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. CURLY and GEORGE, in their mid-thirties, share 
a bleak tenement-flat in a town with neither character' 
nor' centre near an airport. They work at the airport, 
GEORGE in the hangar and CURLY driving an airport-trollel. 

The wall facing us is covered with multiple blown~ 
up photographs ot girls in all states ot undress, pve~-. 
dresa and party-~ollit~o Sometimes the; are seen with 
GEORGE and/or CURLY. It all looks the greatest, if 
too deliberate,. funs at least acontrast to the long 
unsmiling faces of GEORGE and CURLY as we see them. 

Background-sound is in the form of ~et-engineB. 
They tend to accompan~ GEORGE's and CURLY's movements, 

. rising and falling as :.they raise cups of tea to their 
l1ps etc, and tilling some of the pauses in the con­
versation. These two products belong to their work 
in more ways than one. 

When they talk about their 'birds'--Double Gl~ce, 
~e One with the Voice---they refer to her by pointing 
to her l?hotogr.aph on the wall. 

GEOBBE's 'First World War skit' 1s spoken with. 
te:rlble earnestness, his 'tick tick' corresponding' 

. to a tearful ~erk of his face or body. Be---like 
HAFFNER later---speaks these lines with his lips pnly, 
in an unpunctuated flow. 

CURLY is a fat un&nxiou8 man with a bright rosl 
face and staring, rather dreamy eyes. His hair is 
l1ke his name, and may be something of a clown's wig • 
He 1s in a wh1te coat. 

GEORGE is thin and anxious. dressed in overalls. 
Be has lines of anxiety painted grotesquely on his . 
face. He winces. winks and twitches with bad nerves. 

fu\FFNER is like a terrible repetition ot GEORG~I 
he 1s d~essed in black. or even a battered top hat and 
tattered tails. His face is painted deathly pale, 
with almost black lips. His hands tend to hang like. 
a skeleton' s. He 8i ts or stands absolutely rigid.'" '. 
fixing the other man with a cold stare. His lips move 
terribly fast but his face not. He is Death. Or 
rather, GEORGE's idea of Death. 
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There is a table and hard-backed chairs, with 
a sink and stove. The door is on the actor s lett. 

At curtainrise CURLY is alone, preparing tea tor 
both of them. His prepar.ations are punctuated by 
various ~et-sounds., Just when he is sitting down 
with an idler's satisfaction to enjoy his cup of tea, 
GEORGE comes in from work' 

:2 ... ~ 
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'-.' G1IUUlEa 10 Girds th.en? 

: CURLY, .. tou. sbould know. 

~:'I'. G~RG.i. Well 1 didn't fix anything up like. 

,'CUiLY, 

GJIIBQII 

cum,r. 

Well then we sball have the stlence--and the ren" 
man. won' t w~ 
Itye put the money out. 

So Ieee. 

GlJ)1iGBa I think ii's right. 

,.:' CUiLr.I've never known a men look 80 worried over monel • 

';" GlI)! •• 

;. WaLIa 

, . GiOiliE. 

',·1. 

".. Ga)RGEI 

,.1 

".+. 
" CURLY. 

Vell I' m no t alw.,. stUe o:t the aUlD. All r.l.gbt take . 
tbe pies. I've been on airacrewa tor eight boura. 

Two o~ t em at do·uble time, eh? 

Well I'm not .swanning allover the tarmac in an electric 
t;rollel. I me8ll i it a on your nerves all the time, the 
scream o~ tbe jeta. 

!h.ey' re not screamin,g all the t1me... In ~act the, • 8l'd17 
.cream at all in your hangar. Ii'. your nerves that acre£! 

Well bow mucn is it exactly tOen? 

E1gbt pounda, ten shillings ancl threepence 1 tt a been ttoJ: 
w~l nigb two years. 

I Bet contused about your contribution, vb1cb 1sn't mucb 
in all conaci ence. 

I'll tell you your weakneaa---you believe in circ~tences. 
Wben a bird comea in that door 1 t brings you to lite i)l!\t 
1't cion't 118. So when tbey etta.}' aWfq you teel a ten1ble 
let-down, don't you? 

Well I like things to oe ct.cently orcan1se4 --not tbat 
really but you know what I mean. aettled, 80 yO\l know 
who' a calling, I mean something you can look ~o~v81'd to 
every nign~, aort oJ! cosy. 
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Sound. like a :family man talking. 

lot on JOur 11~e. still. now and lIgaln. Itve been 
~:I. tier), all dIG'. Come on, tell us a joke. Bettez-
still, prove God exiets. You al. wars aa.v you can but 
never do. 

Listen, it I COul4 prove it there'd be some doubt about 
i 't 8ld there ian t t. 

I wiabmy mum .. dad wu alive. ~he7 took me to the 
park every Sunday it was fine, I used to amell the 
fi ov era---

Dream:t.ng o~ the a:Lracrews on a 8llperjet, I know. 

lot fer wrong either. It was sex or love as youtd ear 
that'sot me into aircratt • 

How do you make that out:l 

"' tlal put the question to me, 'will you oarry on at 
ecbool 'Drins1na in cl0 thea IIOnoy which lOur mum "Panda 
on curtains, or go out to work and teel some money in 

'your pocket? I was in the park every even1118 v.t.tb a 
. bircl--thia was aome years atter my mum and dad took 

me and I amelled the Aowers--and the 1m~e o~ the 
pocket tid it, 1 t got m1xeci up nec8s8aril, wi tb tbe 
bird. At Benool my pocket would have been empty in 
811 aenaes. And I waa no celibate. Hence I vent 
into an aircraft factory where I now :teel 1dentif1ed 
Wi tb the jet in every W8¥. 

And you _n't marry. That' a go1J1& to lie heavily 
itp1net you when you're drillkinB char with the Alm1&bt,. 

QjXUiGBI lot entirely. Ilia only SOn said you abould be a eunuch 
it you could JDana&8 to hold it. . 

'. 
COBLY. ',. You're no eunuch. You have a difierent bit eve~ n1&bt. 

WiLY I 

Just a little jet ot energy is all that' a left o:f me 
after the eight-houratint, you can't build a married 
li~e on tha'S. I'm very clear about ~hat. 

10, itt. deeper than that. The v., you wasb yoursel~. 
!hat t _ not normal.. You take a bath a day aut wash 
your pr1va-sea separately every morning on top of that, 
I've never seen a man scour like you, now thatts not 
normal.. 

,- GEORGB. Clem .habits? 

CURLY. But they cant t get dirty in that short time, unleaa 
you're determined to think o~ them sa dirty_ fhat'a 
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CURLY, 

", ClmRGlIa 
( .. 

CURLY. 

-.. ,J 

wbJ tbere""'" a 80 much sexual. licence at tb1s moment; 
o~ our island-history, beC8l188 o~ the generations ot 
d1rty tbinld.ng that went batore. 

I admit that vb4n they 81gb and breathe 811 over me 
end the word love comes in I scatter and my mind fills 
wi th" the sound. and scream of engines all the W8¥ home. 
It doean't embBJID888 me, so much as pezBllse mao 

Y0'1'''-9 permanently paralysed i! you ask me. ,All the 
word love does is to spread the pai-alyaia allover JOur 
body trom a certa1n place. The paralya:18 then engullfo 
lOur whole life until you aee that everyth1ng you ever 
die! and ever thought about was ueelese, ending in the 
production at Hangar D ot one amall and not even 1mportmt-,.,.. 

But eaaentia1.-

-element in a super-jet engine.·' But you centt 
turn that 1n~ a ab1ny instrument however much IOU wash 
it," not that. 

Ie 'iOd. a akilled or' an unskilled worker? 

You'ye got 118 there. 

You know sometimes, it does aeem YOU'V8 sot a little 
lipt in your 81"'-"8. !eheytre a\wa,s intrigued by lOU. 

1 i'. fI'I't:ea' doea it. 
, 

Jill said last night. is that nice bloke atill in diaD 
with you? 

You aee George I' look at t em right at the centre, not 
on the outside errt JIOre. I used to. Gave 1 t up. 

I said why don't you keep your voice down? She has got 
a voice that one. I said to ber one d". I. eatde 10u' d 
get up on your own $oun~v1brat1on8, i:! I had you in my 
hancar • 

And abe said? 

GJORGBI She said you're not having me in your' bangar tonight 
mate, your car' 8 ,too draugbty. Li:te t 8 all b1 ts end 
cadsets and odds and ends 1en t tit, really? lone ot 
it adds up~ does 1 t really? 

.. COaLY. lot if you look at 1 t like that. 

GlI>RGEI O~ course I worry too much. Always did. My dad had 
a tac~ unlined wi ttl worry. He went out as earl1 as I 
do aJ'ld be was on night ah1:tt two mon~8Jm of tbe year yet 
he looked as i~ he was dreemins; 1 t up all the time, do 
you know what I mean? It didn't 888m to touch him. 
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He bad to punch his ticket o~ a morning like me 
but be alw",a looked as 1:t he was doing it ~or the 
sound o~ the bell, do you know wbat I mean? 

He was a nice man, by your descriptions. 

GEORGEa Yet ,those were the pioneara o~ our present technicaL 
society. 

cum,y, And they had no techniques at all, did they? Whereas' 
you're so damned sldlled 1 t' s eaten into your lite. 
Atter you there's nothing, George. 

.... ' - GEORGi:a: Ko children, no . image o~ an unlined ~ace to pass on. 

. OUil.II; And nightmares every night. That yout re getting 
older, whicb you are. Or in a prison. No wonder 
you want to pl81 cards at :tour in the morning .. and 
hate carda. 

. . 

And none ot t em loves me. 

fbey love y01.1. ·:tOI' your instrument. They want to see 
what it's like,' just to appease their curiosity, tbat'e 
all. ., 

Listen, how do you stand dr1v1nc that absurd little 
electrical van'. b'OJll one hangar to another 1n ratn and 
aun, wi tbout a .11n·e appearing in lL2!!£ face, CUrly? 

Itts skill makes lines. I've told you that before • 

GmRa.!. But sometimes a thought must pass tbroucb your bratn. 
You war.. educated up to masturbation level as you 
alw8¥s 8~. Now wha" happened atter that? What did 
lOur mind do? How did 1 t make the' neceseU7 under.. 
standing no t to trouble 1 tsel~ any more? 

E881. Ceasing to be employed. it laid itself open to 
natural 1nt'luencea. It· never bad such a wonderful 
'time in 1 ts 111'8.' 

I otten think I mi&ht be able to invent something. 
I think about 1 t on the tra1n. I .have to tb1nk of 
something. 

I don't think o·t anything. The weather to start 14th 
lives us such variety. It's never the same' twice. 
!lhere was a wind this morn1n,g in which I could smell 
the sea. 

GliX>R;BI. All I smelled was diesel. 

CUiLr. There' a a1..w"s something you can get out of lU8. 
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I~ I va in Han£ar D wi th my head inside a jet-case 
If d 'get eoineth.1ng out ot' that. But I know 1 t' I) 

bopel e88 to t&l.k. 

GJI)B&EI, I bet you never talk to the birds like that. !roo 

CUILI, 

busy, en? 

that and the ~act tn.' ttley underatand enywrq. 
rezely get a. technical woman • 

Do they ever talk to you~1 

lou 

OUBLII; SOmetimes. 

G.iI)GREa Aboutme? 

WHLYI !rbe description would bave to be techni~al. mate-­
so long and. so thick, and running~ time an hour and 
twenty minutea, but tbat' 8 not 1n~~e8z1ng ~or me to 
bear. Jill 'was insulted that you disliked her voice, 
end. happy that I seemed to revel in it, not tbat I 
said. . B W rdaCo u t 1 t. 

cm~. That bird .with the double f1&nce, she kept glanc1ns 
back as it she thought you d sc,atter. what do you make 
o'~ that? 

CURL I, These are "all d'eep experiences umiameath, .. mate, i~ 
you only try and. und.erstand them. All the men she ever 
hed. did scatter. Even you did. 

GmRGEI: Yea, well. there 1.'3 a limit. 1 vas eating celery like 
a maniac but too much wasn't halt' enoU6h for ber. 

CUHLtl 

GJI)GREI 

WiLt. ; 

BLlt I didn't have to run e:v1~. 
lfrom me • 

III :tact she ran awe.y 

Yes but you do nothing ell d81-1n the open air too •. 

10 I e1mply turned. the scalee on her. 
~. ;.~: .. ;' , 

. GlJliGEI: Meaning? 

, WiLY, 

GlIlRGE, 

CURLY, 

Inateed o'L lettin& her jump on me like a bus and drive 
me .war I looked at ber oecsuse'I thought her curious, 
and. abe saw how curious ahe we ~rom tbe wlq 1 looked 
at ber~ ~hat'8 aLl. She's still my friend but not 
~or ·tl)at. 

And now ~our handa are emp'iy. 
I 

Wha't abo'~t yours? 
: \ . 

\ 
i 
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GEORGia 

CURLIa 

CURLY, 

I stopped a bit in the canteen and abe aaid ahe lI1&ht 
call our number but itl~ not certe1n oecauae-her aumte 
been t&ken bad. 

I suppose we're really ~am11y men underneath wben ,ou 
come to look a'i 1 t. , We've got s w1:te but ahe' s d1"e~ ... 
ent every n1&ht. wi th 8 difierent naue. but ahe'e still 
tbe 'w1:te, wben the blinds have been drawn 8Dd. the radio 
awl. tchecl Q~~. And one night ahe dont t come we Jreel a 
big let-down and wonder 1~ ahe t 8 all right, all f1 ve or 
a1x, of her, and then we're even lower when we rea1.1ee 
tbat 1n her not being one p--erson we can't "at t 1!or her 
at 'tbe gate ciovnata1re or ask how sbe is. 

You'll be crying in a minute • 
. , 

I've got all the love in the world but thQ)' alwa.Ya SO 
aW8J. The one I thought would st~ was J»uble Glance 

'and ahe was the :fir et to go, ski t tins ap art. 

You,won't mind me a~1ng this, it's a. technical. remarKS 
but '1~ you found your birds yoursel~ you might set the 
one you wsnted.. 

I'll tell you why that ie, witho,ut shalla or :toretbougbte 
As an unek:l.lled worker I .feel passed over. 

Do you'remember tha.t one who worked in cabaret or said 
sbe did anyway" 1 tried. to book her :for the Boxing 
Day' rag but she'd gone by then. 'yJe get a better time 
than ~amily m~, that's one, thing. 

I ~uldn',t saa better time but God shiree toe lights 
:tor us every evening, which 1:e more than he does ~ 
but p'raps I'm Wl:'on". 

!rhat oabaret girl tried to seal. a bargain wi th me, did 
I tell 'you that? She said., sort o~ equee.1ng up to 
me. msde me ~eel tunny, why don't we get married George? 
I nearly succame. .]Nt ahe hed a catch. She had 81'10\1 
business in blood and mind. I did my Firat WOrld We:r 
patter. She cried end put her 11 ttle :fist. on IIJlf fSDe 
like a',baby, wanted me to stop. Do you remember? 

uut of three hundred evenings a yeer how can 1 remember 
one? 

C;jX)RQ~1 It influenced her mind ell week. ,did that groteaque 
little bit o~ patter which I thought up with my head 
inside a super-jet ~rame. I seem to bear these voices 
11~e AS if I was only the receiving plant. It appeal-
ed to herr no end, do you remember? t My two friends 
had been', wi th me over two weeks end Jrour de.va. -We ad 
ad many ¢onveraations in the trenches but now they vas 
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conduct •• in ailence. We ad exchllDlM many gleed ' 
80me loving some not but now they were Rll En absorbe4 
stare, ~rdm dawn when they woke up until the darkneaa 
cloeed them ~rom my eight ,again, tick tick. fhe1r baoda 

. were used to 'rough work b9~t now tick tick at the edge o~ 
this dug-out tick tick they were idle and never aeeme4 to 
move and even began to take on an alabaster look .ucb 89 

au&geeted children or young bear:lDB mothers 1n s' new 
pur! ty tick tick. .An4 tneir breath111B which bed been 
hard and stentorian because o£ heavy duties and smok1ng 
black .hag ,was now tick tick ao slow, in :tact hardl7 
discernible, that you. couldn't arq 1 t waa at all, tick 
tick. And whereas be~ore they alWI\Y8 moved on this job 
or tba~ tick tick they never stirred themselves now as 
U 'too lazy or not in the mood. any more tick tick. fbe]f 
only seemed to want to stare tick tick 1n that valle, 
where ,the rm.n came every d8¥ and tbe mud tick tick and 
the l'!&ta in the water tick tick and the dirty b1 t.s o~ 
wb1 te t&De ,tick tick. that hed been used tick tick to 
mark out paths between the tick tick tick minea all came 
tloatins by and took a personal belonging tick tick with 
tbem perh&p$ a letter sodden now or a stQb ofpenc11 it 
might be tick; tick or a little piece of ald.n and we d1d 
nothing to retriev"e it tick tick we went on e1tt1ns and 
it tick. tick the flood tick tick moved ua a little wbr I 

we eb1fied our pRi tiona and st81ed tick tick IIld vent on 
staring and sitting tick tick and never moving tick tick 
tick tick our hands tick tick our lips tick our eyes tick 
~k t1~·tic~--we were dead' DEADlS> 

CUiLYI What's the idea ot tha.t, t,ick tick?, 

':'. I 
___ 1 

G.ooaG.i3. She. said it put a cold bloody hand down her ~1ne, you 
know that raw w93 she had o~ sl>eald.ng. What a that? 

CURLY. 

GjJ)RGE, 

CU.ctLY. 

QJOORi:&l 

CURLY, 

Oh the tick tick is the ticlc'tick ot', death. 

That' wae thQ night they complAined downsta1l'a. I was 
very sorry about tbat. He said. he h&1 nightmares and 
aeemed to bl ame them on to us. Well I saw his point, 
our taces probably grinned through hiB sleep, not, a happy 
thought. It alW&¥S seems very silent down there nov. 
Have tha~ gone awrq? 

Which reminds me, the rent mente coming (counting the 
mone:y) , I t seems a 10 t :t:or two bedrooms and one k1 tehen, 
plus '8 hole in the'ground. ' 

i 

!rhe rent., ,:msn. Goes' by the name ot James Hat':f'nar nov. 
BoU6bt IIp, -this a;ld fourteen other houses along the same 
8~reet. ' 

' . ..... :. 
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CURLY. 

GJSl)RG:i1 

CURLYa 

GalRGEI 

CURL!'. 

G~RQ~. 

CUBLII. 

-)D--

What· and collects his own rent? 

So tbe,· tell me. 

What,' that bloke. with the little to 1an't cOming Sly 
more? . 

He vas a pa1.d. hireling. My mother used to bate rent 
men. But tb1a ~one collects his own, 80 they 81\Y.· 

Hasn t t he got work· o:t his own then? 

He· looks on that as his work, eo they sa,. 

SoWlda a German name. O~· course they have tneae sweep. 
ing ideas. don't they. the l}ermans? I'll t,ll him the 
rent, 1sn t t' ready because I ran out ot lleut8~hjilDark8 and 
aee how he takes it. ' 

I wonder i.f that's why they moved out dOWllata:Lra. He 
tOok over last week and they haven't been seen or beard 
·mnce,. at lfJast by me. 

GlI)RGEI 'x wiah I could think o·~ that bird's name--ahe thought I 
W&8 lined up :lor .snow bus.t.n~ss. wanted to know what I 
was d.oing getting people's bottoms o~jf the ground at 
speed, 88 she put it. Don't you remember that ra wfJ8 

CUhllY.· 

GEORGil 

CUdLla 

G:t:Diw.E1 

CURL I I 

GjI).iGia 

CURLY. 

GlI>RGEI 

CUiLl. 

GlIlR"_ 

·aha bad .of apeald.ng? 

No. 

That' ~ th~, marv,ellou$ thing about your mind, how 1 t 
casts ev'¥ything out like garoage. 

·All things being tor the glory o:t God. I don't bave to 
retain theru in the mind. ~~r what plan? what technique? 
wbat hU:IDBIl assembly? ' 

lJilt you don't even remember how you :.frightened her out 
o~ her wits by making your heart atop beat1ng1 

No. 

Well I cell that rejection--I mean fear. O~ the past. 

I can· remember um116$ and some handshakes. a sentence 
hera and ,there ou~ wllole 81 tuations never st~ \d. th me., 

Did you· a~ he was Germm? 

Accorci.ing to the soWld of hie name. sn.yway. 

All ,Double Glance gave me was. a double glalce &:rter the' 

.-~. --'_.- ... -----=-. .. -----.- .. - ..... - ...:..'_ .. _---



,. ... 
• ;'J,.' 

:, 
"'"::, . ,.. 
j. -, 

'.;. 
;'. 

• 
I .... 

IS 

, , 
I . 

I'· , 

• 

COBLY' 
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First World :War patter, 1 'don't think abe real19 go",:" 
it you know. You see that's hal.:! the trouble-- the, 
haven't got the b.~a:t.ns. at least not on mJ'. aide' of the 
tarmac. I said to this new biN this morning, what about 
toni&t1t, here' s ~ card, and she said mFiy be. Sometimes 
I think that visiting card isn t t a good idea. !foo 
akilied. It ~rightens some. 

Not on your life. They like the ha:rd, 8teel-~nstrWDent 
approach. I :found that out with Jill. ~bat s why she 
has to shout. And grab. I' va never' seen' man or beast 
grab like her. 

GEOaG~. I have to admit th~y seem peace!ul when they come trom 
you • 

. . 

CURLI. I'll tell :you why,' -op.csuse there's no. ~1rst time witb 
me. a womSlt' s the same \4rUoever she is, whereas you lie 
down wi'&h Q. new experience' every time and o~ course it 
makes them nervous, they teel you're waiting to 11114 out 
what they're like and that·s unsettling. ~reaa the, 
jfeel 1. know them already. 

GlI)RGEI 

CUf(LII 

A chap on the draYling boards elsked me todq how about 
children. 

What aoout ··em? 

GlflRQEI Well, i:f none ot Ut5 married. 

CUiaali Oh, that. 

GJJJj,Q::. Don t t· you even remember her 6~ing that a mincL ~ike mine 
had more th:m jet.s to give? i 

CUilltla' 

GWiiG:'1 

No. 

Because ot th-ese voices that entered it? And how I said 
no, ~ou n .. eed a min~4 and a half :for jets and how? . 

CUltLla I~o. 

Thatts just wilful. You must be jealous. 

CUw:,YI What ot, 'your mind or your money? 

G.alRG;31 I often \\Onder if she W&"J riflh t. 

CURLI., That Jill sa:Ld yo,u gave her a thrill but sbe ~el t 
terribly empty attewards, you know that datt wrq she 
ta1.ke. 

GOORGEI Oh .so th~~ do $a~l something. 



~~' .. ~~~ . ~ 

't:' ,'; 

... . , 

• 

• 

, 
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.c-.. ;' GlDao:i. 

- CURLr. 

GID8GEa 

. cURLt, 

CUiLYi 

GiX)RCJII 

CUaLYi 

(JlJ)RGBI 

CUHLY.': 

A thri.ll ~nt t laat but see:reta 1n the dark dOe. 

M.an1rit:1 

Never' mind •. 
.( " 

4"",8 never .lII1nci. Like your pro~:t ab"out God. 

Me . prove bill? A grain o:f sand provo. a aufi6iI 
de~el'~tt· A1!J soon aa you know you're 8 grain. o:t sand . 
and ·love 1 t, you' U know he' 8 there. 1lY ttle wert the 
rent' a' abort •. 

!fhere you are. Dash 1 118 , ab out.· Go o~._ look at 11; 
aga1n~ count it ·ou.t. that' a ftSh-G. . Iou counted. 1 __ .' . 
out. a couple o:t 'minutes ago' but lI'lyboq can knock toll . 
ott your perch cant t they? Kow a grslri o~ sand ~.e1.a 
Co 81. w1'th all the other ones. S1 te in the sun all 
dl\V~ Not you. You've lost your creator, mateo so 
10u're trigbtened o~ all' the surprises he might epr1ng1 

110 Come on, 18 this all right, Oecause we won't be paid 
~r two d.aya--? 

But 'you just counted 1 tout. 

Well just tell me how much the ren t 1a' 

.BUt don't you know? 

It makes me nervous to think o:C a new rent lIan, tbat'e 
81.1. -

~veryth1ng makes you nervous • 

Sometimes I wake up in the middle- of' the night and I 
seem to be I!omebody else. I've got somebody' elae' 8. 
smell· and WfJ¥ o~ thinking. . I a1 t up end think, who 
1e.-1t now? who _ I being identified with? 

I'll tell you. all the people you could be 1~ JOu 
weren't a super-jet cra:ftsman, that 18 no person at 
811. ~e ghost. come~back from pre-tecbi1~81 aoc1et,y 
to baunt you, mate. 

, . 

Tbey're realer than the real. me. I meano I could. do 
~antaS~c tb1nga as some o:f tbeee o'tber people. MJ 
body s~ems to come' into existence ~or the tirat t1me~ 
I seem to sweat more. 
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,. "', (lmaGEI 

CUiL!, 

that' a what Double Glance said. He saem8, to have a 
thicker end barder body than moat, sbe eatd. As 1~ 
him and his body wasn.' t the 881118. .And be eweats a 
101 •. " 

Go on, ahe said tbat? 

Sometimes I think it you died. I don't know wbat I'd 
clo--come in of an evening anci mue' a cup ot tea and 
e1 t doWnfand then plonk, what' 8 on tbe pzwgramme tonight' 
fbere' a a new crowd clown at Hangar B, mate, they &0 out 
at night and you know rouae up a bit o~ trouble. Wanted 
.8 1;0 join tbem 1br a lark. 

fhey ougbt to' be too tired at night, I reckon the, get 
ii, eUf down your hangar. 

Ko t exactly my bud.dies. D&nB:eI'OUS lot aonat:l.mee. 

YOIl getting a ~r1encl ot violence all o~ a sudden then? 
!batt a anothel' tb1ng I gets I aee the whole count 17 
overrun by barbar1ana. Really I'm happ, 'to work 88 I 
do. Tbe jest-'case the way 1 t gleams is a co~ort • 

Well theN want a new .ort o:t deal. 
point up to a point. 

I can aee their 

tbey've got moneN in their pocket., wat more do tbe, 
want? Are you aerioua? 1 noticed you wasn't in ~r 
Barbara two nights o~lt. 

No'!lt 1w't that but I IDem aometimea I think it's the 
1'ara11y men bolding us back. Some 01: theae blokes CO 
out in the woods on Saturdays and at", ,the night end 
learn to be gra:l.ns o~ send, which 1 t ien't easy to do 
in Halley Street. 

:~: IKUtGl1 I like my routines • 

WiLli 

i-,'" 

. COiLla 

fha,. taka guna to fetch down an odd bird which I don't 
hold vi th but 1 t·. a mixed wrld. It' a good to ~eel 
the rain on your :face. I wouldn't t mind tba', lJing 
ou'S under all o~ God'. moods ~or a couple ot ~bta. 
Do you 8et a senae ot' ~orce in me, sometimes, we I've 
been out to the end o~ the road where tb. waste 11eld 
18 and taken the a1r a bit? I em't stand being bedged 
in t61Y more but as one ot the QlJ..okea said that' a an 
attl tude not a :fact., 

It lOU uk 118 you're getting bored on that 30b. 

I don't think o-L it as a job • 
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Georgel 

oum.r, 
GEORGia 

-/4·, -

~er. must be Wlsld.lleci jobs in Hangar B within 10m­
acope • 

.And. go" oack to school again? It:o tbllDka. 'Itt as DO 
u.ae' taking present human ol'Baniaat1on aerlou81,. it 
lIOnt t last all that lone. When I set in that 80ft 
leattler aeat every morning and whine my WfJl/ acroaa 
tbe tU'lll&O I have a sreat aenae of happinesa • 

, . 

Iou' could. get twice the monel. and find your own birO 
instead o't using mine.' 

fben It cl bave nigh tmarea about being somebody elae. 
I dOn't WlMlt to d1apose o~my identitl, thanka. 

Me, be I coul'd invent something. '1 went to tbe ,a"ants 
o~tice and got tne parti'culara s-cra:i.ght. Sometbins 
we all need. ~b1ch would exploi t jet-action. M.v mind 
keeps turning: on a jet-tired gun but I wulclri t t approve 
o~ tbat. But 10m' t help 1 t tormin, in my mind a bit 
more every nignt, in the train. We're much leas big 
~han our destiny, are't we? 

I 'reckon we should break: out a b1 t. I was talldns' to 
these new Hangar B blokes and tney aeem all right., 

,We could put them on tne right patb. I mean tbst'. 
wby tbe birda trail o~~ like they do bec~se you're 
mean at en.terta1.ning. I mean wi tb. eighty quid or 80 
we could .have a real big do, according to what we w88 
arq1ng this morning. Not beer and sandwiches I mean 
but we could take a hall, 8oraethil18 11ke tbat, biz-a a 
oand, run a ~ew surprises, skits and 8t~:t like that 
wbere tne boys come in in masks and the lights go out, 
you know what 1 mean. fh'8a8 evenings set me down. 
~bat' s the basic trou'oleo you're mean, and the birds 
teel it. It you really spread your8el~ one night 1tt d 
last the whole year in terms oJ! generos1 tl :tel t and 
appreci ated • 

And how much would. YOI1 ,contribute? 

Well, 'ihe jllS", SIlO un t. 

fhat wouldn't oe much. 
be much. 

Even .. l~t ~om you liouldn't, 

(lBORGEs I just thought tha'i wi ttl your technical brain you would' 
want to ~inance 1 t, I mean yo.u're the one who impresarios 
and leaves the dirty work of catering and sweeping up 

. ' GlIU1GEI 
./ 

i 

to me • 

But not i~ I'm going to be consid.ere. IDean &JUl you take 
all the credi t and. the birds too. Behind your d:roW8, 
nature-:tace there's a ora1n working, CUrly, you've cot 
a '!&1 of world.ne; things ao that lI1I band always dips in 
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III poCket. in ibe end. 

IMi IOU are meeD. It's one o~ your, problema. Iou 
know 1 t :la. 

r •• 'but 1'. not 1brld.ng out the beai part olt e1&btr 
,144 in prel. to be called lIean. 'And come to tbat, 
.. 1 said be1'or8, you could. eas111 rowse Jomrse1lf aoA 
get a skUled job tor twice, Gr tbztee times the &CrR. 
1I18t.&4 oJt bUns; looked. clown on as a sack 0:1 inp •• 

Oh, .' eack of tripeS 

l:t I'll a mean technical. brain, that'. what 10\1 .... 

clu_' becau.e, 1 don't 888 11~e U je""pzropelletrl and 
don't run round all €lSI wond.ering 1:t I Aped 8 wrong 
cbeck or lett tbe 19n1 tion on? 1 haven't sot a 
cbeck book or a car. It a1l1p11~iea mattera • 

.. 
• IOU. It cloea ~r iou, ' oecauee you use mine. 

,who leaves tb4 19ni tion on. 
And 1 tt &I 10" 

" 

'QUiLl, Once. 1~ we had seventy or e1cbty quid, ~boush; 
ID1Cl a hall tull ot birds, and HangU' B perllOnnel 
setting up a lea and all that, wiib the 11shta tumlng 
a d1~terent colou.r, they'd a1t here and wait 1'or WI all 
dar, and ,cook our m~s :tor' UB. 

GlIUlG111 It'a a ~ 'tbing, aomet1mes I think I'm !nyentins 
tnat· gWl to protect mysel:t. I get this senee o~ 
Jtorebodinga1..1 the time. 

CUlLY, 

COHLI', , 

11 lOll lmcled. yoursel:f B' nice Wl8ld.lled ~ob driving a 
trolley" at a top speed o~ :f1:tteen miles an; hour apart 
~JI 11 ttle accelerations up to twent7 wen in a balr­
raising atate o~ mind you'd be oetter o~'l it See1III.-

1 thou&b.t 01: moving into a bi&&er c1 ty, might be more 
60~ on. 

Itt IS up to 'Ie 'to malee it. ~he nights have been duU 
~lle last ~ew week.a. It happens like tbat. 

% remember the way my dad used to come 1n 01 a n1&ht 
wi ttl bis oheaks bum1ng :from tne co1.d, and the wlnk be 
gave usbe~oJ.-e he kissed JDwn, and he ci1dDt t have to 
think my thing up. I got quite tr1&btened wen Jill 
81114 abe couldnt t and llouble Glance vasn t t at the Powder 
P~. 1'hen if they are tbere and tbey do come round 
I start wrry1ntt 1:t theY're my level, I mean wbether 
I ahouldnt t be .~udy11l8 lJOm.eth1nl up or •• ttin& on 
with that dained t$W1 that comes in all 111 dreams and 
even when I' m on the jo 0, ci1ci I tell you tba'i. even 

__ "' ... -.:---=---..... --... ~--------.----
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,,: allU1Qi. 

Sollet1m •• ,'I think: you've &'Ot a war sort o~ mind. 

I'll never forget ber :tace when I did. that aldt., She 
waa tremOling allover. I was suddenll---

A knock on the door. 

CUlLY, '.' Sound. like the rent mm. That authentic rat-tat_ 
(Opens the door) Alt, Mr Hattner! 

J ~S HAFEH.im appears. 

You'r8 the new owner? 

'BAlDElli !hat' a right. 

'CURLII ' Well, come in. 

BArB iRa ~mk8. 

'GlI»11;1. Wh., happened to the 1i'itle bloke With the at taus? 

BAri'1IBftI iDusht h1m out. 
street though. 
nick. 

Cost me a cool 'ten thou. Ha1~ the 
!hat's apart :froll wnat I own near' the 

, j(:f~ 

On ,lO,u'V~tproperty ,up there? 

HAi'iIiBBI Yee but :l tt.$ vsll1eless. The presence of a nick 18 a 
kiss o~ death residentially. It 1en't easy. my wrk. 
I don't exactly get the best expre!lsions oJ! face wheD · 
tn. door opens and I stand revealed ae what I em. 
People with the best hearts in tbe world don·t :teel 
active joy to pay the rent, especially if there happens 
to be arreara. 

CURLI.' !hat' a rigbt. 

And I'm not the type ot man who can let 1-c 1111 roll ott 
him and then count his money tranquilly at home v.l tb his 
tond and. avaricious viJte looking on. I haven't got 8 
witte, to start Wi the No, the trouble 1s I remember 
every'face, every little twitch here and involuntar,y 
frown there, end there lies the undoing of my nervou.s 
system. 

CURLYI You muat develop a certain eye for the epecies. 

HAfFI~RI Thatts, right. 
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:', CURL!" " A very telling eye. 

:", 'HAl'iiElll Oh yes. 'I know if l.' m going to oe paid the m1nu te 
, .. tJ:1e door opens. 

'. '.', . 

;';, ... '-'WILli.' J,ze you going to be' pua nov? 
:'~;':' '. 

\'i. , HArDER. Oh yea. "In JCull. 

OUBI.t. How <10 you' mean, 'in ~l? 

,;~'> "HAD'KElI We'll COile to tbat. And don't think I want IIOre than 
I'Ye a right to, will 'you? I bend out a lot o~ IIOne, 
one war or tbe other but 1~ doesn't seem to alter the 
reputation I have among certe1n people tor ~_tlliL .. ~1.'!-~e 
tight aid.e. .Anti unlike the people who can~&O ~~~.l.') 
tbeir V8l and even believe in God I .tind every ...oN 
leaves its .round, until I don't know hardly where I 
stand. 01' who' I am. 

~. ' 

'::' :,.' GJI)1lG_ I can aympathl:" 'there. 

~:: ,HAlliD. Sometimea I wake up in the mid.dle o~ the n1&ht--

,. ~RG. YM'l,' 
i;, 

,. HUJlDi -Illd wond.er who I am. As i~ D\Y real. salt' ba cl been 
awlen :from me ,and I was only a sort of print Jfor other 

" '" .. 

people' 8 d.1rty negati vea. Sometimes It c:l like to 
po8seaa a shiny instrUnlent wi th many amall parts ttlat 
clicked though I'm not partial to sn.y aort of exploa1on--

GiOBGEl' No. like me. 

I even enjoy the click o:f this bag end 1 think one of the 
mll1n re &sona I plod from door to door is tbe click. and 
rustle ot the money as 1 t goes in. I alwa,. tell tenants 
to prepare a cheque ,i:t posSible oeclUlSe ii weighs me 
down leu but'I th1n1c the weight of the bag 18 beginning 
to become a strange technical pleasure. And then when 
I get home i"G ian't &49 if counting it out once will be 
enoush for me, I have to do it & dozen times ana that'a 
qui te e. considerable sum wnen you think o£ three long 
atreeta, a warehouse and a number olf shops. Am I borins 
you? 

. QEOllQEI No yo u 're no t. 

HArlliBl You seem to be staring at me. 

GiORGEI IJI It 

HAi'lKJmI I remember being stared at. 
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Oh? 
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_, " BAI'FlfIRI I mean one aees a lot o~ unusual. faces in this 300 
and some remain in one' 8 he~t., weeks and ~our d.,. 
was tbe longest. 

GJI)KGJa Oh? 

~JJt~1 There. lOU seem to be staring at me again. 

C;OORGEI !'lot that I was conscious ot. 

HAlBERI ~bi8 ,is a stre .. et ~or arrears, it had a very bad reput."10D 
with, the lit.tle: bloke witn the taz., Mind 1~ I sit down? 

CURLI." 

JiAiTltEi " I 

Bo, no t at ,all., Thia 1& only a k1 tchen. 

Yea, Well. you didn't want tbe biiCel' fiat upata1za. 
did lOu, otherwise you could have a nice bi& s1ttins 
room ~_ well. 

GOORGEI ' Ob' so you' know ell about us. then, eb? 

BArBERI !eh.i' 8' rich t tick 'tick. 

What waa that you said? 

GIIUlGEI Jus, now. 

BAlll:iR1 I 8'&1d acout this a1 tting room upstairs. 'He only 
wanted ten bob a week more I believe. 

GEORala ' No,' after that. 

HAi'FNiRl After what? 

G!x)RGBJ Didn' t you 8ea something after that? 

About the llat upstairs, you mean? Do you still want 
it then? ' 

GS)JiGBI 10 I didn t t mean about that. 
by any chance, are you? 

You're no~ trom Germ&qJ 

HAFllfJmI No. 

GlI>aG~ No, well. I jus" though t, the name you know-I took 
one o~ those cross-Channel ,day ,trips onoe anci beard tbem 
talking aver gutterally on the other side. I V88 glad to 
«et back. 1 t &11 seemed very stranse and. alien i:f lOt! 
know wbat I mean. 
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HAFFNER. Oh· yes • 

. GEORGRI . No :tor bears? 

HAlFBjijtl Eh? 

GiORGEa No Germa 1'orbears? 

HAFFNJ$ft1 Not that ~ know oif tick tick. 

GJI)RGEI Oh lord • 

BAFFlER, Eh?·· There's ju,et one thiJ18, I don't like mentionil18 
this .but a lo't of g:i.rla seem to come up here on the 
quiet, I mean itt s all right by me, in fact I like a 
nigb~o.ut tlYselJe but a. ~ea8t is a teast and tbere seems 
to .:be a regular procession up them stairs tick t1ck, 
a.ccording to the peopl e on the ground :t'loor. You 
don t t mind me sS\V1116 that, do ,ciu? 

: Gl~)'RGEI S~ng what? . 

. HA.FEltjSR. About the girl s. 

amRa. lIhy are you wearing black? 

HAJ'FH.im1 Just left the estate o1f'tice, any objections? 

ClJRI,Ia; Oh •. you've got an ot'fice then? 

HAFFltERI ~hat' s right. 

CURL!I: And how is it you collect the rent your8el~. Mr 
HaUnal'? ~m.49S hBYe chan&eci in that respecta thirtl 
years ago a. landlord was nev.er seen. 

well I enjoy the ~ee~ of the money &8 I srq. Like all 
. people born poor I like to Bee it £Crow door by d.oor • 

.And why should I be robbed by an und-erling, and resented 
into the oargain? 

CURL I. ~hat's ri,ht. 

BAlm ERa An,ywayabout those airla-­

CURLsY., It. ian' t as if we make any noise. 

GlIlRGBI My bird. who pas;ses that ground:eJ.oor fiat gets an 
inspection ~rom behind a curtain and 1tm fed up with 
it. And more than one bird an evening don't oome up, 
1·3 that I-igbt. CUrly? 

CURLY, Well we sometimes have a 11 ttle crowd but not a romp. 
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No mu:s1c. Somet1mes a skit, a bit ot ~. but 
nothing anybody else could hear, except in night ...... 
And "Ie go hOlle early bec&l.lse we' re o~ten on 8ar11 tum 
the next day and it I'm on late turn I'm not herG eo 
what are they talking about? 

Hatfnerl ~!er~t~~8r~h:b.k::r~o~~:~:r!:; t~ ~:~j" 
a ~ami.ly man do~ there. ':~~~r~ /' ,/':' 

CURLY.'" Ob, , one ,: of tbem. 

HAi'BlERi Nothing to do with me. 
1 eave ,. I al. "RNa Bar. 
and keep a happy home. 

I take the rent anel then IfII 
I just put it to you. to tr, 

GlJIi.GEa 

cum,r. 
, " , ' " 

HAi'i'ltJSii 

GJlJji"~. 

HAi'lKiIRi 

QlI>iGia 

HAi'FltiIBi 

GJI)RQlIl 

!3Ai'ild ~f~' I 
.~ :. 

GB>liGil 

HAflfN:.saa 

CURLYa ' 

G}l)RG~. 

HAfFNERI 

GBliGEI 

HAJ!:i!'N-'il1 

Yea. well, tha't' 8 reasonable. 

Heta sometimes up late with his invention, working on 
complicated graphs and all that. but graphs make no ' 
no1ae do they'l ' 

Ob are you an '1nven tori, W'bat is i t'I 

WeLl it's not'really ~ormed yet. 

.B1g or amall? 

You seem very interested. 

You're ataring at me 86s:i.n-

No'I'. not. you're staring a'me. 

I wu just curious that' e &1.1.1 used', to have a manta 
tor guns., 

Guns? 1-

So how much are you kind gentl$men about to pa.y me ~or 
the privilege ot these three rooms? 

Give him the lolly, mAte. 

I hope ,it's riBbt. I counted 1 tout. 

Thanks tick tic~ 
t 

What e that? . 
l1ye, six, seven, eight pounds, five, ten shillings, 
one, two, three pennieee About time they gave up 
theee pennies isn't it, they only weigh. Anu 



, .' 

" 

• 

! 

• 

wbereta the rest? 

CURL!. Wt1a1i 'rest? 

HAi'J'HaR, It' a written in my book, eleven weeka at least. 

CUBLI. '~ Eleven weeks what? 

HAll'HJml, greera • 

CURLY, ~at? 

HAlj'.iE1l1 C.' t you stop him :staring at me? 

Here, G,eortle, you remember pa.ying that 11 tt1e bloke 
wL th tne tam, don't you? I know I put my wback on 
the'dresser like I did tonigh t, I was on late turn 
80 ,you must ha.ve paid. 

JL, , 

, HAi'FHBBI He d.on t t seem to e.greeg does be? 

GOORGia, , Why m-e you tall and -~"".' p~e? lib? 

HAi'FN~' Eh? 

GlI)RGIl ' 

HArIl_, 
CURLY. : 

QiX>RGBi 

HAilBER' 

And that's a 'tunny ~ you're sitting. 
CUrlyJ LOokJ I'm tr1ghtenedl 

,~t':3 the matter wi tb this bloke? 

.What's the matter, George? 
I 

lIook at him, 

I dont t knOw, I teal funny, here' your lDOuth seen 81.1 
droopy, Here looJG.--look Uurly--he' 8 got a dirty piece 
o:t whi te tsp&--lookJ . , 

~hatt s a handkerohie~. So ~uld. yours be dirt)' 11 you 
hal to D:i use it as a towel, you don't think ltd '1d.pe 
my Janfls on their towels do you, some o~ these ten8'lta, 
I take a bath a df.\Y, so th<tre' 8 no doubt about IV clem 
habits. 

GEORaBa I'll sorry. I've had. a long stint tocil\Y. 

HArFNERI And so have I tick tick. Now suppose we return to the 
8t1bject in hend? 

CONLY, Itt 8 qui te impossible, eJjout that arrears. 
" 

HArFltEBI Have Ii l~ok at it yoursel~. Either you've not been 
pa.ving or the 11 ttle bloke wi tb the t_ hasn t t been 
entering. Ei ther w}w I d1dn t t get my IIOne,. 
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CU1(Lyj Well th$t' 8 not our respon;e1·oility it he don't PS1 
i t in~, is i t? 

HAi'.b1fERi I'll m. t here ell nignt if I have to. 

GEORGE, No don't cio that. 

HAFFN.ERI What· ~ that? I wm.t the sum--wait a minute. e1ghs 
by eleven i8 eig,hty-ei~ht and eleven ten shillings .. 
i~ :five pounds ten anQ. elev~n threepences is anyoody'a 
guesa, I'll let you have that &~ a bonus. So itts 
the p,al try swn ot' nine'ty-thre-e pounds and ten !3h111in,8e 

CURLY, NoS 

G.lI>RGEI, Here, you're not sticking us up t"or tha.t. 

HAfFl~1 Yes I am tick tick. 

GmRGEa ~top se.yine that will you? 

HAFFNmtl I should never ha.ve got caught up in this rac1cet only 
poverty drove me to it tick tick. I go from door to 
door and i.f I'm not paid' you know I come for the last 
time---
HereS, 

HAlDER. -th\f) ·oaili:tt's move in after ~e, not the kindly little 
bloke wi th the taz any more, because I'va got bleak 
and. terrible e;q:>eriences behind me. 

G~RGEI .And wha.t about me? 

HAFFlfERi I t va sat in the !'ain in my lUe tick' tick and bad the 
water flowing past me tick tick t9king any little 
personal belongings ot' min.J3--

G1:XlRGEI, HereS 

HAl'lfN~. --such 85 1i ttle bills that were never paid and letters 
ltd wri tten tick tick to the girls at home and my hands 
were used to rough ~~rk but now tick tick enforced by 
poverty the:! :!eem~d to get an a1.aOaster look--

GEORGEa Nol 

HAFFltERI '-;"'such a,..cs babies and youn~ mothers have tick tick md 
my breathing which used to be ~tentorian tick tick came 
in ~ra11 little ~hatts tick tick in ~act hardly discern­
ible and whereas I always used to stir myselt' a lot tick 
tick I never did now tick tick 9.3 i!r too lazy or not in 
the mood' any more tick tick in that v811ey---
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GiORGm Nol 

HAFFNER. -where the rain came f)very day tick tick-

. ,.,~..:: 

'.~~~ 
stop him CUrlyl Curly& 

HAFFNER" --and the mud tick tick and the rats in the water~ 

Give him ~he ~oneyJ 

HAFFNj5R1 -and the dirty b1 ts ot· whi te--

GiX)RG.,E1 Nol 

HArF1~AR: -sodden han<ikerchie:t tick tick came !loat1lJ8 by 
tick tick end I went on si tting-

GEORGE (clutching his heart) Give him th. money--CUrlyS 

CURLY. 

HAFFN~: 

Give him--I 

Here you'd better go, matel 

---never moving my hands tick tick or my lips tick 
my eyes tick--

GlI).RG~ (grabs a chair) l:'leaseS l?leaseJ 

CURLY seizes the wallet being 
o:f!'er.ed fran t1cally by G.ooRG~ 

• and pays ou·t the ninety-odd poundso 

---sevent,y tick---seventy-tiva tick t1c~e1ght,y 
iic~--n1nety---

G]x)RGil' l? 83 himS P 93 himl· 

CURLY •. 

cum,Y. 

---ninety tick--one tick---two ti~three tick -­

HAFi!'NER dashes out wi tb tho money. 

Here (jeor~e--I' m sorry--i tt ,t. GeorgeJ 

G~rlGE no longer moves. 

Here George, George---it was Jimmy Hattner a bloke 
from Hangar B---it was a bloke ~rom Hangar B Georsel 
(Dashea to door) JimJ . JimJ He's passed--
pass_- . 

/--
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HAFFI.iSf(, 

CURLY, 

HAiFlEib 

CURLY. 

HAi'li'I.t.m • 

CURLY. 

HAi'FNlSRI 

CURLY. 

HAi'FH121 

CURLy.' 

HAlFNERI 

CURLYI 

HAFFHEHI 

CURL!. 

.what- SUp? 

He' ~I 'think he t s-­

Are you all right mate? 

He'a a nervoua-~type. 

'Iou talked me in 10 1 tS You didS 

Give hill his money back go on, he'll be all right, 
het 8 fa1.nted (holding out bis bag). 

You. 

Here you are mister, here'a tbe ~ush back, core on 
take 1 t mBte--- . 

He llings i t g1ng8~ly at GjI)RG~ 

A ring at the bell. 
'St, 

I'" s a birdS 
'f,.;t. "-

Com's onl 

Wake up George, it' 8 a birdS GeorgeS 

Het 8 de. mate, you can eee thatS Deadl 

,He leaves. 

Qeorge I tolci 'em about your skit, I d1dn't know he'd 
be 80 heartless. ~eorge. I didn't. ' 

GJOCiRGE re~ns 8lwaped, cover .. 
wi th bank ~iiotea, while the bell 
continues to ring. 

CURLY (aubaid1ng into a chair) Here you're staring at me GeoZ'Be~ 
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