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TEE KITCHENE:IDTE-OF A SMALL B .. \'1. 
LONDON HOUSE. JEAN PAGE:, IN HER 
EARLY EORTIES, IS GETTING BREAKFAST 
KS THE TITLES corTE. UP. SHE PUTS 
TEA. IN THE POT,. PODRS., frEE TOAST 
POPS UP IN THE RACK. SHE W.ALKS 
QUICKLY NEXT. DOOR TO THE LIVING 
Roor'T, \yBERE THE TABLE' IS LAID FOR 
THREE •.. AT TvJO OF THE. PLACES 
THERE_ IS A BOILED EGG, KEEPING WArtM 
UNDSR EGG COVERS MARKED 'REG' A1~D 
, JEAN I: • JEAN GLANCES OUT OF THE 
WINDOW, WATCHES THE \'JEATHER FOR A 
I"10HENT.~ THERE IS THE SOU~1) OF 1L 
FAGTORY HOOTER OUJ:SIDE. 

JEAN (GALLING)' Reg! Come on! 
(AS SHE PUTS THE TEAPOT DOWN' AND 
THEN THE COSY ON IT) Reg! 

REG (VO) All ri gh t, \gi ve me a chance t 

REG" ALSO IN HIS EARLY FORTIES, 
COMES BUSTLING IN IN HIS QVERALLS·, 
RUBBING HIS HANDS TOGE1IHER.-

REG: 
DO\vN) 

Blimey it" s nippy •. (SITTING 
That thermostat all right? 

JEAN: You've got thermostat on 
the brain. It's seventy-odd---~ 
what more do you want~ 

REG (CRACKING HIS EGG) V:here' s 
our young son---preparing for a 
hard day's workl 

JEAN (ALSOLSITTING DOWN) I've 
given up calling him of a morning •. 

REG:: Did I hear 'em talking do\'lIl 
here last night, round about two? 
Him and young Kate? Of course, 
if you've got no work it makes no 
odds when you come in at night. 

JEAN:, Oh leave the boy alone. 

REG:~ \'Jords! Good God, that boy 
gets through some words in a day!. 
\fuo the devil does he get .~ t from? 



--~-- -------------------------------------------------. 

JEAN: Mum •. 

REG::~ Yes but he talks sense. 

JEAN:. Ha ha. 

REG: Sometimes. 

KATE'S LAUGHTER BREAKS. OVER. THEY 
GO ON EATING. JEAN STIRS HER TEA. 
REG BITES. INTO TOAST,: CRUNCH-CRNUCH., 

CUT TO A. COLLEGE LIBRARY" WITH KATE'S 
LAUGHTER STILL OVER. IN ONE OF THE 
CUBICLES. KATE,. AGED 20, and GORDON, 
EGED 19, A~ SITTING CLOSE. TOGETHER. 
IT IS EVENING. SHE HAS BOOKS. BEFORE 
HER. THE LIBRARY IS OTHER\~IISE 
DESERTED. KATE IS FINISHING A 
COLOURED CONTOUR MAP AND THERE ARE 
VARIOUS CDLOURED INKS ON THE TABLE. 
GORDON IS TRYING TO DAB A SPOT- OF RED 
INK FROIy1 HIS NOSE: \tIlTH BLOTTING PAPER. 

GORDON: It won't come off. 

KATK: That was the. idea. 

HE DABS QUIETLY AND SHE RETURNS TO 
HER \\fORIC. 

GORITON (LOOKINID ROUND) r: wish I 
could work here. All these booKs. 
I sit and dream about this college. 

KATE:~ Dreamy!. Always dreaming! 
And still at school!. Eternal school­
boy! 

GORDON SEIZES ONE OF THE INK POTS AS 
IF TO POUR IT OVER HER., SHE SHRIEK S 
WITH LAUGHTER AND DASHES' AWAY FRaN v 
THE TABLE,., HE CHKSESAROUND THE: /'f<-JI-li 
LIBRARY, AMONG THE SHADOWS. WE HEAR 
THEIR~GASPED LKIGHTER •. THEY STOP IN 
ONE OF THE UNLIGHTED CUBICLES AND' WE 
DRAW INTO THEM., 
-. 

KATE. (IN A \'lHISPER) You'll W18 up 
all the dead professors. w~tv got 
lots of dead professDrs! 

GORDON PUTS HIS ARMS ROUND HER •. 
THEY KISS:, OU'f OF BREATH, STILL 
GIGGLING. 

KATE": I've got to finish (HE IS 
rt1Q.RK INTERESTED IN KISSING) They 
gave me the key because they truste~ 
me (LAUGHING. AGlIIN)!. 



SHE~ TRIES TO STRUGGLE EF.EE., 

GORDON:: Say something in Italian., 

SHE LOONS AT HIM EDR A MOMENT. 

KATE: Sei un bischero tul 
(SCREAr-1ING W,ITH LAUGHTER) 

~ 

GORDON (T'ICKLING HER) 
it mean?, 

Vlhat does 

KATE: No.! No! Gordon---! 
It means---·! 

GORDON: Yes? 

KATE (TRYING NQT TO LAUGHEAGAIN) 
It means you're very beautiful. 

GORDON: It doesn't!. (TICKLING 
HER AGAIN) Say something else.! 

KA,TE: Sei tutto storto! 

GORDON (IMITATING HER) T{)-to-to­
to-to !. 

KATE:: Say itT 'S'ono tutto' storto 
io" t 

GORDON:: Sonnon. tuttoh tortoh eeoh.I: 

KATK: Good! It means "I r-m complete'-
ly twisted'L 

MORE-HELPLESS LAUGHTER AND TICKLING. 
SHE'· INITKTE'S A TWISTED MAN" WITH 
CROSS EYES ... 

SILENCE. 

GORDON":: wnat doe's' it feel. like----· 
having two countriesL 

KATE-:' Like being two people., 

GORDON:: Is that nice!' 

KATE:: Yes-., 
tll1]O lives.< 

r.t me'ans you have 

SILENCE •. 

GORDON~ It's funny~--I've noticed---
you talk to your mother" and father 
as if they were our age. 

KaTE:: That's hOll1] they fe·eI. to me. 

GORDON:: I can't even think of 
my parents as human.. I mean I love 
them and all that. 

KATE: LIve got to finish. 



GORDON:. You agree wi th them don't 
you?~' 

KlrTE !", Who ?~ 

GORDON: Your mum and dad.- That 
we shoulnd't be alone together~ 
It's funny, you're English but you're 
not like Pam and Bren and that girl 
from Swansea.> You \-,ant to keep 
your virginity. 

KATE: You should go with them in 
that case., 

GORDON:~ They're not in the s-ame 
class. Say something real nice.---· 
in Italian, go on. 

KATE: Ti voglio bene. 

l"'lEANING 'r" LOVE YOU':" SHE SUBSIDES 
ON_TOTHE TABLE AND HE SOON FINDS. 
HI~ISELF LYING ON TOP OF HER .. 

GORDON (IN A \1HISPER) Am I a schooll­
boy?_ 

KATE SHAKES HER_ HEAD ... 

KATE:: You I re heautiful. A 
beautiful man. 

THEY BEGIN MAKING LOVE. 

CUT BACK TO THE PAGE LIVING ROOM •. 
REG AND JEAN I-T...A:VE BEEN JOINED AT 
BREAKFAST BY GORDON, WHO' IS EATING~ 
TOAST WITHOUT MUCH APPEARANCE OF 
APEETITE. 

REG:: Yes but what r mean is you 
can have a lay-in when you want t.o, 
not like other people wh~ go out on 
a regular job. That's all Ilm.say­
ing. I. mean I know you study but 
it's not work like I mean it. 

GORDON:: Oh I see~. .So \~hy do you 
want me to go to the universityl 

REG: I haven't said a blime word 
abo~t it~ All I know is what your 
teachers say---so.I say, all right, 
let him have a go, let him try for 
the -university and then maybe helll 
get a better job than hi.s dad. 
All parents want to see their son~ 

better than theirsel ves'. I don't 
want you pulling up floorboards and 
flicking switches all your life, 
stands to reason. 

GORDON: If your work's no good 
~..rhy do you do' it? 



REG: I've got to do something 
haven't I.? 

GORDON: \IJhy?, 

REG:' How would you and mUm keep' 
alive? 

GORDON: You needn't have married. 

REG (tIlTH A LAUGH) \\jell. I. ne'edn I t 
have been born come to thatt 

GORDON:: I just d'on't get it. 
Youlre supposed to be marvellous 
because yo.u've got a job, and I'@ 
supposed to be a layabout because 
I read books, yet you don't want me 
to do your work---you don I t want me. 
to, be marvellous. like you'! 

JEAN (TICKLED) That's it Gordon! 

REG:.' No I ,om not saying that. 
11m just saying you could get it 
easier than \t'.rha.t I. did maybe. 

GORDON: OIL 1. see! vle·I're· all out 
for an easy time. That's the idea 
of going to the university is it7 
I still don't get it! I mean you 
must get some. kick out of being an 
e1ectrician, otherwise it's not· worth 
being aIlive!. 

REG: \'lell I suppose I do get, some. 
Othe.rwise I wouldn r·t do it. 

GORDON:. So' you I re doing \'lhat -you 
wan t to do!. Like I said! 

REG: Yes but if I had a cushier 
job with a bit more money Lid be 
happier. 

GORnON: Oh1. The penny's droppe.d! 
I've got a cushy job waiting for me" 
that's why I want to go to the univeJ-
sity! It'~going to be dead easyt 
I get it!. 

REG:. Well it s.tand's to reason you'll 
get mor.e money, if you qualify. 

GORDON: That's wrong f,or a start. 
Half the arts students in the state;s 
are out of a jobt And o'ld Trelawny 
get.s about half your money--

REG :. Who~' 5, Trela\,ffiY f o'r God's, sake 1, 
v 

GORDON:. My history teacher... Ahd 
he doesn·'.t get time and a half.' for.­
fake ov.ertime ei ther!, 



REG:~ Yes and I don't get nice 
long holidays like he d-oes!' 

GORDON: He works harder in the 
holidays than he' does in termt 
And he likes his' \'lork!. He can't 
stop doing it! He told me so him­
self., Kll that private coaching 
he I s giving me is for free. s~o 
welre not all out for a good time 
all the time,! ., 

SILENCE.. REG POURS~ HIMSELF ANOTHER 
CUP OF TEA,. EA"'TING BU8ILY.~ 

REG (STIRRING) \llhat be'a ts me is 
how long you can go without doing 
anything---I mean with your hands. 

GDRUON:: You're talking about 
yourself. 

REG:: Oh I s·ee. (TO JEAN) I'm 
ta-lking about myse·lf. (TO GORDON) 
How" s t'ha t.?_ 

GORDON: Well if you s-at down 
without a paper" or a pint of beer 
in front of you you'd have nothing 
in your head. wnereas live got 
thoughts •. 

REG (HALF RISING) Oh you have have 
you you snotty bugger----t 

JEAN (TO REG) All riglitt He's 
only taking the mike!, 

REG: You take the' mike' much more 
mate and I'll show you the back o~ 
my hand r You idling n:6nc'e!: 

GORDON PUSHES BACK. HIS CHAIR WITH A 
CLATTER. AND STAMPS OUT OF THE ROOM., 

JEAN:: What did yeu say that for? 
You know how. he. hates that word 
ponce .• 

REG: Oh---- ! You and him! I 
don't even know \"lha.t the word means! 
I"t just cornea out. He always haa, 
to walk off like that---can't finisfi 
anything---can't finish Efchool---· 
can't start university---can't start 
a job---Chr~t knov-1S what that girl 
sees in him!. She went to college 
when she was eighteen---not himt 
Shefs got her finals soon! And he 
hasn't started! (GIVING HER UNCONC­
Eru~ED FAC~ A GLANCE) Expect me to 
be proud of that? 



CUT TO A SMALL CLASSROOM AT 
GORHON'S SCHOOL. THERR ARE A FEW 
DESKS SET ROUND THE ROOM CASUALLYo 
~ COLIN TRELAWNY, A_TEACHER IN 
HIS EARLY THIRTIES,. AND GORDON ARE 
THE ONLY OCCUPANTS. THERE IS NO 
TEACHER'S ROSTRUM. THEY ARE SEATED 
NEAR EACH OTHER AND TRELKWNY HAS 
GORDON'S LATEST HANDWRITTEN PAPER 
BEFORE HllY!. 

TRELA~~-Y.: Do you really see what 
I mean? 

GORDON: T think so. 

TREL.[\'INY GAZES AT. HIM WITH SOI1E 
HESITATION. 

COLIN: There's another. point. 
You don't really believe that the 
peasants rebelleQ in the fourteenth 
century just because they couldn't 
bear condi tions any more. Some"body 
once said tJiat revolutions came out 
of hope, not despair:. So perhaps 
conditions in the fourteenth century 
were better than they'd ever been 
before., 

GORDON: Yes. 

COLIN: So why do you say the 
opposite? I'll tell you why. 
Because it save~ you trouble. 

GORDON IS GAZING AHEKD. P1IUSE. 

COLIN: Did you get any of that? 

GORDON: Yes. 

~OLIN: It's not much use me glvlng 
you private time if it's not going 
to lead anywhere is it? I mean 
you've got to pull your weight too. 

GORDON:: r:: do·---I---·! 

COLIN: Yes, well.,. it's noh good 
getting emotional about it. You've 
taken three uni.versity entrances and 
yo~'re not going to find a p~ace any~ 
where unless you sit down and really 
swear to get through. Because: you'vve 
got all it takes. ~J;;',j1' ' I e first class 
ali i vB liS i LJ ilia !,eria1---eVet'yuudv knows 
I 1 I. • 



GORDON:: It's no good swearing --
if I read any more I '..(ego blind. 
I mean, I think I read too much~-­
I get muadled up---as soon as I sit 
GrOWn to write a paper it all fogs­
over. 

COLIN:: And what ideas have you 
got for later on---after university~' 
Do you want to teach? 

GORDON: No. 

COLIN :. Re s e ar-ch ?~ 

GORDON:. No. 

SILENCE.~. 

GOBJliNJ:l: Civil service or something' 
like that?_ 

GORDON:: No •. 

cutIN:: vihat then?~ 

GORDON :. I: don I t know. 

CUT TO: THE GOLL"EGE LIBRARY.. STUDENTS 
ARE POtL.ING INTO IT 1fT LUNCHTIME •. 
THEY ~ SHUSHED QVIET BY THOSE" STUDY-
ING_ VlE FIN]) KATE AT A GROWDED 
TABLE_ IN c£NE OR THE CUBICLES.. SHE' 
rs TEKIN_rOT.ES FROf1 A BOOK .. 

GORDON COMES IN, LOOKING ROUND. 
HE SEES KATE AND GOES OVER AND SITS 
OPP§Q]TE HER, GAZING AT HER WITH A 
SMILE _ SHE IS STILL TAKING NOTES. 
THEN SOMETHING MAKES HERnLOOK"UP 
AND SHE SEES HIH.> SHE VLAKES A 
DELIGHTED SMILE.. SHE TEARS A P1tGE 
OUT OF' HER NOTEBOKK AND vlRITES SOME-
THING ON IT. IN PENGIL. . WITH A 
GLANCE' AT THE OTHER OCCUPANTS OF THE 
TABLE SHE PUSHES THE PAPER ACROSS TO 
GORDON. HE. READS TT~. 

1rlE S~'E THE PAPER FROn HIS· PV. IT 
READS, IN BLOCK CAPITALS, II AN 
PREGNANT' .-

eUT TO THE PAGK LIVING ROOM.. REG 
IS \'!ASHING AFTER WORK, AT THE- SINK' 
IN THE KIT.GHENETTE. JEAN IS NAKING 
TEA· .•. 

'REG (STOOPED, AND BLINDED WITH WATER) 
Got a towel there mate? 

JEAN (PUSHING A TO\"JEL IN HIS OUT-
STRETCHED HAND) 1'_ wish to God 
ycutd use the bathroom. 

REG: Too nippy. 



JEAN:~ Yes well I said we should 
have had a radiator put up the·re'. 
Everybody has radiators in their 
bathrooms.. But no! 

REG DRIES HIMSELF- BRISKLYe, 

REG: I went in his bedroom just 
now---books ~l over the bed---on 
the dresser---he must do some kind 
of work. ----

JEAl'J:: He' just nee.ds leaving alone 
that I saIl •. 

REG:. He needs a job [ .b. boy of 
nineteen still at school! 

CUT. TO ESI1ERALDA' S LANGUAGE CLASS. 
ESI'1ERALDlt RijIDOIili'I IS. KATE'S ITALIAN 
MOTHER. SHE IS IN HER LATE FORTIES, 
DRESSED RATHER PICTUR.ESQPELYe. SHE 
IS TEACHING FROlvl A ROSTRUM AND HAS 
Ji BLACKBOARD BEHIND· HER:.. THERE ARE 
A DOZEN OR SO PUPILS·, ALI-J OF THEfT. 
ADULT, •. 

. ESMERALDA: 10 vorrei--- I I would 
like' • But io voglio~-- f I. \'lant~ •. 
And io ti vo~~io bene---'I love you f [ 

(A LIIIllJ:LE SQUEAL Oft' LAUGHTER ESCAPES 
HER) So, what is '"I want'? 

PUPILS: Ioh vohlioh! 

ES~rnRALDA: 'I would like r ? 

PUPILS (\1'ITH MORE' DIFFICULTY) Ioh 
vorray. 

ESl"IEP~D1L: 'Y ou \1Jould like t ? 
(THEIR EFFORTS ~'AIL) 10 vorresti! 
(KRCHL Y) And-' I love you t It 

PUEILS: Ioh----vohlioh---ti----
vorrei----~ 

ESr-'1ERALDA:' ro ti voglio bene r 
Notice please, I cannot make 'you' 
formal---I cannot say io Le voglio 
bene---self-evidently, because we 
don'6:..fall in love with stllangers:! 
(ANOTHER SQPEAL) Notice that we 
I.talians reserve ador~ and 'amO'·'--­
'I love', 'I adore'---for things 
rather than people. 10 adoro 
la tua casa---I simply adore your 
houser. 10 adoro. Mozart---io adoro 
l?arigi---I love Paris!. The reason7 
In Italy we have the battle of the. 
sexes!. 



THE nOOR OPENS AND~ GORDON PEEPS 
INSIDE. ESMERALDA JJOOKS ROUND.­
SHE SHOWS SOME SURPRISE. 

ESMERALDA: Yes Gordon? 

GORDON: Cbuld I see you a minute? 

SHE GAZES A.T HII1 FOR A.. MOf"lEl'J""T AND 
SEES THAT HE IS IN SOME DISTRESS •. 

ES~1EEALDA (TO THE CLlffiS) l{[ill- you 
excuse me un momentino! Notice we 
have one word for' a 'tiny moment'. 
The diminuitive is one of the most 
decorative features- of our language., 
Now I am just goirrg to have a worQ 
wi th this, ragazzino---this. 'little. 
boy'-~-and I shall be back. with you 
in un momentino! 

SHE: LEA"VES THE ROOM. WITH GORDON •. 

CUT TO: EHE LOBBY O.uT.sIDE~ ESJ,YIERJIT,DA' S 
CLASS AS SHE: AND GORD:ON COME OUT.~. 
THERE: ARE: HATS AN IT COATS HANGING' 
EVERYWHERE., 

Effi'1ERALDK ... (GRIPPING' HIS ARM) Wha.t 
happened'?, Why isn't Kate with you?' 

GORDON:- She's got a lecture. 

ESI1ERALDE~ (S.TILL. GRIPPING HIS AR~l) 
What happened?: (FACES CLOSE" TOGETHER.) 

GORJ)ON: She's going to have a baby. 

ESMERALDA:: A:---!? (STARING AT HIM 
FOR SO~1E. TIME \~ITH HER MOU H OEEN) 
o Diot No! Not Non ~ ossibiler 
No!_ STRIKING AT HIM WIL LY. 
MaIscalzone---malscalzone che sei.! 
Porcaclone'!" i"iiafiglia!. Mia 
ppvera figlia! 0 Dio! Che 
facio, che facio1_ 

SOI'1E OF THE PUPILS' EMERGE FRO~I THE 
CLASS AND TRY TO. RESTRAIN HER.. . SHE. 
TEARS HER OWN COAT FROr'I THE WALL. 

ESMERALDA (TO GORDON) Dove sta 
mia figlia.? (GORDNN FAILS TO. UNDER­
STAND.) Dove sta?t Where is'. my 
daughter? 

GORDON: At her college. 

ESMERA:DA: Do you still drive your.: 
father's carL 

GORDON:: Ye s·. 
-

ESr~IERALDA·.: Then take me there- t 



GORDON:. Where? 

ESMERALDA.: To my daugh t e r ! 
(GRABBING HIM) Andiamo!. E poi 
ti sistemo subito eh? (PUSHING 
HII'1 OUTSIDE) Seemo! Sei un seemo! 
o Dio! Figlia miat· Che ha:L­
fatto? 

ESMERALDA AND G.ORDON DISAPPEAR •. 

THE PUPILS GAZE AT EA~H OTHER. 

PUPIL 1: VJhat I S' the trouble-­
anybody speak Italian round here? 

PUPIL 2: She called him a lot of 
dirty names, that I s all I know •. 
Porcacione. means a di~ty pig. 

PUPIL 3:. I thought I heard him say 
her daughter was having a baby. 

PUPIL 1: V!hat ! And he come sand 
tells her himself. He wants his 
brains test'lng! 

PUPIL 2: 

PUPIL 1: 

That's English integrity. 

English stupidity. 

CUT TOft THE ENTRANCE HALL OF THE: 
PAGE HOUSE.. .fu TELEPHONE 18- STAND-· 
ING IN THE CORNER ON A SF..ELF. 
IT. IS RINGING.. THE LIVING ROOM DOOR 
OPENS. AND REG EMERGES, EATING,~ IN 
HIS OVERALLB.. F.E TAKES UP THE' 
RECEIVER AND MASTICATES STEADILY 
BEFORE BEING ABLE TO SAY HULLO. 

REG: Hullo? 

ESMERALDA (VO J Do I speak to his. 
father? I~ wish you to come to me 
at once, can you get a bus, he has 
your car, I have something to' speak, 
my husband.is not int 

REG (GETTING RID OF THE LAST OF HIS 
FOOD PREI1ATURELY) Here, hold on, 
hold- on! Have you got the. right 
number? 

ESMERALDA (VO) He is with me--­
you must come---fie is heret 

REG:: 'tlho/t;he hell's he? 

ES~lliRALDA (VO) What is your name?---
Gordon! Goruon! 

REG:. 
then,­
you? 

VoJhat, my son? What I s up 
Is he all right? Who are 



ESMERALDA (v.o" SCREAl'"lING \fIlTH: 
II'1PATIENCE~) Her mother! Her: . 
mothe.r,! 

REG: v/hat do you mean, 'her'? 
You're talking' about my son aren't 
you? 

JEAN N1ERGES FROM THE LIVING ROOM, 
ALSO EATING .. 

JEAN: Who is it? 

REG:: That ,.·s \1hat I'd like to know! 

ESMERALDA (Va) 0 Dio, ahe imbrogliot 
(SPEAKIN~ ~O ~~TE AT THE OTHER END) 
Ca.terina, }7;ieni tu! Suo babbo 
capisce fischi per fiaschi! 

KATE (VO) Hullo, Mr Page~ My 
mother would like you to come over 
and see us. 

REG: What's that7 Your mother? 
And who are you? 

KlITE (VO.) I~' m Kate. 

REG: Oh, hullo Kate! 

JEAN:: Is Gordon all right---tvhere 
is he? 

REG (TO JEAN) Be quiet, for. Christ 
sake! T can't listen to two lunatics 
at once! Hullo? Kate? flhat I s up­
then?, 

KATE (VO) Nothing. Only mum 
would like you to come over and see 
her---right away. 

REG: ITel1. something must be up then 
mustn't it? Where's Gordon? 

KATE (Va) He's here. 

PEG:. 'He,' shere' she says!: (\tilTH 
QUIE~IRRITETION) Hand fiim over will 
;you please dear? 

GORDON eyo) Rullo dad., 

BEG.: "Rullo dad ",. hThat I s the 
trouble now? You in a Spanish 
p~ison or something? 

, 
GORDON (V,O) It's Italian, not 
Spanish. 



REG:: Ell right, when you've', 
f.inished giving me lip, what's. 
wrong? 

GORDON (v.o) rate's mo,ther wants 
to see you right awayl 

REG: So there's trouble isn't 
there1 Listen, are you too bloody 
educated to form a simple phrase7 

GORDON: \-ieIL, she vlants to see 
you that's all. 

REG (SLOWLY) 
trouble? .. 

GORDON (VO) 

What---is---the--· -- _. --

Kate I s' having a baby., 

REG: Oh blimey [ 

CUT TO THE' LOCAL REGISTRY OFFICE. 
tm ARE FACING THE REGISTRAR ~lHO IS 
READING THE C:IVIL "'-TEDDING CEREI10NY 
TO KATE. AND GORDON_ 

REGISTRAR:, ••.• V/ill you join hands' 
please? Sa37 afte:r;r me, I~ Gordon 
Page., wilI take ICatarina Maria 
Ridolfi •••. _ 

GORDON: I Gordon Page: ••• ;: 

REGISTRAR (TO KATE) Will you 
please say after- me., I CATARINA 
Maria Ridmlfi-----

A_ WOMA1'I I S SOBS ARE HEARD. THE 
F.EGISTRAR LOOKS UP AND r-1AKES AN 
EMBARRASSED SHILE ,. THEN GOES ON., 

REGISTRAR:~----will take Gordon 
Page ••.•.•. 

KATE: I Catarina Maria Ridolfi 
will take' 'Gordon Eage ••.•.• 

ESI'-IERAlD1t.' S SOBS QONTINUE. \~ PULL 
BACK TO FIND REG AND JEAN TOGETHER 
~lJ, SOME SEATS AWAY, GIORGIO ANTI 
ES!""lERALDA RIDOLFI. GIORGIO IS: A 
I'-1ILD ROMAN TI\f HIS EARLY NIDDLE AGE 
AND HE IS GIVING EEE SOBBING ESPIERALDA 
DRYLY' IMPA,TIENT LOOKS. ALSO PRESENT 
AS \'IITNESS IS COLIN TRELAWNY. 

REGISTRAR: Will you please put the 
ring on the lady's marriage finger? 

GORDON DOES SO_ THE SOBS CONTINUE. 



REGISTRAR:: Well,. now you are 
married, and it remains fo~ me to wish 
you a long and happy life together. 
You are both young---· 

ESMERALDA :- Pur· troppo! 

GIORGIO. GIVES HER KLONG DRY LOOK. 

REGISTRAR: ---very young, at the 
beginning of your life and ---I am 
sure---careers too! 

ESMERALDA (CYNICALLY) Ha! 

REGISTRAR:: Nowadays~ perhaps: we· 
tend to overlook the basic meaning 
of marriage-,. which is .. to have; children •. 

ESl'1ERALDA.:~ O~! 

GIORGIO:: 1'1a Esmeralda [ 

REGISTRAR:: There is. nothing else 
in marriage that can replace a. child,. 
and I~ nope---I hope vii th all my 
heart---that you will soon be a 
mothe-r and father~ 

EET-IERA"LDA! Sono' gia:!: 

GIRGIO~ Ma Esmeralda, vuom che ti 
porto fuori 7: 

ESMERALDA :~ S .. ··, 1 .. Fortami ~ inferno r. 

GIORGIO (TO HINSELF:i. GRITTING HIS-
TEETH) Mannaggia, misericordia!. 

REGISTRAR:: Now we just have to 
sign the book-----

TRELAVjNi~S THE WITNESS IViOVES FORWARD 
WITH GORDON AND KATE. EVE RYONE-
FOE1S A GROUP ROUND THE MARRIED 
COUPLE ,. THOUGH THERE. IS NO REJOICING • 

'-"" 

CUT TO GINO I g RESTAURANT TI\J SOHO .•. 
IT IS CRO\~DED MOSTLY \1ITH ITALIANS •. 
A LONG TABLE IN THE GORNER HAS. THE 
\'lEDDING PARTY ROUND IT---GORDON, 
KA1:'E, TRELA\-INY,> GIORGIO, ESI"IERALDA, 
JEAN AND REG:.- Tim} ARE ON THEIR 
EIRST COURSE~--~&LON AND SMOKEIT HAM. 
THERE APili CARADES OF RED WINE AND 
SEVERAL PLATES' IN THE MIDDLE OF THE 
TABLE GONTAINING_ BREAD AND CROSTINI: 
IN CELLOPHANE PACKETS. LOUD ITALIAN 
TALK COMES OVER. 

GIORGIO IS AT THE HEAD OF THE TABLE 
AT ONE END, AND REG .AT THE OTHER ... 



GORDON AND KATE ARE SEATED 
TOGETHER, \~IITH' KATE NEXT TO REG:, 
AND OPPOSITE THEM ARE ESfvlERALDA 
(ALSO NEXT TO REG), COLIN TRELAWNY 
AND JEAN PAGE (NEXT TO GIORGIO). 

GINO HIfvlSELF IS LOOKING AFTER THE 
TABLE, \'lITH TWO YOIJNG vJIATERH 
GOING TO AND FRO. HE BENDS IN 
CDNFERENCE WITH GIORGIO RIDOLFI. 

ESMERALDA (ACROSS TO KATE.) Come 
s.enti ?' 

KATE. (WITH TENDER .IMPATIENCE) 
Bene, mamma, bene! (TO GORDON) 
She all-,rays wants to know how T feel! 

ESrrlERALI).[, (STILL TO KATE) II 
prosciutto non ti ha fatto male eh? 

KATE.: Not Fer carita! (TO GORDON) 
She says did the ham make me feel 
bad •. 

ESMEMLDA.:: If I ~lish to taJlk to 
Gordon I '"m capable of doing so on 
my own behalf.!. I not only speak 
English but I teach it! 

KA.TE:- You teach Italian! 

ESI"IERALDA (GIVING IT TO THE l"IHOLE 
TABLE.) To some of them I teach 
English too---to those who are 
happier with a screwdriver in thei~ 
hands, and a length of elec tric ~lire, 
than a book.! 

GORDON FINDS THIS THRUST AMUSING 
lU.'JD GL1U~CES AT REG ." 

JEAN: Oh.we've got to have people 
working with their hands Mrs Ridoli 
(PRONOUNCED RIDDLE-Y). 

ESMERALDA IS MAGNIFICENTLY UNAWARE 
OF JEAN. 

REG (:.rO GORDON} What's so funny~' 

GORDON:. No, I was just thinking II d 
prefer a civilisation with. candle.s. 

REG: You try and get your central 
he.ating going with candles---I mean, 
you t' re not an enemy of central heat­
ing are you? Gonsidering you putt 
the thermostat up to BO-odd every 
time you come in the housel 

JEAN (QPIETLY) 
eigHt .• 

All right, all 

GIORGIO: Now what may I order? 



ESMERALDA: 10 prendo un carciofo, 
non conditot 

KATE LAUGHS. GINO THE RESTAURATEUR 
SMILES DOUBTFULLY., 

I 

ESMERALDA.:' ,l'-1a. siI Ora che: c' Ilo 
un carciof'o in famiglia~--allora 10 
mangio! ' 

KATE: LAUGHS, ~OUDER. 

GIORGIa (SCOLDING ESMERALDA) 
Esmeralda---un po' di educazione" 
not 

ESMERALDA_(WITH A.TOSS:OF HER~HEAD) 
t Educaz'ione', f'~ t t educazione t ! 

I 

KATE (TO GORDON) She says, alI she" 
wants I j !cit is an ar.tichoke without, 
any dressing---she says she's got 
one in the family now" so she might 
as vlell eat one!, 

GORDON: 

KA"TE': 
foolt 

Go·t what?: 

An artic'hoke t Tt means a 

I 

GORDON (HIS SNILE SOURED) Oh thanks 
very much!. ' 

GIORGIO (TO JEAN) Now what would 
you like'- Mrs Page,?: 

JEAN (\'lITH A HELPLESS GLANCE AT' 
REG) Well, I I m not used' to your 
food---I can find my way in Spanish--­
brilt---t 

REG: Let h~m order for you.. You. 
order vlhat you think ''Ie' d like-, I"lr 
Ridolifi~ We'll try anythins----
once-I: (WITH EN ATTEMPED LA:UGH) 

GORDON: Gh dear'! 

JEAN (SOTTo. VOCE~, TO GORDON) Stop 
taking the mike! 

GI9RGIO:.:. W.ell I know what's good 
here at Gino ',s---1: recommend the­
saltimbocca alIa romana. 

REG (ENCDURAGINGLY) Oh yes. 
I 

GIORGIO GIVES' THE ORDER TO GINO., 

ESMERALDA::: Li terally it means 
I'leap into the mouth I---·in the Roman 
\vay!. 

REG.:: OhL 

GINO' LEAVES \v.ITH THE ORJJE:R •. 
I 



, 
JEAN: It'isn't al'ive is it 
because (THE \'JINE GIVES HER A 
SUDDEN GOI\1]'IDETIAL TO'NE) they told 
me once o:§lsters ''las alive, and I 

~
ver touche.d them again---you know, 
ouldn't!---I went cold all over--­

nd I had it in my mouth! 

ESMERALDA LEANS A\'IAY FROM HER .. 
REG MAKES SYMPATHETIC LAUGHTER FO'R 
JEAN .. 

ESMERALDA (LEVELLY, TO'hAN) Not 
only is saltimbocca vl~; much alive, 
like all things. Italian---it is 
impaled on a stick~--in the crue~lest· 
way. 

CUT TO' A LARGE ELATTER BE~RING 
A NUMBER. OF SA"LTII1BOCGHE (STEAK WITH 
A SLICE OF BACON SECURED TO IT BY 
MEANS OF A TOOTHPICK) AS IT IS 
CARRIED SHOULDER-HIGH ACROSS THE 
ROOM .. , E.OLLO\·1 IT TO OUR PARTY, 
WHICH IS IN TALK EXCEPT FOR 
ESI1ERALDA • 

THE DISH IS SERVED. \iAITERS ALSO 
SERVE FRENCH FRIED AND SPINACH, 
ON SIDE PLATES. REG AND JEAN \'!JiTCH 
THE SALTII1BOCCK.. WITH SOME DOUBT. 

REG (TO ESMERALDK.) viell, I can 
re.cognise the top layer---i t' s §: 
nice homely rasher of bacon, unlesa 
my eyes have been deceiving me 
again. 

REG TOUCHES THE TOOTHPICK. 

GORDON (TO REG) 
that. 

REG:: Eh? 

Y~urve got to eat 

GORDON~ That's not a toothpick 
like it looks. It's a delicacy. 
From Naples .• 

REG: You're a scream today. 
Good thing you don't get married 
often. 

CO~IN TRELAt-INY AND GIORGIO REI10VE 
THE TOOTHPICKS EROM THEIR 11EET. 
WITH A LOOK AT GORDON REG DOES THE 
SAME. GIORGIO RAISES HIS GLASS 
TOvlARDS THE NEitlLY MARRIED COUPLE. 

GIORGIa: Le spose! (TO JEAN) Ix 
means·· the bride. and bridegroom. 

JEAN: Oh yes! 



REG,,; JEAN AND TRELA\vNY R~SE THEIR 
GLASSES TOWARDS THE' COUPLE. 
ESMERALDA REr1flNS QUITE STILL .. 

GIORGIO (SHOCKED" TO ESMERALDA) 
Ma Esmeralda, veramente---!. 

SHE- RAISES HER GLKSS SLOWLY. TOvJARDS' 
KATE. 

ESMERALDA: If.. rnia figlia! (DRINKING 
THE GLASS· EPIPTY,. THEN \\lITH A, SMACK 
OE: THE LIPS ::) Perche hal fatto 
la scioccat. . f 

THE'" WAITERS LOOK AT HER WITH ASTON­
ISHMENT,_ UNCERTAIN ~lliETHER TO 
LAUGH. GIORGIO SHRUGS AND, DECIDES 
TO TREAT IT AS A. JOKE. BUT KATE 
IS STUNG BY HER,MOTHER'S ~~K 
~l) GLKRES AT HER. 

GIORGIO: Here's heal"thl 

THEY ALL DRINK EXCEPT ESMERALDA.., 

KATE (TO ESMERALDA" WITH ANGER) 
Perche, vuoi.fare una scena? Sono 
s~osata no? Allcra? Ho scelto. 
m10 marito:!. 

ESMEALDA:. (BURSTING INTO TEARS) Si,-
sf i hai sce"l to.!. Ma hai scel to'. 
rna et 0 Dict Che dlsastro[ 
Avevo un sogno---di un rnarito---· 
per tet 0 Diot 

GORDON (TO KATE) 
about?: 

What's: she on 

KA~E: (WITH GLARES· AT HER MOTHER) 
She keeps on saying I've been 
stupid---and- made a bad choice"--­
and she always, dre"arned of a be'tter: 
husband.--- !: 

GIORGIO:: €atarina!: 

GORDON:: Oh that's nice- r 

JEAN:: Tt 's no' e;O'od~ crying over-
spilt milk Mrs Ridoli. I. mean r 
could have cried too' (SHE NEARLY 
DOES, PUCKERING UP-HER LIPS) I 
lost a boy of nine~e-en---an only 
$on---your girl's twenty-one--! 

HEG: Don't you start!, 

JEAN:: And I don' t knO~tl whether he 
did it.! There's no proof he did i.t! 

~OlUleN;: Did what? 



I 

JEAN (TO GORDON) She could. have_ 
had otherst (FULL FLOOD NOW) 
There was no blood tests---nothing 
of that! Only 'Vlhat you said. (TO 
ESfIT.ERALDA) !. I reckon we \\Tas' 
pushed in to it!. 

GIORGIO GA'ZES' AT THE TWQ WEEpn~G 
WOMEN \1r.L1 H COOL SCEPTICISI1, AND 
GI\J.ES AN UPWARD GLANCE OF RESIGN­
NATION TO ONE OF THE WAITERS. 
GINO BUSTLE~ ROUND' Hlrr. 

GINO (itJITH JOY) All mothers cry 
on weddlng days>. Che bellezza!. 

GIOGlO (TO GINO) FilI the glasses 
up •. 

GINO DOES 80_ 

GINO (TO ESJVIERALDA, WITH ENGOURAGE­
~lENT) Eorza, Sirorat (TO JEAN) 
Gourage, madam I. Bending down) 
Think of a beautiful grandson! 

ESJVIERALDA :. a D i 0 1. 

KATE: nell if it's going to be 
this_ kind of part:y'. I ';m c'learing 
off t (TO GORDON) Gome on r 
Let " R go and see'. a film! 

GORDON A~ KATE GET. UP BUT BEFORE 
THEY. GO KATE LE.Al~S OVER TOWARDS 
JEAN. 

KATE':. And she dicIn' t have others. 
She had this one because, she loves 
him!: 

GIORGIO (ALSO'. RISING.) eaterina, 
vieni, quoi [ fIe:. Vieni I cocca mia!, 

BE G.OES· TO HIS DAUGHTER LOVINGLY. 
SHE KISSES HIM, vlITH A SPEGIAL Sr1ILE., 

ESI1ERALFA (T.O KATE) Si., vai. via!: 
Lascia la tua mamma! Sit. 

KATE ( TO ESI1ERALDA.) 
to behave then I, 

viell promise 

ESI1ERlITJ)A (DRYING HER EYES) Si., si, 
I promise to behaver 

KATE DRAWS GORDON BECK TO THE TABLE, 
AND GIORGIO MAKES A SATISFIED 'Oh-h-h!" 
AB HE SIT.S DOWN AGAIN •. 

ESMERALDA. (STILL. DRYING ANTI HEAVING, 
TO GOP~ON) V.ieni qui, figlio miol 

KATE (TO GORDON) She says go over 
there. You're her son now. 



KATE~ (TRANSLATING DRILY) 
a.. kiss. 

Give her 

ESMERALDlt (KISSING HIM" THEN STROKING 
HIS FACE) Seinbello! Sei anche 
bellot 

Kl£TE: You're beautiful. 

GORDaN:. Yef got that bit. 

ESMERALDA: Mia figlia ha scelta 
bene!. 

KA'TE (RIXING HER MOTHEE WITH HER 
EYES) 'f"ly daughter' chose well'., 

GIORGIO: Oh-h-h!. 

KATE (~!ITH~ A SIGH) No.w perhaps 
t\Te can eat,.. (TO GORDON) Come on! 

GO_DON RETUfl.ES TO HIS ELACE. 

GIORGIO (RAISING Hrs GLASa AGAIN) 
Le sposel 

TRELAl;iNY (HE HAS BEEN SINKING' i'JINE 
O .... UIETLY) Ley spoe'ey~ 

THEY ALL DRINK. ESI1ERALDA DRINKS 
NITH SONETHING LIKE DESPERATION, 
AND. ALL. BUT CHOKES. SHE PUTS' THE 
El"lPTY GLaSS DOWN LIKE A HATCHET" SHE 
IS BU.RYING WITH GREAT UNWILLINGNESS. 
SHE THEN BEGINS EATING~, AFTER WITH­
DRAWING THE TOOTHPICK \'IITH A. GESTURE: 
OF CON~Erv1pr A1'JD THRO\~IING IT OVER HER. 
SHOULDER.. JEAN TACKLES' HER FOOD 
\~IITH RENINISCENT SNIFFS., 

CUT TO THE SAME RESTAURANT LATER' •. 
THERE ARE NO OTHER. CLIENTS APART. 
ERO:r-1. THE WEDDING PARTY.. THE DOOR 
TO THE. STREE.T. HAS BEEN CLOSED .. 
THE PA'RTY' IS NO VI DIVIDED INTO. GROUPS, 
SITTING AT VARIOUS TABLES. If. 
WAITER, IS SEATED. NEAR THE KITCHEN 
ENTRANCE4· SfIOKING.. THEY HA \IE A"LL. 
BEEN DRINKING COFFEE:. GrORGIO: AND 
REG ARE Sf-l0KING FAT CIGARS:.. COLIN 
TRELA\'iNY IS TALKING. TO ESfv1ERALD1i 
AT ANOTHER. TABLE;.. JE.l£N, GORDON AND 
KATE. IvlAKE UP ANOTHER GROUP., 

ESNERALDA~S 1"rAKING UP HER F .ACE WITH 
INPATIENTJ DETAGHf1ENT AS COLIN 
TRELAWNY TALKS: TO. HER; •. 

COLIN (HIS HTOMAGH STILL B0IL.ING 
tvITH GHIANT.I J ' I~ though t th~t was. 
marvellous~--all.alone in the Forum--­
yes', Rome in August r 

ESMERALDA':: \~.hich is like: saying 
you put your head in a hot even for 
pleasure! Rome in August is un-· 
nearaoJ..e'. 



COLIN~ Well we had air condition­
ing of course~. And you coulu_ always 
get a breeze up at the top of----

ESMERALDA (CUTTING HIM OFF) Tell 
me~--I.want the truth---will.he 
(NODDING TOWARDS GORDON) pass his 
exams? 

GOLIN (CHIANTI TAKEN BY SURPRISE) 
No. 

lNE CUT TO JEANP,,; KATE" AND GORDON. 

JEAN (SECRETIVELY FISHING IN HER BAG) 
Here--- (BRINGING OUT AN E~~ELOP AND 
GIVING IT TO GORDON)---take thi.s---­
do~'t let your dad see. 

GORDON: What is it?, 

JEAN: You know what it isf I can 
tell by your- eyes.!. It's what mum 
gave me to buy a colour TV set--­
you have a good honeymoon son--­
you'll get two weeks of fun out of 
that---· 

GORBON: 
me some. 

But dad's already given 

JEAl~ : You won 1 t ge t far on ti."len ty 
pounds mate! 

KATE (TO JEAN; But you shouldn't 
Mrs Page---my father's paid the 
hotel in advance---

JEAN: Well, you keep this for pure, 
fun then. You've got to be clever 
in this world.- I used to plaJ my 
father some tricks.- (TO KATE) He t s 
gone now., He had more money tuc-ked 
away than he ever said.- All in the 
post office. Anyway (TO GORDON) 
you shouldn '·t touch her money (I'1EAN­
ING KATE'S)---start independent--­
Ct'lITH A \,IINK. AT KATE) Eh, Kate1 

Ii 
GORDON (FEELING THE ENV~OP IN HIS 
POCKET.) It seems such a lot ." 

JEAN: It's the p'rice of a colour TV. 
ero KATE) Your mother f s very emotio n­
al isn't sq~1 S.till I suppose it's 
the Italia~blood. 

KATE: No:.. 'It,' s just her. Daddy's 
not like that. She's always been 
the same.. Her friends in Milan call 
her Theodora Dusa. 



CUT TO REG AND: GIORGIO. REG IS 
HAVING TROU8LE- ':IITH HIS CIGAR. 

REG: Yes I've often said to the 
,tIife let 1 s go down to Italy this year 
but it always seems to be Spain. 
(PUFF AND~PLOSIVE COUGH) 

GORDON IS WATCHING HIM FROM THE 
OTHER SIDE OF THE ROOM AND IS 
AMUSED.. REG REGISTERS THIS WITH. 
A SCOWL. GIORGIO GAZES AT REG IN 
A PLACIDLY BJ:;\";ILDERED WAY.. HE 
TOUCHES P~G'S ARM CONFIDENTIALLY 
AND DRAViS NEARER TO HIM ... 

GIORGIO: r1rvPage, my VIife and I 
were thinking---how will Eaterina 
anQ. Gordon live? I believe Gordon 
has his exams soon? 

REG: 
is. 

That's: right Q?FAHHJ.) He 

GIORGIO: What kind o'f career you. 
visuJ.E:ise for" the boy, Mr Page! 

REG: VTell I mean that" s~ really up 
to the boy isn"t it? I mean you can 
dictate up to a certain point, can't 
you,. but you've got to leave them 
a free hand haven't' you? 

GIORGIO: You see, we have to 
of £aterina" only twenty-one, 
there's, the child, I'm afraid 
don't know Gordon. very well. 
was-all done rather quickly. 

think 
and 
I: 
It 

REG: You're telling me. 

GrROGlO:: Ha"s he a good brain?: 

REG:. Brain?~ That boy? You ought 
to hear· him talk. It's marvellous. 
Some of the things. he. comes out wi th •. 
1141 this and 1705 tJiat.. He,'s got 
i~t all pat. You can't pull him up-
on anythingt You're stumped from the 
word go ""here young Gordon's con­
cer.ned (GIORGTO rs. QUITE' LOST. NOill.), 
you're on the floor!. (GIORGIO BtANCES 
AT THE FLUOR} Of: course I choke him 
off sometimes., when he' gives me a bit 
too much l.ip---that' s his· trouble, 
M~ Rldolifi, he's got too much lip----

GIORGIO. (STRAININ9-) Lip? 

REG (\~ITH A LAUGH), r tell. you, I 
could give him a lovely smack round 



the chops sometime-s.!. 00 (RUBBING 
THE PALlvr OF HIS, HAND) l.t itches'! 
Know 'tV'hat I mean? 

GIORGIO (STA'RING DOvlN AT REG'S HAND 
\vITH SOMETHING. LIKE FEAR) Oh yes., 

REG:: But I alwaySi hold back because 
I think. that when you've got some­
thing upstairs, you've got a right 
to take the mickey, unlike most peop~e, 
who tend to be soi.id from the neck 
upl" I must say I think your wife's 
got all it takes---as far as noose 
goes---there are no flies on her! 

GIORGIO (SCRE\'lING UP HIS' EYES 
IN DISTRESS) Flies?: on my wife?~ 

CUT TO A HOTEL BETIROOM AT A SEASIDE' 
RESORT... GORDON IS IN BED REATIING 
A.L .. BMITH'S 'CHURCH AND' STATE IN THE 
MIDDLE AGES' .' KATE, IN A NIGHT­
DRESS" IS JUST COf"lING FROf"l THE BATH­
ROOM, BRUSHING HER. HAIR •. 

GORDON (LOOKING UP) 
the se'a? 

Can you hear 

IGtTE-: I wish it was Italy., 

GORDm~: Still •.••. 

KATE (GAZING: AT HII1) You read much 
more than I. do don't you? Yet I 
sail through. every time., 

GORD.ON: You're just a mimic. 
You pour it in and then you pour it 
out.. But I've got a brain •. 

SHE LKJJGHS. 

KATE. (SITTING ON THE BED~ No put 
hone stly 1(.Jha t r s the trouble? 

GORDON: I don't knowI I reckon 
that if I lived in a place like this 
I could work a1risht. (FLICKING 
THROUGH THE PAGES) I've already 
read twenty pages. It's when I 
s,tart thinking about it as work--­
I try and work at it too much--­
whereas with you it seems easy---

KATE.: \-!hen I \vork?, 

G.ORDON: Yes'. I'mean you look as 
if you lore enj oyine; it. And I make 
it a grind.Thatts how ~ talks--­
dad. Unlesa it's a grint it's not 
work. go if you've got a happy 
face you're having it cushy., I think 
it gets inside you don "t you---what 
your" parents think? (KATE SHRUGS) 
Do you think we love each other? 



KATE: I don't know. I don't 
care. I mean, 1~e I ve neve-r had 
anybody else have we,? 

.SILENCE •. 

GORDON (TOUCHING HER STOf-lACH) Are 
you sure you've got something 
there? It's invisible. 

KATE: You're looking in the ~Xagg 
wr'ong 12lac'e. It's here (INDIClLTING 
HER EYES)---can't you see I'm 
having a baby? 

GORDON (i'fITH A LAUGH) YES! 

SILENCE. 

KATE: Do you think you'lL get 
through this time? 

HE GAZES AT HElt. 

GORDON: 
nome. 

No. Not if I go back 

F~TE:; Gordon---why don't you 
come and live with us? 

GORDON SHAKES HIS HE.KD MUTELY. 

CUT TO THE PAGE LIVING ROOM., 
IT IS EVENING.. JEAN IS GETTING 
TEA AND REG IS DRYING HIS FACE 
AFTER A,WASH. 

JEAN (FROM THE KITCHENETTE) I 
wish, you'd use the bathroom 
upstairst 

REG: Yes,. you've said that 
peforel If it'll keep you quiet 
I I alI have'. another radiator- put;. 
upstairs this week. We can use 
some. of that money your mother' 
gave you for a colour T\[. 

SILENCEt .. 
TEA .• ~ 

JEAN rs BUSY' WITH THE' 

REG (EMERGING E"ROr-r THE TOVffiL AGAIN) 
Did you.. put it in the post office.? 

JEAN:. Yes ... 

REG:: Well that's funny,. I was., 
in there Saturday morning and---

JEAN (SCREAMING) Now for Christ 
sake ge.t those; overalls~ ofT and. 
si id01fll to your tea!. 

REGA (LEA\lING) 11m never late 
for plaice and chipst 



HE TRIPS OUT OE-THE ROON PLAY-
FULLY BUT THEN PUTS HIS. HEAD BKCKHIN. 

REG (IN A LOW VOICE) rs he in then? 

JEAN (ALSO LOW) VlliatZ 

REG: His'light's on. 
come back in? 

Did, he-

JEAN~ He must have done then. 

REG:. Tt' s not right, I don' t care~ 
what you say---a kid of that age 

, married, only just out of school.! 

JEA1l.:_ vie should have. put our foo.t 
down. We were pushe~ into that 
nicely. I'd give her E~meralda 
if I was her old man! 

REG:' You'd better put another 
couple of fillets on. 

JEAN:: All right--~ou look after 
your' business and. I'll look after 
mine---now get a.decent shirt on! 

HE LEAVES. She wanders back into­
the kitchenette. 

JEAN:~ 'Couple' of f'illets'. 

CUT TO GORDON'S BEDROOM. HE IS 
TRYING TO TAKE NOTES FROT"! A BOOK •. 
Hl!: CANNOT CONCENTRATE. HE' S'J;'ARTS: 
CRYING TO Hn~lSELF·.o. 

JEAN (VO) Gordon? 

GORDaN: Yes?: 

JEAN (Va) I've got a nice piece of 
fried plaice down here· for you! 

GORDON: OK I'lI. be down. 

JEAN (VO) Are you all right.t 

SHE HAS HEARD SOMETHING' IN HIS 
VOICE AND IS COMING UPSTAIRS •. 
HE TRIES TO HIDE HIS. STATE BEFORE 
SHE COMES IN. JEAN PEEPS' ROU:Nl) 

. THE DOOR •. 

JEAN: Here ,. you've been crying. 
Has that vloman been playing you. up 
again '2: 

REG (BEHIND HER) Nhat' s v-!rong with 
him? 

REG APPEKRS TOG. 

GORDON (IN TEARS) Ilan't concentrate! 
I.t's no goodL / 



JEAN GOES TO THE BED AND DRAWS HIS 
HEAD TOWARDS HER. 

JEAN: There, don'tbyou mind about 
that! Exams aren't everything. 
If you worried a bit less. you might 
be all, right. 

REG: Esmeralda hasn't been at it 
again has she? 

GORDON: No. 

REG: You tell her: where to stuff' 
it when she starts leading off again. 
Tel~ he~, just leave me alione. Mrs 
Ridolifi, because it' s ~ .. taking the 
exams. not you. 

GORDON:: 
right. 

I wish you'd say her name 
It's Mrs Ridolfi. 

JEAN:: Anyway I've cooked a lovely 
bi t of fish, duck., Come on. Then 
t·re '11 go dOvln and have a drink. And 
try and forget our worries e~? 

CUT TO REG, GORDON A'ND JEAN AT THE 
PUB DOWN THE ROAD., JEAN ANIT GORDON 
ARE JUST ABOUT TO SIT DO\..;N, AND REG 
IS ABOUT TO GO TO THE BAR TO O~ER. 

JEAN::. I. think I"ll have a gin and 
tonic. 

REG: What's yours, son? 

GORDON: Glass of red ,,,,inel .. please. 

JEAN: Ge'tting quite Italian eh? 

REG GOES TO THE BAR. 

Jb"'AN: rIhere' s Kate these' days? 

GORDON: She's got her finals next 
week. 

JEAN: I wonder you go round there 
at all. You seem to have lost 
your spirit son---you used to give 
your dad a bit of lip but now---

GORDON: I told you,. she I s got her­
exams. 
JEAN (.A~S REG COMES \'lITH THE DRINKS) 
You should never have got married---
a couple of kids like. you! Honestly, 
I don't know how that Esmeralda. did 
it---she just wound us round her little 
finger t And this bloke (MEANING 
REG) was the first to say ye'-s e' 



REG (LAYING DOWN THE DRINKS) 
What's that? 

JEAN: Nothlng. (TO GORDON) 
You ought to get yourself" digs at 
least.' Just you and. her. It f S 

wrong not living together.. 

GORDON: Where do I get the money7 

JEAN: Oh ~le might be able to cough 
up something'. I can go back to the 
(jo-op---, 

REG = You're not going back to that 
Co-op! 

GORDON' DOWNS HIS GLASS". IN ONE GO. 

JEAN (TO REG) Are you going to let 
her look down, her'nose. at him for· the 
rest of his life then,' Anyway I: 
enjoyed', that job at the Co-op. 

REG (TO GORD:ON) Blimey, that was 
quick wasntt it? 

JEAN:~ Oh. go on!~ Le"t him enjoy 
himself t 

CUT TO GORDON'S BEDROOM.. HE PUSHES~ 
OPEN THE DOOR UNSTEADILY '0 HAvING HAD 
SEVERAL GLASSES OF WINE.. HE LOOKS" 
ROUND AT HIS BOOKS".. HE MARCHES TO' 
THE BED A-:Nl) CLOSES, THEM ALL. HE 
PACKS THEff RESOLUTELY INTO PILES 
AND STACKS THEN ON THE CHEST OF" 
DRAWERS. Im 'TIHli6Wg, AVlJIT HIS BOOK_ 
OF NOTEg., HE LEAVES. THE ROOM •. 

CUT TO: GIORGIO RIDOLFI-' S OFFICE'. 
HE IS CLEARLY IN THE TOURIST BUSINESS.; 
THERE ARE POSTERS, ROUND", THE WALL 
ADVERTISING ITALY." HE IS WORKING 
AT HIS DESK IN HIS: SHIRTSLEEVES., 
THE INTERCOJ:I. JjUZZES:._ 

GIORGIO (PRESSING THE CONTAGT) Hi1 

SEC.RETARY. (VO) Gt>t signore, un 
giovanotto---dice-che Le conos'ce---

GIORGIO. (STILL ATTENDING TO HIS 
WORK) Come si chiama? 

SECRETARY (\[0) Gordon P'age. 

GIORGIO:. Ah---e, il mio genero--- bu.o 
s:±;. mandarlo a me! 1--

SEVRETARY (VO) Va bene. 

GIORGIO GOES ON WORKING. THE DOOR 
OPENS AND THE' SECRETARY USHERS IN 
GORDON~ GIORGIO GETS UP ~ND GOES 
ROUND HIS DESK. TO SHAKE HANDS AFFECT­
IONATELY •. 



GIORGIO (SHOWING HIH TO A CHAIR) 
Here. Such a sad face. 

GORDON (\'lITH A SHRUG) Oh!: 

GIORGIO (PULLING· UP ANOTHER. CHAIR 
CLOSE TO HIM) You lu~ch with me? 

GORDON.: Oh thanks. 

GIORGIO:' Any trouble?~ 

GORDON: Tim not trying for the 
university any more. I thought 
I!d get a job. I wondered if you 
could help me •. 

GIRGIO GAZES AT HIM FOR SOIVIE TII"ill. 

GIORGIO: Why you give up? 

GORDON: I. know it's no good. 

GIORGIO:. Are you sure-? 

GORDON: Yes. 

GIORGIQ GOES TO THE DESK AND. TAKES 
UP A PHONE. STILL GAZING AT GORDON 
HE DIALS A NUr-lBER., ESMERAiJDA_ 
ANST;iERS AT THE OTHER END •. 

ESMERALDA. (VO) Pronto? 

GIORGIO: E Giorgio,. Vien~ qui 
subito_ Tratta di Gordon. 

-
ESMERALf:llL (VO) Ch r e, successo?' 

GIORGIO: Niente. Vieni qui! 

ESMERALDA (Va) Vengo subitof 

GIORGIO (AS HE PUTS THE PHONE 
DOliN AGAIN) My wife I s coming right 
now .... 

CUT TO ESMERA~DA. EUFFINGLY CLIMB­
ING CEf'IENT STAIRS. SHE REACHES 
THE LITTLE CnOAKROOM OUTSIDE HER 
CLASS. THERE: ERE A NUMBER OF HER 
PUPILS STANDING AROUND. 

ESI'IERALDA (TO ANY OR THEI,,!.) Ha ve you 
seen Mr W~inwright7 

PUPIL 1:: He· .. ·s here (INDICATING THE 
CLASSROOl:L) • 

SHE EASSES THROUGH TO THE CLASSROOM. 
HERE ARTHUR. VIAINVIRIGHT.'J A SHAGGY 
MIDDLE-AGED· mElLCHER, IS DRINKING A. 
CUP-OF TEA •. 

\,AINWRIGHT: . HUllo Nt's Ridolfi. 

ESMERALDA1-. Ny sont-in-la¥ must learn Ita 'lan rlgh away~ 



- ------ - --- -- - -- -- -~------------------, 

WAINWRIGHT STARES AT HER FOR A 
MOMENT IN SURPRISE. 

tJAIN1\TRIGHT: You mean to say that 
pretty daughter o'f yours got married? 
I thought you had her all line~up 
for met 

ESMERALDA. (SOARING PAST HIS FACET-· 
IOUSNESS) Gould he come to my 
Italian class? 

\AIAINvJRIGHT: vIell. of course he could, 
Mrs Ridolfi, that's for you to day. 

ES~ffiRALDK: But it's not up to me 
to ~---that's what I: want to avoid! 

itJAIN'VIRIGHT (WITH A SMILE) Ah!. 

ESMERALD~: Couldn't he take some 
of the English classes for f'ore.ign 
students, the eleijie,ntary ones,; and 
make it up that way? 

WAINWRIGHT: ~[ell you are quick on 
the drawer! We're butter in your 
fingers, aren't we, Mrs Ridolfi, eh1 
Ras he got nis A levels? 

ESMERALDA:- Oh yes, one or two" and 
a few 0 levels toa. All the levelE 
except a level head[ 

CUT TO A. CORRIDOR_ IN KATE'S COLLEGE •. 
SHE IS JUST LEAVING THE LIBRARY, 
CARRYING A BRJEEFCASE FAT WITH BOOKS~. 
SHE IS BEGINNING TO SHOW SIGNS,OF' 
PREGNANCY., SHE HURRIES~ ALONS •. 
SOf"lEONE CALLS HER .. FROM BEHIND. IT 
IS COLIN TRELAWNY. SHE TURNS •. 

COLIN (APPROACHING) fTrs Page! 

KATE: Hullo. 
called. that. 

rim not used t~,being 
'. 

TRELAWNY:,; I I ve been looking ror 
you everywhere. r- got an fiour off 
from school •. 

KATE (DARKENING) r:e's about Gordon? 

TRELA\,INY:' You kno~l he wan-tis to give 
up and find a job donlt you? 

K.A TE' :~ Wha t? 

TRELAWNY:: He didn I t tell, you? 

KATE:~ No!. 

TRELAWNY:. YOllr father t s_ f:ound him 
a JOD. 



KETE~ (OUTRAGED) My father:! 

TRELAWNY:: You know, it I S broken 
my heart. It seems mad---just a 
couple of A levels and---- You "know' 
he nearly got a history place at 
Cambrid-ge last year don I t you? 
They wrote me a spe~cial letter about 
him. 

BURST IN WITH THE SOUNDS OF A 
FOOTBALL. MATCH AND CUT TO: THE PAGE 
LIVING ROOf:'L \VHERE REG IS \,fATCHING~ 
AN INTERNATIONAL. GAl1E" ON TV.'. JEAN 
IS AT HIS SIDE EATING CHOCOLA"TES·. 
THE TV FLICKERS. IN THEIR FACES •. 

REG:: Go onI. Go ont Oh Blimey!: 
Honest, he thinks you play with your 
hands, that feller. What I s his. 
name? 

JEAN SHRUGS AND GOES ON EATING. 

REG:: He always~ doe'"'s that--,-he---, 

A-RING AT THE FRONT-DOOR. BELL. 

JEAN: That must be Gordon. If he 
forgets, his key again rl'll tie it 
round his bloody nec'k. (GETTING UP 
SLOl1LY) 

P..EG:.. Oh!: (DANCING IN HIS" SEAT) 
YOU cockeyed 'poncff---!, 

THE BELL RINGS AGAIN. 

JEAN (AS SHE READHEB THE DOOR, 
T.URl'lING BACK) And don I't use~ that 
wordI: 

REG (GLUED TO THE SEAT) Cord love 
old IrelanQ---fidgetarsing about 
between goalposts[ 

JE,AN (VO) Oli Hullo Kate. Good 
evening r:1r Trelavmy, this is a 
nice surprise.> 

REG COCKS ..[N EAH. HE RUMPS UP, 
TIGHTENS HIS TROUSERS VERICH lVERE 
LOOSE, DIVES TO THE TV SET AND 
SltlITCHES IT OFK. 

JEAN (VO) Reggy? 

REG (STANDING AT THE READY) Yes 
dear'l 

JEAN (VO) ;r:t's j(ate and !"II' 
Trela\vny. 

REG: Oh that's nicer 

KATE END" COLIN TRELAJ/NY COME IN, 



FOLLOWED BY JEAN. 

JEAN: \-lell how are you kee.ping 
Kate',' 

KATE: I r'm fine" thank you. 

JEAN (bIrTH A GLANCE AT K..[TE' s: 
TUMMY) That's right •. 

REG: Make you, self comfortable 
:fIr Trelawny (AS THEY ALL SIT DO\vN). 

TRELAVlNY: Viell I'll cut a long story 
short by saying \ve've come about 
Gordon. 

JEAN :: What's up wi th G'o rdon? 

TRELAlINY:: He won I t be going to 
the university after all~ 

REG: Since ~vhen? 

TRELAvJNY:: So you don't know ei ther.? 

REG: Not us •. 

TRELAWITY: Well he came to me 
yesterday~with all his books. He 
said Kate's father had offered. him 
a job. I asked Kate about it 
and she said she didn't kno\-l. He 
didn't have a word with you befor~ 
hand?' 

JEAN:What sort of a job would that 
be then?. 

KATE: Ny father works in a tour.ist 
company and he wants Gordan to be 
one of his couriers----

JEAN:- ali!· That sounds_ nice! 

REG:' What would the ,~ork consist 
OL exactly, looking after charabanc 
loads I expect, seeing to the fun 
and games. side;:, we had alcourier in 
Spain, do you remember jean, he was 
a scream!. He put that thing in 
our bed---· 

JEAN: Oh yes!. 

REG (TO TRELAt~) Yo~know, they're 
little bits of plastic got up to 
look like dog's busliub.e"ss. Talk. 
about laugh!, 

JEAN: I didn't laugh, not when I 
saw it.- AnQ:I can't see Gordon 



playing that_ sort of joke. 

TRELAWNY:, L just thought it! was a 
terrible tragedY him giving up the 
university. He's got just the 
sort of m~nd you need. I thought 
you might be able to help. He's 
still. living at home after all. 
He:' s not wi th us at school' any 
more but I.' m prepared to go on 
with the private coachin~. 

REG:. And what does his wife say about 
it?~ 

UTE:: I don't mind· him having a job. 
But T.don't think he'd be happy. 
I. mean ~e won't be doing what he 
wantS3 to do .• -

JEAN:, Yes but this was hisJ own 
decision wasn't it~ And if it 
brings nim a good jO'b----I mean 
he obviously wasn't satisfied with 
the vlay his life was going was he,~ 

REG (TO KATE) You and Gordo~are 
thelimit, honestl~C Aren't yott in 
c,ontac·t?. 

JEAN:, All right Re.g., 

KATE: The thing is' I"ve got my 
finals---befor~ the child comes 
along---

REG:: I can see vlhy he wants~ to 
get a jo~~ Can't you Kate? B~ 
wants to look after his wif"e and 
child~ It stands to reason. 

JEAN (~O KKTE, PROUDLY) Be w.ent 
straight to your dad then? 

KATE':: Ye-s .•. 

JEAN:~ Where \-lould thi.s currying' 
be then?' 

KATE::.. In italy. 

JEAN:: Oh.!. 

KA-TE::. Dad wants him to take: charge: 
of a group of hotels eventually, 
\'lhen he knOvls, enough Ital.ian. 

JEAN {itv~TH A LAUGH) fraIl., we've 
got our hoI,idays mapped out for us 
then! No more Majorca, and 
Brighton in the lean years;,. eh Reg? 

REG srrROKES HIS CHIN, SEEING HER 



POINT WITH RELISH BUT NOT DARING. 
TO SHO\t1. I.T e. 

CUT TO ESMERALDA"S LANGUAGE CLASS. 
SHE AND' GORDON ABE THE ONLY ONES­
THERE •. 

ESMERALDA.:: So-:---·wha t vlere we saying 
at the beginning~ 10 ho dieci 
sterline... da spendere---· ' I have ten 
pounds to spend'. How much have I. 
to spend? 

GORDON: Ten._ 

ESr1ERALD~ (ICILY) In Italian 
please~. 

GORDON: Er---~ 

ESI1EMLD1t: D.ieci. And what is 
the currency, of which I have ten 
to spend? 

GORDON:: Er----

ESrIERALDA: Sterl'inf---pounds. 
AND 1rJhO has ten pounds. to spend? 

GORDON: Er---

~SMERALDK: rOe ''I' have. Not 
'you'---'you~is what? 

GORDON: Du. 

EST"IERALDA: 'Du', Gordon, is' 
German. He ar~ speaking Italian._ 
(GAZING AT HIM) Gordon, 't~Tha tare 
you thinking about all the time? 

HE GAZES BACK AT HER. 

GORDON: Nediaeval history. 

GUT TO THE HOTEL BEDROOM VlHERE 
KATE. AND GORDON HONEYf-IOONED. 
GORDON IS IN BED AS BEFORE, AND 
AGAIN HE IS READING 'CHURCH AND 

STATE IN THE I'1IDDLE AGES ". KATE 
DRIFTS IN EROf'1 THE BEDROOf1. 
SHE IS GETTING UNDP..ESSED. 

KATE: You've got a fix on the 
middle ages. haven't you? 

GORDON: HelL" life was simpler 
then. 

KATE:: People lived like dogs. 

GORDON:. Some diet. Vlhereas younlike 
factories and fast roads, don't 
you? 

KATE: Yes. 



i / 

GORDON:. 

KATE: Because I'm Italian. \~e 
had the. middle ages too long. 

GORDON (TAKING A LETTER FROM THE 
BACK QF HIS BOOK) Mr-Trelawny 
't'lrote me a letter. Like to have 
a look.? 

SHE TAKES THE LETTER. 

KATE~ (READING IT) What papers is 
he talJ..r~ng about? Have you been 
s-ending him essays? 

GORDON: Yes. 

KATE: (WITH A LAUGH) But you've. given 
it all up! You are a goof! ! 
mean you'r~ not at school or 
university or even half way between 
the two!. 
G.ORDON: I, know, that" s what he 
says. 

KATE' (J-lliADING) 'What's the use: 
Gordon? These papers are first. 
-class but who's going to read them 
apart froID. me'!" Well there you. 
are. (GAZING AT HIM) Do you 
want to try for Sussex', one last 
shot? Why not Gordon? 

GORDON: It'd be the same. The 
minute I know. I've got, to do it I 
stop enjoying it. I mean I think 
you need freedom to think. I don "t 
know how all these people do it---­
think to order r I have to think 
when I~feel like itr 

KATE-:: Anyway" you're here to' 
learn Italian from me~. That's, the' 
idea of sending us here isn't itL 
And ever since you got here· you've 
had your head stuck in that book---­
(playfully trying to wrestle the 
book. away from him). 

THEY LAUGH, S"TRUGGLE-, KISS. .. 

GORDON!: We "II hav:e a lesson later.­
You can teach me the parts at the 
body. 

KATE (LYING ON THE BED) 1"s that 
honestly what you've been doing, 
wri ting e:ssays? 

GORDON:, Yes •. 

KATE-:: But why'l 



GORDON:-- Bexause it's us·eless. 
(SHE LAUGHS AGAIN) If somebody 
came along and said do it because-· 
it'll bring you in a bit of money 
r c'ouldn '·t. But if the work isn't 
for something I can get interested. 
I don't feel anybody breathing dovm 
my neck.. I'm just not intesrested 
in exams', I'm interested in history, 
the people---what they did: And. 
that's. supposed to be wrongt You!re 
supposed to learn histor~ to get a 
job. Well, that's_not being inter­
ested' in history ,. it's being inter­
ested in a job. DD you see what 
I mean1 The same with Italian. 
I could learn Italian if it wasn't 
going to get me anyvlhere. I'm 
interested in Italian, not in get­
ting somewhere with it. And all 
those people who go to your mother's. 
class a~en't interested in Italian, 
they just want to make s:ome money. 
And she blames me for not learning 
it like they do, like a lot of 
parrots. I don't know, people are 
so daft nowadays, they say make some 
money and then they tell you to 
read a book or learn a language. 
And they aon't have anything to do 
with each other! 

KATE: You ought to explain that 
to mum. 

GORDON: Yes' 
useful. So 
only explain 
useless. I 
me anyway. 
telling you. 

but then it'd be 
T couldn't. I can 
it to you because it's 
mean, you believe in 
So there's no point in. 

That ~ s why I tell. you •. 

CUT TO THE PAGE LIVING RODM. IT 
IS EVENING.. GORDON IS ALONE~. 
HE IS AT THE TABLE WITH BOOKS BEFORE 
HIf1,. WRITING BUSILY. THERE IS A. 
NOISE AT THE FRONT HOaR. HE STOPS. 
IT IS REG AND JEAN., HE PUTS THE 
PEN DaviN AND LEA.NS BACK.. THERE IS 
THE SOillm. OF STAIvlPING FEET ON THE 
MAT,. AnD \~IHEWING ANn BLOviING SOUNDS. 

REG (Va) Blimey, I reckon it's 
going to snow tonight. 

REG AND JEAN cor'IE IN, TAKING THEIR. 
COATS. OFF. 

JE~N: Hullo, you back? I thought 
you was seeing Kate tonight. 

REG, SIMPLY GIVES GORDON A GLANCE 
AND GOES OUTSIDE TO HANG HIS COAT 
UP.. I 

REG (TO JEAN) What about a cup of 



tea? 

JEA~: All right, let me get inside 
the. door! 

REG (WITH A LOOK KT GORDON'S BOOKS) 
Turning this place into your study 
then? 

GORDON: I}ll g6 upstairs. 

REG: Listen, we had Madam Ridolifi 
here las-t night.. She said you're 
not learning Italian. She says 
you don't go to her classes- any 
more. She says you was sacked 
from teaching English to foreign 
students the firs.t day---she said 
you. talked about the middle ages 
all. the time and they didn't under­
stand a blime word! You're the 
limit aren't you1 I reckon the idea 
of bringing you into the world was 
to break my heart---I can't see any 
other reason! You're spending me 
out of house and nome---I can't go 
on forking out---and I'm not having 
yOUI' mother' ",orking crt the CO.-op 
again----

JEAN (GETTING THE TEA) All right 
all right! 

REG CTUm~ING ON HER) Well, you tell 
me what to do then---is he going to 
stay with us all his. life? And what 
about his kid? He's never going to 
see the kid at this rate. His kid'll 
be grown.up and earning good money, 
and he'll be sitting at grandad's 
writing essays! And Madam> RicIolif.i 
told me all about Kate too. She 
said she passed all. her e.xams wi th 
flying colours and she's~ going to 
find a decent j:ob! Here'---{LOvJER~ 
ING HIS HEAD TO GORDON'S LEVEL) I 
reckon you.' reo soft in the. headt 
That's what r reckon!: 

JEAN:~ All right all. right! 

REG (SITTING IN HIS CHAIR. AND 
BEG.INNING TO TAKE OFF.- HIS SHOES:) 
A vleeR at rhe sea to learn ,Italian!: 
Double room and bath, meals all 
paid f~r1 Lucky Esmeralda's got the 
money to do it because r couldn't. 
Not that you did learn any Italian,. 
even from yourc)'t.m wife. 

GORDON: L learned the parts of' 
the body. 

REG:. Yes I know you blinkingly 
well did! Sha told me! What are 



you going to do in Italy then, 
when you're running hotels---t~ll 
the, manager- what a big arse he's 
got! 'Parts of the body't You 
make me- sick! 

CUT TO A HOSPITAL \vAITING ROOM. AS 
THE CRY OF A NEt:lBORN INF .ANT GOMES 
OVER.. ES1J"!.ERALDA, GIORGIO, REG AND 
JEAN ARE WAITING ANXIOUSLY.. A 
NURSE APPEARS AT THE DOOR ,AND Sf1ILES 
AT THEN~. 

NURSE (QUIETLY) It's a boy. Five 
and a half pounds. 

ESf'IERALDA:~ Un Figlio! 
AND GOING TO THE NURSE) 
her?: 

NURSE: Not quite yet. 
let you know. 

(JUMPTI\fG UP 
Can we see 

11'11 

THE .. l'J""URSE LEllVES-. ESMERALDA GOES' 
TO JEAN AND KISSES HER ON BOTH 
GHEEKS. 

JEAN (EMBARRASSED) 
pounds eh?~ 

Five and a. half 

GIORGIO SHAKES RANDS WITH REG., 

ESf1ERA'LADA" (STILL HOLDING JEAN CLOSE) 
An~ the child's fatherT 

JEAN:: ~ell I don I t know I'm' sure!. 
Reg---didn't he say he was on his 
vlay?' (AS REG LeOKS BEvlILDERED) 
Gordon!:. 

PtEG: Isn't he here then"2 
he was inside' with Kate •. 

I thought 

ES~'IERALDA:- Oh my God he' 3 deserted 
her.r 

GIORGIO: Ma Esmeralda.! 

ESIv1ERALDA:; It happened, to your 
cousin---in Bari---on the day of 
the, birth---he was never seen again! 

REG:. He said he was coming. T 
mean, he.' s absent-minded but it's 
not like Gordon to be absent from a, 
birth. is it Jean? 

ESMERALD£: You have such a~~nny 
son Mrs Ea~e. Of course nets very 
dear to us both. And Kate adores 
him.. Do you know what he told 



me?---he says that. if people ask 
him to think about one thing he. 
starts thinking about the opposi te" 
without meaning to. So he's 
probably gone to the cemetery, as 
this is a birth! And my daughter 
has a lifetime of Gordon in front 
of her~--think of thatt 

JEAN: ~J_ell I'm sure- he's. some­
whereI-

ESMERALDA (ICILY) I never doubted. 
that. 

THE naOR BURSTS OPEN AND GORDON COMES 
IN. 

GORDON: IL's Jboy [ 
half pound~! T 

F'ive and a 

REG:; Ye-s we "ve just heard son. 

GORDON:. I've seen it all on 
televisi.on!. 

ESMERALDA: a DioJ 

REG:: You what? 

GORDON:. With some s,taudents:. 
Itts a closed circuit television. 
The matron let ,me. I think women 
are marvellous'!:, I never knew 
women were like that! People son't 
realise---it's marvellous giving 
birth---I think women are marvellous! 
There isnl"t one of:' them isn't some­
body big and important,. cIo you see· 
what_.I. mean?---I. mean we canet do 
anything like that, men can't! 

REG : QK~,.. son •. 

ESMERALDA. (PUTTING. HER ARMS ROUND: 
GORDON. WITH' A LAUGH)' You didn "t 
think about something else. then, 
while sbe was giving birth1 You 
didn't think. about old men, sBeing 
a newborn baby? 

GORDON' (NOT UNDERSTANDING) No', 
why? 

ESI1E~LD1L ("GIVING HIl'1 A KISS,) So 
my darling you can go on. having 
babies_ for the rest of your life'--· 
then people. will. forgive you every­
thing,' at least Italians willI 

CUT TO THE PXGE' LIVIN G ROON., 
GORDON. IS. SITTING. AT' THE TKBLE~ 
lfGAIN WITH BOOKS. BEFORE: HIM.-

~.:\VE PAN RQUND TO· FIND: KATE ON THE 
OTHEE_SIDE, WATCHING HIM IN." SILENCE .. 



KA"TE:: I:'d love it here. It's 
so pe.au-eful.. You're lucky being 
born in a working family. 

GORDON: I know but---it'g no good, 
for this sort of thing (NODDING TOWARDS 
HIS BOOKS)". At least it would be 
if money wasn't behind everything---

KATE: So it in the other clasS'--­
only Norse. 

GORDON:: Yes but you can't get 
roun~J.. there, it's in the pavements" 
it sort of glitters up at you. 
EVerybody seems to be thinking inside 
little schedules---they go out in 
the morning and they all come back 
at night, and it feels like a cemetery 
in the day. They've. forgotten how 
to live. 

KATE.:.:. So \'1hy go on doing that 
(INDICA:'1;ING HIS BOOKS)?_ 

GORDON:~ Well I can't any more---· 
it doesn't work---I just put the 

books here so as not just to stare 
into spac~ and realise I'm a spare, 
I've got no job and----

KATE: Gordon, don't make m~ 
unfrappy'L Come and live wi th us, 
you know you'd love to be with the 
baby---mum.'s all right now, she keeps 
on asking about you, she's proud 
of you, it's an Italian thing, you've 
got a position now as a father! 

GO DON:: Why don't you divorce me! 

KATE: Divorce!. (SHE LAUGHS) Tt' g, 

not in my blood. Italians stand 
anything once they've got a child •. 
Even things like your 

HE SMILES •. 

KATE: You seem about a hundred 
years. older s:ince the baby. 

GORDON: T. feel it.> 

KATE: Gordon, I've been offered 
§" job. At a cartographer's. 
It's good money. I don't mind 
working while you stay at home and 
read. You could even try for a 
place again, you could take your 
time. f-Iy tutor was saying they 
like people to come up when they 'ire 
about twenty-three ,. because they r:re 
more" mature. Please Gordon--I 



dbn't feel good living separate 
any more!. (BEGINNING TO CRY) 
Dad wants you with us too!". Italian 
families·. are diffent!: They like to 
be together! They don't think 
anything of- a man being idle, if 
that's really his nature... AnQ if 
he's a father... GordonL 

SHE GOES OVER TO HTIff. 

GORD"ON:. If I lived at your place_ 
I'd feel even more unreal. 

KA~E~(WITH ESMERALDA'S ANGER FOR ~ 
MOHENT) What does it matter what 
you feel? You'd be "'Ii tho your own 
childL 

GORDON::, Yes, I. kno,'l. Feelings 
don't matter. But---(WITH A SHRUG). 
I \'louldn let ~now how to get away from 
them, not if I had nothing to do alL 
day! 

KATE: But you say you love reading!. 
and ''lr'i ting papers for Trela",my!: 

GORDON: And he sends them backt 
Because it doesn't lead anywhere. 
That's what I hear in my brain aln 
the time when I'm reading---it's not 
leading anywhere! 

KATE:. Then that makes you like 
your father! It means you agree 
with him!---that life's got to be 
a grind. bef.ore it's 'real r Look: at 
you sitting there, grinding at your 
books when you want to be outside 
with me or playing with the babyl" 
You're the one who' wants. it to lead 
somewhere---why?: If_ you '.re happy 
just reading why don't you do it 
instead of thinking where it's going 
to lead? You say you don't ''lant 
to think about exams and jobs and 
money all the time, well then, come 

. and live with us, and you can read 
all day, and you can play with the 
baby when you don't wantbto read! 
You could do lots of things---you 
might want to do an external course--­
you might start liking exams! You 
don't ,knov! how you'd change in a 
different place! (vITTH A SIGH) 
Sometimes YOUlseem stupid Gordon. 
And it's only because you dream. 
And yuu v1orry. And I kno\'I}' you'd 
hate yourself. if you came to live 
with us ••• 

GORDON:. Yes. I would. Seeing you 
ancl your mum and dad all [So out in 
the m0rning, and leave me and the 
baby behind---I can imagine hOvl it'd 
~~ ~.-f~,. 



KATE (SLll1PING DOWN IB" A CHAIR 
EGAIN) So therefs no solution. 
No job, no universi.ty, . no reading 
even.. Just nothing. 

GORDUN:· No I don't say that. 

KATE: \1ell tell me what there is 
then?; You leave school and say 
you're going to get a job, and you 
ask dad for a job and he offers you 
one, and then you can't learn Italia~, 
and now you can't even read either---· 
because it doesn't lead anywhere. 
Y'et you ,. re supposed to. believe in 
things not leading anywhere (PUTTING 
HER HA""ND TO HER HEAD IN CONFUSION) ••• 

GORDON:. r: do believe in things' 
not leading anywhere.. r mean a man 
should just be intereste~ in his. 
subjept and he shouldn't think of 
the~o:p.ey that comes out of, it. 
You've got to have thinkers. That's 
the trouble nowadays, there's no 
one to think, there are only people 
scramblIng' and fighting each other 
for money, and they use whatever 
they've got for the fight---and 11m 
not going to use all this (NODDING 
TOWARDS THE. BOOKS) for f:ighting. 
I'd rather \'Jork voli th my hands. 
You've got to have thinkers. That's: 
the trouble today. Everything's. 
going to get $masheaup because of 
that. Ther.e's no one allowed to 
sit and. think-things out. He's 
a:ilways somebody~ else 1 s, slave. 
Working for somebody else.'s idea. 
So he can't think straight in the 
end. That r s what I think. Some-· 
body"s got to sto:Q' and say,. I won f t 
do it. Otherwise everything gets 
smashed up. I mean, everybody's 
blind. Things just happe.n nowadays. 
Nobody'~ in charge Kate, you se'e, 
becaus.e there's nobody allowed_ to 
think things o:u t •. One chap" IS a-. 
specialist in flat feBt~ another 
one dbes urine tests, somebody else 
make·s. precision instruments. And-
they've all got their noses dOvln and 
can't see the whole picture., they 
can't mk themselves~ what's i.t all. 
for because then if they didil' t want 
to do it they'd starve, so every­
body's helpi'ng to sma.sh tl:e toforld 
~p, and- I "m not g'oing to. 

UTE:.:: Iron' t then. I don 1 t want 
you to. I agree. with \'.That you say. 
So come and live with us. But you 
couldn't. You'd hate yourself! 
t!hy? L.t means you don't really 
believe in what you're s'aying!: 



GORDON: It means my upbringing's 
got under my skin. Yes, I agree there. 

KATE:: So wh~ not get away?. 

GORDON: And sit and hate myself'? 

KA'TE ('GRYING SILENTLY) Gordon ••• 

GORDON: Listen, I'll find a place 
for us to live. That's the best answer 
of the lot isn't it~ 

KATE" (NODDING AND' TRYING TO SI'1ILE) Yes[ 

CUll TO THE PAGE LIVING ROOI'1 IN THE. 
EARLY I"iORNING. J3AN IS GETTlrJG BREAK­
FAST.. THE TABLE IS LAlIT FOR THREE. 

JEAN (GALLING) Reg! It's past 
eight" come on! 

REG (Va) I 'll. be there t 

JEAN (CALLll\fG) Gordon!. 

NO REPLY. REG Gm~ES: IN IN HID OVERALLS. 

REG.:: I smell eggs and bacon! 

JEAN: And tomatoes. And fried bread. 

REG: You're spmiling me. A Sunday 
breakfast every day! (SIT~'ING DO.'] N) 
But don't think YQu can fool ~, my 
girl. You're doing it to tickle his 
appetite aren't you? (AS SItE PUTS 
A STEill1ING PLATE BEFDRE HIN) 'That's 
it, a nice big helping for dad! 

JEAN: Grandad you mean. 

REG: Don't remind me. (TUCKING IN) 
I bet he don I·t eat it lj:ust the s·ame. 

JEAN (II~ THE KITCHENETTE) I. was think­
ing Ilast.~_night ,. she f s turned out ever 
~uch a good little mother hasn't she? 
:I)'id you see the way she did that 
nappy7 

REG: She starts worK next month then. 

JEAN: Yes., 

REG: L don't knOVI !"---his wife. earning 
and ----. 

JEAN~ Well it's no good harping on it! 

GORDON COEIES IN.:' 

REG: Rullo mate. 



GORDON: f'Iorning. 

JEAN:. I was saying abou t Irate, 
she looks as if she's been pinning 
up nappies all her life. 

GORDON (SITTING:.. nO\AJNJ. 
bloo'd. 

Italian 

P~G (DRI~lliING HIS TEA) That would 
have bee.n the life- eh?,'---if' that 
hotel-idea had worked out and you'd 
hav.e been gent out there to look 
after a whole network. Still, dreams! 
They can't stop us having them. can 
they mate?: 

GORDON: No. 

JEAN BRINGS;, GOPJJON'S· BREAKFAST. 

G.ORDON (TO REG) I was going to 
ask you something. 

REG: Wha t '2: 

GORDON: I've got to find a place 
for me and Kate to live. 

REG:: Yes? 

GORDON: Can you fix me up with a 
job down at the Electricity Board? 
I mean for a. bit? I~ mean, I, know. 
how to do the work, I'Ye watched 
you at it alI. my life. 

JEAN STANDS GAZING AT HIM. 

REG (ABASHEDI Well,_ I, don't know 
how they stand for giving jobs .• 

GORDON: I. mean, what abo11;t it? 

REG:_ I could have a bash, wi th the­
personnel manager. 

JEAN: 

GORDON: 
pleaseL 

Yes but Gordon---· 

Oh don't make it bad 
I've got to do it! 

REG (GETTING UP). Here, son, you 
don'tvhave to get vlorked up about 
it (PUTT.ING HIS HAND ON GORDON'S­
SHOULDER)!: You're all right. You're. 
OK. :C'll see \,-That I can do. 

GORDON:. rt's only for a bit •. 

REG:. Of course it is. You'll 
make it some day. You don't need 



a. univer.sity education for what 
you're after. 

GORDON: Yes but---CLOOKING UP AT 
HI~l) vrhat am I after? 

REG CHALKING" A\iAY BACK "TO HIS BREAK­
FAST, WITH A SHRUG) A new kind of 
man, I. suppose! 

I 

JEAN: 
son •. 

Come on, eat your breakfast 

GORDON LOOKS DOWN AT HIS BREAKFAST 
JrND THEN BEGINS EATING WITHOUT APP­
ETITE KS THE TITLES GO ME: UP. 



THE UNEXPECTED \"lEDDING 

by 

MAURICE RO\"IDON 



KATE:: I'd. love it here.. It's: 
so peaceful., Youtre lucky ~eing 
born in the working class. 

GORDON: 'Working class'! Doesn't 
exist any more., There I s money behind 
everything---

KATE: So there is in the other­
class~--only worse. 

GORDON:~ Yes but you canlt get 
round it here, itls in the pavements, 
it sort of glitters up at you. 
Everybody seems to be thinkin~ inside 
little schedules---theybgo out in 
the morning and they all come back 
at night, and. it feels like a 
cemetery in the day. They've 
forgotten how to live. 

YiliTE.:: So why go on doing that 
(INDICATING. HIS BOOKS;? 

GORDON:, Well I can't any more---
it doesn't work---I just put the books 
here so as not just to stare into 
space and realise I'm a spare', 
Il ve got no. job and----· CLOOKING 
AT HER EAH1\ffiSTLY.) \'niy don t t you. 
divorce me,?: 

KATE (\tilTH A LAUGH) It's not 
in my blood! Italians s.tand 
anything once. they t ve got a child. 
Even things like yout 

HE SNILES. 

KATE~' You seem about a hundred 
years older since the baby. 

GORDON:, I feel it. 

KATE:.. I:' ve bee n of fer e d~ a job., 
At a cartographer's. I've been 
frightened to tell you., (THEY GAZE' 
AT EACH OTHER IN SILENCE) I~t ' s· 
good money. I don't mind working 
\-lhile you stay at home and read. 
You could even try for a place 
again, you could tak~ your time. 
My tutorNas saying they like. 
people to come up when they're 
about twenty-three, because they're 
more mature. Please Gordon, I 
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THE KITCHENEmTE OF A SMALL S.W. 
LONDON HOUSE. JEAN PAGE, IN HER 
EARLY FORTIES, IS GETTING BREAKFAST 
AS THE TITLES COME UP. SHE PUTS 
TEA IN THE ~OT. POURS. THE TOAST 
POPS UP IN THE RACK. SHE VJALKS 
QUICKLY NEXT DOOR TO THE LIVING 
ROOM, \vHERE THE TABLE IS LAID FOR 
THREE. AT TWO OF THE PLACES 
THERE IS A BOILED EGG, KEEPING \"JARM 
UNDER EGG COVERS MARKED t REG t AND 
• JEAN t. JEAN GLANCES OUT OF THE 
~INDOWt WATCHES THE WEATHER FOR A 
MOMENT. THERE IS THE SOUND OF A 
FACTORY HOOTER OUTSIDE. 

JEAN (CALLING) Regl Come onl 
(AS SHE PUTS THE TEAPOT DOVJN AND 
THEN THE COSY ON IT) Regl 

REG (VO) All right, give me a chancel 

REG t ALSO IN HIS EARLY FORTIES, 
COMES BUSTLING IN IN HIS OVERALLS, 
RUBBING HIS HANDS TOGETHER. 

REG: Blimey it's nippy. (SITTING 
DO\'JN) That thermostat all right"? 

JEAN: You've got thermostat on 
the brain. It's seventy-odd--­
what more do you want? 

REG (CRACKING HIS EGG) Where's 
our youn~ son---preparing for a 
hard day s work? 

JEAN (ALSOi .SITTING DOWN) I've 
given up calling ~ of a morning. 

REG: Did I hear tern talking do\vo 
here last night, round about two? 
Him and young Kate? Of course, 
if you've got no work it makes no 
odds ~ you come in at night. 

JEAN: Oh leavo the boy alone. 

REG: Words I Good God, that boy 
gets through some words in a day! 
rlho the devil does he get it from? 



GORDON: You agree with them don't 
you? 

KATE: \1ho? 

GORDON: Your mum and dad. That 
we shoulnd't be alone together. 
It's funny, y utre English but you're 
not like Pam and Bren and that girl 
from Swansea. You want to keep 
your virginity. 

KATE: You should go with them in 
that case. 

GORDON: They're not in the same 
class. Say something real nice--­
in Italian, go on. 

KATE: Ti voglio bene. 

MEANING 'I LOVE YOU': SHE SUBSIDES 
ON TOTHE TABLE AND HE SOON FINDS 
HIMSELF LYING ON TOP OF HER. 

GORDON (IN A WHISPER) Am I a schoo~ 
boy? 

KATE SHAKES HER HEAD. 

KATE: You Ire bea.utiful. A 
beautiful man. 

THEY BEGIN MAKING LOVE. 

CUT BACK TO THE PAGE LIVING ROOM. 
REG ArID JEAN HAVE BEEN JOINED AT 
BREAKFAST BY GORDON, \iHO IS EATING 
TOAST WI~HOUT MUCH APPEARANCE OF 
APPETITE, 

REG: Yes but \o]hat I mean is you 
can have a lay-in when you want to~ 
not like other people who go out on 
a regular job. That's all I'm say­
in~. I mean I know you study but 
it s not work like I mean it. 

GORDON: Oh I see. So why do you 
want me to go to the university? 

REG: I haven't said a blime word 
about it. All I know is what your 
teachers say---so I say, all right, 
let him have a go, let him try for 
the university and then maybe he'll 
get a' better job than his dad. 
All parents want to see their sons 

better than theirselves. I don't 
want you pulling up floorboardF and 
flicking switches all your life, 
stands to reason. 

GORDON: If your work's no good 
why do you do it? 



REG: I've got to do something 
haven't I? 

GORDON: \'Jhy? 

REG: How would you and mum keep 
alive? 

GORDON: Youneedntt have married. 

REG (WITH A LAUGH) Well I needn't 
have been born come to thatl 

GORDON: I just don't get it. 
You're supposed to be marvellous 
because you've go't a job, and I'~ 
supposed to be a layabout because 
I read'books t yet you don't want me 
to do your work---you don't want me 
to be marvellous like you! 

JEAN (TICKLED) That"s it Gordon I 

REG: No I'm not saying that. 
I'm just saying you could get it 
easier than what I did maybe. 

GORDON: Oh I see I vIe t re all out 
for an easy time. That's the idea 
of going to the university is it? 
I still don't get ita I mean you 
must get some kick out of being an 
electrician, btherwise it's not worth 
being aIlivel 

REG: Well I suppose I do get some. 
Otherwise I wouldn't do it. 

GORDON: So you're doing what you 
want to dol Like I said! 

REG: Yes but if I had a cushier 
job with a bit more money ltd be 
happier. 

GORDON: Oh I The penny t s dropped I 
I've got a cushy job waiting for me, 
that's why I want to go to the unive r­
sityJ It's going to be dGad easyl 
I get itl 

REG: Well it stands to reason you'll 
get more money, if you qualify. 

GORDON: That's wrong for a start. 
Half the arts students in the States 
are out of a job! And old Trela\fllY 
gets about half your money---

REG: Who's Trela~my for God's sake? 

GORDON: , My history teacher. ~ 
he doesn't get time and a half for 
fake overtime either I 



JEAN: Mum. 

REG: Yes bu t l!!! talks sense. 

JEAN: lia ha. 

REG: Sometimes. 

KATE'S LAUGHTER BREAKS OVER. THEY 
GO ON EATING., JEAN STIRS HER TEA. 
REG BITES INTO TOAST, CRUNCH-oRNUCH. 

CUT TO A COLLEGE LIBRARY, WITH KATE'S 
LAUGHTER STILL' OVER. IN ONE OF THE 
CUBICLES KATE, AGED 20, and GORDON, 
EGED 19, ARE SITTING CLOSE TOGETHER. 
IT IS EVENING. SHE HAS BOOKS BEFORE 
HER. THE LIBRARY IS'OTHERWISE 
DESERTED. KATE IS FINISHING A 
COLOURED CONTOUR MAP AND THERE ARE . 
VARIOUS'COLOURED INKS ON THE TABLE. 
GORDON IS TRYING TO DAB A SPOT OF RED 
INK FROM HIS NOSE WITH BLOTTING PAPER. 

GORDON: It· wontt come off. 

KATE: That was the idea. 

HE DABS QUIETLY AND SHE RETURNS TO 
HER riORK. 

GORDON (LOOKING ROUND) I wish I 
could work here., All these bOOKS. 
I sit and dream' ab,out this college. 

KATE: Dreamy I Always cireaming! 
And still at school I Eternal school­
boy1 

GORDON SEIZES ONE OF THE IUK POTS AS 
IF TO POUR IT OVER HER. SHE SHRIEK S 
vlITH LAUGHTER AND DASHES AWAY FROM 
THE TABLE. HE CHASES ROUND THE 
LIBRAR~. AMONG THE SHADO\tS. till HEAR 
THEIR GASPED LAIGHTER. THEY STOP IN 
ONE OF THE UNLIGHTED CUBICLES AND vJE 
DRA\~ INTO TBEr-l. 

KATE (IN A VJHISPER) You t 11 wake up 
all the dead professors. We~vegot· 
lots of dead professorsl 

GORDON PUTS HIS ARMS ROUND HER. 
THEY KISS, OU1 OF BREATH, STILL ) 
GIGGLING. 

[f.&>t&= IH~i!!l>t IrfntZS¥lJG)(BE~~y 
gave me the key because they trusted 
me (LAUGHING AGAIN)I 



SHE TRIES TO STRUGGLE FREE. 

GORDON: Say something in Italian. 

SHE LOOKS AT Hlf-l FOR A MOMENT. 

KATE: Sei un bischero tut 
(SCREAMING WI~H LAUGHTER) 

GORDON (TAICKLING HER) What does 
it ~ean? 

KATE: Nol Not Gordon--J 
It means-I 

GORDOUa Yes? 

KATE (TRYING NOT TO LAUGHbAGAIN) 
It means you're very beautiful. 

GORDON: It doesn'tl (TICKLING 
HER AGAIN) Say something elsel 

KATE: Sei. tutto stertor 

GORDON (IMITATING HER) To-to-to­
to-to I 

KATE: 
io'l -
GORDON: 

Say itS 'Sono tutto storto 

Sonnoh tuttoh tortoh eeohl 

KATE: Goodl It1means tI'm complete-
ly twisted'i' I 

T~10RE HELPLESS LAUGHTER AND TICKLING. 
SHE IMITATES A TWISTED MAN. WITH 
CROSS EYES. 

SILENCE. 

GORDON: What does it feel like--­
having two countries? 

KATE: Like being two people. 

GORDON: Is that nice? 

KATE: Yes. 
two lives. 

SILENCE. 

It means you have 

GORDON: It's funny---I've notioed--­
you talk to your mother and father 
as if they l-le re our age. 

KATE: That's how they feel to me. 

GORDON: I can' t even think of 
my parents as human. I mean I love 
them and all that. 

KATE: I've got to finish. 



REG: Yes and I don't get nice 
long holidays like he doesl 

GORDON: He \'iorks harder in the 
holidays than he does in terml 
And he likes his work I He can't 
stop doing itt He told me so him­
self. All that private coaching 
he's giving me is for free. So 
we're not all out for a good time 
all the time I -
SILENCE. REG POURS HIMSELF ANOTHER 
CUP OF TEA, EATING BUSILY. 

REG (STIRRING) \'ihat beats me is 
how long you can go without doinS 
anything---I mean with your hands. 

GORDON: You're talking about 
yourself. 

REG: Oh I see. (TO JEAN) I'm 
talking about myself. (TO GORDON) 
Hot.; t s that? 

GORDON: Well if, you sat down 
\,lithout a paper or a pint of beer 
in front of you you'd have nothing 
in your head. Wher~as I've got 
thoughts. 

REG (HALF RISING) Oh you have have 
you you snotty bugger----I 

JEAN (TO ,REG) All right'" He • s 
only taking the mikel 

REG: You take the mike much more 
mate and I'll shol-l you the back of 
my hand I You idling B6ncel 

GORDON PUSHES BACK HIS CH~IR WITH A 
CLATTER AND STAMPS OUT OF THE ROOM. 

JEAN:' \~hat did ycusay that for? 
You know hO\'I~ he hate s that \-lord 
ponce. 

REG: Oh---I You and himl I 
don't' even know what the word meansl 
l·t just comes out. . He al~lays has 
to walk off like that---can't finish 
anything---can't finish Bchool--­
can't start university---can't start 
a job,,""Chrsit knows l1hat that girl 
sees in himl She went to college 
when she was eighteen---not him I 
She's got her finals soon! And he 
hasn't startedl (GIVING HER UNCONC­
Eru~ED FACb A GLANCE) ExpecD me to 
be proud of that? 



CUT TO A SMALL CLASSROOM AT 
GORDON'S SCHOOL. THERE ARE A FEW 
DESKS SET ROUND THE ROOM CASUALLY. 
AND COLIN TRELA\'JNY, A TEACHER IN 
HIS EARLY' THIRTIES, AND GORDON ARE 
THE ONLY OCCUPANTS. - THERE IS NO 
-TEACHER'S ROSTRUI1. THEY ARE SEATED 
t:-.""EAR EACH OTHER AND TRELA\-1NY 'HAS 
GORDON • S LATEST HAND\vRITTEN PAPER 
BEFORE HIM. 

TRELAW~-Y: Do you really see what 
I mean? 

GORDON: I think so. 

TRELAWNY GAZES AT HIM WITH SOME 
HESITATION~ 

COLIN: There's another point. 
You don't reall~ believe that the 
peasants rebelled in the fourteenth 
century just because they eouldn't 
bear conditions any more. Somebody 
once said that revolutions came out 
of hopo, not despair. So perhaps 
conditions in the fourteenth century 
\"lera better than they'd ever be~n 
before. 

GORDON: Yes. 

COLIN: So why do you say the 
opposite? 1t11 tell you why. 
~ecause it saves you trouble. 

GORDON IS GAZING AHEAD. PAUSE. 

COLIN: Did you get any of that? 

GORDON: Yes. 

COLIN: It's not much use me giving 
you private time if it's not going 
to lead anywhere is it? I mean 
you've got to pull your weight too. 

GORDONt I .9.2,---I---! 

COLIN: Yes, well, it's not good 
getting emotional .about it. You've 
taken three university entrances and 
you're not going to find a place any­
where unless you sit down and really 
swear to get through. Because youtvve 
got all it takes. You're first-class 
university material---everybod3 knows 
that. 



GORDON: It's no good S\1earing -
if I read any more I'd go blind. 
I mean, I think I read too much--­
I get mill dled up---as soon as I sit 
down to write a paper it all fogs 
over. 

COLIN: And 'tihat ideas have you 
got for later on---after university? 
Do you want to teach? 

GORDON: No. 

COLIN: Research? 

GORDON: No. 

SILENCE. 

GOBmJi: Civil service or something 
like that? 

GORDON: No. 

COLIN: What then? 

GORDON: I don t' t know. 

CUT TO THE COLLEGE LIBRARY. STUDENTS 
ARE POQ ING INTO IT AT LUNCHTIME. 
THEY SRE SHUSHED QUIET BY THOSE STUDY-
ING. \vE FIND KATE AT A CROrJDED 
TABLE IN ONE OF THE CUBICLES. SHE 
IS TAKINGNOTES FROr'1 A BOOK. 

GORDON COMES IN, LOOKING ROUND. 
HE SEES KATE AND GOES OVER AND SITS 
OPPSOITE HER. GAZING AT HER WITH A 
SMILE. SHE IS STILL TAKING NOTES, 
THEN SOf1ETHING MAKES HERBLOOK UP 
AND SHE SEES HIM. SHE MAKES A 
DELIGHTED SNILE. SHE TEARS A PAGE 
OUT OF HER HOTEBOKK AND \"iRITES SOME-
THING ON IT IN PENCIL. \'tIlTH A 
GLANCE AT THE OTHER OCCUPAmTS OF THE 
TABLE SHE PUSHES THE PAPER ACROSS TO 
GORDON. HE READS IT. 

\1E SEE THE PAPER FROr'l HIS PV. IT 
READS, IN BLOCK CAPITALS, t I AM 
PREGNANT'. 

, 

6UT TO THE PAGE LIVING ROOM. REG 
IS \~ASHING AFTER \"IORK, AT THE SINK 
IN THE KITCHENETTE. JEAN IS MAKING 
TEA. 

REG (STOOPED t _ AND BLINDED WITH \iATER) 
Got a towel there mate? 

JEAN (PUSHING A TOWEL IN HIS OUT­
STRETCHhAl HAND) I wish to God 
y~u'd use the bathroom. 

REG: Too nippy. 



JEAN: Yes well I said we should 
have had a radiator put up ther.e. 
Everybody has radiators in their 
bathrooms. But no! 

REG DRIES HIMSELF BRISKLY. 

REG: I went in his bedroom just 
now---books ~l over the bed---on 
the dresser---he must do some kind 
of ~lork. 

JEAN: He just needs leaving alone 
that's all. 

REG: He needs a jobl A boy of 
nineteen still at school I 

CUT TO ESMERALDA'S LANGUAGE CLASS. 
ESl"lERALDA REIDOLFI IS KATE'S ITALIAN 
MOTHER. SHE IS IN HER LATE FORTIES. 
DRESSED RATHER PICTUR ESQUELY. SHE 
IS TEACHING~FROM A ROSTRUM AND HAS 
A BLACKBOARD BEHIND HER. THERE ARE 
A DOZEN OR SO PUPILS. ALL OF THEM 
ADULT. 

PUPILS: loh vohliohl 

ESMERALDA: 'I would like'? 

PUPILS (tlITH MORE DIFFICULTY) loh 
vorray. 

ESMERALDA: 'You l'lould like'? 
(THEIR EFFORTS FAIL) 10 vorrestil 
(ARCHLY) And 'I love you'? 

PUPILS: Ioh----vohlioh---ti---­
vorrei---

ESrJERALDA: 10 ti voglio bene I 
Notice please. I cannot ~ake 'you. 
formal---I cannot say io Le voglio 
bene---self-evidantly, because we 
don't fall in love with stamgersl 
(ANOTHER SQUEAL) Notice that we 
Italians reserve ador~ and tamo'--­
'I love'. 'I adore'--for things 
rather than people. .Io adoro 
latua casa---I simply adore your 
house I 10 -adoro f-lozart-io adoro 
Parisi---I love ParisI The reason'? 
In rt81y we have the battle of the 
sexes I 



THE DOOR OPENS AND GORDON PEEPS 
INSIDE. ESrmRALDA LOOKS ROUND. 
SHE SHOt-IS SOME SURPRISE. 

ESMERALDA: Yes Gordon? 

GORDON. Could I see you" a minu,te? 

SHE' GAZES AT HIM FOR A MOMENT. AND 
SEES THAT HE IS IN SOME DISTRESS. 

ESt'lEl ALDA (TO THE CLASS) \,1111 you 
excuse me un momentino? Notice we 
have one word for a 'tiny moment'. 
The diminuitive is one of the most 
decorative features of our language. 
Now I am just goiti~ to have a word 
with this ragazzino---thia 'little 
boy'---and IahSil be back with Y9u 
in un momentino! 

SHE LEAVES THE ROOM \vITH GORDON. 

CUT TO maE LOBBY OUTSIDE ES~mRALDA'S 
CLASS AS SHE AND GORDON' COME OUT. 
THERE ARE HATS AND COATS HANGING 
EVERYfJHERE • 

ESMERALDA' (GRIPPING HIS .AmI) ~Jh~t 
happened? Why isntt Kate with you? 

GORDON: She's got a lecture. 

ESMERALDA (STILL GRIPPING HIS ARM) 
\1bat happened? (FACES CLOSE TOGETHER) 

GORDON: Shets going to have a baby. 

ESMERALDA: A---? (STARItiG AT HIM 
FOR SOME TIME WITH HER MOUTH O~~~) 
o Dio! Nol Nol Non epossibilel 
No! (STHIKlNG AT HIM WILDLY) ~ 
Ma!scalzone---malscalzone che seil 
Porcacone I I-lia figiia I Mia 
Rpvers riglia! 0 Dial ., Che 
facio, cbe facio' 

SOME OF THE PUPILB EMERGE FROM THE 
CLASS AND TRY TO RESTRAIN HER.' SHE 
TEARS HER OWN COAT FROM THE WALL. 

ES~mRALDA (TO GORDON) Dove eta 
mia fislia? (GORDNN ~"AILS TO UNDER­
STAND) Dove sta? i \tJhere is my 
daughter? 

GORDON: At her college. 

ES~~RA:DA: Do you still drive your 
father's car? 

GORDON: Yes. 

]:;SI1ERALDA: Then take me there I 



GORDON: \'1here? 

ESMERALDA: To my daughterl 
(GRABBING HIM) Andiamo 1 E poi 
ti sistemo subito eh-? (PUSHING 
UIM OUTSIDE) Scemol Sei un scemot 
o Dio! Figlia miat Che hal 
fatto? 

ESMERALDA AND GORDON DISAPPEAR. 

THE PUPILS GAZE AT EAGH OTHER. 

PUPIL 1: tJhat's the trouble­
anybody speak Italian round here? 

PUPIL 2: She called him a lot of 
dirty names, that's all I knot.,. 
Porcacione means a dirty pig. 

!?UPIL 3: I thought I heard him say 
her dau~ter was having a baby. 

PUPIL 1: \t/hat I And he comes and 
tells her himself. He wants his 
brains testing I . 

PUPIL 2: That's English integrity. 

PUPIL 1: English stupidity. 

CUT TOE THE ENTRANCE HALL OF THE 
PAGE HOUSE. AI. TELEPHONE IS STAND-
ING IN THE CORNER ON A SHELF. 
IT IS RINGING. THE LIVING ROOM DOOR 
OPENS AND REG m'lERGES, EATING, IN 
HIS OVERALLS. BE TAKES UP THE 
RECEIVER AND MASTICATES STEADILY 
BEFORE BEII~G ABLE TO SAY HULLO. 

REGs Rullo? 

ESMERALDA (VO) Do I speak to his· 
father? I wish you to come to me 
at once, can you get a bus, he has 
your oar, I have something to speak, 
my husband is not inl 

REG (GETTING RID OF THE LAST OF HIS 
~OOD PREMATURELY) Here, hold on. 
hold onl Have you got the right 
number? 

ESMERALDA (VO) He is withme--­
you must come---he is here! 

REG: Whothe hell's he? 

ESt1ERALDA (VO) tJhat is your name?---
Gordon! Gordon I 

REG: 
then? 
you? 

What, my son? \ihat's up 
Is he all right? rfuo !£2 



ESMERALDA (VO. SCREAMING WITH 
Ir-1PATIENCE) Her mother! Her 
motherl 

REG: \~at do you mean, 'her'? 
You're talking about my Bon aren't 
you? 

JEAN EMERGES FROM THE LIVING ROOM. 
ALSO EATING. 

JEAI~ : \1/ho is it? 

REG: That's tfhat I fd like -to know I 

ESyffiRALDA (VO) 0 Dio.che imbrogliol 
(SPEAKING- TO KATE AT THE OTHER END) 
Caterina, Vieni tul Suo babbo 
capisce fiachi per fie.schil 

KATE (VO) Hullo, r1r Page? My 
_mother would like you to come over 
and see us. 

REG: What's that? Your mother? 
And \"Iho are you? 

KATE (VO) I'm Kate. 

REG: Oh t hullo Katel 

JEAN: Is Go·rdon all right--t'lhere 
is he? 

REG (TO JEAN) Be quiet. for Christ 
Sake I I can't listen to two lunatics 
a.t once! Hullo? Kate? Uhat's up 
then? 

KATE (VO) Nothing. Only mum 
liould like you to come over and see 
her---right away. 

REG: \1ell something must be up then 
mustn't it? Where's Gordon? 

KATE (VO) He's here. 
.• 

REG: 'He's here' she saysl (WITH 
QUIET IRRITATION) Hand him over will 
you please dear? 

GORDON (VO) Hullo dad. 

REG. iHuilo dada. What's the 
trouble 'now? You in a Spanish 
prison or something? 

GORDON (VO) It·s Italian, not 
Spanish. 



REG: All right, \"lhen you·ve 
finished giving me liP. what's 
wrong? . 

GORDON (VO) Kate's mother wants 
to see you right away I 

REG: So there's trouble isnft 
there? Listen, are you too bloody 
educated to form a simple phrase?· 

GORDON: Well. she wants to see 
y.ou that's all. 

REG (SLOWLY) 
trouble? 

wnat---is---the---- -
GORDON (VO) Kate t S ha.ving a baby •. 

REG: Oh blimey! 

CUT TO THE LOCAL REGISTRY OFFICE. 
vffi ARL FACING THE REGISTRAR rffiO IS 
READING THE CIVIL WEDDING CEREMONY 
TO KATE AND GORDON. 

REGISTRAR: ••• Will you join hands 
please? Say after me, I Gordon 
Page. \iill take Katarina Maria 
Ridolfi •••• 

GORDON: I Gordon Page •••• 

REGISTRAR (TO KATE) \1111 you 
please say after me t I KATARINA 
Maria Ridmlfi-----

A 110MAN' S SOBS ARE HEARD. THE 
REGISTRAR LOOKS UP AIID MAKES AN 
EMBARRASSED SNlLE. THEH GOES ON. 

REGISTRAR:----will take Gordon Page.... . 
KATE: I Catarina Maria Ridolfi 
will take Gordon Page ••••. 

ESMERA : DA t S SOBS CONTINUE. \tJE PULL 
BACK TO FIND REG .AND JEAN TOGETHER 
AND, SOME SEATS ArJAY, GIORGIO AND 
ESMERALDA RIDOLFI. GIORGIO IS A 
MILD RONAN In HIS EARLY MIDDLE AGE 
AND HE IS GIVING RhE SOBBING ESMERALDA 
DRYLY IMPATIENT LOOKS. ALSO PRESENT 
AS WITNESS IS COLIN TRELAWNY. 

REGISTRAR: Will you please put the 
ring on the ladyfs marriage finger? 

GORDON DOES SO. THE SOBS CONTINUE. 



REGISTRAR: Well, now you! are 
married, and it remains for me to wish 
you a long and happy life together. 
You are both young---

ESf'1ERALDA : Pur troppo! 

GIORGIO GIVES HER A LONG DRY LOOK. 

REGISTRAR: ---very young. at the 
beginning of your life and ---I am 
sure--~careera tool 

ESMERALDA (CYNICALLY) }l!1 

REGISTRAR: Nowadays perhaps we 
tend to overlook the basic meaning 
of marriage, which is to have children. 

ESMERALDA: 01 -
GIORGIO: Ma Esmeralda! 

REGISTRAR: There is nothing else 
in marriage that can replace a child, 
and I hope--I hope wi th all my 
heart---that you will soon be a 
mother and father. 

BBHERALDA: Bono sial 

GIRG~O: Me. Esme.ralda, vuom che ti 
Rorto iuori? 

ESI1ERALDA: Sil Fortami .in infernol 

GIORGIO (TO HIMSELF~. GRITTING HIS 
TEETH) Mannaggia,misericordial 

REGISTRAR: Now 11ejust have to 
sign tbe book--' 

TRELAhNYAS THE \iITNESS MOVES FOR\1ARD 
\'IITH GORDON AND KATE. EVERYONE 
FORMS A GR01JP ROUND THE MARRIED 
COUPLE, THOUGH THERE IS NO REJOIOING • 

CUT TO GlliO'S RESTAURANT Ili SOHO. 
IT IS CROWDED MOSTLY WITH ITALIANS. 
A LOHG TABLE IN THE CORNER HAS THE 
rffiDDING PARTY ROUND IT---GORDON, 
KATE. TRELA\~NY, GIORGIO, ESf'lERALDA, 
JEAN AND REG. TIm, ARE ON THEIR 
FIRST COURSE---YffiLON AND SMOKED HAM. 
THERE ARE CARAlJES OF RED \VINE AND 
SEVERAL PLATES IN THE MIDDLE OF THE 
TABLE COHTAINING BREAD AND CROSTINI 
IN CELLOPHANE PACKETS. LOUD ITALJ:AN 
TAIJ{ COMES OVER. 

GIORGIO IS AT THE HEAD OF THE TABLE 
AT ONE END, AND REG AT THE OTHER. 



GORDON AND KATE ABE SEATED 
TOGETHER, l:JITH KATE NE".lT TO REG, 
AND OPPOSITE THEM ARE ESMERALDA 
(ALSO NEXT TO REG), COLIN TRELA\1NY 
AND JEAN PAGE (NEXT TO GIORGIO). 

GINO HIMSELF IS LOOKING AFTER THE 
TABLE, v/ITH T\~JO YOUl'iG \-JIATERS 
GOING TO AND FRO. HE BENDS "IN 
CONFERENCE WITH GIORGIO RIDOLFI. 

ESMERALDA (ACROSS TO KATE) Come 
senti? 

KATE (\-IITH TENDER IMPATIENCE) 
Bene, mamma, bene! (TO GORDON) 
~he always wants to know how I feel! 

ESMERALDA (STILL TO Y~TE) 11 
prosciutto non' ti ha fatto male eh? 

KATE: No! Per, caritA"1 (TO GORDON) 
She says did the ham make me feel 
bad. 

ESMERALDA: If I wish to taJlk to 
Gordon 11m capable of doing so on 
my o~m behalfl I not only speak 
English but I teach it! 

KATE: You teach Italian I 

ESMERALDA (GIVING IT TO THE WHOLE 
TABLE) To some of them I teach 
English too---to those who are 
happier with a screwdriver in their 
hands. and a length' of electric t'lire., 
than a book I . 

GORDON FINDS THIS THRUST AMUSING 
AND GLANCES AT REG. 

JEAN: Oh we've got to have people 
working with their hands Mrs Ridoli 
(pRO!qOm~CED RIDDLE-Y). 

ESMERALDA IS MAGNIFICENTLY UNAWARE 
OF JEAN. .. 

REG (TO GORDON) What's so funny? 

GORDUN: No, I was just thinking I'd 
prefer a civilisation with candles. 

REG: You try and get your cenbral 
heating going with candles---I mean, 
you're not an enemy of' central heat­
ing are you? Considering you put 
the thermostat 'Up to aO-odd every 
time you come in the housel 

JEAN (QUIETLY) All right, all 
l1igttt. 

GIORGIO: Now what may I order? 



ESMERALDAz 10 prendo un earciofo. 
non conditol 

KATE LAUGHS. GINO THE RESTAUHATEUR 
SMILES DOUBTFULLY. 

ESMERALDA: Ma si! Ora' che 'c'ho 
un carciofo in famiglla---allora 10 
mansiol 

KATE LAUGHS LOUDER. 

GIORGIO (SCOLDING ESMERALDA) 
Esmeralda---un po' di educazione, 
!!.sfl 

ESMERALDA (WITH A TOSS OF HER HEAD) 
'Educazione', teducazionetl 

KATE (TO GORDON) She says all she 
wanta to eat is an artichoke without 
any dressing---she says ahets got 
one in the family now, so she might 
as 1fel1 eat one I 

GORDON: 

KATE: 
fooll 

Got what? 

An artichoke I It means a 

GORDOn (HIS SMILE SOURED) ,Oh thBnks 
very muchl 

GIORGIO (TO JWU{) Now what would 
you like Nrs Page? 

JEAN (\'IITH A HELPLESS GLANCE AT 
REG) r/ell. I'm not used to your 
food---I can find my way in Spaniah--­
bmt-I 

REG: Let him order for you. You 
order what you think we'd like" Mr 
Ridolifi. \'le '11 try anything-" 
once I (WITH AN ATTEr~ED LAUGH) 

GORDON: Oh dearl 

JEAN (SOTTO VOCE. TO GORDON) Stop 
taking the mikel 

GIBRGIO: Well I know what's good 
here at Gino's---l recommend the 
aaltimbocca 811a romana. 

REG (ENCOURAGINGLY) Oh yes. 

GIORGIO GIVES THE ORDER TO GINO. 

ESr1ERALDA: Literally it means 
'leap into the moutht---in the Roman 
way I 

REG: Ohl 

GINO LEAVES WITH THE ORDh1R. 



JEAN: It isn't alive is it 
because (THE WINE GIVES HER A 
SUDDEN CONFIDETlAL TONE) they told 
Ille once oJisters \>las alive. and I 
never touched them again---you know, 
Icouldn'tl---I went cold all over--­
and I had it in my mouth I 

ESMERALDA LEANS AWAY FROM HER. 
REG MAKES SYMPATHETIC LAUGHTER FOR 
JEAN. 

ESI1ERALDA (LEVELLY. TOJEAN) Not~ 
only is saltimbocca very much alive, 
like all things ltalian--it is, 
impaled on a stick---in the cruellest 
\tray. 

OUT TO A LARGE PLATTER BEARING 
A NUMBER OF SALTIMBOCCHE (STEAK \tIlTH 
A SLICE OF BACON SEGUHED TO IT BY 
MEANS OF A TOOTHPICK) AS IT IS 
CARRIED SHOULDER-BlGH'ACROSS TIIE 
ROOM. FOLLO\~ IT TO OUR PARTY. 
bHICH IS IN TALK EXCEPT FOR 
ESMERALDA. 

THE DISH IS SERVED. WAITERS ALSO 
SERVE FRENCH FRIED AND SPINACH. 
ON SIDE PLATES. REG AND JEAN WATCH 
THE. SALTltiBOCCA tilTH SOME DOUBT. 

REG (TO ESMERALDA) \'/e11, I can 
recognise the top layer---it's § 
nice homely rasher of bacon, unless 
my eyes have been deceiving me 
again • 

. REG TOUCHES THE TOOTHPICK •. 

GORDON (TO REG) You've got.to eat 
that. 

REG: Eh? 

GORDON: That's not a toothpick 
like it looks. It's a delicacy. 
From Naples. . 

REG: You're a scream today. 
Good thing you don't get married 
often. . 

COLIN TRELAWNY AND GIORGIO REMOVE 
THE TOOTHPICKS BOOM THEIR MEAT. 
rlITH A LOOK AT GORDON REG DOES· THE 
SAME. GIORGIO RAISES HIS GLASS 
TO\1ARDS THE NEv/LY MARRIED COUPLE. 

GIORGIO: Le eposel (TO JEAN), It 
means the bride and bridegroom. 

JEAN: Oh yesl 



REG t . JEAN AND TRELA\,JNY RIASE THEIR 
GLASSES TO\~ARDS THE COUPLE. 
ESNERALDA RE.11AINS QUI~ STILL. 

GIORGIO (SHOCKED. TO ESMERALDA) 
Ma Esmeralda, veramente----I 

SHE RAISES HER GLASS SLOWLY TO~ARDS 
KATE. 

ESMERALDA: A mia fislial (DRINKING 
THE GLASS EMPTI. THEN WITH A SMACK 
OF THE LIPS:) Perch~ hai fatto 
la sciocca? 

THE WAITERS LOOK AT HER WITH ASTON­
ISHMENT t UNCERTAIN ~JHETBER TO 
LAUGH. GIORGIO SHRUGS AND DECIDES 
TO TREAT IT AS A JOKE. BUT KATE 
IS STUNG BY HER MOTHER'S QUESTION 
AND GLARES AT HER. 

GIORGIO: Here's healthl 

THEY ALL DRINK EXCEPT ESMERALDA. 

KATE ~TO ESMERALDA, ~/ITH ANGER) 
Perehe vuoi fare una scena? Sono 
svosata no? Allora? Ho seelto 
ml.O maritol 

ESr1EALDA (BURSTIUG INTO TEARS) §i. 
Sit hai sceltol Ma hai scelto 
ma elO Dioi Cha disastrol 
Avevo unsoggo---di un marito--­
per tel 0 Diol 

GORDON (TO KATE) What's she on 
about? 

KATE (WITH GLARES ATHER MOTHER) 
She keeps on saying I've been 
stupid---and made a bad choice--­
and she always dreamed of a better 
husband--t 

GIORGIO: Katarinal 

GORDON: Oh that's nicel 

JEAN: It's no good crying over 
spilt milk Mrs Ridoli. I mean! 
could have cried too (SHE NEARLY 
DOES, PUCKERING UP HER LIPS) I 
lost a boy of nineeeen~--an only 
~on---your girl1s twenty-one---I 

F.EG: Don t t you startl 

JEAN: And I don't know whether he 
did itt There's no proof he did itt 

Q6il.D6B" , Did what? 



JEAN (TO GORDON) She could have 
had others! (FULL FLOOD NOW) 
There was no blood tests---nothing 
of that I Only l'lhat YOU said (TO 
ESMERALDA) I I re.ckon w.e was 
pushed into itt 

GIORGIO GAZES AT THE TWO WEEPING 
WOf1EN WI.;.IH -COOL SCEPTICISM, AND 
GIVES AN UPWARD GLANCE OF RESIGN­
NATION TO ONE OF THE WAITERS. 
GIRO BUSTLES RoUND HIM. 

GINO (WITH JOY) All mothers cry 
on wedding days. Che bellezzal 

GIOGlO (TO GINO) Fmll the glasses 
up. 

GINO DOES SO. 

GINO (TO ESi'lERALDA t \~ITH ENCOURAGE­
MENT) Forza, si@noral '(TO JEAN) 
Courage, madam! (Bending down) 
Think of a beautiful grandson! . 

ESMERALDA I 0 Dio r 
KATE: \1ell if it I s going to be 
;this kind 0'£ part~ 1'm clearing 
offl (TO GORDON) Come onl 
Let's go and see a filml 

GORDON AIID KATE GET UP BUT BEFORE 
THEY GO KATE LEANS OVER TO\'IARDS . 
JEAN. 

KATE: And she didn't have others. 
She had this one because she loves 
himl 

GIORGIO (ALSO RISING) Katerina" 
vieni quoit r1a Vienil cocca m1.al 

HE GOES TO HIS DAUGHTER LOVINGLY. 
SHE KISSES HIM, WI~ A SPECIAL SMILE. 

ESMERALFA (TO KATE) Sir vai vial 
Lascia 18 tua mammai 81 

KATE (TO ESMERALDA) Well promise 
to behave then I 

ESMERALDA (DRYING HER EYES) Si, si, 
I p~omise to behavel 

KATE DRAWS GORDON BACK TO THE TABLE. 
AND GIORGIO ~~KES A SATISFIED iOh-h_hlt 
AS HE SITS DOWN AGAIN. 

ESMERALDA (STILL DRYING AND HEAVING. 
TO GORDON) Viani qui, figlio miol 
KATE (TO GORDON) She says go over 
there. You're her son now. 



KATE (TRANSLATING DRILY) Give her 
a kiss. 

ESMERALDA (KISSING HIM. THEN STROKING 
HIS FACE) Seiobellol Sei anche 
bello! 

.KATE: You"re beautiful. 

GORDON: YesI got that bit. 

ESMERALDA: r·lia figlia ha seel tao 
benet 

KATE (FIXING HER 110THE1! rJITH HER 
EYES) tMy daughter chose well'. 

GIORGIO: Oh-h-hl 

KATE (WITH A SIGH) Now perhaps 
we can eat. (TO GORDON) Come onl 

GO DON RETUl ItS TO HIS PLACE. 

GIORGIO (RAISING HIS GLASS AGAIN) 
La apose·J 

TRELAt1NY (BE HAS BEEN SINKING \'JINE 
QUIETLY)Le:y spoee~J 

THEY ALL DRINK. ESHERALDA DRINKS 
~JITH SOr1ETHING LIKE DESPARATION. 
AND ALL BUT CHOKES. SHE PUTS THE 
ENJ?TY GLASS DO\·/N LIKE A HATCHET SHE 
IS BURYING \tJITH GREAT UNt1ILLINGNESS. 
SHE THEN BEGiNS EATING, AFTER \iITH­
DRAJJI.tIG THE TOOTHPICK NITH A GESTURE 
OF CONstrEMPI AND THRO\t/ING IT OVER HER 
SHOULDER. JEAn TACKLES HER FOOD 
WITH REMINISCENT SNIFFS. 

CUT TO THE SAME RESTAURANT LATER. 
THERE ARE NO OTHER CLIENTS APART 
FROM· THt WEDDING PARTY. THE DOOR 
TO THE STREET HAS BEEN oroSED. 
THE PARTY IS NOW DIVIDED INTO GROUPS. 
SITIING AT VARIOUS TABLES. A 
WAITER IS SEATED NF.AR THE KITCHEN 
El~TRANCE4 SHOKING. THEY HAVE ALL 
BEEN DRINKING COFFEE. GIORGIO AND 
REG ARE SMOKING FAT CIGARS. COLIN 
TRELAliNY IS TALKING TO ESt1ERALDA 
AT ANOTHER TABLE. JEAN. GORDON AND 
KATE I-1AICE UP ANOTHER GROUP. 

ESMERALDAIS t~KING UP HER FACE WITH 
IMPATIENT DETACHMENT AS COLIN' 
.TRELA\JNY TALKS TO HER. 

COLIN (HIS STOMAOH STILL BOILING 
HITB CHIANTI) I thought th,t was 
marvellous---all alone in the Forum-­
yes, Rome in Augustl 

ESMERALDA: tJhich is like saying 
you put your head in a hot oven for 
Dleasure! Rome in August is un­'OearaoJ.e. 



COLIN: \~ell we had air condition-
ing of course. And you could always 
get a breeze up at the ~op of----

ESI'1ERALDA (CUTTING HIM OFF) Tell 
me---I.want the truth---~dll he 
(NODDING TOWARDS GORDON) pass his 
exams? 

COLIN (CHIANTI TAKEN BY SURPRISE) 
No. 

rJE OUT TO JEANO, KATE AND GORDON. 

JEAN (SECRETIVELY FISHING IN HER BAG) 
Here--- (BRINGING OUT AN ENVELOP AND 
GIVING IT TO GORDON)--take this--· 
don't let your dad see. 

GORDON: \ihat is it? 

JEAN: You know tihat it i·sl I can 
tell by your eyes I It' S what mum 
gave me to buy a colour TV set--­
you have a good honeymoon son- . 
you'll get two weeks of fun out of 
that---

GORDON: 
me some. 

But d~d's already given 

JEAN: You won't get far on twenty 
pounds matel 

KATE (TO JEAN) But you shouldn't 
Mrs Page~--my father's paid the 
hotel in advance---

. JEAN: vlell, you keep this for pure 
fun then. You've got to be clever 
in this world. . I used to plat my 
father some tricks. (TO KATE) He's 
gone DOli. He had more money tucked 
al1ay than he ever said. All in the 
post office. Anyway (TO GORDON) 
you shouldn't touch her money (MEAN­
INGKATE'S)---start independent--­
(\,JITH A \vlNK AT KATE) Eh, Kate? 

GORDON (FEELING THE ENVLOP IN HIS 
POCKET) It seems such a lot. 

JEAN: It's the price of a colour TV. 
(TO KATE) Your mother's very emotion­
al isn't she? still I suppose it's 
the Italianblood. 

KATE: No. It's Just her. Dadd.yts 
not. like that. She t s a1\'lays been .. 
the same. Her friends in Milan call 
her Theodora Dusa. 



CUT TO REG AND GIORGIO. REG IS 
llAVIWG TROUi LE \~ITH HIS CIGAR. 

REG: Yes I've often said to the 
Nife let's go down to Italy this year 
but it always seems to be Spain. 
(PUFF AND ECPLOSlVE COUGH) 

GORDON IS rJATCHING HIM FROM THE 
OTHER SIDE OF THE ROOM AND IS 
AMUSED. REG REGISTERS THIS WITH 
A SCOWL. GIORGIO GAZES AT REG IN 
A PLACIDLY BB1~ILDERED \'/AY. HE 
TOUCHES REG'S Am·l CONFIDENTIALLY 
AND DRAviS NEARER TO HIM. 

GIOHGIO: MrvPage, ,my w~fe and I 
were thinking---how will Katerina 
and Gordon live? I believe Gordon 
has his exams soon? 

REG: That's right (PFAHH~) He 
is. 

GIORGIO: \~hat kind of career you 
visulaise for the boy., r1r Page? 

REG: Well I mean that's really up 
to the boy isn't it? I mean you can 
dictate up to a certain point, can't 
you,. but you've got to leave them 
a f~ee hand haven't you? 

GIORGIO: You see, we have to think. 
or Katerina, only twenty-one, and 
therets the child, I'm afraid I 
don't know Gordon very well. It 
was all done rather quickly. 

REG: You"re telling me. 

GIROGIO: Has he a good brain? 

REG: Brain? That bo,? You ought 
to hear him talk. It s marvellous. 
Some of the things he comes out wi~h. 
1141 this and 1705 that. He's got 
it all pat. You can't pull him up 
on anything I You're stumped from the 
word go where young Gordon's con­
cerned (GIORGIO IS QUITE LOST NOr/), 
you're on the floor! (GIORGIO BLhliCES 
AT THE FLOOR) Of course I choke him 
off sometimes, when he gives me a bit 
too much lip---that's his trouble, 
M~ Ridolifi., he's got too much lip---

GIORGIO (STRAINING) Lip? 

REG (\'IITH A LAUGH) I tell you, I 
could give him a lovely smack round 



the chops sometimes I 00 (RUBBING 
THE PALM OF HIS HAND) it itches I 
Know what I mean? 

GIORGIO (STARING DO\1N AT REG'S HAND 
WITH SOMETHING LIKE FEAR) Oh yes. 

REG: But I a.l\~ays. hold back because 
I think that when you've got some­
thing upstairs, you've got a right 
to take the mickey, unlike most peopjle., 
who tend to be solid from the neck 
up! I must say I think your wi!ets 
got all it takes---as far as noose 
goes---there are no flies on herl 

GIORGIO (SCREWING UP HIS EYES 
IN DISTRESS) Flies? on my \tlife? 

CUT TO A HOTEL BEDROOM AT A SEASIDE 
RESORT. GOlIDON IS IN BED READING 
A.L.Sr·lITH'S 'CHURCH AND STATE IN THE 
MIDDLE AGES'. KATE" IN A NIGHT-
DRESS. IS JUST COMING FROM THE BATH­
ROOM,BRUSHING HER HAIR. 

GORDON (LOOKING UP) Can you hear 
the sea? 

KATE: I tdsh it was Italy. 

GORDON: Still ••• 

KATE (GA~IiiG AT HIM) You read much 
more than I do don't you? Yet I 
sail through eve'ry time. 

GORDON: You're just a. mimic. 
You pour it in and then you pour it 
out., But I've got a brain~ 

SHE LAUGHS. 

KATE (SITTING ON THE BEDD No but 
honestly tihat' s the trouble? 

GORDOn: I don't !mol'll I reckon 
that if I lived in a place like this 
I could work alright. (FLICKING 
THROUGH THE PAGES) I've already 
read tt'1enty pages. It t s \-lhen I . 
start thinking about it as work---
I try and work at it too much--­
\'lh~reas \-lith you it seems easy-

KATE: \'Jhen I work? 

GORDON: Yes. I mean you look as 
if you're, enjoying it. And I make 
it a grind.That's hQW he talks--­
dad. Unless it's a gring it's not 
work. So if you've got a happy 
face you're having it cushy. I think 
it gets inside ~ou don't you---what 
your parents think? (KAT~ SHRUGS) 
Do you think we love each other? 



KAT~: I don't know •. I don't 
care. I mean, we've never had 
anybody else have we? 

SILEnCE. 

GORDON (TOUCHING HER STOMACH) Are 
you sure you've got something 
there? It's invisible. 

KATE: You're looking .in the piase 
t"lrong place. It's here (INDICATING 
HER EYES)---cantt you see I tm 
having a baby? 

GORDON (\IIITH A LAUGH) YES t 

SILENCE. 

KATE: Do you think you'll get 
through this time? 

HE GAZES AT HER. 

GORDON.: 
home. 

No. Not if I go back 

KATE: Gordon---why don't you 
come and live with us? 

GORDON SHAKES HIS HEAD MUTELY. 

CUT TO THE PAGE LIVING ROOM. 
IT IS EVENING,. JEAN IS GETTING 
TEA AND REG IS DRYING HIS FACE 
AFTER A \·lASH. 

JEAN (FROM THE KITCHENETTE) I 
wish you'd use the bathroom 
upstairs! 

REG: Yes, you've said that 
before! If'it'll keep you quiet 
I'ml have another radiator put 
upstairs this week. We can use 
some of that money your mother 
gave you for a colour TV. 

SILENCE. 
TEA • 

JEAN IS BUSY \~ITH THE 

. REG (EMERGING FROM THE TO\VEL AGAnT) 
Did ~ou put it in the post office? 

JEAN: Yes. 

RE"G: Nell that's funny., I was 
in there Saturday morning and----

JEAN (SC~lING) Now for Christ 
sake get those overalls off and 
sitdown to your teal 

REG (LEAVING) I'm never late 
for plaice and chips! 



HE TRIPS OUT OF THE ROOM PLAY-
FULLY" BUT THEN PUTS HIS HEAD BACKr-tIN. 

REG (IN A LO\i VOIOE) Is he in then? 

JEAN (ALSO LOrJ) \'Jhat? 

REG: His light' s on. Did he 
come back in? 

JEAN: He must have done then. 

REG: It's not right, I donft care 
what you say--a kid of that age 
married, only just qut of schooll 

JEAN: ~/e should have put our foot 
down. We were pushed into that 
nicely.. I fa give her Esmeralda 
if I ,"ao her old man! 

REG: You'd better put another 
couple of fillets on. 

JEAN: All right--you look after 
your business and I'll look af.ter 
mine---not'l get a decent shirt onl 

HE LEAVES. She wanders back into 
the kitchenette. 

JEAN: 'Couple of fillets'. 

CUT TO GORDON' S BEDROOM. HE IS 
TRYING TO TAKE NOTES FROM A BOOK. 
HE CANNOT CONCENTRATE. HE STARTS 
CRYING TO HIMSELF. 

JEAN (VO) ,Gordon? 

GORDON: Yes? 

J}~N (VO) I've got a nice piece of 
fried plaice do\~ here for youl 

GORDON: OK I t 11 be down. 

JEAN (VO) Are you all right? 

SHE HAS HEARD SOMETHING IN HIS 
VOICE ,"AND IS COMING UPSTAIRS. 
HE TRIES TO HIDE HIS STATE BEFORE 
SHE COMES IN. JEAN PEEPS ROUND 
THE DOOR. 

JEAN: Here, you've been crying. 
Has that woman been playing you up 
again? 

REG (BEHIND HER) \1hat t s wrong with 
him? 

REG APPEARS TOO. 

GORDON (IN TEARS) Ican't concentrate I 
It's no good! 



JEAN GOES TO THE BED AI~D DRA\vS HIS 
HEAD TOrJARDS HER. 

JEAN: There, don' tbyou mind about 
that I Exams aren't everything. 
If you worried a bit less you might 
be all right. 

REG: Esmeralda hasn't been at it 
again has she? 

GORDON: No. 

REG: You tell her where to stuff 
it whoen $he starts leading off again. 
Tell herO, just leave me allone Mrs 
Ridolifi, beCause it's ~ taking the 
exams, not you. 

GORDONi 
right. 

I wish you'd say her name 
It's Hrs Ridolfi. -

JEANl Anyway I've ~ooked a lovely 
bit of fish, duck. Come on. Then 
we'll. go down and have a drink. And 
try and forget our worries eh? 

CUT TO REG, GORDON AND JEAN AT THE 
PUB DO\'IN THE ROAD. JEAN AND GORDON 
ARE JUST ABOUl' ~O SIT DOrIN, AND REG 
IS ABOUT TO GO TO THE BAR TO ORDER. 

JEAN: I think I t 11 have a gin and 
tonic. 

REG: What's yours, son? 

GORDON: Glass of redwine~please. 

JEAN: Getting quite Italian eh? 

REG GOES TO THE BAR. 

JeAN: Wherets Kate these days? 

GORDON:: She's got her f:,inals next 
week. 

JEAN: I wonder you go round there 
at all. You seem to have lost 
your spirit son---you used to, give 
your dad a bit of lip but now---

GORDON: .I told you, she's got her 
exams. 
JEAN (AS REG COMES \oIITH THE DRINKS) 
You should never have got married---
a couple of kids like youl Hone6t~y. 
I don1 t know how that Esmeralda did 
it---she just wound us round her little 
finger! And this bloke (MEANING 
REG) was the first to say ~s. 



REG (LAYING DOtJN THE DRINKS) 
\"Jhat's that? 

JEAN: Nothing. (TO GORDON) 
You pught to get yourself digs at 
least. Just you and he~. It's 
wrong not living together. 

GORDON: Where dO If get the money? 

JEAN: Oh we might be able to cough 
up something. I can go back to the 
Co-op---

REG·: You're not going back to that 
Co-op I 

GORDON DOWNS HIS GLASS IN ONE GO. 

JEAN (TO REG) Are you going to let 
her look down her nose at him for the 
rest of his life then? ~nyway I 
en~~yed that job at the Co-op. 

REG (TO GORDON) ~ BlimeYt that was 
quick wasn't it? 

JEAN: Oh go on! Let him enjoy 
himself I 

CUT TO GORDon'S BEDROOM. HE PUSHES 
OPEN TIlE DOOR UNSTEADILY t HAVING HAD 
SEVERAL GLASSES OF \"JlNE. lIE LOOKS 
ROuND AT HIS BOOKS. HE MARCHES TO 
THE BED AND CLOSES THEM ALL. HE 
PACKS THEM RESOLUTELY INTO PILES 
AND STACKS THEM ON THE CHEST OF 
DRA\iERS. HB ~Hn6W8 AWAY HIS BOOK 
OF NOTES. liE LEAVES THE ROOM. 

CUT TO GIORGIO RIDOLFltS OFFICE. 
HE IS CLEARLY IN THE TOURIST BUSINESS. 
THERE ARE POSTERS ROUND THE WALL 
ADVERTISING ITALY. HE IS WORKING 
AT HIS DESK IN HIS SHIRTSLEEVES. 
THE INTERCOM BUZZES. 

GIORGIO (PRESSING THE CONTACT) 8i? 

SECRE~ARY (VO) ce~un signore, un 
giovanotto--dice che La conosee---

GIORGIO (STILL ATTENDING TO HIS 
~ORK>' Come 9i chiama? ' 

SECRETARY (VO) Gordon Page. 

GIORGIO. Ah--~ i1 mio genero--­
si, mandarlo a mel 

SEVRETARY (VO) Va bene. 

GIORGIO GOES ON WORKING. THE DOOR 
om NS AHD THE SECRETARY USHERS IN 
GORDON. GIORGIO GETS UP AND GOES 
ROUND HIS DESK TO SHAKE HANDS AFFECT­
IONATELY. 



GIORGIO (SHOWING HIM TO A CHAIR) 
Here., Such a sad face. 

GORDON (WITH A SHRUG) Oh! 

GIORGIO (PULLING UP ANOTHER CHAIR 
CLOSE TO HIM) You lunch with me? 

GORDON: Oh thanks. 

GIORGIO: Any trouble? 

GORDON: I'm not trying for the 
university any more. I thought 
I'd get a job. I wondered if you 
could help me. 

GIRGIO GAZES AT HIM FOR SO~iE TI~m. 

GIORGIO: Why you give up? 

GORDON: I knOl"l it' s no gO,od .. 

GIORGIO: Are you sure? 

GORDON: Yes. 

GIORGIO GOES TO THE DESK AND TAKES 
UP A PHONE. STILL GAZING AT GORDON 
HE DIALS A NUMBER. ESMERALDA 
ANS\1ERS AT THE OTHER END. 

ESMERALDA (VO) Pronto? 

GIORGIOi E Giorgio.Vieni qui 
subito. . Tratta di Gordon. 

ESMERALDA (VO) Ch'~ successo? 

GIORGIO. Niente. Viani quil 

ESMERALDA (VO) Vengo subitol 

GIORGIO (AS HE PUTS THE PHONE 
DOWN AGAIN) My wife's coming riSht 
now. . 

CUT TO ESt1ERALDA PUFFINGLY CLIMB­
ING CEMENT STAIRS. SHE REACHES 
THE LIT~LE CnOAKROOM OUTSIDE HER 
CLASS. THERE ARE A NUMBER OF IlER 
PUPILS STANDING AROUND. 

ESMERI~DA (TO ANY OF THm1) Have you 
seen Mr wainwright? 

PUPILL1: He's here (INDICATING THE 
CLASS~OOl-1). 

SHE PASSES THROUGH TO THE CLASSROOM. 
HERE ARTHUR WAIN\vRIGHT, A SHAGGY 
MIDDLE-AGED mEACHER, IS DRINKING A 
CUP OF TEA. 

fiAIN\alRIGHT: Hullo lirs Ridolfi. 

Es~mRALDAi. My SQP-tin-la~ must learn Ita 1an r~gn away I 



WAINrflUGHT STARES AT HER FOR A 
MOMENT IN SURPRISE. 

\iAIN\1RIGH~: You mean to say that , 
pretty daughter of your~ got married? 
I thought you had her all lined up 
for mel 

ESMERALDA (SOARING PAST HIS FACET­
IOUSNESS) Could he come to my 
Italian class? 

WAIl~~RIGHT: Well of course he could. 
Mrs Ridolfi, thatts for you to 4ay. 

ESMERALDA: But it's not up to me 
to .;e.&---that's what I want to avoidl 

\·lAI~J\'lRlGHT (~IITH A SMILE) Aht 

ESMERALDA: Couldn t t he take some 
of the English classes for foreign 
students, the ele~entary ones, and 
make it up that way? 

lvAINt/RIGHT: \'/e1l you are quick on 
the drS\ferl \"Ie're butter in your 
fingers, aren't we. Mrs Riaolfi. eh? 
Has he got his A levels? 

ESMERALDA: Oh yes, one or two, and 
a few 0 levels too. All the levels 
except a.level headl 

OUT TO A CORRIDOR IN KATEfS COLLEGE. 
SHE IS JUST LEAVING THE LIBRARY. 
CARRYING A BRIEFCASE FAT WITH BOOKS. 
SHE IS BEGlNUlliG TO SHOW SIGNS OF 
PREGNANCY. SHE HURRIES ALOND. 
SOMEonE CALLS HER FROB. BEHIND. IT 
IS COLIN TRELAt/NY. SHE TURNS. 

COLIN (APPROACHING) Mrs Pagel 

KATE: Bullo. I'm not used to being 
called that. 

TRELANNY: I 've been looking for 
you everywhere. . I got an hour oft 
from school. 

KATE (DARKENING) It's about Gordon. 

TRELArJNY: You knOti he wants to give 
up and find a job dontt you? 

KATE: \'/hat? 

TRELAWNY: He didn't tell you? 

KATE: No! 

TRELA\INY: Your father' a found him 
a job. 



- - -~~- ~----------------------------, 

KATE (OUTRAGED) My father I 

TRELA\vNY: You know , it's broken 
my heart. It seems mad---just a 
couple of A levels and~-- You know 
he nearly got a history place at 
Cambridge last year don't you? 
They wrote me a special letter ab~ut 
him. 

BURST IN WITH THE SOUNDS OF A 
FOOTBALL MATCH AND CUT TO THE PAGE 
LIVING ROOM rlHERE REG IS \1ATCHING 
AN IHTERt"iATIONAL GAME ON TV. JEAN' 
IS AT HIS SIDE EATING CHOCOLATES. 
THE TV FLICKERS IN THEIR FACES. 

REG: Go onl Go onl Oh Blimeyl 
Honest. he thinks you play with your' 
hands, that feller. What's his 
name? 

JEAN SHRUGS AND GOES ON EATING. 

REG: He always doe s that---he--­

A RING AT THE FRON~-DOOR BELL. 

JEAN: That must be Gordon. If he 
forgets his key again I'll tie it 
round his bloody neck. (GETTING UP 
SLOrJLY) . 

REG: Ohi (DANCING IN HIS SEAT) 
YOU coCkeyed ponce---l 

THE BELL RINGS AGAIN. 

JEAli (AS SHE REACHES THE DOOR, 
TURNING BACK) And don't use that 
wordl 

REG (GLUED TO THE SEAT) Cord love 
old Ireland---fidgetarsing about 
between goalpostsl 

JEAN (VO) Oh Hullo Kate. Good 
evening Mr Trelst1.nY, this is 'a 
nice surprise. 

REG COCKS AN EAR. HE RUMPS 'UP, 
TIGHTENS HIS TROUSERS WHICH \i.ERE 
LOOSE, DIVES TO THE TV SET AND 
S\-JITCHES IT OFF. 

JEAN (VO) Reggy? 

REG (STANDING AT THE READY) Yes 
dear? 

JEAN (VO) It's kate and Mr 
Trelawny. 

REGs Oh that's nicet 

KATE AND COLIN TRELA\"JNY COME IN, 



FOLLOWED BY JEAN. 

JEAN: Well how are you keeping 
Kate? 

KATE: t'm fine, thank you. 

JEAN (\iITH A GLANCE AT KATE'S 
TUMMY) That's right. 

REG: Make you self comfortable 
Mr Trelatmy (AS THEY ALL SIT DO~/N). 

TRELAWNY: Well I'll cut a long story 
short by sa.ying tie 'va come about, 
Gordon. 

JEAN: Wha~'s up with Gordon? 

TRELAt/NY, He won t t be going to 
the uhiversity after all. 

REG: Since when? 

TRELA\iNY: So you don t t knO\'1 either? 

REG: Not us. 

TRELAHNY: \-Iel1 he came to me 
yesterdaybwith all his books. He 
said Kate's father had offered him 
a job. I asked Kate' about it 
and she said she didn't know. He 
didntt have a word with you before­
hand.? 

JEAN:What sort of a job would that ' 
be then? 

KATE: My father works in a tourist 
comP?nY and he wants Gordon to be 
'one of his couriers--

JEANt Ohl That sounds nicel 

REG: What would the work consist 
of exactly, looking after charabanc 
loads I expect, seeing to the fun 
and games side, we had acourier in 
Spain, do you" remember Jean, he was 
a screaml He put that thing in 
our bed--· 

JEAN: O:q. yesl 

REG (TO TRELAtJIfY) You knO~/, they're 
little bits of plastic got up to 
look like dog's busiiess •. Talk 
about laugh I 

JEAN: I didn't laup;.;h. not when I 
saw it.- And I canTt see Gordon 



playing that sort ot joke. 

TltELA\alNY: I just thought it ,.,as a 
terrible tragedy him giving up the 
university. He's got just the 
sort of mind you need. I thought 
you might be able to help, Hets 
still living at home after all. 
He's not witt us at school any 
more but I'm prepared to go on 
with the private coaching. 

REG: And. what does his wife say about 
it? 

KATE: I don't mind him having a job. 
~ut I don't think he'd be happy. 
I mean he won't be doing what he 
wantw to do. 

JEAH: Ye s but this \"/as h:is. ot·m 
decision wasntt it? And if it 
brings him a good job----I mean 
he obviously waan It satisfied "lith 
the way his life was going was he? 

REG (TO KATE) You and Gordoj are 
thelimit, honestly I Aren't you in 
contact? 

JEAN: All right Reg. 

KATE: The thing is I've got my 
finals---before the child comes 
along--

REG: I can see t'thy he \'lants to 
get a job. Can't you Kate? He 
wants to look after his wife and 
child. It stands to reason. 

JEAN (TO KATE, PROUDLY) He '"lent 
straight to your dad then? 

KATE: Yes. 

JEAN: vJhere would this currying 
bo then? 

KATE: In italy. 

JEAN: Ohl 

KATE: Dad ttlants him to take charge 
of a group of hotels eventually, 
when he knO\,lS enough Italian. 

JEAN Q~ITTH A LAUGH) Well, we've 
got our holidays mapped out for us 
then! No more Majorca, and 
Brighton in the lean years, eh Reg? 

REG STROKES HIS CHIN, SEEING HER 
I 



POINT WITH RELISH BUT NOT DARING 
TO SHOt'1 I~. 

CUT TO ESMERALDA'S LANGUAGE CLASS. 
SHE AND GORDON ARE THE ONLY ONES 
THERE. 

ESMERALDA: .§2-t~hat were lie saying 
at the beginning? 10 ho dieci 
starlin! da apendere---'i have ten 
pounds to spend'. How much have I 
to spend? 

GORDON: Ten. 

ESMERALDA (IOILY) In Italian 
please. 

GORDON: Er---

ESMERALDA: Dieci. And \-that is 
the currency, of which I have ten 
to spend? 

GORDON: Er--

Es~mRALDA: Ster~ini---pounds. 
AND who has ten pounds to spend? 

GORDON: Er---

ESMERALDA: Io. 'I' have. Not 
'you'---'you~is what? 

GORDON: 12.!!. 
ESf1ERALDA: 'Du t , Gordon, is 
German. We are speaking Italian. 
(GAZING AT HIM) Gordon, what are 
you thinking about all the time? 

HE GAZES BACK AT HER. 

GORDON': :Mediaeval history. 

CUT TO THE HOTEL BEDROOM \"lHERE 
KATE AND GORDON HONEYMOONED. 
GORDON IS IN BED AS BEFORE, AND 
AGAIN HE IS READING 'CHURea AND 

STATE IN 'rEE MIDDLE AGES'. KATE 
DRIFTS IN FROM THE BEDROOM. 
SHE IS GETTING tnIDRESSED. ' 

KATE: You've got a fix on the 
middle ages haven't you? 

GORDON, Well, life was simpler 
then. 

KATE; Pe?ple lived like dogs. 

GORDON: Some did, \aJhereas younlike 
factories and fast roads, don't 
you? 

KATE: Yes. 



GORDON: \'lhy? 

KATE: Because I'm Italian. We 
had the middle ages too long. 

GORDON (TAKING A LETTER FROM THE 
BACK OF BI·S BOOK) Mr Trelslmy 
wrote me a letter. Like to have 
a look? 

SHE TAKES THE LETTER. 

KATE (READING IT) What papers is 
he talking about? Have you been 
sending him ,essays? 

GORDON: Yes., 

KATE (WITH A LAUGH) But you've given 
it all up! You are a goofl I 
mean you're not at school or 
universi,ty or even half way between 
the t\\}'o! 
GORDON; I know, that's what he 
says. 

KATE (READING) 'What's the use 
Gordon? These papers are first 
class but who's going to read them 

apart from me?' Well there you 
are. (GAZING AT HIM) Do you 
want to try for Sussex, one last 
shot? Why not Gordon? 

GORDON: It'd be the same. The 
minute I know I've sot to do it I 
stop enjoying it. I me~ I think 
you need freedom to think. I don't 
know how all these people do it---­
think to order! I have to think 
when I feel like itt 

KATE: Anyway. you t re here to 
learn Italian f.rom me. That's the 
idea of sending us here isn't it? 
And ever since you got here you·va 
had your head stuck in that book--­
(playfully trying to wrestle the 
book away from him). 

THEY LAUGH, STRUGGLE, KISS. 

GORDON: We'll have a lesson later. 
You can teach me the parts at the 
body. 

KATE (LYING ON THE BED) Is that 
honestly what you've been doing, 
\-lri ting essays? 

GORDON: Yes. 

KATE: Bu t why? 



GORDON: Bexause it's useless. 
(SHE LAUGHS AGAIN) If somebody 
came along and said do it because 
it'll bring you in a bit of money 
I couldn't. But if the work isn't 
for something I can get interested. 
r-don 1 t feel anybody breathing dO\in 
my neck. I'm just not intesrested 
in exams, I'm interested in history, 
the veople---what they did. And 
that s supposed to be wrong I Youtre 
supposed to learn history to get a 
job. Well, that's not being inter­
ested in history. it's being inter­
ested in a job. Do you see what 
I mean? The' same with Italian. 
I could learn Italian if it wasn't 
going to get me anywhere. r'm 
interested in Italian, not in get­
ting somewhere with it. And all 
those people who go to your mother's 
class aren't interested in Italian, 
they just want to make some money. 
And ahe blames me for not learning 
it like they dOl like a lot of 
parrots. I don t knO\'!, people are 
so daft nowadays, they say make some 
money and then they tell you to 
read a book or learn a language. 
And they don't have anything to do 
with each other! 

KATE: You ought to explain that 
to mum. 

GORDON: Yes but then it'd be 
useful. So I couldn't. I can 
only explain it to you because it's 
useless. I mean, you believe in 
me anyway. So there's no point in 
telling you. That's why I tell you. 

CUT TO THE PAGE LIVInG ROOM. IT 
IS EVENING. GORDON IS ALONE. . 
HE IS AT THE TABLE vlITH BOOKS BEFORE 
HIM, \ffiITING BUSILY. THERE IS A 
NOISE AT THE FRONT DOOR. HE STOPS. 
IT IS REG AND JEAN. HE PUTS THE 
PEN DO\"/N A~'1) LEANS BACK. THERE IS 
THE SOUND OF STAl1PING FEEl: ON THE 
MAT, AND r}HE\'/ING AND BLO\t/ING SOUNDS. 

REG (VO) Blimey, I reckon it's 
going. to snow tonight. 

REG AND JEAN. COME IN, TAKING THEIR 
COATS OFF. 

JEAN: Bullo, you back? I thought 
you was seeing Kate tonight. 

REG SIMPLY GIVES GORDON A GLANCE 
AND GOES OUTSIDE TO HANG HIS COAT 
UP. 

REG (TO JEAN) What about a cup of 



tea? 

JEAN: All right, let me get inside 
the door! 

REG (tJITH A LOOK AT GORDON'S BOOKS) 
Turning this place into your study 
then? 

GORDON; , I'll go upstairs. 

REG: Listen, we had Madam Ridolifi 
here last night. She said you"re 
not learning Italian. She says 
you don't go to her classes any 
more. She says you was sacked 
from teaching English to foreign 
students the first day---she said 
you talked about the middle ages 
all the time and they didn't unde~­
stand a blime wordl You're the 
limit aren't you? I reckon the idea 
of bringing you into the world was 
to break my heart---I can't seo any 
other reason! Youtre spending me 
out of house and home---I can't go 
on forking out---and I'm not having 
your mother working at the Co-op 
again--

JEAN (GETTING THE TEA) All right 
all right! 

REG (TURNING ON HER) Well, you tell 
me what to ~o then---is he going to 
stay with us all h4s life? And what 
about his kid? He s never going to 
see the kid at this rate. His kid'll 
~grown up and earning good money, 
and he'll be sitting at grandad's 
writing essaysl And Madam Ridolifi 
told me all about Kate too. She 
said ahe passed all her e xama with 
flying colours and she's going to 
find a decent job! Here---(LOrmR­
ING HIS HEAD TO GORDON'S LEVEL) .1 
reckon you're soft in the head! 
That's what I reckonl 

JEAN: All right all right! 

REG (SITTING IN HIS CHAIR AND 
BEGINUIHG TO TAKE .OFF HIS SHO:ES) 
A week at rhe sea to learn Italian I 
Double room and bath.. meals all 
paid for! Lucky Esmeralda's got the 
money to do it because I couldn't. 
Not that you did learn any Italian, 
even from ~our-own wife. 

GORDON: I learned the parts of 
the body. 

REG: Yes I know you blinkingly 
\'lell did! She told 'me! \·Jhat are 



you goin~ to do in Italy then, 
when you re running hotels---tell 
the manager what a big arsa he's 
got! 'Parts of the body'! You 
make me sick! 

CUT TO A HOSPITAL WAITING ROOM AS 
THE CRY OF A NE\'JBORN INFANT CONES 
OVER. ESr1ERALDA. GIORGIO. REG AND 
JEAN ARE \·IAITING ANXIOU3LY. A 
NURSE APPEARS AT THE DOOR AND SMILES 
AT THEf-I. 

NURSE (QUIETLY) It's a boy., Five 
.and a half pounds. 

ESr1ERALDA: unFi~liol. (JUMPING UP 
AND GOING TO TliEUHSE) Can \-le see 
her? 

NURSE: Not quite yet. I'll 
let you knOl-Io 

THE.NURSE LEAVES. ESMERALDA GOES 
TO JEAN AND KISSES HER ON BOTH 
CHEEKS. 

JEAN (EMBARRASSED) Five and a half 
pounds eh? 

GIORGIO SHAKES HANDS WITH REG. 

ESMERALADA (STILL HOLDING JEAN CLOSE) 
And the child's father? 

JEAN: Well I don't know I'm suret 
Reg---didn't he say he was on his 
way? (AS REG LOOKS BEWILDERED) 
Gordon! 

REG: Isn't he here then? 
he was inside with Kate •. .; 

I thought 

ESI1ERALDA: Oh my God be' B deserted 
hert 

GIORGIO: Ma Esmeralda! 

ESNERALDA: It. happened to your 
cousin---in Bari--on the day of 
the birth---he was never seen again! 

REG: He said he was coming. I 
mean, he',s absent-minded but it's 
not like Gordon to be absent from a 
birth is it Jean? 

ESMERALDA: You have such afunny 
son 11rs Page. . or course he' s very. 
dear to us both. And Kate adores 
him. Do you knOli what he told 



me?---he says that if people ask 
him to think about one thing he 
starts thinking about the opposite, 
without meaning to. So he's 
probably gone to the cemetery, as 
this is a birth! And my daughter 
has a lifetime of Gordon in front 
of her---think of that I 

JF~N : \":el1 I' m sure he' s some­
lithere J 

ESMERALDA (ICILY) I never doubted 
~. 

THE DOOR BURSTS OPEN AND GORDON COMES 
IN. 

GORDON: It's aboy! Five and a 
half poundsl 

REG: Yes we.lve just heard son. 

GORDON: I've seen it all on 
television! 

ESMERALDA: o Dio! 

REG: You \ihat? 

GORDon: \'1ith some staudents. 
It·' s a closed circuit television. 
~e matron let me. I think women 
are marvellousl I never knew 
women were like that! People don't 
realise---i t 's marvellous giving r 

birth---I think women are marvellousl 
There isn't one of them isn't some­
body big and important, do you see 
what I mean?---I mean we can(t do 
any thins like that, men can't! 

REG: OX, son. 

ESNERALDA (PUTTING HER ARMS ROUND 
GORDON \'JITH A LAUG ~) You didn' t 
think about something else then, 
while she ''las giving birth? You 
didn't think about old men, seeing 
a newborn baby? 

GORDON (NOT illIDERSTANDING) No, 
\'i'hy? 

ESttCRALDA. (GIVING HIM A KISS) So 
my darlins you can go on having 
babies for the rest of your lii'e--­
then people will forgive you every­
thing, at least Italians ''1ill! 

CUT TO THE PAGE LIVING ROOM. 
GORDON IS SITTING AT THE TABLE 
AGA1N \1ITH BOOKS BEFORE HIM. 

I hE PAN ROUND TO FIND KATE ON THE 
OTHER SIDE, \1A~CHII~G HIM IN SILENCE. 



KATE: I'd love it here. It's 
so peaceful. You're lucky being 
born in the working class. 

GORDON: 'Working class'! Doesn't 
exist any more. There's money behind 
everything--

KATE: SO there is in the other 
class---only worse. 

GOlmON: Yes but you can' t get 
round it here, it's in the pavements, 
it sort of glitters up at you. 
Everybody seems to be thinking inside 
1i ttle schedules---they:.Igo out in 
the morning and they all come back 
at,night, and it feels like a 
cemetery in the day. They·ve 
forgotten how to live. 

KATE: So why go on doing that 
(INDICATING HIS BOOKS)? 

GORDON: rlell I can' t any more--
it doesn't work---I just put the books 
here so as not just to stare into 
space and realise I'm a s~are, 
I've got no job and---- (LOOKING 
AT HER EARNESTLY) \r/hy don' t you 
divorce me? 

KATE (WITH A LAUGH) It's not 
in my bloodl Italians stand 
anything once they've got a ohild. 
Even things like youl 

HE SMILES. 

KATE: You seem about a hundred 
years older since the baby. 

GORDON: I feel it. 

KATE: I've been offered a job. 
At a cartographer's. I've been 
frightened to tell you. (THEY GAZE 
AT EACH OTHER IN SILENCE) It's 
good money. I don't mind working 
while you stay at home and read. 
You could even try for Q place 
again, you could take your time. 
My tutorwas saying they like 
people. to come up ",hen they're 
about twenty-three, because they're 
more mature. Please Gordon, I 



don't feel good liVing separate 
any more! (BEGINNING TO CRY) 
Dad t-lants you \'lith us tool Italian 
families are diffentlThey like to 
be together! They don't think 
anything of a man being idle, if 
that's really his nature... And if 
he's a father.... Gordon! 

SBE GOES OVER TO Hlll. 

GORDON: If I lived at your place 
ltd feel even more unreal. 

KATE (rJITH ESMERALDA'S· ANGER FOR A 
t10MENT) ~Jhat does it matter \,lhat 
you feel? You'd be with your o~rn 
child I 

GORDON: Yes, I know. Feelings 
don't matter. But---(WITH A SHRUG). 
I wouldn't knOt., how to get a't~ay from 
them, not if I had, nothing to do all 
day I 

KATE: But you say you love reading I 
and \friting papers for Trela\m.yl 

GORDON: And he sends them backl 
Because it doesn't lead anywhere. 
Tha t 's what I hear in my brain 8111 
the time when I'm reading---it's not 
leading anywhere! 

KATE: Then that makes you like 
your fatherl It mean~ you agree 
with himll---that life's got to be 
a grind be£ore it's reall Look at 
you sitting there, grinding at your 
books when you want to be outside 
\I1i th me or pl'a.ying with the baby I 
You're the one who wants it to lead 
somewhere---why? If you're happy 
just reading why don't you do it 
inst~ad of thinking where ~t's going 
to lead? You say you don't want 
to think about exams and jobs and 
money all the time, well then, come 
and live with us, and you can read 
all day, and you cSDlplay with tho 
baby when you don't wantbto readl 
You could do lots of things---you 
might want to do an external. course---
you might start liking exams! You 
don't know how you'd change in a 
different place! (~/ITH A SIO:H) 
Som~times you ... seem stupid Gordon. 
And it's only because you dream. 
And you worry. And I ~ow Y9U'd 
hate yourself if you came to live 
tlith us ••• 

GORDON: Yos I would. Seeing you 
and your mum and dad all go out in 
the morning, and leave me and the 
baby behind---I can imagine how it'd 



KATE (SLUMPING DOWN IN A CHAIR 
AGAIN) So there's no solution. 
No job, no university, no reading 
even. Just nothing. 

GORDON: No I don't say that. 

KATE: Well tell me what there is 
then? You leave school and say 
you're going to get a ~ob, and you 
ask dad for a job and he offers you 
one, an~ then you can't learn Italiait 
and now you can't even read either--­
because it doesn't lead anywhere. 
Yet you're supposed to believe in 
things not leading anywhere (PUTTING 
HER HAND TO HER HEAD IN CONFUSION) ••• 

GORDON: I do believe in things 
not leading anywhere. I mean a man 
should ~ust be interested in his . 
subject and he shouldn't think of 
the money that comes out of it. 
You've got to have thinkers. That's 
the trouble nowadays, there's no 
one to think. there are only people 
scrambling and fighting each other 
for money, and they use whatever 
they've got for th~ fight---and I'm 
not going to use all this (NODDING 
TOWARDS THE BOOKS) for fighting. 
I'd rather work , .. ,ith my hands. 
You've got to have thinkers. Thatts 
the trouble today. Everything's 
going to get smashed up because of 
that. There's no one allowed to 
sit and think things out~ He's 
always somebody' else's slave. 
Working for somebody else's idea. 
So he can't think straight in the 
end. That's what I think. Some­
body's got to stop and say, I wontt 
do it. Otherwise everything gets 
smashed up. I mean, everybody's 
blind. Things just happen nowadays. 
Nobody's in charge Kate, you see, 
beoause there's nobody allm~ed to 
think things out. . One chap's a 
specialist in flat feet, another 
one does urine tests, somebody else 
makes precision instruments. And 
they've all got their noses do~m and 
can't see the whole picture, they 
can'tmk themselves what's it all 
for because then if they didn t t want 
to do it they'd starve, so every­
body's helping to smash too world 
pp, and I'm not going to. 

KATE: Don"t then. I don't want 
you to. I agree with what you say. 
So come and live with us. But you 
couldn't, You'd hate 1'0urselfi 
Why? It means you don t really 
believe in what you're sayingl 



GORDON: It means my upbringing's 
got unde~ my skin. Yes, I agree there. 

KATE: So why not get away? 

GORDON: And sit and' hate myself? 

KATE (CRYING SILENTLY)' Gordon' ••• 

GORDO~: Listen. I'll find a place 
tor -us to live. That's the best answer 
of the lot isn't it? 

KATE (NODDDiG AND TRYING TO SMILE) ,Yes". 

CUT TO THE PAGE LIVING ROOM IN THE 
EARLY NORNING. JEAN IS GETTING BREAK-
FAST. THE TABlE IS LAID FOR THREE. 

JEAN (CALLING) Reg! It's past 
eight, come ani 

REG (VO) I'll be there I 

JEAN (CALLING) Gordon! 

NO REPLY. REG COMES IN IN HlB OVERALLS. 

REG: I smell eggs and baconl 

JEAN: And tomatoes. And fried bread •. 

REG: You're spmiling me. A Suriday 
breakfast every day I (SITTING DG/N) 
But don't think you can fool me, my. 
girl. You're doing it to tickle his 
appetite aren't you? (AS SHE PUTS 
A STEAMING PLATE BEFORE HIM) That's 
it. a nice big helping for dad I 

JEAN: Grandad you mean. 

REG: Don*t remind me. (TUOKING IN) 
I bet he don't eat it ljust the same. 

JEAN (IN TBEKITCflENETTE) I was think­
ing ]est.night. ahe's turned out ever 
such a good little mother hasn't she? 
Bid you see the way she did that 
nappy? 

REG: She starts '-lork next month then. 

JEAN: Yes. 

REG: I don't know! ---his '-li£ e earning 
and ----
JEAN: \'Jell it' a no good harping on it I 

GORDON COMES IN. 

REG: Rullo mate. 



GORDON: Morning. 

JEAN: I was saYin~ about Kate, 
she looks as if she s been p;nning 
up nappies all, her life. 

GORDON (SITTING DOWN) 
blood. 

Italian 

REG (DRINKING HIS TEA) That 'would 
have been the life eh?---if that 
hotel-idea had worked out and you'd 
have been sent out there to look 
after a whole net'·lork. still, dreams I 
They can't stop us having them can 
they mate? 

GORDON: No. 

JEAN BRINGS GORDON'S BREAKFAS~. 

GORDON (TO REG) I t1as going to 
ask you something. 

REG: \1hat? 

GORDON: I've got to find a place 
for me and Kate to live. 

REG: Yes? 

GORDOR: Can you fix me up with a 
job down at the Electricity Board? 
I mean for a bit? I mean, I. know 
how to do the work, I've watche4 
you at it all my life.-

JEAN STANDS GAZING AT HIM. 

REG (ABASHED) Well, I don't know 
how they stand for giving jobs. 

GORDON: I meant ,a1hat about it? 

REG: I could have a bash, with the 
personnel manager. 

JEAN: Yes but Gordon--

GORDON: Oh don't make it bad 
pleasel I've got to do itt 

REG (GETTING UP) Here, son, you 
4on'tvhaveto gat worked up about 
it (PUTTING HIS HAND ON GORDON'S 
SHOULDER)! You're all right. You·re 
OK. I'll see what I can do. 

GORDON: It's only for a bit. 

REG: Of course it is. You'll 
make it some day. You don't need 



a university education for what 
you're after. 

GORDON: Yes but---(LOOKING UP AT 
HIM) what am I after? 

REG· (\'JALKING A\1AY BACK TO HIS BREAK­
FAST. WITH A SHRUG) A new kind of 
man, I supposel 

JEAN: Come on, eat your breakfast 
son. 

GORDON LOOKS DO\;tN AT HIS BREAKb',AST 
AND THEN BEGINS EATING \~ITHOUT APP­
ETITE AS THE TITLES COME UP. 


