! 
Jrt,... 

(to BOB) You go ahead, -mulila 
It's all right, I'll wait. 

I said go ahead, didn't I? 

OK .. 

(He leaves) belSoLiniEY';. 

Shall I call your father? JlljllElaiiiitas.iL i' i' iii iiil&::" 

(coming downstairs) No it's all right. He's probably 
sold them anyway. Or wearing thelli himself. 
Dreaming himself on a horse. If he'd been on as 
many as I have he wouldn't be so keen. 

C"e Go~ J,.~) 
(fIe a l'l'ea 'I 8 S' , 'a JJ th; ekeet yA11" g , .,. , 
"'d" wi']. ,n ,'fal,le face, Nlt tbeEe is ,.. 
s"",eUlih8 a little tee tight shAnt b;s Hps-) 

All right, Dick .. 

All my riding crops have gone. It's like having a big 
fat-arsed baby round the place. 

Why don't you tell him then? 



• 

• 

1.25 

DICK: Because he's·dreaming.all the time. 'The' captain' ! 
~ Even th~l all iDS call him captain. I can't tell if . 7: 
~ they're joking or not. I wis lhada·sedous father. ~ 

He's always over at the stab es, interfering --- I ~ 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: . 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

can't get forward --- I ---

Oh, Dick, come on --- don't let it go on for ever, that 
row, .always the two of you, just let him dream and 
make a fool of himself, you're usually away, you 
ride here once or twice a year ---

But the stories. follow me rOWld the stables, of a 
berserk father! 

Berserk? 

They call him Captain Whistle. Every horse in the 
stable's got a whistle according to him. 

Perhaps they' have all got whistles? 

What, seventeen of the finest Irish thoroughbreds? 
'--=-You know·as much as he does! -. ..-- . 

Tf"w 'eU hJe mltat the tea' ""lIble IS, DiCk. You want 
that room again, 'don't you? (indicating BOB's 
bedroom) 

It was mine until last year. 

Do you hate him? 

No. 

What's the matter, then? He's your cousin. You 
seem to get on well enough. 

Oh ---

What's the matter? 

He's cock of the walk all the time, that's what. 

Cock of the walk? 

WelI~ he gets away with everything! 

You mean you're jealous of him. 



DICK: 

ELAINE: 

DICK: 

• ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

• ELAINE: 

DICK: 

ELAINE: 

DICK: . 

ELAINE: 

1.26 

If you lik~. It's when I come in here and all the girls 
are looking at him. " I can't behave like" myself any 
more, I just want to run away and hide. I mean I'm not 
against him, I don't hate' him, I agree with'everybody 
really, he is better to' look at .. "But I mean when I come 
home I wantsome peace, I want to forget myself, "and 
here I can't, I remember how wrong I am, all wrong. 

Which means you want to be like him, I suppose. 

Yes. I try and make jokes like him over at the stables. 
It only lasts two minutes. Then I feel all heavy_ I 
can't try here because everybody knows me . 

Can't you just be yourself? 

If I liked myse If I would be. 

Can you get him a job with Talbot? 

What? 

Isn't there a job for him over there? He ne"eds some 
work. 

He can't even ride! 

There's the farm. 

Oh I can imagine that! 

He'd learn. 

Talbot's got some land in Scotland. 

In Scotland yes, but ---! 

You want him' Qere, don't you? 

I'm like a mother ---



DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

• ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

•• 

He was over at Audry's last night.· . 

She was out with me all evening~ 

Afterwards . 

Yes, I guessed. 

One of the lads saw him. 

He might just have gone for a chat, you know he's 
always larking~ 

He didn't come back till two in the morning. They 
had the. light out. The lads told me. 

Dick~ Poor Dick~ 

~) 
(on his way 1" the sal 'len ·1 .... 1) Shall I ask for the 
job up north, then? 

I suppose so, yes. Then you'll get your peace . 

(He leaves) 



MARTHA: 

ROSE: 

MARTHA: 

• ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

• ROSE: . 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

4. 

The evening of the same day. MARTHA 
and Ra:;E are alone. 

(again at the win .w) We ought to move out, th~n 
they'd come to t ir senses. 

1.28 

They·could try ving on Dick's money_ Or the three­
pence a gallon ad makes, wp.en a car passes, which 

. is about once week. 

What's the-tlme? 

After eleven. 

I specially asked her, Shall I bring something·in 
for tonight, and she said, Oh no, I'll be going down 
to Lowley Gate, darling --~ 

'Darling' . 

And now there isn't a thing· in the house. 

Do you remember last year·when we t;ried to drag 
.her over to the show? It was a Sunday and she said 
she couldn't bear seeing·~ick-take the hurdles. Well, 
she seems· to have got herself a stronger stomach 
this year. She's with Bob, I (expect. 

What? 

She'd do anything for him. Let the housework go. 
Are you in love with him, Martha? 

I think se;>. 

Does he want to .marry you? 

He never said. 

He ought to find work. Get away from here. But of 
course she'd never allow it. 

Who -~- mum? ~ ~~w 

Of course. 

Why not? 



MARTHA: 

ROSE: 

MARTHA: 

AUDRY: 

ROSE: 

• 
MARTIE.[: 

J • • 

A I1f'Rf: 

ROSE: 

AUDRY: 

• ROSE: 

AUDRY: 

MARTHA: 

• ROSE: 

AUDRY: 

MARTHA: 

AUDRY: 

MARTHA: 

AUDRY: 

1.29 

Oh I mean for herself. 

l;t fHi, "he wi Q9al s=e! !Jj fly az eR'e) gQ ~ 

'1/ e'ye JYS( l'tad slippe' 

l\te we. e ill the II'a I'I'ulje Challipaghe aiill , 1';. ken-; 
~andwiehee HAA 'puji a 'n~aes . = why d" y"iI gil "VH " t 

hela III=Fiil~? 

TltUd, yOg; Illeuii! 

Did jill" liea .. a]""'! "lc}Q 

He fell at the first fence. It was th~ nearest thing 
I ever saw~ Your mother went quite. green. The 
filly nearly rolled over him. :aut ~e's all ;right . 

Was she· watching? 

Yes, she was with me and Bob. 

Bob! 

Who did she go with? 

Well Bob I suppose. Why? 

Was she wearing the new coat? 

(laughing) No. What a funny question! 

What's that? 

I heard something too. 

, 
, 

\ 

• 



• 
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ELAINE: 

MARTHA: 

. :ELAINE': 

AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: 

ROSE: 

ELAINE: 

AUDRY: 

Ht]S6:: 

ELAINE: 

ROSE: 

ELAI~E: 

ROSE: 

(There is the sound' of running, outside. 
It is 

ELAINE, out of breath. She stares ' 
back into the night' for a moment before 
BIlling, he ',gOI (fQ"kl,) ~,~ ;-) 

~::..- •• __ • __ .... _ ...... r_?;; ... ~ • ...c"';~~·~""'.'.Y.lII • ....... -.. - ..... -- - -_. --- ---- .... _-_ .. -... -"' .... -.. -.... 

I'm sorry about tonight. You had to cook-for your-
selves. ' 

,. .. _~ ......... r._ .. .: ..... ~ 0/1 __ • ________ • __ I.~~-- ];at scarf1 ~ 

1.30 

It's Bob's!U: If f? Is there anything wrong withothat? 

Elaine, i~ H' nee I '!:!!::I1Ht!!!I!!1A3!lEciii FIIbla-~ -+? 
It's Dick! He's over at the stables . 

Dick? What about it? 

He seems mad". Go and look afte'r him. He walked 
alongsIde me and didn't say a word. I 9A j 8, , A re 
,m tt'ed" I 11 " , Bj,1i Q' 1 sP11 he dU1A'( 
$OUS I)ILi"6 .J~ tr"~ ...c ~! 

Did he get a concussion? Uc .. ,,,t4t"'·~V< ~kA ! 
'-to w~C" ~ -£&P ,l. 

I was there when he fell, dal' I ... --Ltie 's seen-&Reei' 
t111 gla all iuy-: H;e frightened me, Audry! 

Oh -it's just one of hi~ tantru~s. I'll 5 hat he'p 
I 1iJ1?ft ~ ~i,.. ~ ~ k..:.r.:J~ ~ ~ ~I;- .. 

:3haIl I Q' 11lie lug"/ 

(She leaves) 

He looked so terrible. 
~ ~~ 

Where did 51 find l8l? 

At the marquee. ..,... __ a. .......... _ •• _ ........ _ .... .. .:"!".-_ -. _,or .. • _"'::",~A.-_____ """'''.J,.-.,, ___ ... '" ... -• I thought he 
. was going to ~ me home; 

, And what did he say? 



ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

• ROSE: 

ELAINE: 

ROSE: 

ELAINE: 

ROSE: 

ELAINE: 

ROSE: 

• ELAINE: 

ROSE: 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

1.31 

I didn't see him at first, we were all standing round 
the table --- you know how dark the lamps are --- he 
just took me by' the arm and led me-outside .. I thought 
your-father wanted me',- you know how he never comes 
to these suppers. But all the way he didn't say a 
word. 

-Was Talbot in the marquee? 

Yes. 

And you were talking to him. 

I --- I hardly spoke to him at all, darling. 

Was he standing next to you then? 

Who? 

Oh Talbot of c'ourse! 

Yes . 

. Dad told you never to talk to him again. 

There was this show, darling, everybody was there. 
Talbot came up to me and said, "'Your son had a stroke 
of bad luck this afternoon, Mrs. Jameson ,,---' 

Oh do shut up! 

Is that them? 
.....A.~I 

(~hey all look towards the ditB!:.J ELAINE 
steps back as if for the prQtection- of her 
dau'ghters) Bit, tHe datU detlSIl't eBeN 

What are you so frightened about? 

You didn't see his eyes! 

He's probably as fed up as I am! 

, But I didn't do anything, darling! -
Stop calling me darling for Christ's sake! You went 
out this morning --- left nothing to eat ---! 
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ELAINE: 

MARTHA: 

DICK: 

AUDRY: 

DICK: 

Ii j r5: 

DICK: 

. ..... -~ 

~linl(2 

MARTHA: 

It was a lovely day. 

You- didn't even clear the breakfast things ~ --

S I!; I It. (DICK, . white 
with fury, comes in'with AUDRY behind 
him.. He leel ... 1; lind It 5 &41 5 lie e *' epl 
11; I 6 I i rp; He goes across to tm:&-land ""€-':-R-'A/-~ 
catches hold of her roughly) aslight 
f~iliJij y( 'QS'itlpu. QII Ids faCUlf. 

I've been watching'You at it all day, sidling up to him 
and showing him your teeth -- - I've just about had 
enough.of it! 

Dick! 

Leave- this to me! 

(ROSE and·MARTHA come nearer, 
intrigued --- not to protect her) 

W.,eT's she dqlie, 'S" 4 i 

I've been five years in those bloody' stables and if you 
think I'm going to .have.him breathing down my 'neck 
you're mistaken! It's bad enough having'him here all 
day! Listen to. me, you're going back there first thing 
tomorrow' morning and you're going-to tell him it's 
not on! ,:X,QlilliP; 118' SeRM etf 1 tJtJgllls) ,I/lm£ Ate fAJ' 
'MOl'· s!flta tliAt? 

. What happened,. Dick? 

DICK: She's been hanging'round Talbot all day. 
("",It.4~ ~ ~ ....-c.£4c.6-) 

MART HAl I thought so! 

DICK: 

MARTHA: 

DICK: 

AUDRY: 

(turning on her) Oh you and your 'thought-so' --- do 
you think I give a damn what she does with Talbot? 
A fat lot your ey~s c.an se,e,~l What do you think she 
wen~ out last night for, exercise? 

When? 

,(pointing at AUDRY) With her. 

Dick! 



DICK: 

MARTHA: 

ROSE: 

AUDRY: 

MARTHA: 

~AIN3 
ROSE: 

• DICK: 

ROSE: 

AUDRY: 

ELAINE: 

DICK: 

• MAB'f!Itt.. 

E LA""!: 

;*0, ! 

AUDRY: 

DICK: 

AUDRY: 

DICK: 

1.33 

. Talbot was there! 

What? 

(to!tLAINE) You never said! 

I'm sorry, Elaine. I didn't know ---

How long had that been arranged? 

@. hadn't,) 

. You mean to say you didn't know he'd be there? 

(ELAINE nods) 

But he gave you a lift back, didn't he? 

E~s aga~ _ "-~!~ (*"~ ... " 
You said it wastSiij'l~ log, 1:;;;: 

What's wrong with Talbot? ~l1l1'd ! l~ . ... 
They hate me! My children hate me! 

Well, tell the truth, gaB f(un, instead of standing 
there trying to look tragic! (to the others) I tell 
you, she's as cunning as they ·come! You ought to 
have see'n her showing Talbot her teeth --- she 'I.P __ 
didn't leave his tabtt- minute:-~ ..f-"" ~ I 

~~~Clc-. • 
SJie "asn'l 1 ve,. I i5!E' Il'e' e a I til gIll S as iueit;tfa:S1iflO'1 

(I''3t'''g Inwards MARTHA I" )'il )'eI) ?UQ wlCket1 ,} 
/4..IA -~/" ----

(rili11j"g "'s .,,,,Il'VI La'" I ""glily) T,eL loot alone! '~-1;;i.~ 
- I 

T llapE"" ] e;eII 'i'it at Il i8,.I,: T J'aee,,'t liee" iii'" 

(I" niCE) \:99 89" Qpm- A·"l ht\ - t= a:=::fxn:X::»> 9' :tki::' 
", , J 7 fa«' ,;£-- .... i, ~ • o.;.Qc.:" , • e' :11:;:::;;- ::; n::: ~ ! -> , 

That's right --- I'm the . .o.ne to blame! It doesn't matter 
what she does! She knows how to cover her traces! 

But what's she done? 

-Ask her yourself! 



• 

• 

AUDRY: 

DICK: 

MARTHA: 

DICK: 

III It iliK! 

_J ......... __ . . ,._ .. __ ..... 

MARTHA: 

ELAINE: 

DICK: 

There's no need to shout --~ I've got good ears! 

She's rotten all the way through. 'Bob', 'Bob', 
'Bob', I'm sick of that name being pushed down my 
throat ---. coming here and sleeping: in my bed! 

What's Bob got to do with it? 

(to ELAINE) Go on. You heard what she said. 
What's BOQ got to do with it? (ELAINE makes no I 

reply, so he goes on) He's Talbot's new a::pAt. "'4A. .. II." 
~ ~,~ ~* ~ I .. "'L~! 
Agsuf? 

Alent to, wbat "? 

I ] ; [ ..... ,.l1li •• -..- .......... -.,-,. ...... __ .... _.-

(to ELAINE) What's Bob got to do with you? 

I'm a mother to him, that's why --- I ---! 
. ~~~, 

He <!oesn't know an ear of corn froml~ backsi<!e.ef ~ 
~~~E~~~~~~~cgem! ::J~ "",,,v,'~ "',-.. .. 

y~ ~.,:",c.c.4 -r~ A,I' ~t-! 
ItOSIt~EE:::; ====~;g::t~~~m:Ilii~' '",' ~! M ~ ~ 

i:ee&: 

AUDRY: 

MARTHA: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

ELAINE: 

ROSE: 

Tan"" 'u" !Ie .aid, F}j'QQ'll 139 ltavinga hew]" ISS 

., I'.' {I .1 e SQ '*1, iliAd yiih'i'e going to IllteJ hllil'. )wI, 
.. Y •• _____ .......... _ ..... -y .. -~;I ':""I""':'W:a 
-~ .. -•• ~ ........ -=--_ .. _-_ ...... -

(to ELAINE) You can't expect him to work·under Bob. 

Oh she's not thinking of Dick! 

(to DICK) I wanted you and Bob to be friends. 
~ 1L..~! 

With him as my boss? You must be ~i, • d~ "-

. But Talbot was only joking, you know how he is! 
And he suggested it, not me. I didn't ask· for anything -he said it off his own bat. 

That's a lie! 

~J'alld" seeing she hAe ,Ht bi"' A" tLe '3 m ) It isn't 
... .. ~ 

a· lle! 

~Why did you go to the show at all? You've never 
been before. ~-- A-C&.J"(t't ~ ~~ c:..o ... 4i'.~t-

~L~~ 



DU'kO: 

ELAINE: 

MARTHA: 

ELAINE: 

DICK: 

• MARTHA: 

DICK: 

AUDRY: 

DICK: 

AUDRY: 

, DICK: 

• 
HAROLD: 

AUDRY: 

BOB: 

1.35 

, "M't kb1iW .--& 

:Slau :.dICila~i 111119 )'lIa~ she's up I h!:' ," 

, Bobaskea:'me. 

What, to get him the job? 

No, to go to the show. (to DICK) You heard me agree 
this morning to get him a job in Scotland, if Talbot 
said all right. 

But you regretted that little scheme. That's why you 
went to the show. You didn't want him in Scotland . 

Who said he should work in Scotland? 

I did! Because I'm not having', him 'breathing down my neck ' 
every' day"! 

Oh he'd be round here all day,you know how he . · 

But you said yourself, he can't even rid . 

11 you --- I'm sick of his na 

. en "t I - - - you should know that 

he gard door opens and HAROLD 
comes in fol ed by BOB. They have 
clearly been br ght by,the noise) 

t's up?"' What's all the shou . 

It's all about Bob. 

M ? e. 

(to DICK, savagely) Have you been upsetti 
mother again? 

(the sound of his father's voice is the last stra 
for him) That's right, that's right! I'm upsettin 
he r ~:~again! 



HAROLD: 

AUDRY: 

, BOB: 

~1fial: 

pOB: 

• AUDRY: 

"'111" u; 

HAROLD: 

. DICK: 

BOB: 

BEJD· 

• m s al"-'£!" 

ELAINE: 

HAROLD: 

ROSE: 

IIAB6T 'D. 

RWG. 

HAROLD: 

1.36 

What,'s wrong with Bob then? 

Talbot wants lii ... as J.j s agent: 1:: F ~;- "" r­
flta wtn,t? A~? ~ ~ 

'5 And w'hat's he (indicating DICK) worried about? 

He doesn't want you at the stables. 

(to'DICK) 'lou jealous idiot! 

It's nothing to do with Bob! 

You don't think I'm taking the job, do you? It's just 
a joke ---. like Talbot always is. 

QQ "at ,8" ~ . > I 

e a" A"'" see IOU Si" JI ktii8 "1(' aM pOi! III S and pay i Iig 
WHg .7 

WI t ft t 1 

(seeing' her 'husband intere~ted) He said he'd give you 
a year to learn the ropes --- a nominal wage at first. 

It sounds a wonderful chance. I could give you a bit 
. of a hand myself. 

(to HAROLD) How do you think Dick's going to feel? 

WIi'5t 9 he g t tA 4E1 II); it? 

.!fA'S lIeel! '" ] iaag ftls H s at: 1: Ie B 'hie, Ej He »eat s, • 
t1reu Bpb ,guleS a'o"g as hi 1 . BE, ·t See,] • , hJic 'IJ .. "R: 

,A~~, , 
.. Dick's a JOCkey. [J,ie hasn't got Bob's brains. 



DICK: 

HAROLD: 

DICK: 

HAROLD: 

DICJ{: 

HAROLD: 

DICK: 

• HAROLD: 

ELAINE: 

HAROLD: 

ELAINE: 

DICK: 

HAROLD: 

ELAINE: 

• DICK: 

ELAINE: 

HAROLD: 

DICK: 

AUDRY: 

HAROLD: 

DICK: 

AUDRY: 

1.37 

(to ELAINE) It's working out nicely, isn't it? 

(to DICK) Well, do you think you've got the brains? 

No! No! 

What's the trouble, then? It's a first-class opportunity 
for Bob . 

. She's the trouble! 

Your mother? 

. Yes, my mother! 

(to ELAINE) What's he talking about? 

He says he can't be himself or something when Bob's 
in the- room. 

(still addref?sing her) And what's that got to do with 
you? 

He says I spoil Bob. 

I didn't say that! (recklessly, at the-last ditch) She's 
been talking· to Talbot! She got l\im the job! -
fue';;;"t? What's that? 

He'S lying. Talbot saw me in the marquee and said, 
What about Bob ~eing my ttl !?;'"" ~~ "! I 

She smarmed·it out of him! 
$.c.~:AA (J ....... 1t....:.1a -r ~ ~:J~ 

You mean you wish I had! i Yog've 'bOtut SIIuz'ilig "r..CB .. ~! 
'11GO e flvA yeats au .. TaniO' PQi!iSQi y"'1 ""p t· f,u"'8uJI! .U 
f'1I hr eli'" se yOh $ aut -to eas it's I pheltjlid it. ~.c...~! 

How long was Talbot there? 
::rc.J.,~! 

All day_ . 

He just came up and of~ere~ the job and that was that. 

Were you there? 

She wasn't ---

I was standing by her all the· time! Now shut up! 



HAROLD: 

AUDRY: 

HAROLD: 

DICK: 

HAROLD: 

• DICK: 

HAROLD: 

DICK: 

HAROLD: 

• nil lI~ 
..:II All' ',fj.o 
DICK: 

HAROLD: 

DICK: 

HAROLD: 

DICK: 

1.38 

Why' didn't Talbot corne' to me? 

¥V, '" , woe. .. I he '"'''' l' : He' looked high and low for 
you. As.k any of the lads! 

(to DICK) Oh to hell with you and your 'whims! 

That's right --- to bell witb Dick! You can shove his 
kit in the· corner and wear his new boots, it's only 
Dick ---! . 

And what 3:bout you coming in at all hours and shooting 
your mouth.off? Boots! 'Who gives a damn about your 
boots! 

. "", J...dh .",.' "":( ~ ~ ~ I-L. . 
All right --- let him' have it --- I'm-clearing out! ~ 

. L ' 
'-""'""r 

And a bloody good riddance! You walk round the place 
like a damned . scarecrow and then when~ somebody 
sn~ps up the job you're been too. slack -to get you 
come 'crying,to ;mum.! 

.. , 

And just keep out of the stables in futuref G+f-4~ t..J<, -II..! 

Have they ma4e you king. of the stables EI!EIiIiJ then? 
I heard your 

big mouth from the other side of the" garden just now 
--- well ou can sling it somewhere else! A tuppenp,y 
- halfpenny who can't even jump a on the 
best little filly they've had in.the'stables for years! ~ ........ __ 

I fell at the febfUA --- T ---t 

'M 8 $1 J I ill 'a" n'1 I' Se, , 

(with, tears) The going. was hard! 

With rain last Monday? 

I nearly got the cup --- I did! I did! 

Three years ago, yes we've heard about tpat --­
nearly every' day' since! 

(retreating to the garden door) You fool! You fool! 
(pointing at ELAINE) Who do you think she was with 
at the Metropole last night? Talbot was there! 
Ask·Audry~ Talbot was there! 

:r~C4l 



• 

• 

I 

MA4~. 
rAlJjiiCP.' 

, DICK: 

HAROLD: 

ELAINE: 

HAROLD: 

BOB: 

MARTHA: 

BOB: 

MARTHA: 

1.39 

(HAROLD is" stunned. He stares at his 
son" with a d~rk, beaten, lowering 
expression". Then he marches with sudden 
long strides across the room and' delivers 
him a punch on the'chest that sends him 
flying) 

Jl-r~ 
~~DiCk! 

(picking himself uP}.uI~ i!!!$U!!ld!~i !:i1i1) [ II~ 
i ........ \~dl t Sfte~Talbot's,:whore! Talbot's ~ 

whore! ~II eool! ~ ..u. r ~~ ~ ~.:r-! 
(He rushes out, with AUDRY after him, 
calling" 'D~Ck! Dick! ') 

(to ELAINE) Go upstairs. 

Now, Harold. 

(wit!) increasing menace) Get upstairs. 

Rose? 

(She goes to the staircase, and he 
follows her, while ROSE watches them 
wit] Easo: ; "3 Ii"" i" lie' es es '/-A-6c..U-.A.-I~. 

them. 

ROSE now goes after them, 
steps. BOB and MARTHA 

(From upsta" s t1;lere is the sound of 
raised voices. hey "listen intently. 
Then there is the- nd of HAROLD 
striking ELAINE --- mething 
crashing down --- steps ross the 
floor --- be~vY'~ violent sou which 
frighten BOB" but do not seem to 
disturb :MARTHA. 

Unable to bear the sounds any longer 
BOB rushes towards the s~aircase) 



" BOB: 

MARTHA: 

• 
BOB: 

MARTHA: 

ELAINE: 

BOB: 

MARTHA: 

ELAINE: 

• MARTHA: 

ELAINE: 

MARTHA: 

BOB: 

ELAINE: 

MARTHA: 

ELAINE: 

Come back! 

. But it's mad! 

It's none of your business. 
medicine, that's all. 

He's mad! 
killed her. 

(There is an incoherent yell fr . 
and we hear her scream out' ob! Bob!' 
A look of fear comes into . 'iTace 
for the first time. BOB ru es out of the 
room and up the staIrs. 

We hear more moveme s from above, 
muffled voices. Then LAINE appears '. _ 
whimpering and pale, her hair dishevelled, 
with BOB holding he close to him) 

face! He might have 

(also to MARTHA) 

coming up? 

I'm sleeping d 

Why? 

to see you. You're a 

God's sake get out! I can't stand yo 
Get out! 

Good night then. 

(She leavee) 

Lock the door,. Bob ~ He frightens me. 
, ,. .. ~ , " , •• '. ,'" ", .~ '-I: -t -• '. .'":.'" .. ,.... .", #. .. ). p ~~ 

(He locks the door to the hall) 



• 

• 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

1.41 

I've never seen him .like that before. Mad! 

You haven't seen Dick -~- the same-look. There' 
must pe' something'wrong in me. They all hate me 
so! Even Mart1t!.dozs.$Do you hate me'too? C '-> f'C... N ---. ~ 
No. I·~ \Do" ...... ') L .... ,.. -..11- .. 

Never? Not for a single moment? 

No. H;e's given you a bruise, look. 

She didn't put you against me? 

Who? 

ELAINE: Martha. It I hadn't called you up, would you have 
come just the same? 

BOB: ,Yes, I tried to but ---! 
f..At A K~ 4't. .. N,. 

ELAINE: L How quiet it is. I've always loved this house really. 

BOB: Do you still love Talbot? 

ELAINE : ~ Are you blaming me too? 

. BOB: No. I'm aSking. 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

He was only a relief from Harold, that's all. I 
never did love him. The fools. We haven't touched 
each other for twenty years . 

He's in love with you. I saw it in his eyes this 
morning. Is that why'he never married? 

If I give him one glance back,there's trouble for a 
month afterwards~ 

You talked to him for hours today. 

I didn't care. I wasn't goingto let them send you 
away. 

Me? 

They wanted you sent away. 

Who? 



• 

• 

1.42 

ELAI~E: Oh, Rose and -Di~k~ 

BOB: Where-to? 

ELAINE: Scotland, where Talbot haS another farm~ 

Sa ;;ltSa'¥. 

1l!',Altdl,· l' 9 ftl&e ft MiR HI !fAn IIi 

BOB: They must hate me too! 
/ 

ELAINE: Do I look awful? 

BOB: I shan't let them hurt you again! 

-ELAINE: Oh, my poor hair! 

BOB: Let me do'it. 

ELAINE: (as BOB dress~s her hair) I used to do yours once .. 

BOB: I can remember .. 

ELAINE: You remember. 

BOB: Yes. 

ELAINE: 
~' , 

Wouldn't you like liz i g j~' here? 

BOB: It doesn't seem right. Nil-.., ~ ~ccL .. "f. ... k ... tk....~ .. 

ELAINE: No. So let's stay as we are. 

BOB: I'd do it for you! 

ELAINE: Do it for yourself. 

BOB: They'd hate me even more.. They'd take it out on you. 
(,~.~ ~ v~''C ,jJ, ~ 1L... ~ 4f) Il... ~~ ~ ~) 

ELAINE f.-. They will anyway ..... .,. they take out all their 
distresses on me, wherever they come from .. 

BOB: And Rose is his daughter? 

ELAINE: What? Who told you that? 

BOB: Martha. 



ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

• BOB: 

ELAINE: 

BOB: 
( 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

• BOB: 

ELAINE: 

ELAINE: 

BOB: 

ELAINE: 

0", 
I told her once. ~ another night like', this. 

Does Rose know? 

She' tQink~ slle" hate~ ~m. She's so like him, in 
every way . 

1.43 

. You CQuld tell hE)r --- it might d9 her good, bring 
her down a bit. 

JiM ,,!,tIl1811'S a Hi.a fa, ) 1111, 'Ari'E it? Buf I've got 
·to preserve' them against themselves. I daren't tell 
too much. 

Does it hurt? 

Beginning -to sting. 

Let me bathe it for you. 

You can kiss it 1;>etter, since you know all my secrets. 
J iii 4" gb'J fl,,' ~ 
I always used to kiss you tl\~re. 

You haven't changed. What would she ·say if she 
'saw us here? 

(not understanding this at first) Martha, you mean? 

You had a little rhyme ---' 'one· for tp.e eyes, one for 
the brow -~-' ~ 1P~ ~ 

'One, for -the lips, I'll teach you how'. 

'One, for the·eyes' (be kisses her eyes), 'one for the 
brow' (he' kisses her brow), 'one for the' 1--- ' (he 
kisses her on the lips) 

(They/remain long like that. They clasp 
together like lovers. She pushes herself 
away) 

____ .~ _. __ ',._ ... _rl_"l .... ~ •• -';E"":""'", @:> Go to bed! _----- __ 0- _--.., .... ~ .. _ • ., ....... 

Elaine! 

Go to your room! Go on! 

"'~.":. . 



• 
BOB: 

ELAINE: 

• BOB: 

ELAINE: 

BOB: 

ELAINE: 

. BOB: 

ELAINE: 

BOB: 

ELAINE: 

Ela~n~. 

1.44 

(lIe 82&& 11=%l5' sue temalnUJier~. 
Then she switches out the 'lights. 

, 

She goes 'not to the hall~ door 
BOB's; we see the light f his room, 
and his waiting figure, a shadow. 
Then the door closesAlehind them and 
everything'is da:r ess) 

Next morning. hall~door' is hanging 
'open, its lock ·force 

BOB is pouring coffee. 

(She appears from his room, using n 
new torn coat as a dressing gown. The 
-kiss, gillze a' UPhill ollie' ) 

(They stretch and yawn) heg1j1 QiLd jJt;~ 
WIf".tJ 

The door 's:::DtMl. forced. 
"" 

He'kicked it open. And you didn't even hear. 

No . 

. They had their breakfast like mice. Didn't make' a 
. sound. 

Do you think they' know --- a 7 ! '.Ii ---? 

Oh they're always like that after a fight. Jrs:::W It 
cleans them .out --- me being punched(""" e".JG..( 
~ 1--. .Aa ~t-.A • -'... d .hA-- ' CI"-)/'~~ ., 

TheY'won't do it again. 

If I'd always had you, if I'd known you ---. say you'd 
been my age --- I wouldn't have left this house a 
single day, my·children would all be yours, no 
Talbot, no ---

• 



BOB: 

ELAINE: 

BOB: 

ELAINE: 

• . BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

• 
BOB: 

E 

BOB: 

1.45 

No Bob even. 

No! I yearned to be in love. Yearned, darling. 
Forced myself to be when Talbot ·came along. Made-

. him.1ove me --- forced him. ' I needed it so much --­
my whole life cried out to love somebody ~ And I 
never guessed how it would happen one day --- at the 
end, suddenly. 

End? 

I shan't have children any more. That's a kind of end 
for a woman. 

I realise I never did love her . 

You s~ouldn't say that. It makes it worse. Say 
what you love, not what you don't. 

She seemed to know it was going to happen, more than 
I did. She was afraid last night. You could see it 
in her eyes. She didn't want to gO upstairs. 

There's no need to say it. 

Elaine,. Elaine --- I could say it all day ~ 

I've got money saved up, we can· go out every'night 
if we-want to. We could take a room at tbe ~. ,.-............... 
~ I~ ... :.:~ ::.~~~ .. : • .';;::.. -_ I don't care. It's nice not caring. Just 
not caring, does me good. I never t~ought I'd have to 
wait all this time, so many years, to feel really 
good --- and be myself. 

I wish they weren't coming back. 

• 
\ 

• 

• 

• 

.. 

But you didn't do anything wrong! ~ 



ELAINE: 

BOB: 

ELAINE: 

• 
BOB: 

ELAINE: 

• BOB: 

ELAINE: 

BOB: 

. ELAINE: 

BOB: 

ELAINE: 

1.46 

I don't know if it was him. or me who got me into your 
arms. He' needed me to dream too. He needed me 

. to go out and explore' andrY;' be adventurous.. I 
wonder "if I could run away·with"you. I don't think I 
could. They sort of prepare the stage for' me, don't 
they --- they're like my audience, the four of them? &cc..-..." 
They only give me one exit, I have to go through it. dI~ 
Do you see" what I mean? I could make love to you 4 
all night but there'd still be this house waiting in .......... 
the morning, with its one little exit. 8:c, ... =c ~ ~ 
Cc-!.Y~. 11/ ~~ ....... ! 
Then I haven't changed a thing. 

You will, slowly. Or suddenly. I wonder if all the 
other little houses round here ---? We don't even 
know our neighbours. We're· too busy making believe. 
I wonder if they're all doing the same, behind their 
windows? 

Sometimes you're like --... a girl who'S never made 
love before --- so excited ---! 

I'm breaking free. You can't understand that because 
you're free already. But we've built our prison so 
carefully' here --- for twenty years and more. Bob, 
if there's a war and we all go up in f1ames~ and life 
stops, do you think that would be the reason - - - so 
many people making believe, and letting the world 
outside go hang? People used to have real thoughts, 
talk about things that happened but now ---

Love can tt make a war . 

Yearning can. Perhaps they're all yearning to do 
what I did, in 'their little houses. They dream about 
it all night, IjYing next to their husbands. But I 
didn't want my dreams to.fester. Not like Harold 
--- with his horses that he can't ride. That's where 
I"m different.1J ~ f,..(~.~, I' .. A n-~ ~ ~ 

He's begun to watch us. Did you notice that?' 

,He wanted me to have Talbot. He almost told me sOo 

Martha seems frigid - ... - not like you. She's frightened 
of it ---

Whenever Harold slept with me· she and Rose used to 
sit down here and huddle themselves up in their coats 
like this until it was over. He used to call me upstairs. 
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ELAINE: 
(contd) 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

ELAINE(U."':~) 

DICK: 

ELAINE: 

DICK 

ELAINE: 

1.47 

When he couldn't hold it any' longer. I used.to 
leave it as long as possible~ I enjoyed leaving'it, 
Bop. I used to say I couldn't stand' his touch. But 
I'm different now --- I realise it was better that 
way, more thrilling --- I used to enjoy it, and enjoy 
them· sitting· down here· waiting -for it to finish, I used 
to enjoy making a sort of moaning' noise as "if I was 
in· pain, I was getting enjoyment all the time. I can 
tell you that now --- I mean I can see it . 

. That's why she shudders when I touch her. She does. 

He's got volumes of nude pictures upstairs, did you 
know that? That's whY'he' goes to bed early. He sits 
poring over·them. It was like sex being prepared 
upstairs, over days and weeks, then it would sort 
of explode and the whole house knew it. 

I'd like t.o sleep --- for weeks and weeks - ...... 

Go on then. You're fr e. We're free. It's 
difficult to realise, is 't it? 

It's a lovely day. 

(from his room) Elaine. 
to .. ~ ... UU'tM, 4.....& ~ ""4&4' t:. 

(She follows him) aIlc1 tlteil to',' , h 'ses:. 
~ £:-.-c.', /\ 

'f)ChI&!ij 1& a SOQlla iii the garden lil"sicJe, 
DICK comes ill 'at) II stIllt},;}, and J..,.~ ~) 
walk. pstail') 

(from BOB's room) Who's that? ~;::~ 
('fitS! c is Ii; £; P15 J.k l1Y4)FI~ .I.,. • .& .. ~ 

-trz,..J4. 1"". -t..:.. ~ ~ I-L ~t:".#1'~. 
1tj;A I N e: app98s1'6 i & ' ) 

Was that you,. Dick? 

(from upstairs) Yes. 
,f.lc ~ ~ J.~(,JtCJ- ~ f&..1q e~ ~ 

Is anything wrong? '" V4_:~""~ t~) 

.. No. 

Aren '·t you riding? 
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DICK: 

ELAINE: 

DICK: 

ELAINE: 

DICK: 

. ELAINE: 

DICK: 

SOB. 

DICK:. 

BOB: 

DICK: 

ELAINE: 

DICK: 

1.48 

irJIfJ She fell. 

Fell? 

.. Broke her leg. I've come back-for the pistol. 

Nothi'ng~. She ju~t fell, that's all. 

Were you hurtto.rl~ ~ 

No. 

<~13 appears behind ELAI:NE) 

[lull04! 

(gJ yAng ldm a iili4 hUll tfi~d to.ok)· lltlile. -

You've got to shoot her? 

Yes. 

I can't bear it wh~n they're shot. Be careful, 
darling . 

I'll be careful. 

<<>ocz____ . .. ... ~ ~e~., t .... J«.c..t...;, C,.p '''''. . 

~=;::=c.$= 
hat 8:S sfte dges s~ I;re is a shot quite 

. close by) · 

ELAINE: Bob! Bob! It's too close for the paddock! Bob! 

BOB: ..(JSEnEn]n!] ~ ( tL> ~ '"" ! 
(she~H:. tc. it ~~ :;:. alld 
runs. out):, 



• 

• 

.ELAINE~*) 
BOB: 

ELAINE: 
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DiCk! Dick! 

He's just shot a horse, that's all --- he's---! 

(A horrj,fied yell in the distance --- we 
recognise HAROLD --- 'Elaine! Elaine!' 

A babble of voices: and then ELAINE's 
long-scream) 

(off) Dick! Oh Dick! My baby -child! 

1\. Ion ry of grief breaks the silence, 
from up - °rs. It is ELAINE. AUDRY 
start~ ali e, then subsides. 

The- door-from the" rden opens quietly. 
It is HAROLD, muffl up. 

She ne~ther moves nor gl ces at the door. 

HAROLD looks round the' ro ,sees her. 
He-stands for a moment watch g-her, then 
comes in. He goes to BOB's ro m, stands 
looking at the body of his son, hi shadow 
falling across the parlour floor. 

He returns to the parlour and sits nea 
AUDRY~ 



HAROLD: 

AUDRY: 

• HAROLD: 

AUDRY: 

HAROLD: 

HAROLD: 

AUDRY: 

HAROLD: 

• AUDRY: 

HAROLD: 

The- silence' continues. He yawns, sighs 
a little~ 

I've been walking round all night. I don't mind dying .. 
I know that now. (looking at her closely) Would you 
have' married him? 

(She simply shrugs. 

The silence goes on) 

He' never did me. any good in bed. I might have 
taught him, in time. 

&le.JKA.. 
But ~ot there -first, eh? 

She was crying'just now .. 

I heard her outside. ~¥~91Q\l-lkQRM:l9~l]''''T --ee~v~efla---+(&eHHll:1~G~k~leess­
quietly) --..;.. 

(He' rises and goes to look at his son's 
body again) 

He··couldn't really enjoy a.joke. That's the worst 
pain a man can have, Audry. 

Oh he was ail right with me. We used to have a laugh. 
Why didn't he think of me? It's so selfiSh -_.-! 

Perhaps 'he- did think of you, in bed with Bob! 

I've had that on my mind --- turning over and over -""-

It's funny, you shake somebody's hand or give them a 
kiss and nobody says a·thing. You undress a bit and 
bounce about on a bed and the whole world changes --­
murder, nightmares. I used to sit upstairs thinking 
of my own wife by the hour. And she. was one. floor 
down. Then when you see what happens to your body. 
He looks beautiful. Have you seen him? (she shakes 
her head) The wound was at the back. It's all the 
same --- trees, horses, men. It isn't the body-that 
counts. I've realised that much tonight. That's what 
he was· looking for all the time.. How to get rid of the 
body. He used to fall at all the point-to-points~ The 
number of scrapes that boy had. And he got through 
at last.. You don't understand that, do you? 
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• 

HAROLD: 
(contd) 

AUDRY: 

HAROLD: 

AUDRY: 

HAROLD: 

AUDRY: 

HAROLD: 

AUDRY: 

HAROLD: 

AUDRY: 

HAROLD: 

(An other-long cry of grief from 
-.ELAINE, upstairs. 

Silence again) 

1.51 

He couldn't see what she- was up to. She's making 
-something all the time. She's even making something 
-now. Do you think so? Do you think there's a point 
where she- stops ---? Even the way she cries! -
it's marvellousl It's all thought out. 

She cried herself to sleep" She was sick. 

Oh I don't mean She: doesn't suffer. But she keeps 
the tone right. She's always looked after the feelings 
like that. There'S never been a minute to read 
the paper or doze over the fire like you see some 
other people. She'S always kept things hopping =-­
A 
'She'. It's always 'she', . ever since I moved here .. 
I didn't have a chance. 

You didn't want one] ;OU didn't love him. 

_ God knows what bro ght me here. 

Ignorance. You di 't know a thing. I remember 
that. You came her -to learn. We don't always know 
why we do things. un ·1 afterwards. 

That's why I opened he door to Bob that night. It was 
her . 

Audry --- what was our husband like? 

Just brawn. The brawn had to be fed three times a 
day and swilled through with bitter beer every nigg.t. 
He never got soused. He just went to b~d-'and.·slept.:. 
And he:did the same everY'day --- to me"as well. 

. Said the same· things. He hasn't got anything to say, 
but there'S nothing bad in him. It was just the brawn. 
I was with it all tl1e' time. I touched his arm. once and 
it was all rubbery. He didn't realise. He never felt 
me touch him. I.pinched him, ever so lightly. I got 
tired of him doing exactly what I expected him to do, 
even in his sleep. He-didn't seem to have blood in 
him. I felt sorry for him.' He lives alone now.. He 
never should have married. 

Still, you must have fallen in love with the brawn, eh? 
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AUDRY: 
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AUDRY: 

HAROLD: 

AUDRY: 

HAROLD: 

AUDRY: 

HAROLD: 
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Oh yes. 

You need a lifetime of tricks to please a- woman. 
You've got to go straight to the body, and you've got to 
know that the body is the least of it. 

Did she- teach you that? 

Well I learned it wat"chi,9ghe-r .. I'll tell you where 
the blood comes from --- up here.(pointingto his 
brain) If you haven't got anything up here' there'S 
no love, no tricks --- you can't please a woman, 
even if she's got nothing up here either. Blood 
comes from the brain-, girl. And that's where' she 
wins every time, even when' her S'on!g lytrig de'ad:'~ 
in the same house. J. 

T (1.~1 ~ "'~~ 
(Silence again)~ ~ 

Is that how they! re burying him --- in his jockey 
outfit? 

Yes. Another amn ... fool idea. He hated riding. 
But the groom wanted it. The body doesn't matter. 
It's either one outfit or another. You've got to wear 
something. H never understood that. He, couldn't 
bear a mess. And I need one. l3y God, I need it! 
Are you as lee ? 

Well nigh. 

I'll see you, over to the house. Come- on. You've had 
enough. 

Is it dawn _yet? 

Another couple of hours. 

I don't want to sleep. 

No more-do I. 

I don't want to wake up and suddenly realise, like I 
did yesterday. I'd rather- drain myself out --- wait 
till I can't stay awake any more --- I'd like to get 
rid of everything --- all my energies ---

Make me a cup of something over at your place. 
We can't here. 



• 
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HAROLD: 

-- ------~ 
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(AUDRY gets up. 
~ 

They are on their way ~H:Z ~ fie the 1 .... 111 

when there is another 
cry of grief from',ELAlNE, quick and 
broken this time, almo~t like a scream) 

(half calling out) For once I'm not listening, Elaine! 
(takiIlg AUDRY by the shoulder towards BOB's room) 
You see what I mean --- how beautiful he is? He's 
riding now. Don't be afraid. Look '. how beautiful 
death is. Riding --- on all that silence! Come on. 

(They 'leave . 

BLACKOUT) 

7. 

Morning some days later. BOB alone, 
L-__ ~ __ ---:=:;;;;. ____ ~i~n his best clothes. 

HAROLD: 

BOB: 

HAROLD: 

BOB: 

HAROLD: 

BOB: 

HAROLD comes in, clearly looking for 
lB:R. Jo~# 

What the devil are you doing there, boy? Your 
interview was due five minutes ago. What's the 
matter? 

Nothing. I'm '.going. 

Are you brooding on Dick? 

I'd like to go away. I don't want to sleep there any 
more! 

Well, get stuck'into some work, then! You've got 
to look after your future --- you can't let things 
twine themselves round your life ~-- it's none of 
your fault, you know! 

What isn't? 
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BOB: 

HAROLD: 

BOB: 

HAROLD: 

• BOB: 

HAROLD: 

BOB: 

HAROLD: 

BOB: 

HAROLD: 

• 
BOB: 

HAROLD: 

BOB: 

HAROLD: 
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A~out Dick. I used to lam into him, you saw me do 
it yourself~ It's more me than anybody' else. Anyway, 
he liked you. I doubt if he did me. I lived off him 
in a way. 

I'd better be going. 

I got on his nerves, deliberately --- I knew what I was 
doing! 

He didn't have anything really, did he, even Audry? 

-
What do you mean, el Audry? 

I went over there one . ght, I ---

All right, all right, f-eeft't V1B:flt YStiP Bloody GOBfes 

--Bions. t'IftYWltYl I know all about it!. 

She seems to blame me ever since, as if I did it. 

She's got herself to blame. If she'd stuck to him 
.it wouldn't have mppened. She had you and one or 
two others. She's dipped her hands in too much 
jam --- the colour sticks. 

She's all right. 

We're all all right! But things go wrong. So we 
can't beas. all right as all that. If Dick came on the 
earth again I'd say the same things, and he'd say the 
same things back. Somebody else would have gone 
down tbe'pub and drank it all away, but not Dicke You 
see, Bob, it's when we all get together the trouble 
starts, we're not ourselves any more, so it doesn't 
matter how all right we are when we're alone. . . , . 

You've changed since then. 

I've got a few more grey hairs. And I don't eat. 

Is he on your mind - _... all the time? 

I think.of him shooting himself. Putting-the gun in 
his mouth and pulling the trigger. Just that, over 
and over again. But as to him being'my son, .1 mean 
my son being dead, it hasn't sunk in yet, I canVt 
believe it, what he' did --- I mean he was always .. 
something inside me, l)e 'was like another me, that's 
why I didn't admire him, even when he did well in a 
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HAROLD: 

BOB: 

HAROLD: 

BOB: 

'HAROLD: 

BOB: 

HAROLD: 
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race, and he was a good little jockey really, 'I 
always pulled him' down' again, because that wasn't 
what he wanted and I knew it. He wanted something 
else. 

What? 

Well, to be somebody like you. 

So I did make him -do it in a way. 

You've got older. You talk , older. No, he'd have 
found somebody- else to admire, if it hadn't been you. 
As soon as I saw Audry wobbling"her arse through 
that garden gate I knew he was for'the high jump' . 
It's the women --- they ---

c:...'~ ,.,........ ..,,~~, , 
(ELAINE~ m'ICe !tzcwc 4Stalls: Bob, 
your interview!') -

(calling out) Yes I'm going. 

Good luck. 

Thanks. 
, , 

And don't mention anybody'here. Nrt 1:. I~ .. 

(BOB leaves, and HAROLD watches him 
from the garden-door) 

\ 

(to himself) Because she twined herself round his 
life once too. And he'nlade'the mistake of not -
getting out/In fact I think' every thing that man's 
done ever since, including getting himself :rictt, 
was to prove' himself for us. Of course I don't 
mean really us. Eh, Elame? I mean you. You 
always wanted your little tragedy didn't you, mate? 
Well you've got it now. We played our'hands too 
hard that time, eh? Even your name's right for 
tragedy, eh, Elaine? 

~ c- 'ol")a." -I' ... f, L... ~ .. ~-' ) 
(He ltD! II h"IIS ~ ~ . 
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ELAINE: 
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ELAINE: 

1. 56 

8. 

. EJ./flltlr- :.., ; .. ~" p,," ~ ~,,,.. ". 

The sam e morning j 'J'lie nil 11 Ii" ... Ie aho" I 

et; ~~-AUDRY comes in l;r~&wi leie ,= . 
(upstairs) Who's that? 

It's me. 

(off) I'll come down. , 

No don't worry ---! 

(off) Why, don't you want to see me any more? 
i 

It isn't that --

(ELAINEi.ePQi4Bf~ eL:»..,..~~) 

You,'re blaming me really, aren't you --- like the 
rest of them? 

What for? 

Dick. 

I came looking ~or Harold. 

He went looking for you, I expect . 

Bob's gone for the interview, then. 

Yes. Would you like some wine? 

No, thanks. 

Come on, don't be a fool. 

(She pours her a glass) 

Harold's round your way a lot. He seems to have 
taken Dick's place. 

Is there anything wrong in that? 

No. 



AUDRY: 

ELAINE: 

AUDRY: ' 

ELAINE: 

AUDRY: 

ELAINE: 

• AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: • 
AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

And what about" you? You're out every night, some­
times you don't come in at all. 

You think you're doing wrong, not me! 

Oh'yes, you can see through us all, can't you? 

He's so proud --- almost happy. 

Who? 

1.57 

Harold. And it's such a relief. Like a weight off my 
back after all these years. I almost want to thank you. 

We don't have any secrets here, do we? I was tired 
one night and I couldn't be bothered to put up a fight 
any more. It was like making it up with Dick --­
through his father - - - I don't think any of us realised 
how much Dick loved---

All right, all right. 

You always say that. As if you don't want to hear his 
name any more.' And you're in love! --- a few days 
after your son's 'buried. 

Harold talks a lot, doesn't he? 

Yes. 

Makes you one of the family.J\Notice how you.blame 
me now for staying out at night? You !mow damned 
well you never loved Dick. 

There --- that's why I don't want to see you! 

Because it's the truth! 

The truth is you and Bob killed him - - - he couldn't 
stand Bob being round the place --- he said so --- and 
you rubbed his face in it! 

What I did wrong to Dick was not have my own life, 
not be free. But I'm fre~ now. And you're not going to 
steal that --- you won't drag me back into all that 
shame ---! 

Oh you and.your words! 
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ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

ELAINE: 

AUDRY: 

They're certainly not your strong point, are they -
words? 

Bob was always trying to get me too --- Dick mew 
it --- the lads at the stable talked ---

, , 

They talked when he ~ you! It was you who did it, 
not Bob, you laid yourself down, didn't you? 

I 

At least I don't say I'm in love, when all I do is lay 
myself down. 

1.58 

Because you're not, darli~g.. He didn't mean a thing 
to you, did he --- Bob? But he's all the world to me . 
T~t 's what they call variety. 

I didn't know what I was walking into when I came in 
that garden gate the first day. 

You're like all the rest~r:t; afraid of your 
feelings. When something happens you flinch. It 
was all a game till he shot himself. But it isn't a 
game for me. You let other people do the dreaming 
and the yearning and the scheming for sex, and you 
just give way -~- but when something real happens ,--­
when a boy puts a gun in his mouth and ---! 

You shouldn't say that! 

That's why you all blame me! You think you blame 
Bob too but you don't. Because I make the life go 
round here. It's the active one who's blamed!1 Even _,.", 
he'll blame me in the end. . ~ 

~e~, ~j 
Who? .. 

Never mind. 

I can still see his hurt face, with. the blood on it. 

ELAINE(d4M~)I can't.' I can't re,member my own son's face. None 
of you think of me! What I had to bear for so many 
years. There was bound to be a shot one day, Audry. 
I always thought -- - but I thought it would be Martha 
--- funny. Shall I tell you something? Dick saved up 
a lot of money. Hundreds of pounds. It's in one of 
those drawers. (pointing to BOB's room) He left it 
to Martha. There was a letter in her room, with a 
key to the drawer. So he hurts me even after his death! 
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ELAINE: 

BOB: 

ELAINE: 

BOB: 

lie thought of Martha - not me! He knLe as 
going to do it _ ! ~ l 

• 

, 

It's good you didn't have children. Then you couldn't • 
have got away. Women with children never really 
divorce --- they just sign a bit of paper. They do it i 

to possess their own children, take the man's thoughts I 

out of them, make their childrpn mirrors of themselves \e 

--- ~ h.-c,A, ~ ~ ! 

• 

~~~) ~ 
, (BOB appears ;i"'tr(f dv ... ) '-,,-..k-~ 

(to BOB) What did he say? ~I 
It's all right. 

You got it? <:::: 
Yes. 

I'd better be going . 

(She leaves the house) 

They all do that -- ... when I appear. 

They're running away from themselves. Don't I 
deserve a kiss this morning? 

(kissing her) It's for a term of five years. 

That's wonderful, darling. 

He seemed to know something. He kept looking at me. 

Does that matter? 

Yes .. 
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ELAINE: 

BOB: 

ELAINE: 
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BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

Not to me. 

You're older. 

Ah. 

They look at me like they used to look at you. I 
mow what it feels like now. A J:»*S'On.~. 

'" v - "... 1-0...., -lLy dW. , 
But I'm out of the prison now. ... 

Martha never says a word to me. 

And you're in the prison. Is that right? 

Oh ~ don't care really. All she thinks about is the 
food that goes down her gullet and ---

Who? 

Marty. ' 

Oh. 

And how much money is coming in. And her mouth 
turns down when there isn't a cup of tea for her. 
That's all they believe in. So it's all they get .. 

~ou're right. They leave the dreaming to me, and 
then blame me . 

Yes. 

You won't blame me? 

What for? 

1.60 

. Ever?, You won't ever think --- 'She ---' You know 
what I mean? 

No. 

I can 't ev~n say it. 

Martha's eyes aren't deep like yours. She's prettier 
but sort of shrivelled up, she's cringing from life ail 
the time, she seems bent over a typewriter even when 
she's not. She doesn't think love and things llke that 
are serious. ,But you do. She swallows it on the way to 
work. That '8 why her eyes don't have anything in them 0 
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ELAINE: u've come to kill me really. 

BOB: t? 

ELAINE: uldn't have dreamed of a lovelier execution. -----
BOB: ~ They'd all be so dreary and'damp and dull without you, 

wouldn't they? I can't stand the way she puffs through 
her teeth in the morning when she's' getting the; first pot 
of tea, as if it was the highest thing in the world .. Her 
face isn't made by thoughts and fee lings like' yours is. 
Really you teach them all about life, don't you? 

ELAINE: 

BOB: 

. ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

HAROLD: 

AUDRY: 

HAROLD: 

I sho~ldn 't teach her 00 much then, should I --- in 
my own interest's? 

Why not? 

You might fall in love ith her . 

I couldn't do that. S e's like a smaller you for me" 

Let's go out. 

What did you mean bout execution? 

~~ h d' '-Don't look. S6 sad~ Bob! DIMi t l'?,\frtg tene . 

(They leave. 

BLACKOUT)' 

, 
Kally uvetung. W.;ItQTD alii] AUDRY 
are algi.' 'h «::c J.ii« ... a::MA ' .B (')A ~ ,: ... 
~ "~-tiJcnw • .4~ 61.A'At/s r. • ..;., 

Wher~ dges she keep the wine? ,' ..... . 1:...,r ~ 
~YI'~. 

Down there. 

Show'S what a good housewife she used to be.. By 
the state of the place now. And the glasses? 
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AUDRY: 

, 
, 

In the re, I think. 

we:::had it goad'. . (pouring two glasses) Here you 
are, duck. Put some blood into you. ,""",",~GW-~ 

He got the lob then:' . 

1.62 

.¥ea. Oh I don't Blame biro He's a Jad. It's her 
that stirs things up --- it gets into the furniture, her 
thoughts, over the years. She used to talk about me 
being in the cavalry and I swear I got to believe it. 
I swear I thought I could ride a horse. I almost 
believe it now. It's he r mind. It gets into you . 

Yes. 

She did the same with Dick. Made him fee I he wasn't. 
enough. I could have built up that petrol pump into a 
nice little business but she was holding me back all the 
time. She-was having this love affair with Talbot, I 
mean she wasn't even seeing him, but they were think­
ing about each othe r all the time, every day, all through 
those years. He was getting richer and richer and she 
was sitting dreaming about him and comparing him with 
me, and making me f~el small. See what I mean? And 
she didn't even love him. The thing was he loved her. 
She could dream a lot about that.. Yet she made life 
exciti~g. -

You talk as if she was dead . 

I used to keep myself clean for her. Never touched 
another woman. -Was always watttng fOI hel'. But 

.-now-t-hat!s -cha.D.g~d. 

,You-me-an you ':ve-.donELsome 
about dirt ----!-

• 
• 

thirty ~ 

... -
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AUDRY: 

HAROLD: 

. Nor your children! 

Oh shut up. 

And one of them shot hi self! You're a mean bloody 
lot! 

, Chin chin. 

(He drinks) 

You're the sam~ as Dick One eye open for her all 
the time. 

He ~ve me the courage to come over that night. I· 

1.63 

mean, the· way he died. e seemed to say, 'Go on, go 
over and try your luck w· h Audry.' And by God you 
gave me a good time. H was a young fool, not to 
appreciate. that. 

Are you sure about that? 

But did you give it to. him like that --- the same? 

No. 

Well then. 

I'd been married before. He was too young. 

So was I married. But I ever had a woman took it 
. straight like that. Did I ake you shudder too? --­
the way I did her? 

No. 

Tell me. 

What? 

What yo~ said the other ni ht. 

-

~tmiftg:f!ma:ll'rlD:rjS)=t-~~ ~ \or -:ftt/D~ 
~;"tc; ~ You look washed out. ~- ,~ ~ 1'#->-.. 

AI~Co~ ~ 



MARTHA: 

HAROLD: 

MARTHA: 

AUDRY': 

MARTHA: 

HAROLD: 

MARTHA: 

• HAROLD: 

MARTHA: 

HAROLD: 

MARTHA: 

HAROLD: 

MARTHA: 

HAROLD: 

MARTHA: 

• HAROLD: 

BOB: 

MARTHA: 

HAROLD: 

BOB: 

HAROLD: 

BOB: 

MARTHA: 

I'd like some tea. 

Rose on the bus? 

Yes. 

Have some wine instead. 

No thanks. 

Where is she then? 

She walked up to the house. 

What house? 

Talbot's. 

Rose did, up to Talbot's house? 

Yes. 

Well, s'help me God! They've never spoken a word 
in their lives. 

Is mum in? 

She's out with Bob. 

Well that I could guess. 

(BOB suddenly comes in from his room) 

Bob! 

Hullo. 

Hullo. 

So you got the job, eh? 

Yes. (to MARTHA) I heard you come in. 

Good for you. Is it true he's sending you to Scotland? 

Yes. 

What? 
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BOB: Are you surprised? 

HAROLD: He's better off there. 

AUDRY: Well congratulations, Bob. 

BOB: Thanks. 

AUDRY: I ought to go. Thanks for the wine. 

HAROLD: I'll see you across. 
I 

I 

AUDRY: 

• HAROLD: 

No it's all right -t-
I'm going to the pump . 

AUDRY: Cheerio all. 

MARTHA: Cheerio. 

(AUDRY and HAROLD leave) 

You've changed'a lot. 
I 

MARTHA: Havel?, I 
I 

BOB: You look as if you:'ve cried a lot. It's made your 
face different. I 

MARTHA: I cried for Dick. 

• BOB: Only? 

MARTHA: Yes. I loved him 1 
I 

BOB: I know that. 

MARTHA: We played together ---

BOB: I'm going away, Mart. 

MARTHA: To Scotland? ' 

BOB: She --- she looks for me all the time. 

MARTHA: Nobody looked for! Dick. Not even Audry did .. 
I 

BOB: OK. 



MARTHA: 

BOB: 

MARTHA: 

BOB: 

MARTHA: 

BOB: 

MARTHA: • BOB: 

MARTHA: 

BOB: 

MARTHA: 

BOB: 

• MARTHA: 

BOB·: 

'MARTHA: 

BOB: 

MARTHA:: 

BOB: 

MARTHA: 

BOB:· 
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And I don't know who you mean by she. 

Would you come a~ay with me? 

No. 

Why not? I 

I'm getting a riseJ It's the wrong time to leave my 
job. Why, do YOUllove me? . 

No. 

Well then. You needn't have told me anyway.. Because 
I knew. 

We're rno;re like brother and sister. I mean I do love 
you in a way. I think of you. I don't sleep mucho 
There's Audry seems to blame me all the time --­
for Dick. I must ~get away. 

You'll sleep when you've got work. 

If you came it might make it .better with her --- I 
don't know what I mean --- I want to be with her all 
the time ---

I don't know who you mean! 

I want to make love all the time - - - the moment I see 
her --- I don't want another soul ---

Bob! 

There's no end to it --- I don't know what I mean --­
I can't take her away ---! 

Would I remind you of her? 

I 
Yes. j 

What a fool you are. 

It's all I want to do --- she's upstairs --- it's like 
sucking her blood ---

Upstairs? 

And I want another face, I want ordinary things 
again ---



MARTHA: 

BOB: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

• ROSE: 

BOB': 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

• 
MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 
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And you want them from me? Well I won't! I won't! 

Because you're the fool, not me ---! 
~~) 

(~OSE comes in bJ the ga I r:19i1 do" I} 

Anything wrong? 

No. 

Where's dad? 

Gone to the pump. 

(to BOB) Is it true you're going away? 

Yes. 

(He goes off to his room agaid) e:J I .. 

-:is 2 ] 

I always thought I couldn't stand his face, and I 
realised I'd never really looked at it before. 

Whose? 

Talbot's. 

Dad asked wh,ere you'd gone. 

'Dad' '. The word seems funny now. I'll never feel 
~ close to you again.. It makes it better. I never 
did like the way this family was run. It's funny, isn't 
it? I love everybody more. And he's nice. He's so 
reserved. 

You take after him. 

Since when did you lmow? 

Oh years. She told me. She needed me for all her 
secrets then. 

And you left it to her to tell me? 

Oh I only half believed it.. I didn't think, people 
really did it. But I know now. Dick taught me a lot. 
He really did something. -
And I wonder why she did tell me? 



MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

• ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

• ROSE: 

MARTHA: 

MARTHA: 

ROSE: 

MARTHA: 

To get free of it. She's never been free before, 
that's her song now. Perhaps she's right. 

1.68 

Oh I'm glad she did tell me. lknow the kind of person 
I am. 1\1;y father's rich. . 

Yes. I hadn't thought of that befox:e! 

I can't believe it. I feel giddy. All day at the 
office my head's been going round. I used to hate 
it when she didn't have ~dY. Now it doesn't 
matter. ",~,....,. 

So she is free of you. She's clever. -
Do you notice how happy she looks? 

Yes. 

I've never seen her look so beautiful. Talbot kept 
looking at me. I thi$he was trying to see her face 
in mine. She must have a power, .mustn't she? All 
these yea rs. 

v if she as much as looked at him. 

here - -- we were fighting for him a 
, don't you think so? 

(lowering her voice, aftergIancing at the hall-door) 
He's not going to Scotland at all. 

Who? 

Bob. Talbot said. And you mustn't breathe a word 
It's Canada. TalbQt fixed it up. 

And she's going too? 



ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHAr 

• ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: • ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

MARTHA: 

ROSE: 

She doesn't even mow! She mustn:'t hear a word of 
it! 

But Bob i~n 't telling her? 

No! 

She'll go mad.. She'll never stand it! 

He's giving her an address in Scotland --- Talbot's 
other place. Don't tell dad. 

We should tell her. It seems cruel! 

If she went too, with somebody who didn't love her, 
a boy half her age! Imagine it! 

He does love her. Only he's frightened. 

Did he say so? 

Yes. He looks so frightened. Like I used to. At 
the; thought of losing her. 

Yet he's going away. 

He asked me to go with him. 

He did? 

l said 0.0. 

You said no? 
'-

1.69 

I wish· he'd take hQr -- - in a way. I do. There's 
nothing left any more. Dad's with Audry all the time. 

I admire Audry· . a way. 

She's got no life only other people. It's funny, I 
don't want to rna ry •. 

I do. 



• 

• 

ROSE: 
(~ontd) 

ELAINE: 

ROSE: 

MARTHA: 

Yes? 

(We hear ELAINE calling from 
upstairs: 'Rose. ') 

f) Where's Bob? 

1 .. 70 

ROSE: Yes . 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

In the night. 

We heat .footsteps down tli . stairs. 
ELAINE switches on the lig goes to 
BOB's room. His door is loc d. 

Bob. . (no reply) Bob. 

(off) Yes? 

.Qt me see y4u-

~Piiidiul EM dBep' What's the time? 

Yo~ can 't ~leep. I could feel it. 

Elaine .. 

Kiss me. 

I dream a ut Dick ---! 

Darling! 

I can't get it out of my head --- you're giving me what 
he should ve got - - '"' 

I'd give y all my life. Anything --- the whole family. 
I can't hel it. 



BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

• ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

• ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

I've never had so much love, Elaine. It makes me 
numb. I can feel your kisses'like stings. I can 
feel them on my body afterWards! 
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. When it happened he got the 
re on that bed with me. 

he'd never hit hi m like that 

kisses sting then? 

I just think f his face and how he needed the love 
'you're gi . g me --- ' 

You can 1 ve at the farm. Forget. We can have lovely 
times, d rling~ 'Th~ summer's coming. You needn't 
be in tha room. 

-----I'd rather go away ---

You always say that --- you did even when you were 
a child, to your mother --- 'I want to go away' --­
where is it this time? 

Scotland, somewllere like that . 

You're not telling the t~th. 

Yes I am! 

To his other farm? 

yes. 

Was it YOlir idea? 

In a way ---

It was Talbot's! He doesn't want us together! He's 
jealous --~! 
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BOB: 

ELAINE: 

BOB: 

• ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

BOB: 

ELAINE: 

• BOB: 

ELAINE: 

I BOB: 

ELAINE: 

BOB: 
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No it was me. I said it. I said I want to get a way . 
. He thought it was Dick's death, I mean the reason·· 
I wanted' to leave. Well it's right --- I should ~;..- to 
recover •. I don't know where I am'. I see you every­
whe re I look, Elaine. I've only got one thought - --

What's that? 

You, you! 

Oh, darling. 

Can't we sleep together, all night? Every night? And 
then I'd sleep.' 

Why can't we go away --'- I never thought I'd want 
that --- but I'd do anything. 

Is he upstai rs ? 

I don't know! 

Sleep with me every night --- until I go away ---

He isn't my husband any more --- he doesn't mind --­
he doesn't t,hink of me, Bob ~-- he's with Audry --- I 
belong to you ---

Make me go away. Make me leave you Elaine. 

What? 

You can come and see me. We can have whole weeks 
together. I couldn't work, not if you were there. I 
have to think about you all the time, about your body, 
and the way you kiss me, it's like floating, I lose 
myself ---

Will you promise me something too? 

Yes. 

Always to love me. 

Yes. 



• 

• 

E"LAINE: 
(contd) 

HAROLD: 

ELAINE: 

HAROLD: 

BOB: 

1.73 
~I·~~.~) 

(A N "g a I !lip ga "Je" ihn" HaULe'" t 
~~!:~=~_.'."."'J".: 

A g. I 1 Ef' 

Who is it? 

(off) A message from Talbot ---

OWIDR to eta dpQ t 'tw lte] '5 ) !!ll'H E? --r ~ ! 
&---~""'~- ... - j - .. - -.-...... ____ 1_._ ---~ 
..... -... -~ - ..... -... - ...... ~- ...... -
~.---.I _._ ... .-_ ... __ ___ 

--~------

He phoned down to Audry. 

Is it five ---? 

HAROLD: (to BOB) He said about your bags --- they're supposed 
to be up at the house - --

ELAINE: 

HAROLD: 

BOB: 

ELAINE: 

BOB: 

HAROLD: 

BOB:" " 

HAROLD: 

Bags? 

Well what's the matter, Bob? 

I'm coming! (~ -I:.A ;....IL. crk ~ ~) 

Where? 

They were taking my bags up early --- an early 
train ---

4eWUHUe IAe" tR@ L";; ,;) A.re they packed? 

" I was packing! 

Well look sharp, lad --- l'll give you a hand --­

(He goes into BOB's room) 

ELAINE: Bob! 

BOB: I forgot ---
(;.tc4Z.-S~ ~4!.A,~) 

HAROLD: J.. _ You haven't done a bUme thing! 

ELAINE: " I'll see Talbot. I will! 



• 

• 

HAROLD: 

BOB: 

HAROLD: 

1.74 

~1't..-? ~ / ~~'" ....,. ~ ~) 
(Shele"-' fiil' "a 'lie 8a , leu d""r, 
d' esse'l a s she 18) 

r ... ~--. __ ~,.· ___ _ Where did she say? ~:,;~::~:~ 

Talbot 's~ 11 

Come on, we'd better look sharp! 

(BOB joins him in the other room) 

11. 

Later the same morning. =tC 9:tIUwa· • 
. MARTHA is sect" iI:I -=~ " .. 

c~,,~) 
MARTHA: /... ODin 'iDg~ 

I/;..... .... Al- ~" Ii oSE l... -L.,., ..., e • ...,. _ 

You coming, Rose? 

ROSE: (YIB.' tag Won't be a minute. 

'1* P"'9,&-

1ttiAWlIs: 

MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

~Bi)i 18 t" Ebe 6£1 "e" ;]lili' fllf~eu 111"r i II 6 II§! ea 
~ffeets leary: 

(E LAINE· appears with some sprinL 
flowers in her hand)' ,,~~ I t-.. 

¥ou look smart. 

You heard the news -then. 

Yes. 

I couldn't sleep. I lmew something was up. I 
went down to him in th~ middle of the night ---

And then you went up to Talbot's? 

Who told you that? 

Rose. 
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MARTHA: 

ELAINE: 

• MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

• MARTHA: 

ELAINE: 
" -

MARTHA! 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

1.7-5 

She's got eyes l~ke a fox. I went before it was light. 
I'm so used to storms" I'd forgotten what the quiet 
voice" of reason sounds like ~ "" He was so nice. He was 
sitting in his dressing gown sipping-his tea, I'd never 
been"-insic;le-the house before." He told me Bob was 
going to Sco'tland. And I didn't feel a tremor. I mean, 
it ~ouldn 't go on like this, Martha. We were burning 
each other to death .... ~- with'love. You don't even look 
sad when I say that. 

Why should I? 

It's a change from the looks you used to give me . 

It's Saturday. I'm off for the day. 

Oh is that why? And you don't love him a little scrap? 

No. 

Would you marry him? 

What? 

You could set up home in Scotland. 

I don't love him, I tell you! All I did was see him 
through you;r eyes. I used to watch you watching him ---

I ---? (£:J ~) 
You did it all the time! I thought he must be marvellous. 
But he isn't. . --

You'd be like a" home for him. 

Are you thinking of him or me ? 

Him. Yes I admit it .. 

You've never been able to help your children, have you? 

There's been too much else to do. I said it once to 
Audry ,..-- if you haven't married right --- oh I forget 
what I said. 

And you want me to ""rna-rry wrong too. 
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MARTHA: 

• ROSE: 
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MARTHA: 

ELAINE: 

• MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

ROSE: 

ELAINE: 

MARTHA: 

ROSE: 
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It could help you both. 

I don't !mow, Itve' never heard anybody talk like you. 
As if th~re wasn't a' rule in the world. If they heard 
it at the office they'd think we were mad. 

Won 't yo~ put something tlice on? He'll be here in a 
moment. (fJ ... ~ h.-ullk ~1 

I'll stay as I am. This is how I'd be if I married him. 

You make good-coffee. 

(calling) Rose! 

__ Coming! 

She'd make a good wife. But you wouldn't like that, if 
,she married Bob. He might forget about you then a _ 

With me he'd never forget you. ,He'd see you every 
time he look~d at m~. I'm beginning to see into your 
mind. 

That means you'll be like me one day. That's how I 
started life too~all squeezed up, not believing in 
myself. 'S" I·'~ ) 

'. ______ .r i • 

I'm sure she was in love with him. 

Who? 

Rose . 

Oh that was just Audry's joke! 

Every- time we kissed her eyes used to - --

I can't bear to hear you say that --- 'we kissed' ___ I 
,L' : 

(ROSE CEI'ulai. c.c~ d.Oc.Jk~~~., -. . ~~ 

Hullo. ~ H~. 

--------Another dressing gown for Bob see. 

He's coming to say good bye. 

Oh. 



• 

• 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

M2'BTR":~ 

I'm not going to be frightened by a little trip to' 
Scotland. Talbot made me 'feel so safe'. It was 
wonderful talking to him and not 'feeling 'ashamed, 
I mean even your father's free now, isn't he? 

If you can call it that. 

He's cheerful. He never looks at his photographs. 

What photog~phs ? 

I realise Talbot was the best friend I ever had. I 
know that from this morning. He calmed me down 
completely . 

1.77 

.-'--.--.---~~~---------------

t:7A ~ _ crt- . .. .-

MARTHA': 

ELAINE: 

MARTHA: 

ROSE: 

MARTHA: 

ELAINE: 

I'll put these flowers there. In case he peeps in .. 
(turning) Bob, I qJe~n. 

(from BOB's room) Already it looks ordinary. 
Just a room. Martfia~, what shall I do?, 

Now don't cry! 

I can't live like that,again --- I shan't know what 
to do every day --- and you don't care any more --­
we don't give a damn for each other any more --­
I've lost Dick -'- -! 

We've all lost him! 

It's gone eleven. 

What? 

Don't think I'm going to stay in this house mourning 
over him every time I look at that room'. because I 
shan't. Scotland's not so far --- he'll love those raw 
mountains --- I've tried to make something of your 
lives but you took it all wrong. Instead .. 9f helping me 
you made me feel bad every time lsteppea'''oot- of the 
house. Well now you've got the result. I wanted 
something big, not a hen-coop stuck next door to a 
petrol pump - - - that's why wars happen, because we're 
all cooped up in our houses with our little problems ---! 



• 

• 

-- -~ -- ------------------------------

ROSE: 

ELAINE: 

MARTHA: 

ELAINE,: 

MARTHA: 

ELAINE: 

ROSE: 

MARTHA: 

ELAINE: 

ROSE: 

ELAINE: 

MARTHA: 

ROSE: 

MARTHA: 

ELAINE: 

ROSE: 

MARTHA: 

ELAINE: 

ROSE: 

ELAINE: 

ROSE: 

Oh! . ' 

You wouldn't let light com'e in'! 'That's why 'Dick did 
away with himself. A boy has to have the light. 
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What's so unusuat:about what you did? You only went 
out for one thing - ... -! 

Why didn't you do the same --- defy somebody --- get 
married?' 

Because I loved you - - - looked up to you - - - and you 
stopped me' everY time! 

That's not true, your father ---

Oh do be quiet! 

He won't come anyway. That's the boy 'you threw us 
all away 'for. 

Tnrew you away --- threw away my prison warders! 

The train must have gone. 

I've ~lf a' mind to follow him. 

He might not like it. And you'd 'have to follow him a 
long way -~-

Martha! 

Why shouldn't she know? has she ever spared us 
anything? 

Know what? 

Nothing. 

He isn't going to Scotland. 

Oh? 

To Canada. 

What? 

Yes. 



ELAINE: 

ROSE: 

ELAINE: 

MARTHA: 

ELAINE: 

• 
HAROLD: 

ELAINE: 

• MARTHA: 

ELAINE: 

HAROLD: 

.... 

To Canada --- when.? 

Today. The boat leaves tonight. 

He'd have told me! 

Are you sure? 

You 're ly~ng! I'll kill myself! I'll never live with 
you again! Bob! Bob! 

(She grabs her spring coat from under 
the stairs. 

She collides with HAROLD as he comes 
i~ ~ I I riMA j 6 t ) 

He's going to Canada! You knew! You arranged it 
with Talbot! 

Talbot did it himself. 'I haven-'t even seen him! 
Now pull yourself together -- - he'll be here in a 
minute to say goodbye --- Bob'll be here! 

1.79 

I won't ever say goodbye! I'll go with him! He said 
he wanted me to come! I'll gOltO Canada! I've got 
Dick's sfl,vings ---' 

(She rushes to BOB's room and begins 
wrenching at one of the drawers, which 
is locked) 

The money was promised to its al! me! 

Nothing's yours! It was all made by me -~- by my 
love'. I burned myself --- you never did --- you 
always watched me go in the flames with your nasty 
eyes! 

(She manages to tear the dra. wer open 
and begins pulling out a great quantity 
of notes, which she stuffs into her coat 
pockets) I 

Elaine" you're not going to leave ---! Elaine! 
Elaine! 

(His panic convinces MARTHA that 
E LAINE means it) 



MARTHA: 

ELAINE: 

ROSE: 

MARTHA: 

HAROLD: 

ROSE: 

• HAROLD: 

MARTHA: 

ELAINE: 

HAROLD: 

ROSE: 

ELAINE: 

•• ROSE: 

ELAINE: 

MARTHA: 

ELAINE: 

Mum.! 

I don't want to hear that word again - - - I'm free - -­
I know what freedom is! 

Let her go! 

Mum.." mumG!J! 

Listen, Elaina, he's 'coming across now, I'll try 
and get him to stay ---! 

That's right, she knows how to get her will! 

I promise! 

Mummy, please don't go away! 

You !mew --- all of you knew --- letting me sit here 
~aiting~-- and my own boy was being taken away 
from me! 

Elaine, I'll go up to the house --- I'll bring him down 
again --- he won't go --- I've given you a promise! 

(He leaves hurriedly, '!y £1 e 88 , d " AAA, 
We hear him running away) 

You're clever. 

I've got a -heart, which is more than I can say for 
you! 

And what about her -I!"- hasn't she got a heart --­
can't you see he r ? 

(to MARTHA) You don't have to worry. They'll find 
a way to keep me here. 

You seem to be so cruel sometimes. 

Do you think cold eyes aren't cruel? I've had cold 
eyes from-the two of you for as long as I can remember! 
Well then, you get your medicine back! All this having 
children --- it doesn't do any mores Set them on their 
feet and say good bye to them. What are you staring at, 
both of you? Why look to me for your life all the time? 
Don't worry, we shall get to Canada. Talbot's going to 
pay for two trips instead of one! I shall be on those raw 
mountains, don't you worry! Scotland or Canada, it 
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ELAINE: 
(contd) 

ROSE: 

ELAINE: 

MARTHA: 

ELAINE: 

HAROLD: 

ELAINE: 

MARTHA: 

ELAINE: 

MARTHA: 

ELAINE: 

HAROLD: 
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doesn't matter!~nd you were storing up the news 
for me --- storing up another wound, like you always 
do! Always thinking, watching ~-~! Well I tasted 
freedom! Nobody'owns me! Only love counts!- You 
can tell your father that some- day. When the three of 
you are- sitting here! You '11 see what it is to have her 
as a mother! -

(quietly) Ah, you'ra jealous of her. 

Oh you're a fine psychologist, but it 'took me to tell 
you whose child you .. were! That's how clever you were, 
hating your own father until you realised you were his 
--- hating him because of me --- just to hurt m~ ---
as always ~--! 

We love you! 

What a pity you have to show it in wounds! Every time 
you fetch blood- I have to tell myself, it's because they 
love me! You ';re grown people now. You have talons! 
You're not ~hildren any more, with soft little hands. 
When you scrat~h YOll fetch blood! 

(HAROLD returns out of breath) 

He's gone! He didn't want to say good bye! Talbot 
was going to drive him down here to say good bye 
but Bob said no. 

Bob ... 

(with sudden vehemence, seeing that ELAINE can no 
longer l~~ve with BOB) That's the boy you wanted me 
to m~rry!-·, He's gone to Canada and he couldn't even 
kiss you goodbye! He never loved anybody! Including 
you! 

He did! Oh Bob! 

He wanted me to do it --- be his wife --- be on that 
bed all day --- and you did it for me, that's all --­
that's all he wanted! 

We'll see, when I talk.to Talbot --- we'll see who told 
him not to say good bye - - -! 

Talbot was more surprised than me --- he said, the 
boy's gone down to say good~Qye ---! 
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He said I "can feel your kisses on my body afterwards 
like stings --~ and you're in my mind all day -

Elaine! 

I loved him! We loved each other --- we were burning" 
each other to death --- you couldn't imagine! --- you're 
too small! 

You are cruel! 

He saia I see you everywhere I look --- he said 
Martha's cold and she hates the body --- I can't stand" 
the way she makes tea in the morning, as if it was the 
only thing in the world, she's shrivelled up, she can't 
let go, she's afraid of her feelings ---! 

Please don't! 

Martha! 

You were all afraid of your feelings until I showed 
you the way! Especially you (to HAROLD) --- with 
your photographs --- !.J~ ~ ~ A'kJ~ S< K. ~ 

(to MARTHA) Can't you see she's broken, because 
he didn't come and say [gooa bye~ 

That's right! I'm broken now! (taking the money 
out of her pockets and flinging it in handfuls towards 
ROSE and MARTHA) There, take a month off from 
work, go on a holiday, both of you, and find out what 
love is! And then you'll get some love from me o If 
I'm not in Canada! (she leaves) 

Look, Elaine - - -! 

(He follows her) 

(picking up the money) Look what you could do with 
all this. Go and find him in Canada o 

Why does she say such terrible things? 

Because you're so like her! She thinks of you as a 
rival ~ 

Me --- I'm the opposite! 
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In Canada it might be-different. Well --7" one day. 
It might happen. You might suddenly walk out of here. 

Yet he did love h~r. He told me'. 

Always a surprise! One day it was Audry. Then'the 
spring coat. And Bob. She always has something new 
for us! 

A~. ·ck, that was new too --~t he'll never come 
ba~ 

She'll get all the servants she wants. And the big 
house. She'll be up th rovery day. That's the nex.t 
episode. And he has realised it yet. He's a brave; 
man really. 

Who? ---,-_.----
Your father . 


